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For Reference 


Not to be taken from this room 


347504 


Every person who maliciously 
cuts, defaces, breaks or injures 
any book, map, chart, picture, 
engraving, statue, coin, model, 
apparatus, or other work of lit- 
erature, art, mechanics or ob- 
ject of curiosity, deposited in 
any public library, gallery, 
museum or collection is guilty 
of a misdemeanor. 
Penal Code of California, 
1915, Section 623. 
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Chali *myth that contemporary furnishings must be cold and stark, Henredon has combined wood, 


brass, mit ) create Scene One, a modern classic for dining, living and bedrooms. From the hand- 
some brass in eled glass of the matched curio cabinets to the graceful and comfortable curves 


of the upholst e One is firmly rooted in the traditions 


| 
of tine material a taitsmanship. For a complete catalogue 


of these exciting de 19 a versatile, modular storage system, le] redo! ) 
send $2.00 t rec 


‘pt. A-19, Morganton, N.C. 28655. 
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Shown, Sea Crest silverplated roll tray and Act I stainless butter spreader, Complete services of Oneida silver and st 


We make our stainless 
“sige {0 go with our silver 


ONEIDA 


The silvercube. Our silversmiths’ mark of excellence 


Oneida Ltd., 1978. 
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The reason? Wendelighting pioneered this lighting technique. 
And, it has never been equaled. The 2 art objects shown in this 
room setting are individually illuminated to their exact 


contour—using only one Wendel optical projector which was 

talled in the ceiling for maximum concealment (also available 

face Mounting). If you own fine art, antiques or furniture, 

you should learn more about Wendelighting. For a unique 

desc ve folder containing stereo slides and a viewer, send 

$2.50. Interior Designers should request a folder introducing our 
new Syst Photographique Wendel 





WENDELIGHTING 
eae (213) 559-4310 
’5 ¢ Chica 312) 664-5362 
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January/February 1979: 
Volume Thirty-Six/Number One 


Cover: Detail of the Living Room of a Manhattan — 
apartment with interiors by Jay Spectre. 
Featured on page 84. 

Photographed by Jaime Ardiles-Arce. 


ARCHITECTURAL DIGEST 


INTERIOR DESIGN 


Transformation of a Penthouse Apartment 52 
Design Directions from Another Era { 
Interior Design by Craig Wright of Brown-Buckley 


Cornucopia in SoHo 
The New York Apartment of Marilynn and Ivan Karp 








A Villa in Rome 724 
The Romantic Mystery of the Past on an Ancient Site 

New York Simplicity 84 
A Sleek Contemporary Design for the Olympic Tower 


Interior Design by Jay Spectre 


A Rare and Individual Setting 110 | 
André Oliver’s Imaginative Apartment in Paris 


Mediterranean Mood 124 | 
An Appropriate Ambience for Southern California 
Interior Design by Val Arnold 


ART AND ANTIQUES 


Antiques: The Dimension of Time 66 | 
Clocks in Their Intricate Magnificence 


Art: Self-Portraits 130 
-ainters of Past and Present Look into the Mirror 


SPECIAL FEATURES 


Gardens: Variety in Miniature 78 
An Oasis in East Hampton 





The Collectors: Riches of the Czars 92 | 
Home of the Late Mrs. Marjorie Merriweather Post 


Architectural Digest Visits: Joan Miré 102 | 





Architecture: Turner Brooks 116 
Historic Houses: Splendors of Highclere _ 136 
The Earl of Carnarvon’s Castle in Hampshire 
Letters from Readers 8/ People Are the Issue 12/ Guest Speaker 22 
Russell Lynes Observes 32/ International Art Market 40 
Collector’s Close-up 48/ In the Showrooms 154/ Designer’s Travel 
Notes 164/ International Properties 172/ Designed for 

Reading 180/ Design Directory 188/ Previews 193 


Copyright © 1978 Knapp Communications Corporation. All rights reserved in all 
countries. Copyright contents may not be reproduced in any manner without prior 
written permission of Architectural Digest. Printed in the United States of America. 











THE LIGHT OF THE STARS. THE LIGHT OF THE MOON. THE LIGHT OF A LAMP BY WATERFORD. BLOWN BY MOUTH. 
CUT WHOLLY BY HAND, WITH HEART. WATERFORD CAPTURES THE FIRE OF THE SUN. TO LIGHT UP YOUR LIFE. 
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©THE WICKER WORKS 1979 


the tonda collection 
designed by peter rocchia for 


the wicker works 


650 potrero avenue 
san francisco, california 94110 


u.s. showrooms: 

san francisco kneedler-fauchere, 101 kansas st, 94103 
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neti) jerry pair & assoc, 105 ne 39th st, 33137 

atlanta jerry pair & assoc, 351 peachtree hills ave, 30305 

seattle james goldman & assoc, 5701 6th ave so, 98108 
Mate lils} wayne martin, inc, 206 nw 23rd ave, 97210 

honolulu stephen mcclaran, 637 sheridan st, 96814 


uropean showrooms: 
ndon homeworks, dove walk, 107 pimlico rd, sw1w8ph 
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New 48 page booklet. 
Send $1 to 

McGuire, 38 Hotaling Place, 
San Francisco 94111. 





4 O 
1S 
HO 
me Li) 
aot 
: oe 
mC 
Lid 
=> 
© 
a: 
a O. 
ZZ => 
_ 
~ 
_ -— 
a< 
Za 
sO 
is 
{Oo 
LU 
Li 
ey 
VY) 
Lo 
1cm 
a 
cs 
BS) 
— 
= 
Li 
Bs) 
ye 
BL 
A® 
m= (1) 
oO 


RM, S( 


TODAY A BEAUTIFUL ARTIFACT. TOMORROW THE PRIDE OF COLLECTORS. 


) EAST 57 ST. NEW YORK, SHERLE WAGNER N.Y. 10022 PLAZA 8-3300 


For Illustrated Catalogue Send $5 to Dept. AD 
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VLADIMIR KAGAN DESIGNS 


NEW YORK 

WA ent AL 

DALLAS / HOUSTON 
CHICAGO 
PHILADELPHIA 

SAN FRANCISCO 


232 East 59 Street 

39 Easf, Inc. 

Waitman Martin, Inc. 
Saraqjane International 
Rodal Design Collection 
Chalfonte St. Giles 








LETTERS 
_ FROM 
7 READERS 


The Editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 5900 Wilshire Boule- 
vard, Los Angeles, California 90036. 


May I compliment you on the October 1978 issue of your 

magazine. I enjoy each issue very much, but it seems to 

me this must be the finest, richest one so far. October 
should have been published in hard cover! 

William Winston Smith 

Penacook, New Hampshire 


It has been a thrill to receive every issue of your maga- 

zine. You have enabled me to gain entry into places which 
would never be accessible to me by any other means. 

Betty R. Peterson 

Burnaby, British Columbia 


Let me tell you at the beginning that I am a great admirer 
of Architectural Digest, but I am occasionally staggered by 
the breathless prose your editors use. Why, for example, 
should the design Robert Metzger produced for the 
October 1978 issue be called ‘‘Legerdemain for a Small 
Manhattan Apartment’’? Certainly Mr. Metzger did an 
excellent job, but let’s not lose our heads! 
Mortimer Elgin 
Chattanooga, Tennessee 


What a privilege it was to view the beautiful home of 

Mrs. David Bruce (September, 1978) through the pages of 
Architectural Digest. Every page was truly a treasure. 

Ann Madonia 

Garden City, New York 


As a longtime reader of your magazine, I always enjoy 

seeing the elegant interiors, but I most especially delight, 

however, in seeing the occasional askew lamp shade, 

candle or picture. They are evidence that the profession- 
als can be as fallibly human as we amateurs. 

Lucy Hazelrigg 

Wilmette, Illinois 


“Like clockwork in each issue the same contemporary 
follows the same traditional design,” as stated from one 
of your reader’s letters in the September 1978 issue. Even 
though it does seem to cover the “same” contemporary 
and the “same” traditional designs, it is varied just 
enough to keep it interesting and a pleasure to read. May 
Architectural Digest never change its distinctive ways of 
featuring only the finest and most intriguing interiors. 
Mrs. C. Giarratano 
Port Colborne, Ontario 
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The Dickens House Museum, London, presents 


The Charles Dickens 


Toby Jug Collection 


Twelve hand-painted English Toby Jugs 
portraying the most fascinating and colorful Dickens characters. 


© 1979 FP 
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Crafted by Wood and Sons Ltd., originators of the first Toby Jug two centuries ago. 


Original sculptures created by 
the distinguished artist Peter Jackson. 


Crafted in English earthenware 
and individually hand-painted. 


Issued in a single limited edition. 


THE DICKENS HOUSE MUSEUM, 
LONDON, dedicated to preserving 
the heritage Charles Dickens gave 
to the world, is proud to announce 
the issue of a collection of English 
Toby Jugs depicting famous char- 
acters from Dickens’ greatest novels. 


To produce the collection, the 
Museum has appointed Franklin 
Porcelain Limited—which has 
brought together the outstanding 
artistic talent and craftsmanship for 
this significant endeavor. 


The eminent artist and sculptor, 
Peter Jackson, has been commis- 
sioned to create the designs for the 
Dickens Toby Jugs. And the craft- 
ing of the jugs in English earthen- 
ware has been assigned to Wood 
and Sons Ltd. originators of the first 
Toby Jugs in the middle of the 18th 
century. 


A parade of charming 
Dickens characters 


This unique collection of English 


Toby Jugs will depict twelve of 


the best-known characters created 
out of the inexhaustible imagina- 
tion of Charles Dickens... 


David Copperfield, the sensitive 
young lad whose early work experi- 
ences parallel Dickens’ own life. 


Miss Havisham, eccentric recluse 
of Great Expectations, jilted on her 
wedding night, who lives ever after 
amid the remains of the marriage 
feast; still wearing her bridal gown. 


Scrooge, the crusty old miser of A 
Christmas Carol, who finds the true 
spirit of Christmas through a series 
of vivid dreams. 

Oliver Twist, the orphan boy who 
runs away from the workhouse and 
into a series of unexpected adven- 
tures. 

And Mr. Pickwick, Little Nell, 
Uriah Heep, Mr. Micawber... In 
all, twelve colorful Dickensian 
characters—brought to life anew in 
this fascinating art medium. 


Created by a sculptor of 
exceptional talent and inspiration 
Each of these imaginative Toby 
Jugs has been sculptured by the 
outstanding British artist Peter 
Jackson, who is also a noted histo- 
rian and authority on English soci- 
ety. Mr. Jackson is renowned for the 
historical accuracy of his work. 

In designing these original Toby 
Jugs, Peter Jackson has captured in 
each case not only the appearance 
of the Dickens character por- 
trayed—but his or her personality 
as well. Each design has a touch of 
the whimsical, the humorous, the 
wry—of which Dickens was a mas- 
ter. Thus, each Toby Jug is much 
more thana portrayal. Itis acreative 
three-dimensional portrait in a me- 
dium especially appropriate to the 
interpretation of Dickens’ characters. 


Crafted by the originators of the 
first English Toby Jugs 


Franklin Porcelain is pleased to 
have obtained the services of Wood 
and Sons Ltd., Burslem, Stoke- 
on-Trent, to craft these unique 
Toby Jugs. This is the same firm 
which created the very first Toby 
Jugs two centuries ago. From its 
founding by Ralph Wood in 1750 
until today, Wood and Sons, Ltd. 
has handed down the secrets of its 
craft to each succeeding generation. 

Each of the Toby Jugs will be 
carefully crafted in English earth- 
enware, to the exacting standards of 
Wood and Sons Ltd. and those of 
the sculptor, Peter Jackson. 

Moreover, each jug will be 
individually hand-painted by art- 
ists who are especially skilled in 
this demanding work. Brilliant col- 
ors and tones will be used, so that 
each Toby Jug will glow with life. 
When placed ona table, or ina curio 
cabinet, these hand-painted jugs 
will provide a distinctive note of 
interest to any room. 


An edition to be made available 
for a limited time only 


The Charles Dickens Toby Jug Col- 
lection will be issued in a single 
edition to be limited in the follow- 
ing strict manner: a set will be 
placed on display at The Dickens 
House Museum in London; one set 
will be reserved for the archives of 


MR. PICKWICK, FAGIN, BOB CRATCHIT AND TINY TIM, SHOWN APPROXIMATELY ACTUAL SIZE. 


EE ell 


Franklin Porcelain; and one set will 
be crafted expressly for each person 
who enters a valid subscription for 
the series during the limited sub- 
scription period ending January 31. 

The total edition of The Charles 
Dickens Toby Jug Collection will 
be permanently limited to the exact 
number of valid subscriptions post- 
marked by January 31, 1979. Then, 
when all the Toby Jugs have been 
sent, the molds used to create them 
will be destroyed so that this collec- 
tion can never be produced again. 


Those who subscribe will receive 
their Toby Jugs at the convenient 
rate of one every other month, and 
the issue price of just $45 for each 
will be billed in two equal amounts 
of $22.50 per month. 

The Charles Dickens Toby Jug 
Collection is certain to become a 
prized family possession—one that 
will provide enjoyment and satis- 
faction for years to come. To sub- 
scribe, mail the application below 
to Franklin Porcelain, Franklin 
Center, Pa. by January 31, 1979. 


Must be postmarked 
by January 31, 1979 


Franklin Porcelain 


The Charles Dickens 
Toby Jug Collection 


Limit: One collection per subscriber 





Franklin Center, Pennsylvania 19091 


Please enter my subscription for The 
Charles Dickens Toby Jug Collection, 
consisting of 12 hand-painted earthen- 
ware Toby Jugs to be sent to me at the 
rate of one every other month. The price 
for each Toby Jug is $45® payable in 
two equal monthly amounts. 

I need send no money now. Bill me 
the first payment of $22.50* in advance 
of shipment, and the same amount after 
the Toby Jug is sent to me. 

*Plus my state sales tax 


Signature 


ALL APPLICATIONS ARE SUBJECT TO ACCEPTANCE 
Mr. 


Mrs. 
Miss 








PLEASE PRINT CLEARLY 


Address 





City ws 


State, Zip 2.35 
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PEOPLE ARE Mai teoUie 


Months of preparation go into creating 
each issue of Architectural Digest, 
until finally it is sent to subscribers all 
over the world. Then another stage of 
our involvement begins. The letters we 
receive from you are an enormous 
source of satisfaction and interest to us. 
Anyone familiar with this magazine 
knows that we orchestrate for diversity 
in design and enjoy diversity in reac- 
tions to those designs. We like to know why readers are stimulated 
by the homes we feature. Whenever possible, we include your 
comments in our ‘‘Letters’’ column, whether positive or negative; 
and every one is read with care and attention. We respond to each. 
We realize that the importance of a magazine begins once the issue 
leaves our hands—and reaches yours. - ee 


TQigk LMnse 
| Editor-in-Chief 


Transformation 

of a Penthouse Apartment 

The last time we showed the work of 
Logan Brown’s and Tom Buckley’s 
firm, it was the warm informal John- 
son Ranch in Colorado. (See Architec- 
tural Digest, November/December, 
1973.) The design featured in this 
issue is far indeed from that pastoral 
setting. The residents are serious 
collectors of jade and French Impres- 
sionist art. With Craig Wright, of 
Brown-Buckley, they took this oppor- 
tunity to assemble an equally fine 
collection of antique furniture. ““An- 
tiques are my great interest,” says Mr. 
Wright, who joined the firm a little 
over three years ago. ‘My clients and I 
met in London several times, to do 
furniture shopping,” he told us, “and 
that was a wonderful experience, help- 
ing already polished collectors explore 
a new field.” See page 52. 





Cornucopia in SoHo 

Art impresario Ivan Karp was speak- 
ing on several phones simultaneously 
in his O.K. Harris Gallery the day we 
visited him in SoHo. His wife, the 
sculptor Marilynn Gelfman-Pereira, 
showed us the loft where they live with 
their young son, Jesse. With artworks 
of every conceivable type—from large = Mr. and Mrs. Karp 
canvases to Planter’s Mr. Peanut 





spoons—we were impressed by the 
warm intimate feeling created in such 


12 





Baldwin 





Spectre 


a large space. Mr. Karp’s acquaintance 
with American artistic taste is long- 
standing and intimate. He is well 
known for his leading part in the 
history of 1960s Pop Art and the 1970s 
school of Photo-Realism. We are re- 
minded of a story in which an aspiring 
young painter once announced to Ivan 
Karp that she had her finger firmly 
planted on the pulse of American 
taste. “We'd better talk,” Mr. Karp 
replied, “because that’s where | have 
my finger.” See page 58. 


Gardens: Variety in Miniature 
Benjamin Baldwin has managed to 
arrange his life in an enviable way. He 
spends about half the year in Sarasota, 
Florida, and half the year in Long 
Island, a fact evident even in his per- 
sonal stationery, which has one ad- 
dress at the top, and the other sym- 
metrically placed upside down at the 
bottom. And so the best way to find 
this multitalented architect, landscape , 
architect and designer is to see which 
way the paper is turned. Mr. Baldwin 
looks at gardening with a practical eye. 
“Making a garden is more hard work 
than green thumb,” he insists. “It may 
look simple and effortless to someone ° 
strolling through on a cool afternoon, 
but you must be willing to move a 
hundred hydrangea bushes at the drop 
of a hat.” See page 78. 


New York Simplicity 
How delightful it is to see Jay Spectre, 
and how comfortable we feel with 
him. We always come away from a 
meeting with this New York designer 
with a fresh appreciation of the way in 
which his personal style combines 
sharp intelligence and tactful good 
manners. His work, too, has that com- 
bination of qualities. The Olympic 
‘Tower seems a perfect place for a Jay 
Spectre design. It is a building very 
much of the 1970s, but it has a solid- 
ness that inspires confidence and says 
it is here to stay. Like much of Jay 
Spectre’s work, this apartment com- 
municates a self-assured strength. His 
rooms, indeed, have manners, and an 
impact that derives from intelligence 
and grace. See page 84. 


continued on page 16 








Wolfschmidt Vodka. — he 
The aii of the Czar lives on. 


Pree eed eb) eal eae CMU ere 








































It was the time of “War and 
Peace: ~ The Nutcracker 
Suite?’ Of Tolstoy and 
Dostoevsky. 
Yet in this age when 
_ legends lived, the Czar stood 
like a giant among men. 
He could bend an iron bar 
on his:bare knee. Crush a 
silver ruble with his fist. He 
had a thirst for life like no 
other man alive. 
And his drink was the toast 
of St. Petersburg. Genuine 
Vodka. 
Life has changed since 
the days of the Czar. Yet, 
Wolfschmidt Genuine Vodka 
: : is still made here to the 
_ same supreme standards 
y " | which elevated it to special 
appointment to his MN 
the Czar and 
the Imperial 
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We want to help you 
TO eee 


We know you want your home to be everything 
you've always dreamed of. 

With this in mind we made sure our appli- 
ances would not only work well, and keep on 
working, but we felt they should do a lot more. 

Style, for instance. We design our appliances 
so they look good. Because we think style is 
important in every room of your home. 

We designed textured steel doors that help 
hide fingerprints for every kind of refrigerator we 
make. And our newest model has a special door 
up front that lets your family get at the foods they 
want most often without opening the whole 
refrigerator. 

We made many of our microwave ovens com- 
binable with a self-cleaning range. Because we 
thodght you'd appreciate the modern space effi- 


“Whirl 


Home 





ciency of a single unit. 
We designed our dishwashers with features 


like silverware and cutlery baskets in the door. 


And portable models that can be converted to 
built-ins. 

We even built a solid state touch control 
washer that is simply beautiful. And better yet, it’s 
beautifully simple. 

We invented Trash Masher® compactors. We 
think they’re a convenience no contemporary 
home should be without. 

We've also developed several programs and 
services to help our customers long after the sale 
is made. 

We do all this because we believe your dream 
house deserves only the best. That’s what dreams 
are made of. 


pool 


ppliances 


Quality. Our way of life. 












































PEOPLE ARE THE ISolis 


continued from page 12 


Architectural Digest Visits: Joan Miro 
A Catalan by birth, Joan Miro lives 
and works in Majorca, the native land 
of his mother and also of his wife. We 
were honored that the artist was recep- 
tive to allowing his studio to be shown 
in Architectural Digest, and we learned 
that he has a long-standing interest in 
the United States, perhaps inspired by 
his great friendship with the late Alex- 
ander Calder. One thing that particu- 
larly intrigued us when we visited his 
studio was a stone that rests in his 
garden. It is now partly carved, and 
Senor Mir6 works on it gradually, when 
he feels moved to. He told us, ““What a 
wonderful feeling it is to feel it with my 
hands, with the earth of my own garden 
under my feet.” See page 102. 


A Rare and Individual Setting 

André Oliver, of Pierre Cardin, has an 
apartment full of treasures, and his 
attitude toward his possessions is one 
of healthy respect. “I have no desire to 
preside over a submissive collection of 
china and glass,” he declares. “My 
things are proud and independent.” 
With great flexibility, he has retained 
the character of an old Paris town- 
house without letting it dominate him. 
He did not hesitate, for example, to 
remove antique mirrors in the bed- 
room, which gave too realistic a reflec- 
tion of the garden: “With the windows 
and the mirrors, I felt like I was sleep- 
ing in a greenhouse.” Large pieces of 
furniture, also, are few. There are ex- 
ceptions, however, like a large Italian 
cabinet. “But that in itself is a thing 
of beauty,”” says M. Oliver, “‘like 
a sculpture.” See page 110. 


Architecture: Turner Brooks 

Architect Turner Brooks began build- 
ing his own house even before he 
entered architecture school. That is 
typical of this highly original man, 
most of whose buildings are located in 
a small section of northwest Vermont. 
Having spent his early life in New 
York and the Connecticut suburbs, 
Mr. Brooks moved to Vermont perma- 
nently eight years ago. We asked him 
how it feels to be an architect in a 
place so far removed from the main- 
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Brooks 





Arnold 





Carnarvon 


stream of the field. “I think it helped 
me become my own man,” he said, 
“and I was able to develop my own 
ideas without being preoccupied with 
what others are doing.” What are his 
sources of stimulation? “This place 
and its architecture give me what I 
need,” he explains. “I am surrounded 
by beauty.” See page 116. 


Mediterranean Mood 
After years of commuting between his 
base in San Francisco and his many 
clients in Los Angeles, Val Arnold 
decided to make a home for himself in 
the Hollywood Hills. Southern Cal- 
ifornia seems to be a place where 
people come to put fantasies into ac- 
tion, and for Val Arnold this meant a 
Mediterranean-style villa. “In moving 
to this house, I have had to edit my 
possessions,” he told us. “This is my 
definitive ultimate home, after fifteen 
years as a collector.” When we saw 
him, however, he seemed to be adopt; 
ing another southern California trait— 
the habit of looking beyond the ulti- 
mate. So there appears to be another 
house on the way, which, we hear, 
incorporates some Art Déco ideas, 
adding a new dimension to the de- 
signers work. See page 124. 


Historic Houses: 
Splendors of Highclere 
“Not bad for an old boy of eighty,” 
boomed the earl of Carnarvon without 
a moment's hesitation, in response to 
our casual “How are you today?” We 
would have expected nothing less 
from this original strong-minded gen- 
tleman, who has been lord of Highclere 
Castle for fifty-five years. The present 
earl of Carnarvon has been described 
as a born raconteur, and his life is full 
of colorful stories and adventures, not 
the least of which has been preserving 
Highclere and its way of life against 
the erosions of the late-twentieth cen- 
tury. In his splendid castle, sur- 
rounded by acres of Hampshire coun- 
tryside, we are quick to believe him 
when he says, “Notwithstanding the 
many follies I have committed, I must 
confess that on balance I have no 
regrets.” See page 136.0 
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EAN BAPTISTE CAMILLE COROT 


|1796 - 1875) | 
‘Les Danse de Nymphes” 
Oil on Canvas 35 1/4” x 45 3/4” 


Signed lower left 











Illustrated and described: l'Oeuvre de Corot No. 84 by A. Schoeller & G. Dieterle, published: A. Robout, Paris, 1956 
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You can tell a book 
by its cover... 


. when it's a Sotheby Parke Bernet catalogue. Behind 
every cover is a handsomely illustrated record of each of 
our auctions, researched and prepared by our staff experts. 


We publish over 100 of these informative catalogues each 
year to record the more than 50,000 different objects we 
sell at auction during a season (September through June) 
in our galleries at 980 Madison Avenue, New York. 


Interested in fine jewelry, Impressionist art, English furni- 
ture, Oriental rugs, Americana or other fine art objects ? 
By making a selection from one or more of our subscrip- 
tion categories, you have the unique opportunity to survey 
a wide range of property and to participate in our auction 
sales—either personally or by mailing in your bids. (Bid 
Forms are in each catalogue.) 


Your subscription also includes printed pre-sale estimates, 
post-sale price results and the Sotheby Parke Bernet News- 
letter—issued bimonthly with the schedule of our sales 
held throughout the world. 


Why wait to read about an auction after it’s taken place? 
Join the collectors, dealers and museums all over the 
globe who subscribe to Sotheby Parke Bernet catalogues, 
and when they arrive—you'll know your book by its cover 
and we think you'll be most interested in its inside, as 
well. 

* Write or call our Subscription Department for further 


information. 


SOTHEBY PARKE BERNET INC 
NEW YORK 10021 


980 MADISON AVENUE 
212/472-3400 
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The Pleasures of Scrapbooks 
By Van Day Truex 








IN A NEWSPAPER INTERVIEW RECENTLY, Albert Hadley, 
of the New York City design firm of Parish-Hadley, 
referred to his house in the country as a “scrapbook.” 
I have often described my own New York flat in this way; 
it, too, is a scrapbook of possessions. But | also wish that 
[had kept a real scrapbook, and added to it ina disciplined 
and complete way, because I believe there is much 
to be learned from such a documentation of the years. 


Entertained and Taught by the Past 

Roderick Cameron, the author of many books about 
travel, is installing himself in the Vaucluse in Provence, 
gathering his possessions under one roof for the first 
time. There is certain to be a good deal written about his 
remarkable property and about his eclectic possessions— 
a great scrapbook—organized and displayed with the eye 
of a master; but I am almost equally interested in his real 
scrapbooks. I have admired the way he has, over the 
years, patiently and consistently compiled this series. His 
scrapbooks are volumes bound in lovely hand-blocked 
patterned papers that are made in Venice. They are 
expertly composed, and each page can be a vivid lesson 
in arrangement, with sometimes an entire page given over 
to one small photograph. His scrapbooks contain photo- 
graphs of his former houses and of the houses of others 
he admires, of his travels, and from magazines, the odds 
and ends of pictures such as we all save because they 
inspire us, delight us or give us fresh ideas. 


An Admirable Example to Designers 

If I had made my scrapbook, it would have grown to 
many volumes, with not a few devoted to the creations of 
others who have inspired me—and continue to inspire 
me—in the world of design. There would be documenta- 
tion of my fifteen years in Paris, from 1925 to 1940, and I 
could see again the faces, and the epoch-making work, of 
friends like Schiaparelli, Misia Sert, Jean-Michel Frank, 
Christian Bérard, Syrie Maugham and Elsie de Wolfe. In 
the years since, | would have added the work of others 
such as Isamu Noguchi, Philip Johnson and Richard 
Diebenkorn. Noguchi’s and Johnson’s elegant handling 
of texture, form and function deserves to be recalled 
frequently, and the evolution of Diebenkorn’s paintings 
into beautiful nonobjective compositions demands study. 

Many people have scrapbooks of recipes collected 
from everyone and everywhere, and | think it makes 
perfectly good sense for designers, as well as gourmets 
and epicures, to share an interest in good food. As New 
York interior designer John Saladino said to me when we 
were serving together on a design jury for the Parsons 


continued on page 26 
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he bronze figures —a famed original. The rug— 
“Sarapi’—a masterful copy of an exquisite 
original designed over 200 years agoin Heriz, Persia— 
the then carpet center of the world. 
Now, old world artisans in Mirzapur, India, painstakingly 
reproduce this classic, in 100% wool,in all popular sizes. 
No two exactly alike—the virtue of unhurried hand 
looming and hand knotting. For details, write. 
From Schumacher —the source for fine fabrics, e mae: | wR 
carpets, rugs and wallcoverings. 5 Re ocd ee Mee ie A ae) Nig ee 
SCHUMACHER =a 
i" a i a es god Siva and his consort Parvati. 
" York 100°? outhern India, late 12th century bronze. 
939 Third Avenue, New York, New York 1 O From the collection of Lawrence R. Phillips. 
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Fine Oil Paintings of the 
18th and 19th Centuries 


Schillay & Rehs, Lily 
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continued from page 22 


School, “Any designer who does not appreciate or know 
about good food is not a very good designer. The 
planning of a meal and its presentation—the texture, 
color, sweet and sour tastes, hot and cold temperatures— 
are the same concerns that affect an environment.” 

This opinion may strike some as arbitrary, and spark a 
debate, but I, for one, have no doubt that the greater the 
range of sensitivity and appreciation of living, the more 
attractive the results are, in any field. Surely it is no 
accident that the paintings of Monet, who loved nature, 
his garden at Giverny, and food, reflect a joy in living that 
gives all of us pleasure when we see them. 

The appetites and interests of people are what charge 


MY ROOMS ARE “SCRAPBO@E=s 
OF POSSESSIONS, BUT iat 
| HAD KEPT REAL SCRAPBOGIES 


dad give life to cheitt rooms, aiid it shoul not come as a 
surprise to anyone to learn that my personal inclination 
in design is to prefer rooms that are full of the evidence of 
a good life sensitively lived. These rooms, like scrap- 
books, tell a story and they can be as fascinating as any * 
raconteur. Of course, as a designer I prefer to have 
interiors that are well-organized and edited personal - 
scrapbooks; but even ones that are haphazard and per- 
sonal are to be preferred over the sterile and overedited. 


Scrapbooks, Like Rooms, Tell a Story 

Although my rooms have been my scrapbooks for 
many years, | am ready now to begin making real 
scrapbooks and to recommend to others the idea; what a 
constant joy and storehouse of delights we will all have. 
We find most attractive those people who remember the 
past and share it with us in vivid and rich stories; our 
scrapbooks can be almost equally provocative en- 
cyclopedias of memory and of knowledge. 

There are stacks of my favorite magazines waiting to be 
made into scrapbooks; a world of favorite rooms, houses, 
gardens and objets d’art. I might even make them, as Elsie 
de Wolfe did, the records of guests and entertaining. Or 
perhaps, like David Hicks in England and Fred de Cabrol 
in France, I will assemble the complete records of my own 
work over the years. There may even be space for one 
volume labeled “Pretentious,” and it would illustrate that 
quality I most dislike in interior design. 

But no matter how full my scrapbooks become, I will 
save room for quotations, especially this one from E.M. 
Forster: “I believe in aristocracy. Not an aristocracy of 
power based upon rank and influence, but an aristocracy 
of the sensitive, the considerate e and the plucky. Peta 


Orie of the most respected names in interior design. Van Day Truex hae 
held many prestigious positions, including the presidency of the 
Parsons School of Design. He was awarded the French Légion 
d'honneur and has served as a consultant for Tiffany & Co. since 1951. 
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PORTLAND: Kneedler-Fauchére 
SAN FRANCISCO: Kneedler-Fauchére 


SEATTLE: Kneedler-Fauchére 












You Can Now Acquire a Private Library of Distinction 
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The World's 
Greatest Works 
of Literature 


Bound in 
Genuine Leather 


Decorated with 
Real Gold 
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veryone wants to surround him- 
FE self and his family with objects of 

lasting beauty, meaning and 
value—to own with pride and pass on as 
valuable heirlooms to future genera- 
tions. There can be no better heirloom 
than beautifully leather-bound, gold- 
decorated editions of the world’s 
greatest books. 


Now, you can acquire this kind of 
private library from The Easton Press. 


The World’s Greatest Books 


It isn’t difficult to list the world’s 
greatest books. Their titles spring 
instantly to everyone’s mind, because 
what makes a book great is its ability to 
have a lasting impact on each new 
generation of readers. A book becomes 
great only when it is recognized as being 
great—generation after generation. 


Melville’s Moby Dick, Dickens’ A Tale of 
Two Cities, Chaucer’s Canterbury Tales, 
Plato’s Republic, Thackeray’s Vanity Fair, 
Fielding’s Tom Jones, Hawthorne’s Scarlet 
Letter, Dostoevsky’s Crime and Punishment, 
Homer’s Iliad, Bronté’s Wuthering Heights, 
Dante’s Divine Comedy, Swift’s Gulliver's 
Travels, Mark Twain’s Huckleberry Finn 
and Milton’s Paradise Lost. 


Books like these are the greatest books of 
all time...the books of lasting value that 
each family wants on its bookshelves. 


As Beautiful as They 
Are Meaningful 


The pride that one feels in acquiring this 
edition of the world’s greatest books 
comes not only from the power and sig- 
nificance of each literary masterpiece. It 
comes also from the sheer beauty of 
each book. Every volume in this private 
library will exemplify the ultimate inthe 
art of printing, illustrating and binding. 


Genuine Leather Bindings 


Today it is rare to find books bound in 
genuine leather. The cost of such bind- 
ings and the time required to create 
them has made the crafting of such 
bindings an almost vanishing art. 


But each book in this collection will be 
bound in genuine leather! The leathers 
used will be only the finest, and many 
different types of leathers will be used— 
calfskin, cowhide, suede, sheepskin—to 
give even greater distinction to the total 
collection. 


As with every detail of these books, lux- 
ury in binding will be the rule rather 
(Continued on next page) 








The 100 
Grea test Books 


Ever Written 


Fe 


(Continued from previous page) 


than the exception. Each volume will 
have the beautiful lustre, wonderful 
feel, and distinctively rich smell that is 
characteristic of only genuine leather. 


Unique Cover Designs 
of Real Gold 


To further enhance the richness and 
beauty of your books, each binding will 
be decorated with real gold. Each cover 
design will be deeply inlaid with this 
precious metal. The back cover and the 
spine of each book will be similarly 
decorated. 


Gilt-edged Pages 


Complementing the gold of the leather 
cover’s design is the gilt edging of every 
page. The pages of every book will be 
gilt-edged in real gold. 


Elegant in Every Way 


As final touches of elegance, each book 
will have beautiful endsheets of the 
highest quality, contain a bound-in rib- 
bon page marker and be bound with a 
“hubbed” spine that is used in only the 
finest books. 


The result of all this careful attention to 
luxury and elegance is a collection of 
books that brings back memories of the 
great private libraries of the most dis- 
criminating families in days gone by. 


Distinctly Different Volumes 


Distinctiveness is the watchword of this 
private library. No two volumes are the 
same. The leather used in the bindings 
will be of many colors and grains. The 
type styles and illustrations will vary 
from volume to volume matching the 
unique character of each of the indi- 
vidual works. The design on each vol- 
ume’s leather cover will be different, 
with no two alike. Even the sizes of the 
books in the collection will vary. 


Beautifully Illustrated Books 


Each volume of “The 100 Greatest Books 
Ever Written” will be beautifully illus- 
trated. In many cases, authentic illustra- 
tions from the period of the literary 
masterpiece will be used. In others, spe- 
cially commissioned art from leading il- 
lustrators has been created to impres- 
sively complement the specific book. 


Whether it be finely detailed black and 


white etchings or dramatic full color 
paintings, the illustrations used in each 
book will be selected to match the mood 
and meaning of the author’s work. 


A Truly Personal Library 


When you acquire this edition of “The 
100 Greatest Books Ever Written” you 
are building a personal library that will 
be one of your most prized possessions. 
To beautifully identify each book in the 
edition as part of your own private col- 
lection, a unique personalized name- 
plate will accompany every volume. 


The Acquisition Plan 


Books of the quality of the volumes in 
this collection are not generally avail- 
able today, and they cannot be mass 
produced. Because of the extraordinary 
care and craftsmanship required of fine 
bindings such as these, the books in the 
collection will be issued at the rate of 
one per month. 


Comparable books bound in genuine 
leather sell for as much as $50 to $75 per 
volume. However, you will be pleased to 
learn the volumes in this collection will 
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be priced at only $28.50 each for the 
first two full years of your enrollment. 
Future volumes will be similarly priced 
subject only to minor periodic adjust- 
ment to reflect varying material costs. 


If you desire, you may return any 
volume within 30 days for a full refund 
of your purchase price. Moreover, you 
need purchase volumes only as long as 
you choose to do so; you may cancel 
your subscription at any time. 


Last Chance to Buy 
at These Low Prices. 
R.S.V.P. by March 31, 1979 


The editions in this outstanding series 
are currently priced far below compa- 
rable deluxe leather-bound editions. We 
simply cannot maintain our current 
low prices much longer—inflationary 
pressures require a moderate price 
increase effective April 1, 1979. 
However, each new subscriber is given 
guaranteed price protection during the 
first two full years of enrollment. Thus, 
if you enroll as a new subscriber by 
March 31, 1979, you will be eligible to 
buy these luxurious editions at current 
low prices (just $28.50 per volume) well 
into 1981! 


To take advantage of this significant 
guarantee—and beat the coming price 


increase—you need only complete the 
subscription 
return it to us by March 31, 1979. This 
simple step is all that is necessary for 
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you to begin building a private library 
reservation below and 


who use it. 


MUST BE POSTMARKED BY MARCH 31, 1979 
TO QUALIFY FOR TWO YEAR PRICE PROTECTION AT CURRENT LOW PRICES. 


Che 100 Greatest Books Ever Crittend 


The Easton Press 
47 Richards Avenue 
Norwalk, Conn. 06857 


No payment required. 
Simply mail this subscription reservation. 


Please send me the first volume of “The 100 Greatest Books Ever Written” bound in 
genuine leather and reserve a subscription in my name. Further volumes will be sent at 
the rate of one book per month at $28.50* each. I understand that this price will be 
guaranteed for the next two full years. 


I may return any book within 30 days for refund, and I may cancel at any time. | 
understand that you will send me a list of books scheduled for future monthly 
shipment. I may indicate which titles on this list, if any, 1do not want to receive, thereby 
insuring that I never receive any books I do not want. 

*Plus $1.50 per book for shipping and handling 











Name 
Address 
City, State_ Zip Sie 
Payment Options (Check One): 
O Charge each volume to my: O Master Charge O Visa 


CARD NO 
O Enclosed is $30.00** (payable to Easton Press) for my first volume. 
O Bill me $30.00** for my first volume. 


EXPIRATION DATE 





Signatures 





**Connecticut residents pay $32.10 to include sales tax 
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your own that is sure to be envied by 
those who see it, and treasured by all 
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NEW, SEMI-ANTIQUES AND ANTIQUES 
FOR THE DISCRIMINATING... 
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TABRIZ 
6/8” x 8/9” 

This classically styled Tabriz exhibits the 
concentric medallions and perfect balance associated 
with this centuries-old design. The soft ivory field 
with its allover pattern of stylized birds and beasts 
is also typical, and the muted colors make a perfect 
background for your finest antiques. 


WE ARE CONTINUALLY ADDING TO 
OUR EXTENSIVE COLLECTION OF FINE ORIENTAL RUGS. 
PLEASE CONTACT US FOR YOUR SPECIAL NEEDS. 


Fred Moheban Ruz (0. 


DIRECT IMPORTERS 


295 FIFTH AVENUE # 6th FLOOR « NEW YORK.N.Y. 10016 
(212) 725-2076 © 725-2077 





Drawing by E.R. Kinstler 








RUSSELL CYINiss 
OBSERVED 


The Eye of the Beholder 


THERE IS MORE THAN a tendency, there is a concerted 
movement, among architectural pundits these days, to 
solemnize “junk architecture’ —motels with their mon- 
strous signs like frozen fireworks, “strips” like those in 
Las Vegas and Los Angeles, fast-food joints, “theme” 
parks, and other teats on the roadside sow at which 
Americans, perpetually in a hurry, feed their bellies, their 
cars and their imaginations. Junk, we are told, is quintes- 
sentially American and must be taken seriously as ver- 
nacular art. It is populist art, the art of the people. 

To some purists, junk is outrageous; to some, it is 
“amusing,” an attitude its defenders regard as patroniz- 
ing. To others, like sociologists and cultural historians, it 
is significant’ as artifacts of civilization. To the per- 
petually breathless seekers after the latest aesthetic gim- 
mick, it is “beautiful.” To say that junk architecture is in is 
to use an epithet that is out, but it is currently chic in those 
circles where fashion is more important than style. 


Illusion’s Place in History 
The social importance and engaging qualities of junk ' 
architecture are an old and familiar story to historians of 
American taste. What is now called “junk” has played a 
lively role in the shaping, and sometimes the distortion, 
of American life. It dates at least from the gimcrackery of 
more than a century ago: the floating Gothic palaces that - 
paraded inland waters propelled by lacily encased side 
wheels and topped with fringed chimneys; the early 
“palace hotels,” as flossy as Marie Antoinette’s boudoir; 
and the lapidary eye-boggling resort hotels of Miami. 
Much of the American character can be read in those 
flights of fancy—its readiness to be taken in by intima- 
tions (and imitations) of luxury, by false fronts and #/ 
parodies of elegance. It is theme parks like Disney World 
that have brought such harmless and engaging dupery to 
new peaks of ingeniousness. This is the part of the 4 | 
American dream that has been illusion for its own sake, 4 
and if moralists have railed against it, it seems to have had 
as many virtues of good clean fun as it had vices. __ ~ 
4 





Solemn Thoughts about Frivolities 

But there is a wave of solemnity toward junk architec- 

; sel 3 y 

ture in the choppy seas of criticism. Junk that was built 
for frivolity’s sake, much of it packaging, not architec- ™ 
ture, is now being probed and analyzed for deeper 4 
significance, a turnabout that was inevitable. Critics 
being what we are, we are always in search of a fresh point 2 
of assault, always looking for a ‘“new meaning.” ; 

It is frequently said that it was the “Pop” artists of the 
1960s who made the sophisticated public—and the -5 @ 
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THE KARGES FURNITURE COM EVANSVILLE, INDIANA 47710 
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cA ; CIN V CC SELEL 4 IWIN and beveled (2” bevel on 4” glass) glass panel inserts for doors, i! 
windows, tables and architectural accents for immediate delivery. , 
Choose from over 100 items in different sizes normally in | 
2 = stock. You’re sure to find what you need in this large inventory. Ain 
If not, we’ll make a panel from your design or ours, | ! 
on special order. | 


ee New designs are being added constantly. m 
Door, sidelite and window designs are coordinated so you | 


can create the unified look. 


These charming, unique, custom-designed, hand-crafted 
= units are amazingly affordable. Priced at retail from, as low - 
eas, $125.00. : 

——— - - = | > SS ‘ ~ } i 





DR1003 21 x 66 DR1004 2112" x 66172" 
DR1003W 27 x 66 DR1004W 27!” x 66!2” 
Matching Sidelite Matching Sidelite 
DS2003 12) X72 DS2004 ere 





CT5005 14° x 14 
CT5005L 14° x 24 
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Sidelite (Shown) DR1006 272" x 63" 
DS2005 14” x 63” Matching Sidelite: 
DR1005 27" x 63” DS2006 14” x 63” 





WR3002 36 x 46 
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Side Window r 
WS$4002 14 x 46 ‘Ie 
A: 
Sidelite (Shown) Door Matching Sidelite: | 
DS2001A_ 12” x 72” DR1001 212” x 6612” DSs2001 Zo Nera 


DR1001W 27!” x 6612” 








FOR COMPLETE BROCHURE, CALL OR WRITE YOUR CLOSEST DISTRIBUTOR, or... 


BEVELED GLASS INDUSTRIES 


WHOLESALE ONLY 4 
900 NORTH LA CIENEGA BLVD., LOS ANGELES, CA 90069 (213) 657-1462 





Sf 


= TUCSON, AZ, & Woodhaven, (602) 881-4363 @ SAN FRANCISCO, CA, Architectural Emphasis, (415) 495-7622 # DENVER, CO, Brass & Glass Design, (302) 377-20 

@ OAK PARK, IL, Art Gla 3]2) 848-8620 @ NEW ORLEANS, LA, United Wholesale & Distribution, (504) 488-1229 m LAS VEGAS, NV, Steuben Beveled Glass# 
= PORTLAND, OR, ne Glass, Co. (503) 233-5946 # HOUSTON, TX, Great Things, (713) 522-7996 # HAMPTON, VA, Electric Glass, (804) 722-6200 

= RICHMOND, VA, tained Glass. (804) 353-1837 @ REDMOND, WA, The Beveling Studio, (206) 885-7274 # VANCOUVER, B.C., Stained Glass Supply Center 
= SANTURCE, P.R., Sps alty Imports, (809) 722-3245 


Distributor Territories Available 
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ALBERT E.PENSIS a 
“Bucks County, Pennsylvania is the perfect New York hideaway: The people who renovated — 

this old barn wanted a rustic feel with some sophistication. The eae helped accomplish that. 
I designed the living room to reflect an Onenta influence. Something unexpected, but it still works we 
ACE TORO UG CO ti es updated with colo : ; ! eee 
We are pleased that Mr Pensis, Se e-President of W&J Sloane, Inc., chose Century: = 
Furniture, including-the coffee tabk sin Hua Collection, sofa and wing chair, and Parsons ¢ 
SouCleceteaccmimvovauveciegit furniture in beautiful homes thr. Tec ptertisratencsler ee 
send for our booklet:: to: Century Furniture Co, PO: Box 3427, 
U7 ea tira icticeke) a Oyo eso) 
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INTERNATIONAL ART MARKET : 





Oriental Porcelain, Jade and Bronzes 
By Howard L. Katzander 


THE COLLECTORS Of Imperial porcelains 
are the contemporary princes among 
lovers of Chinese works of art, bring- 
ing to their collections the same 
sensitivity and devotion that charac- 
terized the rulers for whom the objects 
were made. In the speculative fever 
that characterized the market for Im- 
perial porcelains in 1973, some pieces 
brought as much as a million dollars. 
That fever has subsided, but prices in 
six figures are still relatively common 
for rare and beautiful specimens. At a 
recent sale in London, a very rare Tz’u 


Chou sgraffito vase, with a skillfully Discovered being used as an umbrella stand, this In 1976, Sotheby’s in New York auctioned this i} 


repaired break in its neck, was bought 14th-century wine jar, 13%” high, sold at auc- famille rose vase, 19%” high, for $70,000. It 
tion in 1972, by Christie’s, for $573,000. bears the Ch’ien Lung markings, 1736-1795. 





continued on page 44 
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Lert: A rare Boyes Ming jar, 154” high, with Chia Ching markings, 1522-1566, sold for $260,000 
at Sotheby’s. asove: In 1957, Parke Bernet sold these famille rose peach bowls with Yung Chéng 
markings, 1723-1735, for $750. The pair brought $95,000 in 1978, at Sotheby Parke Bernet. q 











rare Tz’u Chou sgraffito vase, 16%” high, Christie’s sold this late-14th-century pear- A dragon with head turned is on this early Ming 
ed between | late 10th and early 11th shaped wine ewer in 1973 for $403,200. The bottle, 16%2’” high, from the Yung Lo period, 
was sold by Sotheby’s for $275,000. ewer, decorated in a leaf pattern, is 12%’ high. 1402-1424. Sold by Sotheby’s for $1,008,000. 
































Baker Furniture 








During 
the past century 
f Baker Furniture 
Company has continuously 
searched the world for the 
best antiques and drawings 
from history’s finest furniture 
designers and craftsmen. Ed- 
ited from this research, our Collector's Edition 
is a selection of the most enduring French, 
English, European, American and Far East 
reproductions. 

" You are invited to see all the Baker collec- 
tions through your interior designer, architect 
or furniture retailer in Baker, Knapp & Tubbs 
showrooms listed below. 

For more information on the rich lega 
of fine furniture, please send $5.00 to Bal 
Furniture, Department 975, 10 Milling Road 








Collector’s Edition 


Holland, Michigan 49423 for “The 
Baker Guide to Fine Furniture.” 
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Distinguished manufacturer and distributor with 
showrooms in Atlanta, Chicago, Cleveland, Dallas, 
Grand Rapids, High Point, Houston, Los Angeles, 

Miami, New York, Philadelphia, San Francisco. 





... Bedetti stripes in three flowing patterns and twenty-four 
rippling colorways ... an Italian bemberg yarn woven in 
Como, Italy with the rich, subdued luster of silk ... for 
contemporary or traditional . . . another exclusive from 
Westgate. Pattern on left - Navy, 3-3525-16-O; center - 
Peach, 3-3527-30-O ; right — Rainbow, 3-3526- 16-O. 


Wesigate Fabrics 


1000 Fountain Parkway, Grand Prairie, Texas 75050 (Dallas-Fort Worth area) 
Toll Free: National, 1-800-527-2517; Texas, 1-800-492-2130 


FABRICS 
AVAILABLE WITH 


ZE PEL: 


SOIL (STAIN REPELLER 








The Series 1800. 
From two points of view. 


Take a close look. Designer Dorothy Blowers created this softly curved form as the on for her 
perfectly proportioned modular. Imagine the comfort. And imagine all of the ways you can arrange Our classic 
living group. The possibilities are endless. Take another look. Everything's scaled to fit beautifully into 
today’s smaller living environment. So ‘emember. No matter how you look at it, it looks good. 


the pacific-condi focus 
fumiture has a future 


the pacific collection is available to the trade at the following showrooms: 
Chicago - the Pacific -Condi Focus ateThe: adise Mart, Space 995; Los Angeles: the Pacific - oe 
Focus at the Pacific Design Center, Space ncisco - the Pacific: Condi Focus atthe Sfelssel| esign 
Center, Space 449; Seattle. the Pacific US at the Design Center, Northwest, Space 222;" Dallas. 
Martin and Wright; Los Angeles .; Mexico City -Consorcio Era $.A.; Miami - Ki East; 
Grand Rapids: Shera Galleries;, ‘ilip Daniel; Washington, D.C. Be intstete lotta Factory - 

Pacific Furniture: au m2, cath perl coltle (243) 774-8300 










re 
ane: 








bh | 


INTERNATIONAL ART MARKET 


continued from page 40 


by a Japanese collector for $275,000. 

There is one other almost equally 
dedicated group of porcelain collec- 
tors, whose main interest is in Chinese 
Export porcelain. Made for the most 
part in the eighteenth and nineteenth 
centuries, Chinese Export porcelain is 
so European in its shapes and uses that 
it is catalogued at auctions as “Euro- 
pean works of art.”” It includes such 
pieces as the great armorial services 
made for British and European no- 
bility and American historical figures 
like George Washington. 

Although the market for Export 
porcelain is in a decided slump—com- 
pared to 1973—the other categories are 


This Han Dynasty ram’s head, 10” high by 124%” 
wide, is from an entablature of a tomb entrance. 
It brought $126,000 at Christie’s in 1974. 
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g Dynasty ritual vessel, 94” high, was 
by Sotheby’s for $180,000 in 1976. 


flourishing. A fine and rare pair of 
famille rose peach bowls from the 
collection of Allen J. Mercer, sold by 
Parke-Bernet in October, 1957 for 
$750 to John M. Crawford, brought 
$95,000 at Sotheby Parke Bernet’s auc- 
tion in Hong Kong in May, 1978. 
Collectors of Imperial porcelain 
have made this a truly international 
market, centering upon London, New 
York and Hong Kong, with occasional 
important sales in Paris and Switzer- 
land. The same buyers turn up wher- 
ever great pieces are offered for sale. 
Anyone planning a trip to the 
Orient should keep in mind that major 
sales of fine Chinese works of art are 


Now on display at the Victoria and Albert 
Museum, this 6%” x 8%” rare T’ang Dynasty 
lion was sold by Sotheby’s for $100,000 in 1976. 


held by Sotheby’s at the Mandarin 
Hotel in Hong Kong each May and 
November. The May sale this year has 
been timed to coincide with the Inter- 
national Asian Antiques Fair, being 
held on the fifteenth. This will bring 
out the world’s major Oriental art 
dealers, and collectors will find, not 
only Imperial porcelain, but Chinese 
archaeological specimens with ex- 
quisite patinas, and rare jade in colors 
from grayish mutton fat to gem-quality, 
luminescent apple green. And because 
so much of Hong Kong’s economy is 
based on trade with the United States, 
the dollar, in its recent decline, has 
suffered less there than elsewhere. 0 





T’ang Dynasty horse, a.p. 618-906, 24” high, 
sold for $95,000 at Sotheby’s in 1975. It was 
purchased by the Matsuoka Museum, in Japan. 
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This pair of fang ting, archaic bronze ritual food vessels, are from the 11th century b.c. They were 
auctioned for $85,000 at Sotheby Parke Bernet in 1976. Each vessel is 6%’ wide by 8%” high. 
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Focus for the Connoisseur— 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 





BENCHES were some of the most imagi- 
native objects made during the Re- 
gency period (1795-1820). They 
served as theatrical props for people 
who affected dramatic poses in sitting; 
for maximum effect, the benches were 
placed between window reveals or at a 
room’s center. Though classically in- 
spired, these novelties—referred to as 
“fancy furniture’’—tended to glitter 
with lacquers and brass inlay, gilding 
and painting. Motifs were borrowed 
from China, Greece and Rome, and 
from Egypt and India. See page 54. 


THIS secretary from 
eighteenth-century 
England is quite ex- 
ceptional for the 
chinoiserie land- 
scape scenes that 
appear as porcelain 
appliqués, but actu- 
ally are painted di- 
rectly on irregularly 
shaped grounds of 
pale lacquer in cameo colors; the subtly 
colored panels create an abstract quality 
that counterpoints the bold red and 
black lacquers of the piece. Delicate fret 
motifs detailing central compartments 
in the upper section enhance objects 
placed within. See page 56. 





LIGHT and its ef- 
fect on form 
was a primary 
motivation for 
the French art- 

. ist Maximilien 
Luce (1858-1941). He and Paul Signac 
founded the school of Neo-Impression- 





ism as an outlet for their research relat- 
ig to optical methods of tonal division. 


Though Luce is recognized as a land- 
scapist, his works include profound 
renderings of ordinary people engaged 
in their daily activities. See page 57. 


INTRIGUED With 
the possibilities 
of assemblage, 
contemporary 
American artist 
John Chamber- 
lain discarded 
his traditional 
sculptural 
background of carving and modeling, 
in favor of exploring the methods of 
welding. Starting with automobile rem- 
nants, he has constructed sculptures 
such as Sugar Tit, that convey the frag- 
mentation of form and the play of 
shadows and light. His significant use 
of color links him to the Abstract Ex- 
pressionist painters. See page 61. 


THIS PORTRAIT of 
Empress Eugénie 
of France, ren- 
dered in the art- 
ist’s traditional 
style, displays 
the humanistic 
appeal that is 
typical of Franz 
Winterhalter’s egal portraits. The Ger- 
man artist (1806-1873) was much ad- 
mired by the principal ruling families 
of Europe, many of whom considered 
him to be the successor to Sir Thomas 
Lawrence. Favored by Queen Victoria, 
Winterhalter is represented in the Brit- 
ish royal collection by more than one 
hundred works. See page 94. 








WHEN PETER THE GREAT announced that he 
would confer special privilege on those 
who would build new factories, an En- 
glishman named Francis Gardner re- 
searched the porcelain process and es- 





tablished its manufacture in 1767; 
Gardner found good supplies in Russia 
of natural materials—clay for porcelain, 
quartz for glazing. Though the off- 
white clay body resembles Chinese 
Export ware, and the early designs were 
German-inspired, Gardner developed a 
uniquely Russian product. The original 
services, commissioned by Catherine 
the Great, exhibit distinctive motifs in- 
cluding enameled moiré ribbons that | 
encircle star or medal centers. See page 96. 


SPARSE CASCADES 
of crystal drops 
suspended from 
this eighteenth- 
century bronze 
chandelier re- 
semble dew on a 
spiderweb, giv- 
ing the piece the 
spare but rich ef- 
fect typical of 
Russian light fixtures of the oerioel The 
fragile airy quality is due to a restraint 
both in size and number of crystal fes- 
toons, which spring from colored glass 
containers and delicate candle arms. 
The colored glass transmits a feeling of 
soft pastel light. See page 96. 








THE RUSSIAN ARTIST Constantin Makov- 
sky (1839-1915) portrayed the beauty 
of his native land and the charm of its 
people; he specialized in historical 
subjects and genre scenes, as depicted 
in The Boyar Wedding. Concerned with 
changing the image of art as an empty 
pastime, Makovsky developed themes 
with social significance. Also, as a 
member of a group of artists who 
presented traveling exhibits, Ma- 
kovsky attempted to bring art closer to 
the masses. See page 98. 0 
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weave Carpets, Inc., 18480 Pacific Street, Fountain Valley, Calif. 92708, (714) 962-8841 
! _ San Francisco: Suite 401, Western Merchandise Mart |! hicago: Suite 1883, Merchandise ' ’ 

: Columbia Carpets and Sound Floor Coverings, Northwest! urr:ture Mart Dallas: Merit Carpet 
allas Trade Mart Honolulu: 1221 Kapiolani, Sth floc: Or. 
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Magnificent Tiffany , 


f Auction: Saturday, February 17 at 2:00 p.m. 
Catalogue: $14 by mail. Code name “Gluck.” 


J AREER 


—— 





“At the turn of the century, Louis Comfort Tiffany was responsible 
for the production of a range of objets d'art which, in their design 
and technical virtuosity, rivalled anything the world had seen since 
the quattrocento. Tiffany did not bring either the munificence of the 
Medici or the creative genius of Raphael to his lifework, he brought 
both: the former by his birthright and the latter by a felicitous blend 


hristie’s 


of genes, ambition and boundless energy. awee ¢ auctioneers since 1766 
Alastair Duncan Art Nouveau and Art Déco Lighting 502 Park Avenue, New York, N. Y. 10022 (212) 826-2888 





Write Christie's, Dept. 50, 502 Park Avenue, N.Y. , N.Y. 10022 for a complimentary copy of our fully illustrated brochure on current sales. 


Christie's standard charge to the Seller will be a commission of 10 in addition to the 10% premium paid by the buyer as part of the purchase price. 
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ATLANTA / BOSTON / era i DALLAS / DENVER / HOUSTON / MINNEAPOLIS Ri 
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Transformation 


of a Penthouse Apartment 
Design Directions from Another Era 


INTERIOR DESIGN BY CRAIG WRIGHT OF BROWN-BUCKLEY 
PHOTOGRAPHY BY RUSSELL MAC MASTERS 


A collection of 20th-century art benefits 
from the stylish traditional environment 
created for it in a Los Angeles penthouse by 
Craig Wright of Brown-Buckley; he 
redesigned the space to contain fewer but 
larger rooms and to disguise unsightly 
structural elements. aBove: In the Entry, a 
Modigliani painting contrasts with a 
Regency rosewood cabinet and K’ang Hsi 
porcelain ginger jars. tert: The Living 
Room’s furred ceiling conceals air 
conditioning, which is vented through the 
molding detail. George II needlepoint- 
covered chairs rest on a Kula rug, and a 
George II leather screen counterpoints the 
Picasso canvas. Draperies and wallcovering 
by Schumacher; sofa silk by Scalamandré. 


THE PENTHOUSE, high above Wilshire 
Boulevard in Beverly Hills, and barely 
two years old, has the settled quality 
usually associated with a house built a 
century or so ago. Many alterations 
were made and details added to give 
the apartment the kind of formalism 
often thought of as nineteenth century. 

“It takes patience to prepare a resi- 
dence like this; it doesn’t happen 
overnight,”’ says interior designer 
Craig Wright, of Brown-Buckley, 
who, with the assistance of Logan 
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Brown and Thomas A. Buckley, de- 
signed the space. ‘‘It all started when 
the prospective owners and I, wear- 
ing hard hats, went up in the con- 
struction elevator to have a look at 
the view and the space—then defined 
only by girders and concrete. I was 
with the project from the very begin- 
ning, and Brown-Buckley did the 
architectural coordination. We rear- 
ranged the space from the original 
plans. Plumbing, wiring and air con- 
ditioning were all specially designed.” 
The furred ceiling in the living 
room hides the air conditioning, and 
air is admitted and returned through 
detail in the molding. “One of the 
most difficult aspects of the job was 
to get the workmen to do what we 
wanted,” says Mr. Wright. “For the 
air conditioning they wanted to put 
those little slits above the doors, 
grills in the bathrooms. “That's the 
way we’ve always done it,’ they said. 
“And when it came to the honed 
marble for the powder room floor, 
they said, ‘It won’t last; it won’t hold 
up; we can’t do it.” Well, St. Peter’s 
Basilica has been standing for some 
five hundred years, and the floors 
happen to be honed marble. They’ve 
held up for millions of tourists, and I 
suspect the marble in this apartment 
is going to last a long time.” 
Paintings in the library are hung to 
be viewed as if they were in a gallery. 
The electrical track and cords are 
concealed in the picture rail and 
in the gathered silk taffeta spaced at 
intervals around the walls. “One pic- 
ture or the entire collection can go 
out on loan without leaving a gaping 
hole behind,” says the designer. 
Details required for twentieth- 
century comfort are disguised in 
favor of the grace and tranquillity 
associated with earlier periods. 
Walls, paper thin in the plans, 
were enlarged at the doorways to give 
an illusion of depth. With the excep- 
tion of the front door, lacquered, 
with brass moldings, mahogany 
doors were specially made and the 
doorways all reconstructed. 
“Most of what we created here you 
won't find in many high-rise build- 
ings. All you get today is a shell. 














OPPOSITE ABOVE: In the Living Room, a 
balanced arrangement offsets a Picasso oil: 
The Regency cabinet and bench are flanked 
by pairs of Adam candelabra atop Regency 
mahogany torchéres. opposite: A view toward 
the Living Room’s George II marble mantel 
reveals artworks, from left, by Bombois, 
Matisse and Camoin. The Regency lyre- 
motif rosewood game table opens to 
backgammon and chess boards. aBove: 
Paintings—by Bombois and Utrillo, and two 
by Metzinger—in the Regency-inspired 
Library are suspended via silk taffeta ties 
from an electrified picture rail by P. E. 
Guerin. Jade objects fill the George II 
mahogany cabinet; the lacquered table and 
rosewood bookcase are Regency. 


Originally, a corner of the living 
room was planned with glass walls, 
giving a view of a patio. But we felt it 
was just too much glass, and also we 
needed as much wall space as pos- 
sible for the art collection. Once the 


background was settled in our 
minds—and on paper—it was a mat- 
ter of gathering the furnishings.” 
Craig Wright started with an art 
collection and a direction, and it re- 
quired three trips to England by the 
designer and his clients to complete 


the interiors. Furniture was carefully 
chosen: a Regency cabinet with 
bronze mounts; a Chippendale writ- 
ing table serving as a bar; George II 
chairs covered in needlepoint of the 
early 1800s. A Regency table with a 
japanned top, exceptional in its near 
perfect condition, is ready for cards. 

From an era of enlightenment and 
elegance and classical style, the 
rooms have taken their design direc- 
tion. Silk walls display, however, not 
Reynolds and Gainsborough, but 








Picasso and Chagall, Modigliani and 
Matisse, Pissarro, Braque and Utrillo. 
The pottery of Wedgwood has given 
way to rice bowls in jade and eggshell 
porcelain, polychrome figures, and 
Venetian blackamoors from the es- 
tate of William Haines. A sculpture 
by Etrog—a larger version of it is in 
the sculpture gallery of the Los An- 
geles County Art Museum—mixes 
with French torchéres and Japanese 
figures in papier-mdaché. 

But there is no rigid reverence for 
one particular period. For instance, a 
William and Mary lowboy was cut to 
hold a free-standing marble basin in 
the powder room. The penthouse is a 
home of scope and many interests, of 
pieces with a quality that makes their 
presence felt, an essence that goes 
beyond the design itself. There is a 
bed presented by George III to a 
friend—and once used by Winston 
Churchill—curtained and canopied 
in silk, its braid and cord made, says 
Mr. Wright, by a craftsman who 
works the way craftsmen used to. 

“That is another problem,” he 
goes on to say. “It is difficult to have 
the kind of work done today that fine 
pieces require. It is really a triumph 
of patience. All the seating is from 
Brown-Buckley designs, double- 
stuffed with down. To my knowl- 
edge, there are few people today who 
do this kind of construction.” 

In essence, care and attention to 
detail, and the endless search for 
quality, constitute the success of the 
completed design. Imagination and 
technology have been fused, and for 
all its contemporary conveniences, 
the penthouse apartment succeeds in 
creating the charming illusion of an- 
other place and another era. 0 

—Suzanne Stark Morrow 





ABOVE LEFT: A marble basin rests atop a 
William and Mary lowboy in the Powder 
Room. Wallpaper from Charles Gracie, 
fixtures by P. E. Guerin. tert: In the 
Bedroom, an elaborate George I secretary is 
attended by a George II armchair covered in 
fabric by Scalamandré. orrosite: A painting 
by Maximilien Luce accents the refined 
luxury of the Bedroom. Mahogany tables 
and a four-poster rest on Stark carpeting. 
Bed and wall fabrics by Brunschwig & Fils; 
chair fabric from Clarence House. 
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ONE OF THE MOST important paintings 
of the Photo-Realist movement, 
Richard Estes’s Cafeteria, is here, 
while an eighteenth-century marble 
bust signed Houdon occupies an adja- 
cent niche. Flanking a robust paper- 
stock trolley—now in service as a low 
table—two long leather sofas boast 
souvenir cushions from the New 
York World’s Fair Hall of Transporta- 





tion. On the other side of the vast 
room a panoramic display of nine- 
teenth-century American stoneware 
crocks dominates a remarkable inte- 
rior with their stern and sturdy gray- 
glazed bodies, sparsely ornamented 
by cobalt blue birds and flowers. 
Of all lofts in New York’s SoHo, 
now a fashionable capital of Ameri- 
can art, this particular one perhaps 
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Gallery owner Ivan Karp and his wife, 
sculptor Marilynn Gelfman-Pereira, live in 
an art-filled SoHo loft in New York City. 
oprosite: Marilyn Levine’s stoneware Jacket 
hangs appropriately in the entrance area of 
the loft with paintings, from left to right, by 
Porfirio Di Donna, John Clem Clarke and 
Ralph Goings. BeLow: A pair of leather- 
upholstered sofas add comfort to the Living 
Area, where Le Duc de Berry, by an 
anonymous French artist, looks on, and 
Richard Estes’s Cafeteria, mounted ona 
track, slides upward to reveal a television set. 











tells more than any other about the 
tastes and preoccupations of the art 
community to which its owners, Ivan 
and Marilynn Karp, are central. 
Owner of the O.K. Harris Gallery, 
Ivan Karp has for over fifteen years 
exerted an incalculable influence in- 
ternationally on contemporary art 
and collecting. Both Mr. Karp and his 
wife, sculptor Marilynn Gelfman- 











Pereira, are themselves contagiously 
enthusiastic and avid collectors. 
“The loft,” says Marilynn Karp, 
“is really one large collection called 
‘things we think are wonderful ob- 
jects’—and we look for them with 
passion.” The only unifying factors 
are an evident vitality and frequently 
an unassuming directness that Ivan 
Karp thinks of as blunt. “American 


BELOW: Long Oriental rugs accentuate the 
uncluttered spaciousness of the Studio. An 
Art Nouveau sculpture and a Roy 
Lichtenstein polychromed bronze Teapot 
represent the range of artistic sensibility, 
while John Salt’s Catskill Pastorale endows the 
automobile with symbolic value. opposite: In 
a corner of the Studio, John Chamberlain’s 
vibrant metal sculpture looks strikingly 
modern amid Peter Saari’s contemporary 
Pompeian Fresco, a classical head of the 
Roman emperor Balbinus, and a collection 
of American salt-glaze stoneware. 
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art,” he says, “has taught us to be 
unselfconscious about admiring 
blunt objects. We are in a country of 
short traditions, with a focus of two 
centuries. Most of the elegant pro- 
duction has been plucked out, and 
the available areas for collecting have 
become exotic—and expensive. 

“We follow our instincts for things 
that were not conceived of as decora- 
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tive objects—but rather, are articulate 
objects where materials are visible 
without disguise. We look for the 
blunt and the wholesome, things 
with good planning, with an open 
look—elegance without ‘high art.’ ” 

The salt-glaze stoneware crocks 
and the American nineteenth-cen- 
tury furniture, which set the domi- 
nant tone of the interior, have all 


been collected within this concept of 
“bluntness.” “But,” says Mr. Karp, 
‘if you buy fifty blunt objects, you 
will also require something cur- 
vilinear.” So the loft is liberally 
stocked with curvacious Victorian 
and Edwardian bronzes. A crescent 
moon-crowned Diana by Falguiére 
guards one end of a sofa, while a 
lesser bronze lady watches over a 





morn 





mosaic Nedick’s sign taken from New 
York’s famous Washington Market. 

Among the bronzes there are two 
statues of pleasantly absurd winged 
men in an incomplete “History of 
Flight” collection. “Interest in Vic- 
torian statues by modern collectors is 
an infrequent event,” admits Ivan 
Karp. “But they can be perversely 
attractive. A Victorian bronze like the 








winged man standing on an airplane 
does have intimations of decadence. 
It is both artistically decadent and 
conceptually ridiculous; it’s there- 
fore a very liberating object. The 
feeling that comes out of Victorian 
gewgaws and appendages has great 
luster. The Art Déco statue by Chipa- 
rus, placed on the dining table, is also 
decadent, but it transcends its time. 


BELOw: French, German, Dutch and 
American portraits lend a venerable aura to 
the Dining Area, appointed with a mid-19th- 
century harvest table and early-20th-century 
maple chairs. An Art Nouveau figure in the 
corner, a Chiparus dancer on the table and a 
bronze Diana by Falguiére, in the 
foreground, create a lively sense of 
animation. opposite: The collections of salt- 
glaze stoneware and antique portraits 
continue in the Library, where an oak desk 
chair and an antique oak rolling ladder 
augment the bibliophilic atmosphere. 
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important and aesthetic and passion- 
ately appreciated by its owners. 
The volatile enthusiasm for which 
Ivan Karp is famous touches every- 
thing in the loft—a space he defines 
as “unplanned, instinctual and in- 
congruous, the result of reacting to 
feelings, not information.” Even the 
most humble chair can capture his 
imagination. “These are things you see 


everywhere, but they have vitality. 
They have history, nostalgia, patina. 

“T have a flirtatious eye for objects, 
and these objects seduce me. They 
put me in a condition of unrea- 
sonableness. When I see one, I need 
it. How can I leave it in melancholy 
isolation in someone’s shop?” 

As artists, collectors and museums 
continually turn to Ivan Karp for his 





opinions of contemporary art, ! 
friends call him as often, to ask, | 
“What are you buying now?” 
“Being a pioneer,” he explains, “‘is 
a great satisfaction. But it’s a ques- 
tion of being first. It’s not, ‘What are 
you collecting now?’ Collecting is an 
open and generous admiration that 
perhaps leads to pioneering.” 0 
—John Loring 














65 











cae 
~™ 
S 
od 
=~ 
Lame 
<< 
S 








Aa a ea 


iS eae 





Antiques: 


The Dimensions of Time 
Clocks in Their Intricate Vlagnificence 


TEXT BY WINTHROP EDEY 


The versatility of German design is expressed in the elaborate and imaginative styles of these 


ower Clock, Wilhelm 


17th- and 18th-century clocks. opposite: South German Astronomical T. 
silver mounts, gilt-brass 


Pfeffenhauser, circa 1640. Gilt-engraved brass and copper case with 
movement; 25%” high by 122” wide by 7%” deep. Dials indicate a zodiac calendar and days of 
the week, with associated saints. Bobinet Limited, London. asove: Clock from Dresden, Germany, 
circa 1750. Gilded and silvered bronze; 27” high by 15%” wide by i1 ’ deep. The magnificence 
of this automated timepiece is manifested by the jeweled goat and embellished by a 


variety of animals, increasing visual interest. Jacques Perrin, Faris 
1 8 





THE PRIMARY function of clocks may 
be to tell time, but that is not the only 
use to which they have been put. In 
fact the highest prices for antique 
clocks in today’s marketplace are not 
paid by people anxious to know the 
time—indeed, many go to consider- 
able lengths in order to escape “the 
clock’’—but rather, by those who 
wish to acquire a great object. 

However, the use of clocks as dec- 
oration cannot be divorced from their 
original function, and the designers 
of decorative clocks have always had 
to incorporate a dial in their designs. 
But having this one extremely stable 
element as an intractable and inde- 
pendent motif has served them as a 
kind of security or support, and they 
have been able to allow their imag- 
inations freer rein than has been the 
case with most other forms of deco- 
rative art. Further, there is rarely more 
than one clock to a room, and it is 
often treated as an object of some 
importance. For centuries this con- 
spicuous double function gave clocks 
an expanded role as status symbols, 
and explains why seventeenth- and 
eighteenth-century pieces tended to 
be so unnecessarily large. It must be 
remembered that until the coming of 
the Industrial Age, in the nineteenth 
century, clocks were mechanical 
marvels par excellence. 

The origin of machines for time- 
telling is lost in the fog of the ages, 
although the introduction of clocks 
as collectable objects is more recent. 
The rediscovery of the Madrid cod- 
ices of Leonardo da Vinci has 
brought to light evidence that the 
invention of the modern portable 
spring-driven clock was one of the 
early fruits of the ingenuity of the 
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Austrian Skeleton Clock, circa 1820. Gilded bronze and enamel; 

17” high by 9” wide by 244” deep. Skeleton clocks, designated by the 
visibility of the working mechanisms, were traditionally designed 

by apprentices to attain mastership. Galerie Journe, Paris. 


fifteenth-century Florentine architect 
Brunelleschi. However, the oldest ex- 
tant example of a spring-driven clock 
is one manufactured circa 1430, for 
Philip the Good, duke of Burgundy. 
As a timekeeper it was not too effec- 
tive, but as an intellectual puzzle and 
decorative object it was simply bril- 
liant. How astonished Philip’s guests 
must have been when his dazzling 
new gilt-brass table clock was picked 
up, moved from table to table, turned 
over on its side, or even turned up- 
side down, and lo and behold, it 
didn’t stop. Up to this time, all me- 
chanical clocks had been driven by 
unsightly and inconvenient weights 
dangling beneath them. Philip’s 


Austrian 


clock is a splendid miniature archi- 
tectural confection of arches, but- 
tresses, spires, crockets and finials, 
littered with statuary. By the end of 
the sixteenth century, every princely 
house in Europe had something of 
the sort. They became status symbols 
that were welcome in private treas- 
uries, alongside the time-honored 
agates, crystals and enamels, mounted 
with gold and precious stones. 

Once clockmaking on a domestic 
scale became sophisticated enough 
for the sizes and shapes of clock 
cases to intimately reflect the various 
European national characters, horo- 
logical evolution divides into several 
streams. In Italy, clockmaking 


Clock from Vienna, Austria, circa 1810. Gilded bronze and mother-of- 
pearl; 21” high by 14” wide by 10%” deep. Creating a mythical 
impression, this automated clock focuses on the boat, which oscillates 
amid the waves in a rocking fashion. Galerie Kugel, Paris. 


dwindled to the barest trickle. In 
nonaristocratic Holland, it produced 
crucial scientific inventions, but 
rarely very splendid or precious ones. 

It was in Germany, England and 
France that clockmaking came into 
its own. In Augsburg, London and 
Paris, the clockmakers and case- 
makers pooled their talents, yet cre- 
ated objects that were reflective of 
their respective cultures. 





Georges Palot 


Germany, lacking a classical sense . 





opposite: English Clock, Simone de Charmes, 
1715. Tortoiseshell, mounted with silver; 32’ 
high by 18” wide by 14” deep. This elabo- 
rately appointed clock differs from most 
English bracket clocks, which are restrained 
in design. French & Company, New York. 





ad 
























































vt hd ge -4 = 
o ee Lee eg Pe 


Pte ; CR op = Oe Suits 
Tsim US, OS EOE CLS ov 


Wika ye we 
BDA CY, 
cea 

s Rie 








of proportion, produced, with great 
artistry and enormous labor, taber- 
nacle clocks, altar clocks and “pomp- 
clocks,” which, to the eyes of one 
distinguished English historian, are 
“hideously overloaded.” England, 
with her strain of sobriety and her 
dislike of continental flamboyance, 
until late in the eighteenth century 
stuck to the dignified, the architec- 
tural, the uncolorful and the me- 
chanically complex. France, who 
invented the Rococo, but who also 
rightly prided herself on the perfec- 
tion of her taste, achieved the clocks 
that are admittedly the most beauti- 
ful. Certainly they combine the 
greatest number of different media 
and are the most imaginative. 

As examples of craftsmanship, 
sixteenth-, seventeenth- and eigh- 
teenth-century clocks easily hold 
their own with other forms of furni- 
ture; and as specimens of early tech- 
nology, nothing can compare with 
them. It therefore seems strange that 
in the salesrooms the best clocks still 
fetch less than the best pieces of 
French furniture do. Perhaps it’s be- 
cause they make too strong a state- 
ment for the informality of a modern 
room, where, in any case, there’s a 
place for only one. Yet there’s an 
advantage to collecting clocks that is 
universal: Consider how few are the 
man-made sounds that have come 
down to us from former centuries 
without benefit of a modern inter- 
preter; that is to say, in which there is 
not the slightest suggestion of a 
twentieth-century personality. 

The staffs of the Louvre, the Getty 
Museum, the Frick and Wallace Col- 
lections, the Conservatoire des arts et 
métiers, will speak freely of their 
pleasure at the striking of the bells on 
the hour. A magical glow settles and 
remains; a sound survives perfectly 
from the vanished society of the Old 
Order, the Augustan age, the ancien 
régime. It is the capstone of historical 
pleasure, and the mind, soothed by 
the clock’s ageless tick, is set free to 
“think on things to come.” 0 


Winthrop Edey, author of French Clocks, is a 
consultant for the Metropolitan Museum of Art. 
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OPPOSITE ABOVE: Louis XVI Clock of Vestal Vir 


gins Carrying 
the Sacred Flame, movement by Lépine, case by Thomire, circa 1788, 
Ormolu, bronze 


patina, Sévres porcelain; 21” high by 25%” wide by l 
7” deep. Dalva Brothers, New York. opposite: Louis XV Clock of Apollo Driving Hal 
the Chariot of the Sun, movement by Causard, figures by Kaendler, circa 1750. Meissen and Vincennes 


porcelain, gilt bronze, enamel; 40” high by 32” wide by 23” deep. Dalva Brothers, New York. apove: Mys 
signed Cartier-Paris, circa 1924. Black onyx, coral, gold, plati 












tery Clock, 
num, enamel, diamonds; 514” high by 4%” wide by 2%” deep. Cartier, New York. 
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A Villa in Rome 


The Romantic Mystery of the Past on an Ancient Site 


PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 


ABOVE: Built into the steep Pincian hillside, the historic Roman villa’s vine-covered classical fagade maintains the low profile 
typical of townhouses built for the aristocracy. r1cHT: In the Entrance Hall, architectural elements create hard-surface 
texture and maximum contrast. A Sheraton sideboard and commode hold Chinese porcelains and 18th-century Italian 
majolica urns. Florentine marble-framed doorways, installed in the 17th century, lead to the damask-draped ballroom. 


THE PINCIAN HILL is a natural balcony 
overlooking the city of Rome. The 
panoramic view it affords—a sea of 
terra-cotta rooftops punctuated with 
spires, domes and towers extending 
as far as the eye can see—has re- 
mained virtually unchanged for cen- 
turies. Its position, high above the 
Piazza di Spagna, made it highly 
prized as a building site for the aris- 





tocracy, and until this century their 
villas and palaces lined the streets. 
Inevitably these noble dwellings 
ceased to fulfill their function as 
townhouses. Most of them were sold, 
dismantled and discreetly converted 
to the uses of commerce. Among the 
few that remain as private residences, 
there is one of particular interest. 
The present villa is a study in 





timelessness, and its origins lie 
buried deep in Rome’s past. What is 
known of it, however, is that the site 
on which it stands comprised a part 
of the vast gardens of the Roman 
general Lucullus, in the first century 
B.c. This general, best known to pos- 
terity for his victories in the field of 
gastronomy, lived less than a mile 
away, in a fabulous palace, which, 








according to historians, was made even 
more so by the plunder he amassed 
during his campaigns in the East. 

In this garden, which was one of 
his great prides, rare plants and trees 
brought from foreign lands were as- 
siduously cultivated, and it was here 
that the first cherry trees in Rome 
were grown. What treasure lies be- 
neath the garden can only be sur- 


mised, for, two hundred steps below 
the villa’s furnace room, a govern- 
ment seal has been affixed, pending 
archaeological excavation. The exte- 
rior wall of the villa betrays nothing 
of its interior charm. In common 
with most patrician Roman houses, it 
conceals its secrets from all but the 
few. But inside, marble halls and a 
succession of doorways framed in 





Florentine marble give access to one 
fascinating room after another. 
The date of the villa’s construction 


is open to question, since so many 
new buildings were superimposed 
on the foundations of old ones. How- 
ever, this two-story house, small by 
Roman standards, was constructed 
by the noble Caetani family. In time, 
it passed into the hands of Count 








The villa’s owners have furnished the house with 
family heirlooms and with their collection of Caucasian rugs. 


Walnut paneling provides a rich dark background for the long narrow Library. Here, as elsewhere in the villa, furnishings 
are family heirlooms and collectibles: The 18th-century English chairs, covered in original needlepoint, and the 
assemblage of Persian, Caucasian and Mogul rugs, form a warm harmony of texture and pattern. Bookshelves and tables 
display collections of Japanese Imari and Chinese porcelain; military figurines and bronze sculptures; eggs and geodes; 
paintings and small framed photographs. The pair of large urns are Delft faience. The blue and white porcelains replace 
the color usually provided by books; the latter are casually stacked, instead, to be perused from a velvet-covered chaise. 


Stroganoff, the Russian nobleman 
whose magnificent palace stood just 
above it. His chief motive for acquir- 
ing it was to keep anyone else from 
so doing—perhaps adding another 
story and ruining his view. 

During the latter part of the eigh- 
teenth century, the sculptor Canova 
was the villa’s occupant. He used 
what is now the ballroom as his 





studio, and it may well be that it was 
in this room that the Princess Paulina 
Borghese reclined ona chaise longue, 
seminude, while the artist sculpted 
her statue in marble—a statue now to 
be seen in the Galleria Borghese. 
This scandalized Roman society and 
tarnished the princess’s reputation. 
In the 1920s, the villa was some- 
what altered. The morning room was 


given an Art Nouveau, slightly 
domed ceiling of blue plaster, embel- 
lished with a gold scrollwork design. 
Two of this room’s walls were mir- 
rored, and crystal and gold wall 
sconces were installed. A third wall, 
of transparent glass panes, gives onto 
the garden, and the orange trees, the 
small fountain and marble sculpture 
seem part of the decorative scheme. 














The villa’s present owners have 
furnished the house with family 
heirlooms and with their collection 
of Caucasian rugs. The walnut-pan- 
eled library also serves as the setting 
for their collections of Chinese and 
Japanese porcelain. The desk is a 
copy of one that was presented to 
George Washington by Lafayette. 

The ballroom, whose walls were 
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hung with silk damask in the eigh- 
teenth century, is used only for large 
gatherings, and has been left unfur- 
nished—except for a grand piano and 
three canapés. The room’s heroic 
proportions—it is two stories high— 
the imposing fireplace with its great 
mirror flanked with gilded columns, 
and the marble mosaic floor, are suf- 
ficiently decorative in themselves. 





The walls of the small dining 
room, adjoining the library, are hung 
in antique cut velvet, and it is fur- 
nished with eighteenth-century 
pieces. Drama is confined to the for- 
mal dining room, situated at the gar- 
den level and entered from the 
morning room, down a short flight of 
stairs. Circular in form and having a 
domed and coffered ceiling, it does 














The villa is a study in timelessness, 
its origins buried deep in Rome's past. 


At the garden level, a Neo-Classical circular pavilion, with a vaulted dome inspired by the 
Pantheon, encloses the atmospheric formal Dining Room. Marble columns taken from an ancient 
Roman temple surround an elegant tablesetting. In the background, a niche displaying the figure of 
a classical Roman goddess—all done in trompe |’oeil—provides an additional allusion to antiquity. 


suggest a small Neo-Classic temple. 
“Why, it looks just like the Pan- 
theon!”” one guest was heard to ex- 
claim. Here antique marble columns 
stand against a plaster wall, and over 
the entrance there is a very delicately 
carved marble frieze. In one section 
of the wall a trompe l’oeil niche holds 
a painting of a Canova statue. Glass 
doors open on the garden. 


There is a fascinating air of mys- 
tery about the villa, since even its 
origins are not precisely known. But 
over a long period of time a succes- 
sion of owners have left their indi- 
vidual imprints on it. That the villa 
lives on and flourishes after so many 
centuries is one more reminder of 
Rome’s infinite capacity to survive. 0 

— Helen Barnes 











Gardens: | 
Variety in | 
Miniature | 
An Oasis in East Hampton | 







ABOVE RIGHT: This flowering 
peach tree is a compelling 
symbol, a paradigm of 
designer Benjamin Baldwin's 
feeling for his garden in East 
Hampton as a whole: “It is my 
favorite tree in the entire 
garden,” he says. Each spring 
he sees in its blossoming a 


| welcome symbol of renewal 4 see : Ayr esse 
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PHOTOGRAPHY 

BY BENJAMIN BALDWIN 

AND HANS NAMUTH 

TEXT BY VALENTINE LAWFORD 





and hope. BELOW RIGHT: From a Aes p : > | 
beneath one of several ; mn coal 
sheltering arbors designed and ' 
built by Mr. Baldwin, the view 
extends toward the south side 
of the house. Over the years, 
as the plantings and trees have 
matured, the cedar house has 
mellowed and become an 
organic element in the center 
of the garden. Rhododendrons, 
such as the one in the 
background, day lilies and 
irises fill the area with color, eX, Tie . ad ¢ 
punctuated by ferns and ivy. a y epee et may 
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ARCHITECT AND LANDSCAPE ARCHITECT, Architectural Digest, March/April, 1976) | 
designer, interior designer and beautifully illustrates his claim that | 
gardener, Benjamin Baldwin, with the his work in interior design is a | 
enviable facility of an eighteenth- constant search for the tranquillity to 
century amateur, excels in a variety of be found in nature. “I am a gardener,” 
attractive occupations. He also enjoys he has been quoted as saying, “and 
the advantage of the highly successful that is the essence of my house.” It 
twentieth-century professional to would be tempting to describe his 
divide his time between two places: in garden on Long Island by simply 
his case, a winter home at Sarasota, reversing the quotation and saying 
Florida, and a summer home at East that he is an architect, and that is the | 
Hampton, Long Island. essence of his garden. But the truth is | 

Mr. Baldwin’s house in Florida (see that here, once again, in an exemplary 


























alliance between nature’s logic and 
man’s design, it is nature that is 
unquestionably the senior partner. 
Twelve years ago he bought an acre 
of property originally at the heart of a 
sizable estate, in the old part of East 
Hampton village. The main house had 
been pulled down and the other 
buildings either sold or given to the 
village. The single acre that Mr. 
Baldwin acquired had remained 
unsold for a fairly valid reason: It 
contained the site of the demolished 








main house, with the brick walls of 
the basement still intact and unfilled. 
“T think that the big hole in the middle 
of the property probably frightened 
off a lot of people,” he says. 
Providentially, it did not frighten 
Mr. Baldwin. True, it was overgrown 
with weeds, buried beneath decaying 
underbrush, littered with fallen limbs 
and encumbered with a jungle of 
young trees. But he explains, ‘“The 
location was everything I wanted. It 
was the right size; it faced south; it 





One of Mr. Baldwin’s most 
extensive garden projects—and 
perhaps the best example of 
his rare gift for visualization— 
is the Sunken Garden, which 
he created from the foundation 
of a house that formerly stood 
on the property. ABOVE LEFT: “It 
was just a big hole in the 
ground,” he recalls, “but the 
brick walls remained. So 

I removed the concrete floor, 
brought in topsoil, bricked 
one area and added the stairs 
and decks. The decks tie the 
garden and the house 
together.” Along the upper 
edge of the sunken garden is a 
portion of the long arbor. 
BELOW LEFT: The walls of the 
sunken garden, covered with 
English and Boston ivy and 
climbing hydrangea, give 
protection to tender plants 
such as Banksia rose. 
































ABOVE RIGHT: The 80-foot-long 
Arbor makes a cool place for 
entertaining in the summer, 
when it is completely covered 
by scuppernong grapevines. 
The arbor connects the deck 
in the front of the house to 
the canvas-topped Gazebo. In 
the foreground is part of a 
wide border of hydrangeas, 
day lilies, Japanese dogwood 
and ferns, continuing around 
two sides of the garden. BELOW 
RIGHT: The gazebo, seen here 
from the east garden, is an 
inviting oasis for relaxation 
and privacy, open to the 
breezes but sheltered by large 
trees that screen the property. 
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was conveniently close to the village; 
and it contained some splendid trees 
and shrubs, planted seventy years 
back by the expert English gardener of 
the late owner of the estate. I couldn’t 
resist the possibilities offered by 
the old basement. I have always 
been equally fascinated by 
architecture, interiors and gardens; 
and here | was presented with a 
chance to start from scratch on all 
three combined—with myself as client!” 
When it came to designing his 








house, he kept it as simple as he 
could. His design included a studio 
for himself and an apartment for 
guests; but essentially, the house was 
intended to be a “garden shelter.” 
Built throughout of cedar that 
weathers as the garden matures, the 
house is tied into the elements of the 
garden by a surrounding deck of 
redwood, with extensions pointing like 
fingers, in different directions. The 
deck leads to steps on the south side 
and down into the former basement, 

















a 








now transformed into a sunken 
garden. Aesthetically, the many- 
fingered deck serves a dual purpose 
dear to Mr. Baldwin’s heart: It links 
the house to its garden, and at the 
same time asserts its separate identity 
far more subtly than foundation- 
planting—a horticultural /architectural 
cliché that he candidly abominates. 

In his garden, Mr. Baldwin has 
created, and continues to create, as 
much variety as possible. Within 
small compass, yet without the 











slightest hint of constriction or 
congestion, there are now places to 
walk and talk, to dine, to cut flowers 
and harvest fruit and vegetables, or to 
sunbathe and take a dip between 
chores on a hot summer day. For the 
owner and his friends, the 
unpromising acre has become an oasis 
of privacy and peace. And for anyone 
interested in garden design, the story 
of its conversion and re-creation is an 
object lesson in the arts of planning 
and planting, and a rewarding 





ABOVE LEFT: At the west end of 
the sunken garden is a painted 
wooden sculpture, which Mr. 
Baldwin—who made it—has 
titled Homage to Luis Barragan. 
It is a design element at once 
fanciful and serious: fanciful 
in that it marks the spot where 
there was once a window in 
the original basement, and 
serious because it is a tribute 
to the contemporary designer 
whom he most admires. BELOW 
teFT: Lace-cap hydrangeas and 
plantain lilies are bordered by 
fifteen varieties of day lilies: 
“And they all bloom in July, in 
celebration of midsummer,” 
the designer says. 


A rewarding 
example of the 
inventive use 


of limited 
outdoor space. 





























ABOVE RIGHT: At the north side 
of the house is the Wild 
Garden, surrounded on two 
sides by redwood decks. The 
plane trees—planted at the turn 
of the century by the former 
owners—and the columns of 
an earlier arbor have been 
incorporated into Benjamin 
Baldwin’s design. “I built a 
new arbor, using the existing 
columns, and covered it with 
clematis. In the spring, this 
area is full of narcissus and 
scilla.”” BELOW RIGHT: Around 
the arbor and under it are 
plantings of plantain lilies, 
turks-cap lilies and oak-leaf 
hydrangea, the latter brought 
by the designer from the 
woods of Alabama. 


... blending 
lyricism with 
practicality, 
and sentiment 
with sense. 





example of the inventive and sensitive 
use of limited outdoor space. 

On the north side of the property, 
Benjamin Baldwin found the perfect 
place for a wild, or shade, garden. 
There he reroofed the remnants of an 
old arbor and covered them with 
Clematis montana rubens. Next, he slung 
a hammock, laid down a brick terrace, 
and planted the area with ferns from 
the local woods, oak leaf hydrangeas 
from the woods of his native 
Alabama, Turk’s-cap lilies, and spring- 





flowering bulbs. On the east side, he 
restored a pair of circular pools and 
made beds of flowers for cutting and a 
raised bed for zucchini—enough to 
furnish an unfailing summer-long 
supply. On this side too he started a 
wide arabesque of a border that 
continues around two sides of the 
property: Fifteen varieties of yellow 
and orange day lilies are interspersed 
with ferns and shrubs, and backed by 
choice trees that will eventually merge 
with the Austrian pines and maples 





















































and ginkgoes, put in decades ago. 

To a casual observer, one of the 
most-memorable features of Mr. 
Baldwin’s garden today is the eighty- 
foot-long redwood arbor that he 
designed and built himself on the 
south side of the house. Draped with 
clematis, fragrant oleaster and 
Dutchman’s pipe, it shades a flower- 
bordered path, makes a right angle 
bend and terminates in a gazebo with 
a removable canvas top. 

Arbors and gazebos have an 


Pools of water are deftly 
employed to lighten massed 
plantings. aBove tert: To the 
east of the house, outside the 
guest room and studio, Mr. 
Baldwin restored two circular 
pools and paved the area 
around them. Some of the 
bedding plants include spider 
flowers, cosmos and marigolds. 
In the foreground is a hibiscus 
from his collection of potted 
hybrids. The area is made 
private by a dark hedge of 
yew. BELOW LEFT: At the west 
end of the sunken garden is an 
area called an “open-air room” 
by Mr. Baldwin. In the raised 
pool, upon which a jet of 
water plays, is a sculpture of a 
bird, by Will Edmondson. 


irresistible appeal to anyone addicted 
to garden architecture and civilized 
outdoor living. But according to 
Benjamin Baldwin, it was the sunken 
garden that was the most fun to do. “I 
took out the concrete floor of the old 
basement and put in mounds of 
topsoil to make beds for planting. I 
made an ‘open-air room’ for 
sunbathing, and another with a raised 
pool and a jet of water. Overlooking 
the pool, in a space where there used 





continued on page 146 
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AT A CERTAIN POINT in a designer’s 
career, something important begins 
to happen. Elements familiar from 
earlier projects, elements that have 
come to represent hallmarks of one 
particular sensibility—a feeling for a 
certain fabric, the repeated use of a 
lamp or a chair—suddenly take on 
new authority. A critical fusion oc- 
curs, Which seems both effortless and 
exhilarating. Paradoxically, the same 
elements appear to be as fresh as 
though being used for the first time. 
This is the moment when an interior 
designer becomes a master of his 
craft, having painstakingly acquired 
a vocabulary that he now begins to 
use with ease and pleasure. 

The apartment that Jay Spectre 
recently completed for William Au- 
coin, in the northern facade of the 
Olympic Tower in New York, is, of 
course, a celebration of luxury and 
amenity. But it also marks precisely 
the sort of transition described 
above. This is the Spectre style at its 
best: the skillful balance of décor, the 
use of peerless nvaterials, and sim- 
plicity and honesty of design. 

Jay Spectre is a man of great per- 
sonal style as well, and his thoughts 
are invariably as well organized as his 
spaces. His articulation of them is 
smooth: “First of all, I’m not going to 
impress on you that I ran into Bill at a 
cocktail party, and he told me right 
away that I was the designer he’d had 
in mind all along. But that is actually 
what happened. And I’m not going to 
stress that he is an ideal client— 
although that too is true. The fact of 
the matter is, this whole project, 
without a doubt, was one of the most 
pleasurable and successful I’ve ever 
worked on, and Bill was totally re- 
sponsive to my ideas and—I have 
been talking in clichés, haven’t I? 

“Actually there were many inter- 
esting things about this project. First 
of all, as we both know, there is 
seldom much to say about the sort of 
buildings we have to work with in 
New York—boring, bland and some- 
times viewless. But the Olympic 
Tower is not only an exception to that 
rule, it has a mystique of its own. I 


New York Simplicity 


A Sleek Contemporary Design for the Olympic Tower 


INTERIOR DESIGN BY JAY SPECTRE 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 


William Aucoin gave Jay Spectre carte blanche in the total design of his seven-room 
apartment in Manhattan’s Olympic Tower; the result is a polished statement of tailored 
luxury. oprosite: The Entrance Hall announces the subtle neutral palette, underscored 
by dark Patterson, Flynn & Martin carpeting. Track lighting emphasizes a narrow David 
Smith painting and pre-Columbian sculptures. asove: A Living Room view reveals part 
of the sweeping expanse of glass, extended by a mirrored wall at left. A Robert 
Motherwell painting and a John Matt sculpture interact effectively. FOLLOWING PAGES AND 
cover: The Living Room exults in its breathtaking panorama. Large-scale seating—Linea 
Plus sofas wrapped in pigskin, and armless chairs covered in a textured fabric also used 
as wall upholstery—is placed flexibly on the diagonal. A Jeffrey Maron sculpture 
punctuates a glass wall; John Matt’s sculpture is mounted on a wall paved in marble 
Mr. Spectre designed the brushed-steel panels that attractively mask temperature vents. 
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Elements are 
crisply tailored, 

and there is a note 
of elegance and 
directness in the air. 


opposite: Hard-surface gleam—inside the 
Living Room and out—influences the milieu 
of a table set for dining. The controlled 
detailing is typified by dinnerware with stark 
patterning, which echoes the chiaroscuro of 
the Motherwell painting, seen in reflection. 
The table and 19th-century Chinese chairs 
are covered in the same textured fabric used 
as wallcovering. Sculpture on the mirrored 
console is by Herbert Ferber. roLtow1NG 
paces: In the Master Bedroom, the spare ge- 
ometry of the design harmonizes with 
monolithic skyscrapers beyond. A narrow 
mirrored wall reflects a surreal infinity of 
pigskin-covered cabinets; marble above the 
cabinets backdrops an 18th-century samurai 
suit of armor. Painting above the bed is 

by Robert Motherwell; zigzag steel sculpture 
in the foreground by Jeffrey Maron. 


call it the Normandie syndrome. That 
French ship was a cynosure, the peak 
of 1930s design and decoration, and I 
feel that this apartment tower is the 
1970s equivalent. It’s certainly no 
coincidence that most of New York’s 
leading interior designers have cre- 
ated at least one apartment in the 
building. Add to this the fact that 
we’re dealing with higher-than-aver- 
age ceilings and with a truly superb 
view, and you’re almost bound to 
achieve a superior result.” 

But there is more than proportion 
or altitude at work here. There is an 
almost hypnotic sense of crisp and 
silky elegance in the apartment, re- 
flected most characteristically in the 
finishes of the living room. The east 
wall is clad in marble, reflecting the 
glow of the view; the walls and ceil- 
ing are covered in a lightly colored 
fabric, while the carpet is in the same 
tone. Colored pigskin forms the up- 
holstery, while plants and sculpture 
are almost the only elements not 
strictly tailored. There is a note of 
crispness and elegance in the air—as 
though the designer has responded 
to the lyricism of the view with a 
silent commandment to himself: “Be 
controlled.” Yet there is nothing ar- 
ranged about these rooms, either. 
They are simply the gentle unfolding 
of a response to luxuriance. 

“I really see this apartment as a 
softening of my point of view. As you 
must know by now, I feel that interior 
design is inexorably linked to the 
feeling of the times, to fashion, to all 
those movements that are in some 
way contingent upon the psychology 
of the moment. The hard edge, the 
abrupt line, of so much work of the 
early 1970s, now seems arbitrary— 
too much of an attempt to impose 
rules and force certain issues. Not 
that I think we’re entering a senti- 
mental period either, and | regard all 
talk of a Romantic revival as inap- 
propriate. It’s simply that extremism 
now appears too—extreme! 

“First you prove a point, then you 
refine it, then you adapt it to a given 
situation. I guess you could say that’s 
my general approach when I set 


about designing a room. As I told 
you, Bill and I had an immediate 
rapport. He’s an unusual young man, 
an entrepreneur in the music world, 
and he leads a very mobile life. I 
conceived of the apartment as com- 
prising three key elements: the client, 
the space and myself. Bill let me have 
carte blanche, and I chose every- 
thing—fabrics, furniture, everything 
down to flatware and sheets. I loved 
it. Which is not to say that this is my 
favorite way of working, much less 
my only way. But it is most certainly 
a challenge. How did I avoid becom- 
ing impersonal in my choices? Be- 
cause the moment I began talking to 
Bill—and, incidentally, the apartment 
was completed only four months 
later—I knew that I was the designer 
he should have. It’s difficult to tell 
someone that, without appearing to 
be egotistical. But I must have hinted 
a lot, because here is the result!” 
And yet, in spite of his client's 
calm acceptance of his ideas, Mr. 
Spectre never felt a vacuum. “ You're 
still only as good as your clients, and” 
Bill’s way of life was what inspired 
me—even to the point of doing some- © 
thing a little excessive, but fun, such 
as mounting his gold and platinum 
records in the music room.” Actually, . 
what the designer describes as “the 
music room” is a media center with a 
highly sophisticated array of equip- 
ment. It displays to the full another 
side of the designer’s sensibility: his 
fascination and delight with the cool 
and finely engineered surfaces of 
modern life. ‘Those brushed stain- 
less-steel panels in the living room 
are only masks to cover the heating 
and cooling systems of the apart- 
ment, but to my mind, they are the 
most exciting pieces of design in the 
whole space. It’s a great challenge to 
create objects that function both on 
the technological level and as pieces 
of refined and pleasurable design.” 
This observation might be applied to 
all of Jay Spectre’s work, and particu- 
larly to this effective mixture of gran- 
deur and modesty thirty-six floors 
high above Fifth Avenue. 0 
— Peter Carlsen 
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THE BAROQUE PALACES Of Leningrad 
seem a far distance from a neo- 
Georgian mansion on a twenty-four- 
acre estate in Washington, D.C. Yet 
among the many treasures in the 
nation’s capital there is none so fabu- 
lous as the collections from imperial 
Russia, housed at Hillwood, once the 
home of the late Marjorie Merri- 
weather Post. Here, the spirit and 
magnificence of the Russian czars 
live again in rooms specially built to 
display innumerable dazzling ob- 
jects, gathered over thirty-five years 
by a woman with a taste for rarity 
and opulence. For example, the col- 
lection of silver-gilt jeweled chalices 
alone, from the Russian Orthodox 
Church, is unique in the West. 

Mrs. Post was the only child of 
Charles William Post, the breakfast 
cereal millionaire, and as his sole heir 


PHOTOGRAPHY BY THOMAS S.BERNTSEN 


she demonstrated throughout her 
lifetime an energy and astuteness to 
match her father’s. In the 1920s, with 
the help of her second husband, fi- 
nancier E.F. Hutton, the Postum Ce- 
real Company became the immense 
General Foods Corporation. 

Mrs. Post’s way of life paralleled 
her great wealth. She maintained a 
number of homes, where she enter- 
tained presidents and princes on an 
awesome scale. In addition to her 
fame as a hostess, her extraordinary 
vigor allowed her the time, not only 
to head a colossal business enter- 
prise, but to pursue her many phi- 
lanthropies, as well as to assemble 
both the Russian collection and the 
finest French eighteenth-century fur- 
niture, objets, royal Sévres porcelain 
and Beauvais tapestries. Both collec- 
tions are lodged at Hillwood, which 


= The Collectors: 
- Riches of the Czars 


Home of the Late Marjorie Merriweather Post 


she purchased in 1955 with the ex- 
press purpose of transforming the 
house, built some thirty years before, 
into a home and a museum to display 
her acquisitions. Under her guid- 
ance, rooms were added and the 


Top LEFT: A gaily trimmed dacha, replicating 
a Russian country house, is one of the 
delights at Hillwood, the twenty-four-acre 
Washington, D.C. estate established by the 
late Marjorie Merriweather Post to house her 
vast collection of decorative art objects from 
imperial Russia. ABOVE LEFT AND ABOVE: Four 
thousand azalea plants color the gardens, 
while a statue of Eros graces the entrance of 
the Georgian-style mansion. opposite: In the 
gallerylike Main Hallway, a rock crystal 
chandelier, believed to be from the palace of 
Czar Paul J, illuminates portraits of Russian 
royalty. In their midst, a formal portrait 
attributed to Dimitri Levitzky depicts 
Catherine the Great in full imperial regalia. 
On a Louis XVI console below, Chinese 
hardstone trees flank a marble bust of 

the duchess of Chateauroux. 
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What Mrs. Post delighted 
in calling “old-fashioned elegance” 
still suffuses the house. 
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teFT: In color and imagery the French Drawing Room—typically Louis XVI in style—suggests a large 
bouquet of flowers. Appointments include a suite of furniture upholstered in Gobelin tapestry 
after designs by Tessier, each piece featuring a different floral medallion. A Savonnerie rug, and 
vitrines replete with Sévres porcelain, echo the floral motif. Gilt-edged boiserie contributes to the 
room’s delicate geometry—a counterpoint of circular and rectilinear shapes highlighted by the 
Winterhalter portrait of the Empress Eugénie. asove: Beneath a Nattier portrait of the duchess of 
Parma and her daughter are a roll-top desk and swivel chair that originally belonged to Marie 
Antoinette. The desk, attributed to David Roentgen, sparkles with mother-of-pearl. marquetry. 





a charming French parterre, a Jap- 
anese garden, and a dacha—which is 
the Russian equivalent of a country 
house—as well as a large greenhouse 
to cultivate her favorite flower, the 
orchid. The estate and collections are 
now administered by the Marjorie 
Merriweather Post Foundation, and 
just as she had wished and planned, 
in July, 1977, Hillwood was opened 
to the public as a museum. 

In 1927, Mrs. Post acquired from 
the Yusupov collection a brilliant 
little Fabergé snuffbox fashioned 
from one piece of amethyst quartz, 
set with emeralds and diamonds—the 
lid a sleeping dog carved in ruby 
matrix. It was Prince Felix Yusupov 
who murdered Rasputin, in Decem- 
ber, 1916, and his large private art 
collection was nationalized at the | 
time of the Russian Revolution. 

A celebrated pink imperial Easter 
egg made by Carl Fabergé, given by 
Czar Nicholas II to his mother, in 
1914, was added in 1931. Then, inan « 
enviable piece of timing, Mrs. Post 
was in Moscow in 1937 and 1938, as 
the wife of then United States Am- 
bassador, the Honorable Joseph E. 
Davies. At this moment the Soviet 
regime threw open to the diplomatic 
community warehouses full of con- 
fiscated treasures from the palaces of 
the czars and the Russian churches. 
Among the jumbled heaps of trea- 
sure Mrs. Post found rare chalices 
dating from the seventeenth century; 
religious vestments embroidered in 


grounds were landscaped to include | 


ABOVE LEFT: The Russian Porcelain Room 
displays a superlative collection, including 
four dinner services used by Catherine the 
Great when entertaining the knights of her 
imperial orders. tert: A bay window banked 
with orchids lends the Breakfast Room a 
winter garden air. The handsome chandelier 
was made for the palace at Tsarskoye Selo. 
orrosite: In the Dining Room, Régence 
boiserie, hunt scenes by Dirk Langendyk, 
and an Aubusson rug establish a formal 
context for a large pietra dura dining table. 
Adding ornate detail are a 19th-century 
commode and a pair of Italian Rococo 
consoles. FOLLOWING paces: The swagged and 
tasseled Pavilion Room, designed as a gallery 
and theater, is accented by Constantin 
Makovsky’s painting The Boyar Wedding. 
Appointed with small settees, crystal lamps 
and vitrines filled with objets de vertu, the 
room is both classical and Russian. 























...a Collection that is said to have no equivalent outside of Russia. 


silver and gold, early porcelains, and 
the very imposing ebony cabinet 
decorated with ormolu and inset 
with lapis lazuli that now stands in 
the icon room at Hillwood. Many of 
these items were obtained at incredi- 
bly low prices—the chalices, for ex- 
ample, purchased for a few cents per 
gram of silver content. This remark- 
able event stimulated Mrs. Post’s 
lasting interest in Russian decorative 
arts, and she amassed a rare and 


unique collection that is said to have 
no equivalent outside of Russia. 
The splendors of Hillwood begin 
in the main hallway. Above hangs a 
rock crystal chandelier of immense 
proportions and weight, believed to 
be from the palace of Paul I at 
Gatchina, near the city that once was 
St. Petersburg. Large crater-shaped 
vases, made at the imperial porcelain 
factory in St. Petersburg, stand on the 
floor or atop French eighteenth-cen- 


tury commodes, one of them created 
by French cabinetmaker Jean-Henri 
Riesener. On the walls hang paint- 
ings of the Russian czars and czari- 
nas. In the center is a majestic 
portrait of Catherine the Great in 
middle age, attributed to Dimitri 
Levitzky, a successful court painter 
of the late eighteenth century. 

At every turn, the visual richness 
of furnishings and objects delights 
the eye. The wonders seem endless: 
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the grand French drawing room, the 
exquisite breakfast room, the pavil- 
ion, and the dining room, with its 
enormous pietra dura table. Through- 
out the house there are, of course, 
many images of Catherine the 
Great—that autocratic empress who, 
with the resources of the throne of 
Russia behind her, captured much of 
the eighteenth-century European art 
market and brought to her country 
some of the world’s greatest master- 
pieces. Mrs. Post’s equally indomi- 
table but definitively cheerful pres- 
ence haunts these rooms and the lush 
blossom-filled grounds surrounding 
the magnificent house itself. 

Here at Hillwood, facing Wash- 
ington’s lovely Rock Creek Park, a 
past long gone has been preserved 
with love and affection. It is a past at 
once literal and figurative—a fantasy 
and a re-creation. Though Mrs. Post's 
opulent way of life has quite van- 
ished, and guests are no longer 
greeted by liveried footmen, that 
sense of what she delighted in calling 
“old-fashioned elegance’’ still suf- 
fuses the house. It is, and will remain, 
a unique monument, forever echoing 
extravagant and often ostentatious 
ways of life that surely will never be 
duplicated or lived again. 

For in the richly decorative collec- 
tions at Hillwood are suspended for 
eternity, not only Mrs. Post’s zest for 
living, but all the elegance and style 
of France’s belle époque and all the 
romance and barbarism and rich ac- 
quisition of Russia’s imperial past. 0 

— Patricia Warner 


ABOVE LEFT: Russian censers and chalices of 
gold and silver comprise one of Hillwood’s 
prized collections. tert: Silk damask-covered 
walls brilliant with icons, a vitrine displaying 
imperial Russian Easter eggs, and a cabinet 
of ebony, ormolu and lapis lazuli give the 
Icon Room a jewel box-like appearance. A 
Fabergé military clock on a malachite-topped 
gueridon augments the sense of horror vacui. 
opposite Tor: Although the imperial nuptial 
crown is encrusted with diamonds, the pride 
of Hillwood is the collection of Fabergé 
imperial Easter eggs; with the eggs is Mrs. 
Post's first Russian acquisition—a Fabergé 
snuffbox of amethyst quartz, ruby matrix 
and gold. opposite: An Austrian wallhanging 
backdrops a heavily ornamented 19th- 
century heraldic Empire bed, while a 
17th-century tapestry screen and Louis XVI 
gueridons reinforce the courtly aura. 
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PRCT ECTURAL DIGEST 3S bee: 
Joan Miro 


PHOTOGRAPHY AND TEXT BY BRUNO DE HAMEL 


ABOUT TWENTY YEARS AGO, Joan Miro, 
Majorcan on his mother’s side and 
married to a Majorcan, found a plot 
of land at Calamayor near Palma. 
Here, amid groves of olive and al- 
mond trees, he would build a new 
house and a new studio. To his friend 
and fellow Catalan, José Luis Sert, 
Mir6é gave the commission for the 
studio, and it was as if, during the 
Renaissance, Veronese had commis- 
sioned Palladio, for Mir6 and Sert are 
also friends, compatriots and tower- 
ing figures in art and architecture. 
The world’s appetite for the paint- 
ings and designs of Miré was mount- 
ing, and he realized that if he was to 
satisfy it he must have premises to 
match. What, then, did he demand of 
Sert? Absolutely nothing; he left ev- 
erything, every detail, to his friend. 
“Sert knew just what I should 
want, though,’”” Miro says benignly, 
pointing to a niche here, a ledge 
there; to the ample shelves and cases 


the architect provided. These hold the 
little objects, primitive figures, toys, 
jars and stones, that fascinate the art- 
ist. From the inspiration of these small 
things have sprung great works— 
sometimes of monumental scale. 
The architect, in return, asked only 
one question: How long was the stu- 
dio to be? Long enough, Mir6é an- 
swered, to hold the huge painting he 
was to do for Harvard University. 
According to friends, it was a year 
before Mir6 came to terms with his 
new studio. The artist, unpretentious 
ABOVE: Artist Joan Mir6 stands on a bridge at 
the entrance to his studio in Calamayor, 
Majorca. In 1956, when he commissioned 
his friend and fellow Catalan José Luis 
Sert to design the studio, Miré gave the 
eminent architect carte blanche, specifying 
only that he must have space enough to 
execute large canvases. Sert designed a two- 
story structure of concrete, glass, Majorcan 
tile and local stone, incorporating accents of 
the same bright hues that dominate Mird’s 


palette. riGHT: A sea of Miré canvases fills 
the balconied 30’-by-60’ painting area. 
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and reserved, could not help but 
compare it with the upstairs room in 
a narrow Barcelona street where he 
had worked for so many years; how 
different, at first, was this new place— 
so long and wide, so high and airy. 
Situated not twenty paces from 
the house where Senor and Senora 
Miro live, the studio is approached 
by a bridge, beneath which Sert 
made a courtyard. In it Miro has 
placed a wheel, an anchor, a plow 
and an urn, all seminal shapes in the 
imagery of his paintings and designs. 
He walks in the courtyard every day, 
in and out of the shadows cast by the 
studio’s arches—of typical Catalan 
design—and wings—reminiscent of 
the birds in flight that appear so 
frequently in the artist’s designs. 
The studio, built of concrete, glass, 
Majorcan tiles and local honey-col- 
ored stone, is aligned approximately 
east to west. At one end, two floors of 
small rooms are set apart for canvas- 


stretching, storing paints, and draw- 
ing; the remainder of the studio, 
about 30’ x 60’, is the main hall, or 
painting area. Majorcan-tiled sky- 
lights, set vertically in the wings of the 
roof, diffuse the intense Mediterra- 
nean sunlight and turn it downward, 
bathing the hall in a glow of extraordi- 
nary brilliance and evenness. 

Each morning Joan Mir6é unlocks 
the yellow door—the primary yellow 
so seldom absent from his palette— 
and descends from the bridge to the 
upper floor of the studio. Here, in a 
small room, he colors designs for 
engravings and draws with wooden 
toothpicks dipped in ink: “like van 
Gogh,” he says. A second stairway 
leads down to the lower story, where 
there are other small rooms; in one is 
a modeling table set in front of a wall 
covered with evocative photographs 
of the artist’s friends, such as Picasso, 
and some of his favorite places, like 
the farmhouse in Tarragona where 





he now designs his tapestries. 

But it is to the balcony, which 
circles two walls of the main hall, that 
Miro invariably goes, and from 
which the rare visitor first perceives 
the extent of the artist’s work. It is a 
breathtaking moment. Wherever the 
eye stops there are canvases: can- 
vases against the far stone wall; can- 
vases on easels, on the floor, on the 
balcony itself. What strikes someone 
familiar only with reproductions, or 
with Miro’s older paintings, is the 
power and freshness of the colors. 
On backgrounds of lustrous black or 
flat white, burn yellows, reds, blues 
and greens so vivid, and in designs so 
bold and assured, that the first reac- 
tion is amazement and exaltation. 

Gradually the components detach’ 
themselves. To the artist, observing 
from the balcony, there is no confu- 
sion. The paintings are his works in 
progress, and though many are sev- 
eral years old, they are incomplete. 








OPPOSITE AND ABOVE: Specialized activities 
occur in several smaller rooms that 
supplement the main painting area. In one 
room Miro works on sculpture maquettes; in 
another, he draws and prepares designs for 
engravings. Wherever paints are laid out, 

the artist’s favored colors—red, blue, 

yellow and green—are sure to be found. 
ABOVE RIGHT: Sensitive to his friend’s needs, 
Sert provided built-in shelves where Mir6 
can store objects that have special meaning 
for him—toys, stones, small sculptures, and a 
photograph of his late compatriot Picasso. 


“My way,” he explains, “is to seize 
an image the moment it has formed 
in my mind; to trap it as one might 
trap a bird, and to pin it at once to 
canvas. Afterward, I start to tame it, 
to master it (l‘apprivoiser, le maitriser). I 
bring it under control, develop it and 
give it.a title. This can take years.” 
~ One painting that exemplifies his 
method is entitled Femme a la chevalure 
défaite par le vol d'un oiseau au lever du 
soleil (Woman Whose Hair Is Undone by 
the Flight of a Bird at Sunrise). Dated 
1976, it is unfinished, and stands in 


the center of the hall, where the artist 
can: examine it carefully each day. 
The bird in it is still wild. 

The main hall is filled with these 
“untamed birds,” with evolving im- 
ages, and each morning and after- 
noon, before Mir6 begins to work, he 
stands on the balcony, surveying 
them and reflecting. There is silence 
in the large studio, silence broken 
only when Miro’s hands close on his 
music box—a little flower pot—and 
wind it up. He carries the music box 
with him on the twice-daily prom- 
enade around the balcony, some- 
thing in its slow Majorcan folksong 
jogging and comforting his spirit. 

Now eighty-five years old, Miro 
still brings immense vigor and en- 
thusiasm to his work. Nothing illus- 
trates this better than his engraving, 
done in a fine seventeenth-century 
farmhouse he bought next to his 
property. How lively the gestures, the 
darting hands and eyes, as he in- 








spects the latest tirages with his plate- 
maker. All are destined, no doubt, for 
the collected edition of his engrav- 
ings, to be published in Paris. 

In addition to the engraving, he 
designs tapestries and ceramics, and 
he is beginning a mural ordered for 
the front of the Hack Museum at 
Ludwigshafen-am-Rhein. New York 
City, too, is to have a Miro. It will be a 
sculpture on a grand scale in Central 
Park, and even if everyone does not 
understand it, everyone will see it. It 
is to be three stories high and 
finished in several colors. 

It is to the maquette of this piece 
that—after the afternoon promenade 
and refrain from the music box—the 
artist turns his attention. The ma- 
quette is searched for flaws and ex- 
amined by eye and hand with rapt 
concentration. The work, a bird in 
flight, and as yet untitled, is one of 
which Miro is very proud. 

When the day’s work is done, he 
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Top: Mir6é examines a plaster maquette of a scul 
the finished piece will be three stories high 
imagination can draw inspiration from the hum 


Park sculpture from a scrap of metal lodged in a round whetstone. 


jar and a traditional Majorcan plaster figure, RIK 


pture commissioned for New York’s Central Park; 
and multicolored. apove: Proving that a fertile 
blest source, Miré derived the idea for his Central 
Nearby objects include a water 
it: “\ collage in progress rests on the studio floor, 
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walks briskly through the garden to 
join his wife at Son Abrines, their 
comfortable house, a treasury of the 
work of other artists like Braque, 
Giacometti and Alexander Calder. 
On the way he will pass a block of 
gray stone cut with his own hands; he 
loves stone as he loves all natural 
things. How he must miss the groves 
of olive and almond trees that used to 





encircle his property; most have gone 
now, replaced by a sprawling resort. 

But at his elbow are the beautiful 
arches and wings of ‘his studio. ‘Je 
réve d'un grand atelier,” Miro wrote in 
1938. He had to wait many years for 
this grand atelier, but Sert designed 
well. The privacy of the studio, and 
the treasures created there, belong 
uniquely to both of them. 0 


moment it has formed in my mind.” 


top tert: A Majorcan tile grid on the studio 
facade is angied to soften the daylight. 

top: Miro created a relief design for the mas- 
sive stone—a material he particularly loves— 
that sits in his garden. aBove Lert: An urn, 
an olive press wheel, an anchor and a 
wooden plow—seminal images in Mird’s 
iconography—line a wall in the stone-paved 
courtyard. aBove: A short walk through the 
garden takes Miro from the studio to his 
residence. opposite: The artist sits beside a 
work in progress titled Femme a la chevelure 
défaite par le vol d'un oiseau au lever du soleil. 
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A Rare and 
Individual Setting 


André Oliver's Imaginative Apartment in Paris 


PHOTOGRAPHY BY GEORGES PALOT 
TEXT BY JEAN-LOUIS GAILLEMIN 


The spirit of France’s past is reborn in designer André Oliver's Paris apartment. tor: An 18th-century sphinx inhabits the formal garden. 
ABOVE AND opposite: In the Living Room, every surface becomes a showcase exhibiting a plenitude of art and objects. A sleek table behind 
the paisley-upholstered sofa is laden with Alfredo Pina bronzes, while the mantel is a veritable United Nations of sculpture. Opposite TOP: 
Still another assemblage intermingles small sculptures with Picasso plates, a Medieval wooden disk and a collection of hardstone spheres. 


SOME PEOPLE manage to leave an in- 
delible impression upon the places 
where they have lived, and André 
Oliver is often reminded of one of 
the former occupants of the Parisian 
townhouse in which he has an apart- 
ment: the famous and exotic Violet 
‘Trefusis. Reputed to have been the 
illegitimate daughter of Edward VII 
of England, her unorthodox friend- 
ship with the writer Vita Sackville- 
West created a good deal of scandal. 
“T am one of those déclassé people 
































who always live in the very best 
places,” she said, when she first 
moved into the townhouse—the for- 
mer Hotel de Montmorency—where 
she went on to hold court with all the 
delicious tyranny of a great and ec- 
centric lady. Today, a good deal has 
changed, but the classic elegance of 
the house in which she lived remains. 

A fashion designer, M. Oliver has 
been associated with Pierre Cardin 
from the beginning. He has been 
intimately connected with designing 
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collections that have made history in 
the world of contemporary haute 
couture, but oddly enough, he him- 
self has never been particularly drawn 
to contemporary interior décor. 

“T suppose that basically I am very 
classical,” he explains, and perhaps 
this point of view can be seen no 
more clearly than in the context of 
the shop he opened in New York 
more than a year ago. On Fifty- 
seventh Street, it occupies what was 
formerly a garage, and there was 


every opportunity for him to have 
indulged in the excesses of func- 
tionalism. He did not do so. 

“As I say, my own point of view is 
rather more classical, but for all that, 
I certainly don’t feel obliged to have a 
conventional apartment. I have re- 
spect for traditional backgrounds, 
but I approach them casually.” 

The nature of his profession has 
made him something of anomad—he 
travels all over the world several 
times a year—and he did not want his 


home base in Paris to have a fixed and 
rigid décor. There is the feeling that 
he could move on at a moment's 
notice, and thus his apartment re- 
veals great variety and flexibility. 
His way of life conforms well to his 
highly individual and daring concept 
of interior design. An individualist, 
he enjoys the feeling of freedom and 
does not think it worthwhile to be 
tied down by immovable posses- 
sions. “I wanted very little furniture, 
as such,” he explains, “but a great 





ABOVE AND Opposite: Carefully placed mirrors create an infinity of angles in an octagonal wood-paneled room filled with lacquered book- 
shelves and blue and white porcelains from China and Japan. An elaborately patterned Indian rug and book-laden tables layered with 
Indian cotton fabrics augment the sense of visual density, while a pair of ornate carved-wood Indian folding chairs contribute symmetry. 
Focal points amid the kaleidoscopic mélange are a Spanish painting of the Virgin and an 18th-century bird from northern China. 











many small and interesting objects.” 

He has acquired most of these 
objects on his extensive travels, but 
like most devoted amateur collectors, 
he is somewhat reluctant to explain 
the reasons for his various choices. 
He believes that the collector, like the 
person in love, is guided by a strong 
lightning flash of instinct. 

Some collectors give all their at- 
tention to a single object, and even 
arrange a room around it. M. Oliver, 
on the other hand, far prefers to be 


surrounded by innumerable objects. 
And his apartment is a cornucopia of 
them—flowing in apparent abandon 
over benches and the tops of tables, 
filling the dining room, crowding the 
mantelpiece, perched on the book- 
shelves. He loves what he imagines to 
be their silent conversations and the 
affinity one has for another. For par- 
ticular arrangements, he sometimes 
relies on sudden bursts of inspira- 
tion. “I did that grouping on the 
mantelpiece one night when I came 
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home, a little the way you might 
arrange a bouquet of flowers!” 

The almost Surrealistic approach 
with which he arranges favorite ob- 
jects can also be seen in his selection 
of paintings. Rarely Abstract—the 
work by Poliakoff is the one impor- 
tant exception—they tend more to 
the direction of Symbolism. 

On one level André Oliver may be 
guided by instinct alone, never al- 
lowing conventional juxtapositions 
to deter him, but he generally knows 





precisely where each new acquisition 
will fit in his collections. To a large 
extent such clearness of vision ex- 
plains the unity—albeit somewhat 
Surrealistic—of his collections and 
the sureness of his taste. In this con- 
text, the decoration of his New York 
shop was an exhilarating experience 
for him: “It was there that I found out 
at last that I was master of my own 
taste and my own possessions—not 
the other way around.” 

To underline his own confidence in 


this mastery of objects, in New York 
he decided to virtually eliminate his 
preference for accumulation. The in- 
terior of the shop is surprisingly 
bare—with only a large Oriental 
painting, a bronze and a few striking 
pieces of furniture to give the neces- 
sary accents. However, paradoxically 
enough, the shop in New York, like 
his Parisian apartment, is an ex- 
pression of his classical point of 
view—the reaffirmation of his own 
often Surrealistic sense of unity. 0 


tor: A 19th-century cane and teak chaise longue adds comfort to the pilastered Bath/Dressing Room. asove: An Oriental influence 
pervades the Sitting Room, where the calligraphy of a Chinese screen contrasts with the smaller decorative motifs of the Indian cot- 
ton fabrics that adorn walls, banquettes and pillows. opposite: Gilded figures and painted glass panels embellish an Italian cabinet in 
the Master Bedroom. The 18th-century Indian tiger defends a stairway leading to a bedroom the designer refers to as his wagon-lit. 











Architecture: Turner Brooks 


PHOTOGRAPHY BY CERVIN ROBINSON 
TEXT BY BARBARA GOLDSTEIN 
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PRECEDING PAGES AND ABOVE: An evocative but adventurous interpretation of the traditional New 
England farmhouse, this design by Turner Brooks, with its large trainlike curve, looks like an object : 
moving across the Vermont landscape. opposite: The living room section is an angular shed-roofed 
bay. opposite BELOw: In the Entrance Hall, a corner is softened by a single classical column. 


THE DRIVE to this house by Turner Brooks follows a tree- 
lined Vermont road, from which old farmhouses are 
visible from time to time. Although they are man-made 
objects, no one alive today remembers a time when those 
taut wooden dwellings were not part of the scenery. 

At first glance this new house has the same timeless 
informal quality of these indigenous buildings. But that 
first glance soon invites a second look, and clearly this is 
like no other New England farmhouse that has been seen 
before. Its forms reveal a certain boldness and the angles 
change unpredictably, showing a thoroughly imaginative 
architectural hand at work. For Turner Brooks, who lives 
in this same northern Vermont town, the house is like “an 
object gliding across the meadow”; for the residents, it is a 
New England home following in a fine tradition in a 
thoroughly twentieth-century way. 

Like many traditional farmhouses, this design has the 
look of a structure that has grown over time, but the forms 
have a careful unity that could never have been achieved 
in a haphazard way. The house consists of a line of three 
interlocking shapes that change visually when viewed 
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from different angles. The middle is a high, pitch-roofed 
‘“houselike” section, which contains the main entrance, the 
second-floor master bedroom, and a single top-story 
guest room fitting snugly under the eaves. Gently pulling 
away from this central part is an angular bay with a 
sloping roof. This serves as a combined living room and 
kitchen area, and is appointed with a deck on the outside. 
On the opposite end, rolling down from the western 
eaves, is a monumental curve, which houses a bedroom 
and stairwell. This is the building’s most daring element, 
looking like a snowplow or trolley car. 

Mr. Brooks is particularly fond of this vehicular anal- 
ogy in describing the house. “With the power lines 
directly overhead, I am reminded of an electric train 
making its way toward the distant hills,” he explains. ‘In 
the winter, the curve looks like a snowplow pushing the 
drifts.” This illusion is further developed by the deck at 
the base of the angular bay—“‘a station platform’ —and the 
metal smokestack of the wood-burning stove. 

However whimsical the exterior of the house may be, 
the interior is both functional and visually stimulating. 
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The program is a rather unusual one: The house was 
designed to be used by two families for part of the year, 
with the possibility that it will some day become a 
permanent residence. The public and private spaces, 
therefore, had to be separate, a requirement that fits in 
well with the New England tradition of building a house 
in stages, adding sections as a family grows. 

The building was conceived on a longitudinal axis, 


‘which, on the outside, gives a feeling of motion, and 


coordinates with a crescent of mountains. 

The long axis is very much apparent in the interior plan. 
On the ground floor, a small bedroom and stairwell— 
housed in the curve—are separated from the public spaces 
by the entrance hall. The living room and kitchen bay 
begins as a double-height space at the core of the house, 
its sloping roof descending to a single story at the exterior 
wall. A band of windows makes this a perfect gallery for 
viewing the mountains and a quiet lake. Higher up, three 
windows descend the wall, “in marching order,” to catch 
the low winter sun. The strong axis is emphasized by an 
exposed wooden truss in this room. Mr. Brooks explains: 












































aBove: Ample and informal, the combined Living Room and Kitchen is the house’s largest space. An exposed 
wooden-beam structure adds a feeling of dynamic motion. opposite Top: Leading to the Master Bedroom, a narrow 
staircase passes by a small nook on the upper landing, with a bunk bed for occasional guests. opposite: The Master 
Bedroom overlooks the living room from a casement window, which draws heat from the wood-burning stove. 
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apove: Carefully contoured trim leads the eye around the building and organizes a collection 
of windows. peLtow: An axonometric drawing shows the interlocking of three basic shapes: 
the “houselike” core, the angled bay, and the startling two-story curve. opposite: Viewed head-on, 
the living room pulls away from the structure’s core at a challenging and unusual angle. 


“I see this as a generous, relaxed space. The wooden truss 
springs across the room, seeming to push out the wall and 
to hold up the roof. The room feels like it is being 
stretched taut or inflated. ‘’ A wood-burning stove, with its 
smokestack, defines the edge of the kitchen area. 

The master bedroom is on the second floor, and over- 
looks the living room from a casement window. This 
opening filters additional light into the space below, and, 
when it is opened, draws the heat from the stove to the 
upper portions of the house. A narrow stairway continues 
up to an attic guest room, with semicircular windows for 
contrast with the peaked ““houselike” shape. 

Turner Brooks is one of a new generation of American 
architects with an independence of thought that recog- 
nizes the validity of traditional regional styles. Most of his 
designs are for residences, and he likes to involve himself 
directly in the building process. In many ways an intuitive 
architect, he creates with models. “I prefer to do my 
thinking and consulting with clients with something three 
dimensional,” he explains. “It gives a more accurate idea 

continued on page 150 


illustration by AG Borgo 
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Mediterranean Mood 


An Appropriate Ambience for Southern California 


INTERIOR DESIGN BY VAL ARNOLD 
PHOTOGRAPHY BY RUSSELL MAC MASTERS 





GRACEFULLY curving upward, into the 

Hollywood Hills, the narrow cul-de- r 

sac has something of the glamorous 
. appeal of being in another country. It 
is lined with white walls over which 
spill a variety of colorful flowers. At 
the end is what appears to be a house 
on the Appian Way—with a white 
stucco exterior, terra-cotta roof and 
wide striped awnings. Leading to the 
main floor at either end of the house, 
curving stairways give it further bal- 
ance of design—a sense of balance 
characteristic of its owner, California 
interior designer Val Arnold. 

“T’ve basically always felt Latin in 
my emotions,” says Mr. Arnold. 
“Volatile, colorful. This house has 
given my basic Mediterranean feel- 
ings a fuller expression.” The Medi- 
terranean atmosphere is seen even 
more clearly in the interior of the 
house, with its mix of seventeenth- 
and eighteenth-century Italian ac- 
cessories focusing on the Venetian 
school of design. The atmosphere is 
highlighted in the living room by the 
gilt mirror, an eighteenth-century 
chandelier of Murano glass, a Re- 
gency chest, and warm earth tones 
sparked with rose, red and apricot— 
all reflected in the marble plate of the 
Italian bust guarding the arched 
stairway with stern elegance. : 


The atmosphere of a Mediterranean villa 
pervades the Hollywood Hills residence of 
designer Val Arnold. In the Living Room, 
earth-toned walls, a wood-beamed ceiling 
and a deep-hued Heriz rug establish a warm 
background for a cosmopolitan blend of 
appointments. The Italian influence 
dominates, represented by an 18th-century 
giltwood mirror and a chandelier of Murano 
glass, a 17th-century marble bust, and a set 
of Italian Louis XVI-style armchairs, 
upholstered in Brunschwig & Fils silk. 
Oriental accessories and a low parchment 
table introduce gleaming highlights. 
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The Morning Room’s well-proportioned 
windows are left undraped, both to 
dramatize the architectural detailing and to 
create continuity with the outdoors. 
Restating the graceful shallow curvature of 
windows and doorway, and flanking an 
intricate Islamic parquetry games table, are a 
pair of chairs from J. Robert Scott. A Ming 
celadon bowl adorns the small glass- 
topped table in the foreground. 


The style, however, is highly per- 
sonal, and he would not necessarily 
use it with the people for whom he 
designs, who “often need a direction 
that expresses their own person- 
alities. Often this cannot be achieved 
with such a sweeping Mediterranean 
feeling. I’ve found that most people 
are getting away from involved décor 
and are paring down to the padded, 
upholstered and functional style that 
is characteristic of today.” 

Mr. Arnold, who lived in San Fran- 
cisco for over twenty years before 
moving, two years ago, to southern 
California, first saw this home while 





visiting Hollywood as a young boy. “I 
remember thinking then that this 
had to be one of the special houses in 
Los Angeles and the epitome of a 


particular style of the era. It was built . 


in 1934 as part of the old Doheny 
estate. I hoped then that I would be 
able to live in the house some day 
and—as happened with my home in 
San Francisco—my desire finally be- 
came a wonderful reality. 

“When the opportunity of pur- 
chasing this house came up, I had no 
idea that it would be able to hold all 
the possessions from my two north- 
ern California homes. I never 











thought they would fit into one place. 
But it turned out there was nothing | 
had to purchase or do without in 
order to make this house work on 
both a functional and a decorative 
level. It all meshed beautifully. In 
fact, | gave my first dinner party two 
days after moving in. That'll give you 
an idea of how easily everything fell 
into place and harmonized.” 

He does not seem to miss either 
his San Francisco townhouse or his 
country home. Not one to dwell on 
the past, Mr. Arnold says that he was 
“no longer stimulated, mentally or 
physically, by the more traditional 
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life style of northern California. I felt 
that I was becoming stagnant, where- 
as everything in Los Angeles is grow- 
ing and expanding. I’ve learned new 
ways of thinking, and I’ve become 
more selective, in the process. 

‘In the past I felt that, because of 
everyday stress and the demands of 
society, it was necessary to have more 
than one environment—in order to 
get away and relax. Yet here in 
southern California, one does not 
need separate residences in order to 
fulfill these needs. My house encom- 
passes both the urban and the out- 
of-doors. It’s within seconds of all 


A benign 18th-century Chinese warrior god 
surveys the Dining Room from his aerie 
above a Venetian Louis XV commode. 
Nearby, a matte-textured 17th-century 
Italian stoneware brazier provides a marked 
contrast to the lustrous surface of an 18th- 
century French Provincial dining table, 
which is surrounded by 19th-century Dutch 
Queen Anne-style chairs. In the foreground 
is an 18th-century German Bible. 
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An Oriental influence infuses the Master 
Bedroom, backdropped by an eight-panel 
Chinese lacquered and gilded screen from J. 
Robert Scott. Vivid-hued bed linens echo the 
brightness of a lacquered chair, an Art Déco 
lamp, a Lang Yao vase, and a Turkoman rug. 
A 19th-century cinnabar frog, studded with 
turquoise, casts a spell from its perch on a 
chinoiserie lacquered desk, while across the 
large room sits a placid Burmese Buddha. 





the hustle and bustle of the Sunset 
Strip and easily accessible to my 
friends. But it is also serene and 
private. Actually it’s very European, 
in the sense that it’s close to every- 
thing, yet not right in the middle of it. 

“With this sort of duality I’ve been 
able to accomplish a long-held ambi- 
tion: to be able to have the outside 
become an integral part of the inte- 
rior. I especially love the tiered ter- 
race area, because the climate is 
totally conducive to being out-of- 
doors as much as possible. Living 
outdoors is part of what southern 
California is all about. I don’t think 


t 





aid 


anyone would disagree with that 

The large well-proportioned win- 
dows give the feeling of being in 
touch with nature, and are not cov- 


ered with draperies, because the de- . 


signer believes that ‘“good architec- 
ture doesn’t need elaboration.” Two 
walls of windows in the main living 
area surely give a disarming and 
most pleasant feeling of continuity 
with the landscape outside. 

The master suite, guest quarters, 
office and pool area are all centered 
about the living room and its adjoin- 
ing dining area. All are on different 
levels from the focal point of the 
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house. ‘This layout works well for 
entertaining, because it all flows to 
and from the terraced area. I can 
easily entertain thirty-five to forty 
people without difficulty. Everything 
always seems to flow and work 
easily, and as an entertainment cen- 
ter the house is extremely functional. 
I've always felt that if a room isn’t 
functional, it’s a failure. Everything 
within one’s living space must have 
its particular use, or there is no justi- 
fication for it. At least that’s how I 
feel—and have always felt.” 
Energetic, creative and full of curi- 
osity, Mr. Arnold believes that the 


home is an extension of oneself, and 
that it grows, evolves and changes 
along with the individual. To say 
‘finished’ cancels any options for 
future personal growth. His clients 
inevitably use two words to depict his 
rooms: beautiful and functional. One 
client in particular, Dinah Shore, 
speaks in terms of his sensitivity and 
instinct: “He tries to get everything 
done as well, as expediently and as 
beautifully as he possibly can.” 
And surely this is what he has 
achieved in his own Mediterranean 
villa in the Hollywood Hills. 0 
— Gerrold Turnbull 


Newly residing in southern California, the 
designer particularly enjoys time spent on 
the tiered Terrace that extends from the 
house. On the upper level, treillage shelters 
an outdoor dining area formalized by a pair 
of Chinese ginger jars and an unexpected 
mirror. A potpourri of California flowers and 
English ivy, landscaped by Charles Deaton, 
adds color to the poolside lower level, which 
is appointed with Bauhaus-inspired chairs. 
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Art: Self-Portraits 


Painters of Past and Present Look into the Mirror 


TEXT BY ALEXANDRA ANDERSON 





WRITERS MAY leave us vivid impres- 
sions and insights that allow us to 
feel we know them through autobio- 
graphy, or even through poetry. 
Great actors or dancers reveal them- 
selves to their audiences even as they 
disguise themselves through the 
roles they assume on stage. Com- 
posers project their perceptions and 
feelings through their music, allow- 
ing an oblique assessment of their 
identities. But no artist discloses as 
direct or lasting a record of indi- 
vidual presence as does the visual 


oprosite: Portrait of the Painter, Rembrandt, 1632. 
Oil on canvas; 8%” x 6%4’’. The passage of 
years is reflected in over ninety self-portraits, 
weaving a visual narrative of Rembrandt's 

life. This painting was completed in his 
twenty-sixth year. J.O. Leegenhoek, Paris. 


artist when he records his own image. 

The Baroque period, more than 
any other, was the age of the self- 
portrait. Often, painterly self-scru- 
tiny was primarily concerned with 
depicting the artist’s public role, his 
external likeness. Rembrandt's self- 
portraits are among the greatest 
human documents ever created by an 
artist, and his early works present a 
more public, less searing image. 
With more commissions and stu- 
dents than he could handle, his mar- 
riage to the beautiful and wealthy 


ABOVE: Self-Portrait in the Wilderness, Willem de 
Kooning, 1947. Oil on board; 22” x 26”. 

De Kooning assumes an expectant posture in what 
may be his sole self-portrait. The “wilderness” of 
the title refers to land that adjoins his own. 
Andrew Crispo Gallery, New York. 


Saskia van Uylenburg and the ac- 
quisition of a splendid house and a 
collection of paintings and antiq- 
uities, Rembrandt was at the begin- 
ning of his worldly success when he 
painted his portrait of 1632. The 
young Rembrandt reflected here 
sports the ruff and elegant hat of a 
self-satisfied, almost rakish, cavalier. 
He reveals only his public image; his 
inner feelings are masked by the trap- 
pings, the role of the successful artist. 

Often the painter records himself 
in a role, and he may deploy the 
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Self-Portrait, Walt Kuhn, 1942. Oil on canvas; 1914” x 14”. 
Captivated by circus and show people, Kuhn filled his canvases with 
their images, yet conservatively portrayed himself with stern 
severity in half-shadowed angularity. Kennedy Galleries, New York. 


self-portrait as a disguise or as evi- 
dence of an artistic position, rather 
than using it as a vehicle of intimate 
revelation. As the self has become 
more central to the modern artist, the 
self-portrait has, paradoxically, be- 
come less intimate and more doctri- 
naire. Although Giorgio de Chirico’s 
early paintings embody an anxiety 
over the breakdown and alienations 
of modern life, in mid-career he re- 
nounced this advanced, Surrealist 
style, immersed himself in images 
from ancient Greece and Rome and 
began imitating earlier styles of 
painting. In this post-World War II 
self-portrait, the artist, like Rem- 
brandt, depicts himself in the cos- 
tume of a cavalier. His seventeenth- 
century lace cuffs, sweeping hat and 
neck ruff are a conscious and political 
anachronism, as is the picture’s setting. 


Pierre Bonnard’s self-portraits re- 
veal a simpler, more intimate person- 
al scrutiny. This most domestic of 
artists is as unpretentious about his 
own image as he is about his other 
subject matter. Radiant with the bril- 
liant sunlight of le Midi, which 
brightened his palette, his own figure 
and face are nearly obscured by the 
blazing light. Wire glasses obscure 
myopic eyes, and he presents himself 
as a stylized form, casually, with only 
the averted gaze hinting at the feel- 
ings of melancholy he struggled 
against during his lifetime. 

American painter Walt Kuhn was 
Bonnard’s contemporary. Although 
Kuhn’s studies in Paris at the turn of 
the century exposed him to the influ- 
ences of modernism, basically he re- 
mained a romantic painter. He envi- 
sioned the heroism of man in his 





Self-Portrait, Francis Bacon, 1972. Oil on canvas; 78” x 58’. Stark 
rectangular surfaces manifest the distended fluidity of Bacon’s form. — 
Translating his feelings into visual dimensions, he distorts 

subjects to reveal their essence. Marlborough Fine Art, London. 


painting and felt that the central 
theme of Western art was the simply 
posed human figure, stalwart in its 
individualism. This rugged Yankee 
portrays himself at age seventy-two 
as an intense unsmiling presence. 
While Kuhn’s portrait reveals a 
connection to the outside world, 
more contemporary artists have 
tended to use the self-portrait as a 
way of probing their own psyches, 
their inner battles with expression. 
De Kooning’s self-portrait was 
painted in 1947, when the artist was 
undergoing a most difficult internal 





opposite: Autoportrait sur fond blanc, chemise col 
ouvert, Pierre Bonnard, 1933. Oil on canvas; 
20%” x 14%4’’. Bonnard’s brisk textural 
strokes animate his slightly downcast pose. 
Preferring to paint from memory, he would 
transpose the intrinsic qualities of his 
subject into color. Lefevre Gallery, London. 
































Often the painter may deploy the self-portrait as a disguise. 


struggle. His first one-man show did 
not take place until he was forty-four 
years old, and for years de Kooning 
worried about his artistic worth. Self- 
Portrait in the Wilderness could not be 
a clearer expression of personal vul- 
nerability and self-doubt. 

Dubuffet, like de Kooning, estab- 
lished himself as an artist late in life. 
His initial successes, with paintings 
whose childlike charm won him both 
critical and commercial approval, 
came in his early forties. This French 
artist subsequently adopted a darker, 
more disturbing style, inspired by 
images from the art of madmen and 
clairvoyants. It is in this l'art brut style 
that Dubuffet portrays himself as a 
childlike caricature. Exaggerated fea- 
tures reveal suppressed rage, as the 
artist draws on the unconscious and 
the primitive, for the image’s power. 

English painter Francis Bacon also 
uses distortion to probe identity. For 
him, portraiture has always been a 
primary concern, and his self-por- 
traits express an internalized, essen- 
tially gloomy psychological state of ~ 
mind. Strongly influenced by the 
photographic motion studies by 
Muybridge, as well as by Cubism: 
and Surrealism, Bacon portrays him- 
self as a sinister blur. His body and 
features are blurred and contorted, 
his arms and legs twisted with ten- 
sion. The picture mirrors the artist’s 
inner self and also stands as a com- 
mentary on modern man. 

Painters have painted themselves 
for totally individual reasons. Collec- 
tors have acquired these studies for 
equally individual reasons, perhaps 
relating to the sense of direct com- 
munication that self-portraits pro- 
ject. Since artists’ statements on 
canvas about themselves are often 
Self-Portrait in 17th-Century Costume, Giorgio de Chirico, 1959. Oil on canvas; universal in the view of life they em- 


59” x 39%". De Chirico affects gallantry amid elements of the past. body, a great self-portrait is uniquely 
The artist has completed several self-portraits in costume, these differing from his other . 
revealing—reason enough for such 


works of atmospheric mystery and sculptural forms. La Medusa Gallery, Rome. : ; 
pictures to be especially coveted. 0 
































opposite: Le Villageois aux cheveux ras, Jean Dubuffet, May, 1947. Oil on canvas; — == 

51%" x 38%". Dubuffet portrays himself in the uncensored and primitive style of l'art brut, Alexandra Anderson, formerly an editor for 
for which he is well known. Geometric forms are integrated to create his the New York Arts Journal and the Village Voice, 

conceptual image. Acquavella Galleries, New York. frequently writes for major art publications. 
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Historic Houses: 
Splendors of Highclere 


The Earl of Carnarvons Castle in Hampshire 


PHOTOGRAPHY BY DERRY MOORE 












































opposite: A pair of canephorae decorate the 
gateposts of Highclere Castle, in Hampshire, 
and suggest the dark splendor of treasures 
within. Home of the earls of Carnarvon, and 
built during the last century in fashionable 
Gothic Revival style, the castle was passed 
down to the present earl fifty-five years ago, 
when he was a very young man. ABOVE: 
Pointed arches, decorated with small marble 
columns, give the Entrance Hall a feeling of 
mysterious beauty. An ornate Sarabend rug, 
placed on a geometric parquet marble floor, 
produces a richly complex pattern. 


“T AM THE LAST link of the feudal 
system. I’ve done everything I possi- 
bly can to keep the ancestral home.” 
The present earl of Carnarvon, who 
is the sixth of that title, lives at High- 
clere Castle in Hampshire, one of the 
great country houses of England. He 
succeeded to the estate in 1923, on 
the death of his father, who financed 
Howard Carter and discovered the 


tomb of Tutankhamun, in Egypt. 
Maintaining Highclere Castle has 
been a difficult challenge for Lord Car- 
narvon, who is the head of the Herbert 
family. When he succeeded, he inher- 
ited about 8,000 acres. Some he sold to 
pay inheritance taxes, and since then 
he has made over the remainder to his 
son, Lord Porchester, and his grand- 
son—but kept for himself the castle 
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and his stud farm, amounting to about 
600 acres. There are nine different en- 
trances to this domain, which has a 
circumference of sixteen miles, with 
three lakes on the grounds, and fifty- 
six Cedars of Lebanon, planted a good 
bit over three centuries ago. 

Pictures have had to be sold, fam- 
ily silver and a fine pearl necklace 
also, and over the years, some of the 


outlying parts of the estate. But Lord 
Carnarvon was determined not to 
sell the family seat, and the status 
quo is preserved. The red and blue 
flag still waves valiantly and proudly 
from the tower over the castle. 

In spite of the upkeep, life here has 
always been enjoyed in great style. 
Much attention is paid to detail. For 
example, when Lord Carnarvon gave 





a ball for a thousand guests in the 
1950s, he wanted the house to be 
perfect. So the crenellations around 
the tower, which were falling apart, 
were reconstructed for the occasion 
in hardboard, and then floodlighted. 

Lord Carnarvon lives at Highclere 
with a staff of seven. He is now 
eighty, and remembers well his 
childhood in this house that has been 















































opposite: The Living Room is seen through a 
series of arches, and is open to the grandly 
proportioned central space. Griffons depicted 
on the iron fireplace flank a Jacobean 
needlepoint screen, while a portrait of the 
present earl of Carnarvon, at right, is casually 
displayed next to a Toledo chinoiserie screen. 
ABove: Van Dyck’s monumental equestrian 
portrait of King Charles I dominates the 
Dining Room; other 17th-century portraits are 
predominantly English. The table is scaled for 
intimacy; appointed with Hepplewhite 

chairs, it rests on a Caucasian rug. 


in the family since the eighteenth 
century. When he was a small boy, 
there was a basic resident staff of 
twenty-three—including a maid whose 
life was spent concocting preserves. 
Lord Carnarvon went into the 
army when he was eighteen, and was 
posted to India with the Seventh 
Hussars. The problems of inheri- 
tance taxes were devastating, yet he 


managed to invest a considerable 
sum in modernization of the castle. 
The time of the lamplighter, who had 
orders to fill one hundred and fifty 
lamps, came finally to an end. 
Highclere has a long history. In the 
days of Edward VI, the Crown took 
possession of the manor on the site 
and granted it to another noble fam- 
ily. Over the generations it changed 
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hands, eventually passing into the 
possession of the Herberts. At the 
end of the eighteenth century Henry 
Herbert was created first earl of Car- 
narvon. From then on, major con- 
struction was done: making a park 
and lakes and rebuilding follies. 
Later, enormous plantings of azaleas 
and rhododendrons were made, and 
then the third earl altered Highclere 
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Castle to the condition it is in now. 


He turned the place from house to 
castle with the assistance of Vic- 
torian architect Sir Charles Barry. In 
the custom of the time, the designs 
were molded along the Gothic lines 
of the Houses of Parliament. 

“My ancestor asked for a really 
nice house to be built in Bath stone,” 
explains the present owner. “Barry 





said he couldn’t guarantee that it 
would last one hundred years, since 
the stone crumbles, but it is one 
hundred and thirty-three years old 
now. The foundations are sixteen 
feet deep, and so the castle will prob- 
ably stand up for at least another five 
hundred years.” The work took three 
years, and to bring the stone, oxen 
dragged cartloads eighty-two miles 





























opposite: Tall gilded columns serve to divide 
the long axis of the Library. The rich tones 
of the coffered wood ceiling and Caucasian 


rugs give the room a warm Victorian feeling. 


On the far wall, a massive double-pediment 
bookcase is filled with old books, their fine 
leather bindings creating an additional 
pattern. aBove: Exotic forms of griffons 
decorate a Regency armchair that attends a 


Regency mahogany and bronze writing desk. 


A Louis XVI bronze and ormolu candela- 
brum on a pedestal illuminates antique 
volumes in a parcel-gilt walnut bookcase. 





from the stone quarries near Bath. 

There is a vast library, for which 
books were originally bought by the 
yard. In the room is a fine Carlton 
House desk and also the table and 
chair at which Napoleon signed his 
abdication, on Elba. Legend says that 
scratch marks on the chair are from 
the emperor’s fingernails. 

Manorial courts were held at 


Highclere until the eighteenth cen- 
tury. The dusty muniments room 
gives clues to this. There are court 
rolls of the nearby Bartholomew Fair. 
The boxes full of documents, some 
of which have remained unopened 
for generations, give a tantalizing 
glimpse of the community as it once 
was. There are curious riddles too, 
such as exactly why the deciduous 
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Romantic and serene, Heaven's Gate is a 
19th-century folly built atop a grassy mound 
in the castle’s extensive private parklands. 


trees in the arboretum were planted 
in Masonic combinations. 

Look out of one of the guest bed- 
room windows, and there on the 
ledge in proud pose sits a colossal 
heraldic black dog—iron banner in 


paw. It stands silent guard, as though 
it alone knows the secrets of the past. 
And that past was a splendid one. 
In the main living room there are 
paintings by Reynolds and van Dyck, 
and the enormous pigskin sofa bears 
traces of scratches from gentlemen’s 
spurs. The study is filled with tro- 
phies and photographs from Lord 
Carnarvon’s lifelong interest in horse 





racing. In the hall, four-hundred- 
year-old Cordoba leather was used in 
his ancestors’ time to cover the walls, 
and here banks of potted flowers are 
brought in from the greenhouses to 
delight the eye. Lord Carnarvon sums 
up his feelings for Highclere Castle, 
with obvious affection, saying, “It 
remains a joy to come back to.” 0 
—Elizabeth Dickson 





ICRC IS F ve i ates 
ETaremecciai eli aya 

eran court the Smirnoff 
Una MOLT lalt yodkas and liqueurs 
gained great favor. Was it not 
inevitable; then; that the Smirnoffs 
should wed the two and bring forth 

a brilliant new liqueur? 

. mie ar feo rbagh With 



















sy | neg ne fe no WEk 
Russia, captured. 





SN ecalinee Ae ieee me eth aie ete el eee ide ed 
FABERGE JEWELRY PROVIDED BY ALA VIEILLE RUSSIE 























EEO EEO oOooowowrwvVve—ne ee ee 


HUNDREDS 
OF ROLLS ROYCES 





a ee 
ey a 
7 aes 


LS 
? 
« 1] Tia 
3 ol ade ei J ie 
BE Pe agi me vane 4 a Seal 
Fr , : . i. a : 3 , PS 
ie ee % - 
eo 


come ‘ 


THE ROBB REPORT, a monthly publication, lists 
hundreds of new, previously owned, antique and 
classic "ROLLS ROYCE” automobiles for sale. 
Each automobile is advertised by its present owner. 
The report gives you the name, address, and tele- 
phone number; you may buy direct. All advertise- 
ments include complete and accurate descriptions 
as wellas prices. Only Rolls Royce and Bentley 
automobiles are offered. 

THE ROBB REPORT, through its hundreds 
of pages of listings, offers the convenience of 
“armchair” shopping for the world’s most pres- 
tigious automobile. You will be pleased with 
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the variety of automobiles and surprised at the 
low prices. 

A one year subscription is $39.00; the subscrip- 
tion includes your initial SUEDE-BOUND issue and 
eleven monthly supplements. Subscribe to THE 
ROBB REPORT by mailing a check for $39.00 to the 
address below or by calling toll free 1-800-327-0173, 

Ext. 25. Florida residents call 1-800-432-0151 to 

order by phone. 

Charge your subscription to Visa, Bank- 
Americard, Mastercharge, American Express 
or Diners Club by giving your credit card 
number and its expiration date. 


WobbReport 


THE ROBB REPORT/ P.O. Box 720317AD /Atlanta, Georgia 30328 
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The Victoria & Albert Chintz. 

This famous English chintz, noted 
for its romantic history, was designed 
in 1854 for the first royal yacht 

of Queen Victoria. 


Tradition assures us that the young Queen, 
fascinated by the design, pencilled into 
the tendrils two profiles, one of herself 

and of her consort, Prince Albert. 


Originally, and for more than 120 years, 


TH STREET, NEW YORK; BOSTON; PHILADELPHIA; MIAMI; DALLAS; CHICAGO; LOS ANGELES; SA 


it was printed from the same 

wooden blocks. It is now hand- 

screened with utmost attention given 

to preserve the minutely detailed 
characteristics of the design. 

The Royal family still has a great affection 
for this chintz and it appears in several 

of their homes. 

Now available in (7) colorways. 

Can you locate the profiles? 



























































Come to our island. 
The natives are friendly. 


Come to Marco on Florida's West Coast. And be spoiled. 
By our staff of 500 friendly people. Who'll do everything 
to make your stay as pleasant as possible. When you go out: 
enjoy tennis, golf, fishing, sailing, or shell-gathering 
along three and a half miles of beach. And when you come 
back? Expect a warm welcome from our friendly natives. 
For brochures and reservations, see your travel agent. Or call 
us toll-free at: 800-237-7509. (In Florida: 813-394-2511). 
Dept.AD, Marco Island, Fla.33937 


«Marco 


BEACH HOTEL & VILLAS 





A leading trade source 


Kentshire Galleries 


united states silver co. 
37 East 12th St. New York City (212) 673-6644 




































GARDENS 


continued from page 83 


to be a window to the basement, Is 
my wooden sculpture, Homage to Li 
Barragan. Barragan is the conten 
porary architect and designer who 
work I most admire, and I wanted 
celebrate him in my garden. Eve 
time I look into the outdoor roo 
through the sculpture, I always ima 
ine I can see his beautiful house a 
charming garden in Mexico.” 

The affectionate compliment to h 
professional colleague offers an initi 
clue to the mystery of this Long Islar 
garden’s ambience. Another potentié 




































Behind the blossoms of peach trees transplant 
from Alabama is the house’s south elevatic 


clue is Mr. Baldwin’s obvious deli 
in successfully growing plants f 
his native South—a scuppernong Vi 
on an arbor, sweet bay and Bank: 
rose in the shelter of his sunken gi 
den—and bringing hybrid hibis¢ 
from his winter home in Florida, 
flower in pots on the redwood de 

For an expert practitioner in archit 
ture, who is also adept at carpentr 
both arts that demand a degree’ 
precision verging on austerity—D 
jamin Baldwin has a gift for blendi 
lyricism with practicality, and ser 
ment with sense. He speaks 
abashedly about the flowering pe 
tree, which blossoms in spring, wh 
the branches are black and leafless, 2 
drops its drift of petals on the b 
wooden deck as it fades: “That f 
renews my faith in everything I belié 
in.” Of his garden as a whole, he says: 
can close my eyes and be aware of eve 
plant I walk past, and feel that I am p. 
of it all. It is the greatest experiena 
know, and I feel blessed.” 0 




















the presence of 
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These two Mercedes-Benz cars 
just rewrote Diesel history—by adding the 
word“performance? 


t was a 1-2 punch that forever 
Mes atvered the “stodgy Diesel” 
image. First, that ultra- 
streamlined 195.4-mph coupe 
sped to 9 world records in 12 
hours on the power ofa revolu- 
tionary Diesel engine. Then 
Mercedes-Benz put the same 
basic engine in a car you can 
buy: the 300SD Turbodiesel 
Sedan. At long last, the perform- 
ance Diesel is here-—and from 
stoplights to filling stations, the 
benefits must be experienced to 
be believed. 

Do not confuse the Mercedes- 
Benz 300SD Turbodiesel Sedan with 
any Diesel automobile you have 
driven or heard about before. 

_  Itis the most technically ad- 
vanced Diesel that Mercedes-Benz 

_ has ever built- but beyond this, it is 
probably the most exciting Diesel au- 

_tomobile anyone has ever built for 
public sale. 


“The most stunning quality of 
the 300SD, by far, is its 
acceleration” 

- AUTOWEEK 
Generating much of that excitement 
is an engine unlike any ever used in a 
Diesel car before: a 5-cylinder, 3-liter, 
turbocharged engine. 

After testing the Turbodiesel with 
this power plant, Road & Track maga- 
zine reported that its 0-60 time of 
12.7 seconds eclipsed all other pro- 
duction Diesel cars available today. 


Diesel driving, transformed 


The effect in everyday driving must 
be felt to be fully grasped. 


You are turbocharged away from 
stoplights, up long grades, through 
passing maneuvers, with a feeling of 
power to spare. In highway traffic, 
you can maintain the pace with vel- 
vet ease. 


That newfound sense of power is 
no illusion: turbocharging this Diesel 
engine boosts maximum power by 
43 percent- and maximum torque 
by a lusty 46 percent. 


195.4-mph Diesel engine 


The engine that powers the 300SD 
Turbodiesel Sedan barely differs in 
design and major components from 
the engine that recently made per- 
formance history. 

The date was April 30, 1978. The 
place, a circular 7.8-mile track at 
Nardo, Italy. Driving in relays, dodg- 
ing fog, fatigue and the odd errant 
hedgehog, four drivers piloted 
their fin-tailed C-111/3 research vehi- 
cle around and around and around- 
until, 12 hours later, 9 new world 
speed records had been set. That 
C-111/3 had lapped Nardo at an aver- 
age speed of 195.4 mph for the full 12 
hours - including one extraordinary 
lap at 203 mph. 


Diesel efficiency unchanged 


Yet the most amazing news about the 
Turbodiesel engine may not be its 
performance at all. 


Note that while it was averaging 
195.4 mph for those 12 hours, that 
C-111/3 record car was also averaging 
14.7 miles per gallon. 


In short, you can have your cake 
and eat it too. Vivid new performance 
has been injected into the Diesel 
engine - without subtracting from its 
legendary fuel efficiency by as much 
as a single drop. 

For example, compare the Turbo- 
diesel with the lively 300D Sedan and 
its similar but un-turbocharged en- 
gine. Though a larger car than the 
300D and a good 320 lbs. heavier, the 
Turbodiesel is not only quicker in ac- 
celeration; it uses even less fuel. EPA 
estimates show 29 mpg in highway 
driving, 24 mpg in the city. (Your 
mileage of course will depend on the 
condition and equipment of your car 
and on where and how you drive.) 

“The handling is superb, the 
suspension always in control. It 
is a pleasure to drive...and drive 

...and drive? 
—- AUTOWEEK 
The 300SD Turbodiesel would be 
newsworthy even if there were noth- 


ing new under its hood. 

It is the roomiest Diesel 
Mercedes-Benz has ever built, the 
most sumptuously appointed, and 
the most civilized to ride in. 

“On the sound meter, Rodd & 
Track found, “the 300SD’s readings 
were Virtually identical to those of 
the 450SEL we tested last May.:” 

But despite a plush interior envi- 
ronment of soft velour carpet and 
hand-finished veneers and thickly 
padded seats, the Turbodiesel shines 
in brisk driving; it aims for over-the- 
road performance seldom found in 
“luxury” or “prestige” sedans. 

Consider some vital statistics. It is 
less than 18 feet long, needs a mere 
2.7 turns of the steering wheel lock- 
to-lock, and whips around within a 
turning circle of 38 feet. It is almost 
playfully maneuverable. 

And it needn't be babied along on 
back roads. The fully independent 
suspension helps assure that the tires 
are in constant contact with the road.. 
The car is not knocked off course by 
every bump and pothole. 

The engineers even built a shock 
absorber into the Turbodiesel’s 
steering system, to help muffle the 
jolts before they can reach your 
hands on the wheel. Engineering lux- 
uries abound: gas-pressurized shock 
absorbers, light-alloy wheels, and 
four-wheel disc brakes. 

Power-assisted steering and 
brakes, and a precision-engineered 
automatic transmission with four 
speeds, help make this performance 
car almost physically effortless to 
drive. 

Can you resist a test drive? 


With the 300SD Turbodiesel, 
AUTOWEEK concludes, “The Diesel 
passenger car has come of age,’ 

It seems only logical that the com- 
pany that pioneered the world’s first 
production Diesel passenger car in 
1936 should, two million cars 
and 50 years of experience 
later, pioneer the perform- 
ance Diesel sedan. 


©1978 Mercedes-Benz of North America, Inc., One Mercedes Drive, Montvale, NJ. 07645 


The record-breaking Mercedes-Benz C-111/3 (right) and the 300SD Sedan, 


powered by the same basic turbocharged Diesel engine. 


































































































his is Ambiance” 


A collection of Rent ctseetay mel ele 


fashions of unusual elegance from 
United Wallcoverings.™ 

Ambiance offers 85 unique styles 
executed in 25 distinctive patterns. 
Arranged in 7 of today's most popular 
colors: Sage. Bark. White Sands. 
Terracotta. Copper. Slate. And Mist. 

Durable dothbacked vinyl* for easy 
care and long lasting beauty. 

Ambiance coordinates provide a 
wide variety of solutions to decorating 
problems. 

Ambiance from United. — 

For more information write: United 
Wallcoverings, 5621 Woodland Drive, 
Western Springs, Illinois 60558. 
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of the interior space, and lets you walk around the 
structure and view it from different angles.” Once the 


_models are completed and basic technical drawings are 


done, Mr. Brooks simply goes to work, with his master 
carpenters, to build the house. “It is really a great luxury 
to be able to work on a building myself,” he says. “I am 
able to develop certain details as I go along, and can bring 
a degree of refinement unobtainable in a drawing.” 
Eloquent details abound throughout the house. For 
example, the original design called for a conventional 
pointed corner in the entrance hall leading to the back 
bedroom. “When we actually came to build this part,” 


recalls Mr. Brooks, “that corner seemed nasty.” His ji} 
solution was to cut the corner slightly and to putasimple 9) 


as SEER : 


~*~ ~ 


Like a landscape gallery, living room windows are placed for the views. 


classical column, “rescued from an older building,” in its — 
place. This column softens the corner, allowing light into — 


the corridor with elegant, but simple, punctuation. 
The house is remarkable for its fine use of wood. The 


exterior is clad with spruce clapboard and trimmed in © 


pine. The color of the exterior has been left natural, 


creating a subtle contrast with the tall grass around the © 
structure, and the hills and lake beyond. On the inside, 
carpenter Mike Burgess built the oak window frames, | 


cabinets, and even the old-fashioned front door. 

This house by Turner Brooks manages to evoke the 
essence of a peculiarly New England architecture and 
pastoral beauty, with a sense of humor and poignant 
charm. Indeed, the nineteenth-century clapboard houses 


of the Northeast always had a tradition of whimsy. They — 


rejoiced in curves and towers that combined for pleasing 
and satisfying effect. Mr. Brooks has brought a fine 
tradition of American building into the present, not as a 
sentimental copy, but as a living piece of twentieth- 
century New England architecture. 0 


Barbara Goldstein, an architect and journalist, has been an editor of 
Architectural Design and RIBA Journal,during a long residence in London. 
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FIRST EDITIONS 


wallcoverings and fabrics, Inc. 
979 THIRD AVE. NEW YORK, N.Y. 10022 (212) 355-1150 


ATLANTA: Hugh Cochran Associates: BOSTON: G.& F. Davison; CHICAGO: Rozmallin; CLEVELAND: Michael J. Konner, Inc. 
DENVER: Robert Hooker Showroom; HOUSTON: David Sutherland, Inc.; LOS ANGELES: J. Robert Scott Associates : 
: Hugh Cochran Associates; MINNEAPOLIS: Gene Smiley, Inc.; PHILADELPHIA: J.W. Showroom, Inc.; SAN FRANCISCO: Lawrence/Green” 
WASHINGTON, D.C.: J.W. Showroom, Inc.; LONDON: T & T Designs; MONTREAL: Concinnity; PARIS: Nobilis 
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3 RIN MARSH LTD. D &D BUILDING, 979 THIRD AVE., NEW YORK, N.Y. 10022 . (212) PL 9-8700 
FINE FURNITURE & ACCESSORIES THROUGH YOUR ARCHITECT & INTERIOR DESIGNER y 
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oe plus sculptured wooden horse head, a natural addition to our growing natural wood collection. 



















The Ameritone® colors you're looking at 
are just a drop in the bucket. We make 800 
exciting, decorative and often unheard of 
colors. And if that sounds like a confusing 
selection, you can cheer up. Because we 
have an exclusive Color Key® system to 
make sure that all the Ameritone colors you | 
select will blend together. Here's how it works. | 
We've separated all the colors in the 
rainbow (and then some), into two color 
palettes. We call them Color Key 1 and Color i 4 
Key 2. Every color in Color Key 1 iscreated 
to go with every color in Color Key 1. é 


ah 


06 


The same holds true for Color Key 2. 
Now, you never have to worry about 
mixing the wrong colors again. 

So, if you're looking for a yellow 
that's not just another yellow, that'll go 
with a blue that's not just another blue, 
come to your nearest Ameritone Paint 

dealer. You Il find him in your Yellow Pages. 
Or, write Ameritone Color Key Paint, 
P.O. Box 190, Long Beach, Calif. 90801. 


Another Growing Subsidiary of Grow 
Chemical Corp. 


©1976 Ameritone Paint Corporation 
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“PAESANO” 
Flemish or Antique Satin Brass 
Amber Glass Shades 23%2"' High x 30"' Wide 
SHOWROOMS: 527 W. 7th St. Rm. 1301-2, Los Angeles 
1355 Market St. Rm. 796, San Francisco 


Dallas 


Imported Antique cs 628-2799 
Reproductions, / Sisseew 

; { - 5 IMPORTS, INC 622-5881 
ear tale Tes 527 WEST 7TH STREET 
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Porcelain 
& Ceramics Wholesale only 











Philip Monroe design. 
Carnelian in eighteen karat yellow gold 
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PHILIP MONROE 
JEWELER 


Registered Jeweler, Certified Gemologist, 
American Gem Society 


527 Pine Street Seattle 98101 (206) 624-1531 











MRICHARD 
5S. GORHAM 
18™" CENTURY 


ANTIQUES ip 
CARMELBY-THE-SEA 
MB CALIFORNIA 


QUALITY 
GEORGIAN SILVER 


ALWAYS AVAILABLE. 


P.O. BOX 4378 
MISSION AT SEVENTH 
CARMEL, CALIFORNIA 

93921 
(408) 625-1772 * 625-1770 


Member of Art and Antique 
Dealer's League of America, Inc. 








Selling rugs is simple enough; 
eee oe 


At Oriental Rug Exchange we know that understanding the craft of fine rug-making takes years 
of patient watching and listening. Now after three generations of learning we invite you to visit 
our showrooms and share with us the knowledge of the rug buying art. 








© Oriental Rug Exchange 
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Oriental Rug Exchange 


Courtesy to the trade and to quantity buyers. 
We purchase exceptional rugs and offer expert 
cleaning, restoration and appraisal. Direct 
importers. One of the largest in the West. 


339 North La Cienega Boulevard 
Los Angeles, California 90048 
Telephone (213) 657-1633 


Pacific Design Center 

First Floor /Suite 165 

8687 Melrose Avenue 

Los Angeles, California 90069 
Telephone (213) 652-9918 
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HAROLD BRODERICK, A.S.1.D. 
STEPHEN CHASE 


PHOTOGRAPHY BY: FRITZ TAGGART 













© 1978 Beverly Hills Ltd. 


“SHE DOESN'T KNOW MY NAME. 
| BUTSHE TRUSTS MY HANDS’ 






ih They have a lifetime affair, the Mercedes to a fine automobile such as she. 

i motorcar and the Mercedes Benz mechanic. Next time your Mercedes is under the 
Because whenever she needs attention, weather (or merely due for a lube and an 

Hi or simply needs a tune up, she returns to us. oil change), treat her to a life-enhancing 

Ht . ) . 

| } Here at Beverly Hills Ltd., where she’s experience at the hands of one of our 


virtuoso mechanics. 


Hal BLVD As a Mercedes Benz owner, you 
Wi SHIRE J know already that all cars are not 
—— 
Cl S created equal. 


Neither are all Mercedes 
mechanics. May we serve you? 


BEVERLY HILLS LTD. 


The Mercedes Benz of Mercedes Benz dealers. 
8833 Wilshire Boulevard ¢ Beverly Hills, CA 90211 « 213/659-2980 
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always understood. 

Aware of the minutest nuances of 
her staunch Germanic personality, 
our mechanics combine the qualities 
of a scientist, a guru, and a faithful 
lover. Anything less would be an insult 











Have you visited 


G. R. DURENBERGER 


ANTIQUARIAN 


In historic San Juan Capistrano 


Best los of Roll Top Desks 
and Office Furniture 
in Southern California 


La Marina Antiques 


6 days — 10-5, Closed Monday : : =. “ Ra 
34146 Coast Highway — Dana Point, California 92629 An advance call is rrepeied. 
(714) 496-9486 31431 CAMINO CAPISTRANO e (714) 493-1283 TUES. THRU SAT. 


NNOUNCING 
OUR ANNUAL SALE 


JANUARY 6th THROUGH JANUARY 21st, 1979 


TWO ENTIRE WEEKS OF SAVINGS UP TO 60% 
ALL ITEMS WILL BE DRASTICALLY REDUCED 
PLEASE VISIT US FOR THIS ANNUAL EVENT 


CORINTHIAN STUDIOS ¥ 


» SARATOGA-LOS GATOS ROAD / SARATOGA / CA 95070 / (408) 867-4630 
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Henredon. Enduring taste and beauty 


During the entire month of February you can save 20% on custom special ordered or in-stock 
Henredon upholstered furniture. See the uncommon beauty, quality and selection by visiting one of 
these fine Henredon stores in California. 


NORTHERN CALIFORNIA SOUTHERN CALIFORNIA 
Since 


Goldeen’s 1892 


Furnishing Fine Homes Since 1907 





San Jose Market at San Salvador (408) 298-5300 ME ode 


Mt. View 480 N. San Antonio Rd. (415) 941-8600 Santa Ana 1514 North Main St. (714) 541-4391 














Cherry Blossoms 
Timeless in its Design * Flawless in its Execution * Unmatched in its Quality 


One of our Tientsin Super Grade motifs, 
handknotted in 100% wool by Master Craftsmen from The People’s Republic of China. 


May we create one for you? 


SJ 
Peking Art Rug Company 


Availat © *hrough your Interior Designer or Fine Furniture Store. 
Tha GaAllonA Deen Center 1] Kancasc Street Suite 216 © San Francisco, CA 94103 * (415) 431-2860 
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A golden bird perched atop an equally golden vase embellished with a flowing vine and floral motif expertly 
carved in high relief on a lustrous amber alabaster body surmounted on an intricately carved stone base. 


MARBRO ORIGINALS ARE AVAILABLE THROUGH FINE FURNITURE 
STORES AND PROFESSIONAL INTERIOR DECORATORS 


For pertinent details, please write Marbro Lamp Company, Executive Offices and Factory Showrooms, 
1625 S. Los Angeles Street, Los Angeles, California 90015. 
PERMANENT SHOWROOMS: Chicago, Merchandise Mart; San Francisco, Western Merchandise Mart; 
Dallas Decorative Center; High Point, 329 N. Hamilton; Atlanta, Merchandise Mart. 


PHOTOGRAPHY BY ART WALDINGER 


FOREIGN OFFICES: Bombay, Copenhagen, Florence, Hong Kong, Lisbon, Madrid, Paris, Tokyo, Vienna. 
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By John L. Loring 


FOR CENTURIES, China alone produced 
and exported silk that it sold to west- 
erners through that clearing house of 
the Orient, Ceylon. Persian merchants, 
who controlled trade between the Ro- 
man Empire and the East, called that 
rich island “Serendib”; and of all the 
island’s treasures, the most highly val- 
ued was China’s export silk. 

When the Persian Wars with Byzan- 
tium closed the southern trade routes, 
the Byzantine emperor Justinian I—to 
satisfy the demands of his luxury- 
loving empress, Theodora—attempted 





Sesia, dye-printed in Germany by Schumacher, 
is a fine douppioni with a quiet floral motif. 


to break the Persian silk monopoly. 
But the enterprise failed. The outraged 
king of Persia raised the price of silk to 
an astronomic $200 a pound, and The- 
odora—and the imperial silk mills— 
suffered severely. Western love of lux- 
ury was unrequited until 552, when 
two monks—risking the unnamed hor- 
rors of the lingering death prescribed 
by the Chinese emperor for such 
highly treasonous crimes—smuggled 
silkworm eggs from China to Constan- 
tinople in hollow bamboo walking 
sticks. The worms thrived on Syria’s 

iulberry trees, and sericulture was 


SHOWROOMS 


Sensuous Silk: Antique and Contemporary 


introduced to the Western world, 
where it continues to flourish. 

Silk takes on many aspects. Its long, 
smooth shiny fibers become pebbly 
and matte, when tightly twisted for 
crepe yarn, or broken and spun into 
textured, slubbed yarn. Schumacher 
shows an exceptional heavy plain- 
weave spun silk that they name Reed 
Silk, with the unique depth and reso- 
nance of color that only silk can offer. 
Reed Silk is offered in eighteen sump- 
tuous colorways ranging from willow, 
cinnamon and chocolate, to sapphire, 





Brunschwig & Fils’s Marquise de Pompadour Fig- 
ured Velvet is a pattern more than 200 years old. 


emerald and pumpkin. Unlike the vast 
majority of spun silks, Schumacher’s 
Reed has no slub, but is thick, soft, 
uniform, quietly lustrous and has the 
true angular “break” of cultured silk. 
One of the most curious and beauti- 
ful silks is douppioni, a reeled silk 
woven from the fibers of two joined 
silkworm cocoons, The occasional 
meshing of filaments from the two 
worms leaves characteristic slight 
slubs. True douppionis are rare, but 
Schumacher has a fine one named 
Sesia, dye-printed in Germany in a 
quiet late-eighteenth-century motif of 
floral meanders inhabited by parrots 
and peacocks in either sage/persim- 
mon, beige/blue, or gray/green. 


Silk-weaving reached its heights in 
Europe between the fifteenth and 
eighteenth centuries, when the great 
textile centers of Venice, Genoa, Flor- 
ence, Lucca, Tours and Lyons offered 
the world a dazzling array of damasks, 
brocades, velvets, lampases and bro- 
catelles of astounding intricacy and 
beauty. The demand is clearly dimin- 
ished for such elaborate and costly 
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fabrics with today’s leaner life styles; } 


but, for those who can still indulge in 7 


such luxuries, Brunschwig & Fils of- 


f 





RFHK-10 is the understated name given by 
Gracie & Sons to this exquisite handpainted silk. 


these complex, elegant and brilliant 


silks. Among their most remarkable is | 


Marquise de Pompadour Figured Velvet, a 
classic design woven for Brunschwig 
by the same atelier in Lyons that wove 
it 225 years ago, during the reign of 
Louis XV. Its fur motifs reflect, the 
popularity of fur trim on clothes intro- 
duced to France by Maria Leszczynska 
of Poland, bride of Louis XV. 

Not to be overlooked among Brun- 
schwig’s silks are their still sensational 
Leopard and Tiger silk velvets coordi- 
nating with a solid Fauve velvet, and a 

continued on page 158 
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FASHION KkTCHENS 





Come visit our Showroom and discover why a 
St. Charles fashion kitchen is truly an investment of 
enduring value and beauty. It is a one-of-a-kind master- 
piece into which our designer/consultants artistically 
blend your ideas, your favorite style and colors. 

Behind your unique creation is St. Charles’ honored 
tradition of excellence—earned over four decades—in 











the designing, precision engineering and construction 


ot highest-quality cabinetry. 


Our styles range from period traditional to the con- 
temporary Continental look. Choose from a wide array 
of materials, including warm furniture woods, decora- 
tive laminates and textured steel—in all the desired 


colors and finishes. 


Find your authorized St. Charles designer/consultant below. 


ALABAMA 
Kitchen Designers, Inc. 
1808 Oxmoor Road 
Birmingham, AL 35209 
(205) 871-7321 


ARIZONA 


Crowe’s Custom Kitchens 
1445 East Indian School Road 
Phoenix, AZ 85014, (602) 266-2429 


John Klassen & Company 
1940 East Winsett Street 
Tucson, AZ 85719, (602) 623-5891 


ARKANSAS 
ee St. Charles Custom Kitchens 
of Memphis 


CALIFORNIA 

Shelco Kitchens 
1650 H Street, Fresno, CA 93721 
(209) 233-3763 
St. Charles of La Jolla 
7426 Girard Street 
LaJolla, CA 92037 

14) 454-9133 
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St. Charles of Southern California 
8660 Sunset Boulevard 

Los Angeles, CA 90069 

(213) 655-7812 


Home & Kitchen Interiors 

4601 H St., Sacramento, CA 95819 
(916) 452-6471 

St. Charles of San Francisco Inc. 
151 Union Street—The Ice House 
San Francisco, CA 94111 

(415) 421-4542 


CONNECTICUT 
Raymar Custom Kitchens Inc. 
287 BlakeSt., NewHaven, CT06515 
(203) 389-9595 
Nassetta Bros., Inc. 
141-143 Shaw Street 
New London, CT 06320 
(203) 443-6375 
M. A. Peterson, Inc. 
607 New Park Avenue 
West Hartford, CT 06110 
(203) 232-4407 
(also see Pound Ridge, NY) 


COLORADO 
Jordan’s Inc. 
121 East Bijou 
Colorado Springs, CO 80902 
(303) 634-6656 


Kitchens by Kline 

2640 East Third 

Denver, CO 80206 (303) 399-5802 
FLORIDA 

Kitchen Center 

5124 Biscayne Blvd. 

Miami, FL 33137, (305) 751-7411 

St. Charles of Palm Beach Inc. 

251 Royal Palm Way 

Palm Beach, FL 33480 

(305) 655-9254 

Kay’s Kitchen and Bath Designs 

2901 North ‘'E"' Street 


Pensacola, FL 32501 (904) 438-1421 


GEORGIA 
St. Charles Fashion Kitchens 
of Atlanta 
3487 Northside Parkway N.W. 
Atlanta, GA 30327, (404) 231-0145 


HAWAII 
Zweedyk Associates 
526 Ahina Street 
Honolulu, HI 96816 
(808) 734-1816 
Voell Company, Inc. 
P.O. Box 309 
Kailua-Kona, HI 96740 
(808) 324-1284 


IDAHO 
St. Charles Northwest 
510 Main Street, Boise, 1ID 83702 
(208) 345-8123 


ILLINOIS 
Kitchen Distributors 
1440 E. Eldorado 
Decatur, IL 62525, (217) 422-5533 


St. Charles Kitchens of 
Morton Grove 

5740 West Dempster Street 

Morton Grove, IL 60053 

(312) 967-5521 











St. Charles Kitchens of Oak Brook 
610 Enterprise Drive 

Oak Brook, IL 60521 

(312) 654-4567 

Cohen Furniture Company 

336 S.W. Adams Street 

Peoria, IL 61602, (309) 673-0711 
Cupboard Shop 

111 South Walnut—Box 311 
Pinckneyville, IL 62274 

(618) 357-9731 

Robert Kulasik Assoc. 

903 W. Putnam 

Princeton, IL 61356 

(815) 872-4051 

St. Charles Kitchens of Rockford 
101 E. Riverside Boulevard 
Rockford, 1L61111, (815) 654-0555 


St. Charles Kitchens 
1611 East Main Street 
St. Charles, IL 60174 
(312) 584-3421 


INDIANA 
The Kitchen Center 
702 North Rogers Street 
Bloomington, IN 47401 
(812) 339-1125 
A Kitchen Studio 
9032 Muldoon Road 
Ft. Wayne, IN 46809 
(219) 747-7932 
Wilson-Partenheimer, Inc. 
2818 East 55th Place 
Indianapolis, IN 46220 
(317) 251-4541 


IOWA 
St. Charles Kitchens by Friedl 
1013 Mt. Vernon Road S.E. 
Cedar Rapids, IA 52403 
(319) 366-7122 
NDS Company 
3839 Merle Hay Road 
Des Moines, IA 50310 
(515) 276-5500 
St. Charles Kitchens of Siouxland 
1916 Pierce Street 
Sioux City, 1A 51101 
(712) 252-4402 


KANSAS 

St. Charles Fashion Kitchens 

of Kansas City : 
4920 Johnson Drive 
Mission, KS 66205, (913) 432-3636 
The Kitchen Place 
1634 East Central 
Wichita, KS 67214, (316) 263-2249 


KENTUCKY 
St. Charles of Louisville 
9200 Shelbyville Road 
Louisville, KY 40222 
(502) 425-3268 


MAINE 
Kitchens Inc. 
500 Woodford Street 
Portland, ME 04103 
(207) 773-3521 


MARYLAND 
Stuart Kitchens 
100 Bik. Ritchie Highway 
Glen Burnie, MD 21061 
(301) 761-5700 
Stuart Kitchens 
9151 Reisterstown Road 
Owing Mills, MD 21117 
(301) 363-2300 


MASSACHUSETTS 
New Design, Inc. 
92 North Street 
Mattapoisett, MA 02739 
(617) 758-3736 
St. Charles Kitchens of Boston 
473 Winter Street 
Waltham, MA 02154 
(617) 890-2324 


NICHIGAN 

St. Charles Kitchens of Detroit 
2713 Woodward Avenue 
Bloomfield Hills, MI 48013 
(313) 334-4771 
Grand Rapids Kustom 

Kitchens, Inc. 
811 Oakdale S.E. 
Grand Rapids, MI 49507 
(616) 241-3418 


Style Trend Interiors 

101 East Ludington Avenue 
‘Ludington, MI 49431 

(616) 845-6500 

Custom Kitchens Inc. 

724£. Shiawassee Street 

Lansing, MI 48912, (517) 484-5351 


MINNESOTA 

St. Charles Kitchens by 

Contardo 
926 East Fourth Street 
Duluth, MN 55805, (218) 728-5171 
St. Charles Custom Kitchens 
5221 Lakeland Avenue North 
Minneapolis, MN 55429 
(612) 533-1696 


MISSISSIPPI 
See St. Charles Custom Kitchens 
of Memphis 


MISSOURI 
Glen Alspaugh Company 
9808 Clayton Road 
St. Louis, MO 63124 
(314) 993-6644 
(also see Mission, KS) 


NEBRASKA 
Nebraska Custom Kitchens 
4601 Dodge Street 
Omaha, NE 68132, (402) 556-1000 


NEVADA 
Appliance and Cabinet Center 
401 E. 4th St., Reno, NV 89512 
(702) 786-4711 


NEW JERSEY 
Rosner’s Custom Kitchens 
1700 W. Route 70 
Cherry Hill, NJ 08002 
(609) 663-0200 
Van Beuzekom Inc. Kitchens 
301 LaFayette Avenue 
Hawthorne, NJ 07506 
(201) 427-7111 
St. Charles Designer Kitchens 
66 River Road, Summit, NJ 07901 
(201) 273-8900 
Kitchens by A & B 
279 Franklin Avenue 
Wyckoff, NJ 07481 
(201) 891-0313 


NEW MEXICO 
Creative Kitchens Inc. 
503 Slate Avenue N.W. 
Albuquerque, NM 87101 
(505) 242-8474 


NEW YORK 
Kitchen Distributors, Inc. 
5 Interstate Avenue 
Albany, NY 12205 
(518) 438-6677 
Creative Kitchens of Broome 
331 Main Street 
Binghamton, NY 13905 
(607) 729-1576 
Bob Baker’s Kitchens 
401 E. State St., Ithaca, NY 14850 
(607) 273-0493 
none Shore Custom Kitchens, 
nc. 
1536 Northern Boulevard 
Manhasset, L.I., NY 11030 
(516) 627-4366 
St. Charles Kitchens 
of New York City 
150 East 58th Street—8th Floor 
New York City, NY 10022 
(212) 838-2812 
St. Charles Kitchens by Girard 
Scotts Corners 
Pound Ridge, NY 10576 
(914) 764-5728 
Addco Fashion Kitchens 
1757 Empire Blvd. 
Rochester, NY 14609 
(716) 288-3220 


NORTH CAROLINA 
St. Charles Fashion Kitchens 
of Pinehurst 
P.O.Box911, Pinehurst, NC 28374 
(919) 692-7191 


OHIO 
Flo Cut Custom Kitchens 
P. O. Box 476 Orchard St. 
Apple Creek, OH 44606 
(216) 698-3481 
Cleveland Tile & Cabinet Co. 
131 Terminal Tower Arcade 
Cleveland, OH 44113 
(216) 241-6611 


Kitchen Queen, Inc. 

7901 Old Rockside Road 
Cleveland, OH 44131 

(216) 447-0900 

Robert T. Ellis, Inc. 

1520 West First Avenue 
Columbus, OH 43212 

(614) 488-3114 

Dayton Showcase Company 
2601 Dorothy Lane 

Dayton, OH 45439, (513) 294-0321 
Day-Show Kitchens 

10915 Reading Road 
Sharonville, OH 43781 

(513) 769-3768 

David Hahn’s Kitchen Village 
2670 Woodville Road 

Toledo, OH 43619 

(419) 698-1523 


OKLAHOMA 
Kitchen Interiors 
2761 N. Country Club Drive 


_Oklahoma City, OK 73116 


(405) 843-9363 

Imperial Kitchens 

3301 S. Harvard Avenue 

Tulsa, OK 74135, (918) 749-7317 


PENNSYLVANIA 
Madsen Design Center 
2901 Springfield Road 
Broomall, PA 19008 
(215) 356-4800 
Arthur F. Schultz Company 
939 West 26th Street 
Erie, PA 16512 
(814) 454-8171 
Kitchen Center, Inc. 

986 (Rte. 8) University Flynn 
Highway, Glenshaw, PA 15116 

(412) 961-0154 

Disco Sales & Service Inc. 

7 North Progress Avenue 

Harrisburg, PA 17109 

(717) 545-3711 

St. Charles Kitchens of Pittsburgh 

637 Washington Road 

Pittsburgh, PA 15228 

(412) 341-5030 

Stein’s Custom Interiors 

3559 Bigelow Blvd. 

Pittsburgh, PA 15213 

(412) 683-0123 

Kitchen Center 

3005 E. State St., Sharon, PA 16146 

(412) 347-5588 

Bob Harry’s Kitchen Center 

3602 East Market Street 

York, PA 17402 

(717) 755-1096 


RHODE ISLAND 
Ingalls Kitchens Inc. 


25 Carlsbad St., Cranston, RIO2920 
(401) 944-2220 


SOUTH CAROLINA 


C. S. Pennewell 

P.O. Box 1411 

Hilton Head Island, SC 29928 

(803) 785-2079 
TENNESSEE 

Sam Raider Company, Inc. 

2104 McCallie Avenue 

Chattanooga, TN 37404 

(615) 622-2104 

John Beretta Tile Company, Inc. 

2706 Sutherland Avenue 

Knoxville, TN 37919 

(615) 523-0762 


St. Charles, IL 60174 


Name 
Address 
City 
State 


Phone 


r 
I 
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Please mail your new, colorfully illustrated 44-page 
Kitchen Ideas Book of latest designs. | am enclosing 
$3.00. (Book is free if you take coupon to dealer.) 


St. Charles Custom Kitchens 
of Memphis 
1725 Madison Avenue 
Memphis, TN 38104 
(901) 726-1960 
Hermitage Kitchen & Bath Gallery 
531 LaFayette Street 
Nashville, TN 37203 
(615) 244-4167 


TEXAS 
Brad Pence Company 
4508 Lovers Lane 
Dallas, TX 75225, (214) 750-0271 
St. Charles Fashion Kitchens, Inc. 
6630 Harwin Drive—Suite 152 
Houston, TX 77036, (713) 783-7780 
St. Charles Custom Kitchens 
6539 San Pedro 
San Antonio, TX 78216 
(512) 349-5418 


UTAH 
Millet’s Kitchens 
1344 South 2100 East 
Salt Lake City, UT 84108 
(801) 581-0066 


VIRGINIA 

Kitchen Towne 
2600 Hampton Blvd. 
Norfolk, VA 23517, (804) 622-3800 
Custom Kitchens Inc. 
6412 Horsepen Road 
Richmond, VA 23226 
(804) 288-7247 
Carter’s Cabinet Shop 
2132 Shenandoah Valley 

Avenue, N.E. 
Roanoke, VA 24012 
(703) 362-0228 


WASHINGTON, D.C. 
Voell Custom Kitchens 
1721 Connecticut Avenue N.W. 
Washington, DC 20009 
(202) 265-6192 
The Kitchen Guild 
5002 Connecticut Avenue N.W. 
Washington, D.C. 20008 
(202) 362-7111 


WEST VIRGINIA 
Chandler’s Plywood 
Products, Inc. 
3716 Waverly Road, P.O. 9009 
Huntington, WV 25704 
(304) 429-1311 


WISCONSIN 
The Kitchen Center 
4060 N. 128th Street 
Brookfield, WI 53005 
(414) 781-1131 
Green Bay Kitchen Mart 
3110 Market Street 
Green Bay, WI 54301 
(414) 499-0861 
Kitchen Design International, Inc. 
3396 East Washington Avenue 
Madison, WI 53704 
(608) 244-6774 


ST. CHARLES INTERNATIONAL, 
610 Enterprise Drive, Oak Brook, IL 
60521 (312) 654-4560 


FASHION KITCHENS 


So ee ee ee ee ee ee ee ee 


St. Charles Fashion Kitchens 


County 


Zip 


Ob eee ees aie eee eicees een) eee) eee tee tess” een ee Coes ee ten 
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Fine 19th Century 


French Bronzes 
Charles René St. Marceaux 
(1845-1915) and Pierre 
Jules Méne (1810-1879) 
both received Legion of Honor 
Awards for their excellent 

sculptures. 


Falconer f 
(Meéne) 
Splendid 
textural 
effects. 
Height 27”; 
Width: 8%”. 






Harlequin 
(St. Marceaux) 
Dated 1879, 

bears 
Barbedienne 
Foundry 
Mark. 
Height: 34”; 
Width: 15”. 
Hunter (Meéne) 
Fine display 
of animation. 
Height: 14”; 
Width: 15”. 


Galleries 


409 Royal St., New Orleans 
504-568-1901 

2520 Fairmount Ave., Dallas 
214-742-2364 


320 Decorative Center, Dallas 
214-742-2364 
(This Gallery for the Trade Only) 
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IN THE SHOWROOMS 


continued from page 154 


great selection of subtly flamboyant 
French silk warp prints—those taffetas 
so beloved by the Pompadour. 

Also at Brunschwig is a vast array of 
plain silks of every weave: satin, taf- 
feta, pongee, faille and twill. 

The exceedingly absorbent nature 
of silk fabric makes dye printing diffi- 
cult, without unwanted bleeding; and 
although designs are commonly 
printed in pigments, handpainting or 
stenciling has been the traditional 
method of patterning since reeled silk 
became fashionable, around 2640 .s.c. 





Imported from France by Clarence House, 
Langeais is a charming warp-printed silk fabric. 


Gracie, that treasure house of things 
Chinese, continues the tradition with a 
broad range of classical eighteenth- 
century flowering tree designs, hand- 
painted to order in watercolor on al- 
most any plain silk fabric. All are 
masterfully drawn with grace, charm 
and a fresh luminosity of color. 

For pure sumptuousness in silk, 
little could equal Clarence House’s 
Grand Broché de la Reine Marie An- 
toinette, a regal and richly brocaded 
lampas originally woven in Lyons for 
the bedroom of the extravagant wife of 
Louis XVI. Its flowers and feathers, 
held by beribboned wreaths of roses 
and forget-me-nots, are giddily lavish, 
but so is the price of this miracle of 
weaving. Depending on exchange 
rates, it hovers around $1500 a meter. 


\ 


Among the more realistically priced | 


silken grandeurs at Clarence House | 


are classic Genoa velvets; gaily colored | 
small-scaled Louis XV lampases; an 
extraordinary overscaled damask in 
peacock blue and gold, with Italian | 
empire floral wreaths, called Damasco 
Caserta; and a brightly prepossessing 
line of Taffetas Rayures. 


Clarence House has done much to) 


return warp-printed silks to fashion, 
and their newest warp print, Langeais, 
is a beauty of gently twining mean- 


ders, subtly colored in muted greens. | 


handsome design in silk for a carpet called Rose. | 


On a background of wool, V’Soske weaves this | j 
| 


Silk is, of course, not only for fab- 
rics, but for rugs, as the magnificent 
silk carpets of Tabriz, Kashan and 
Hereke eloquently tell. Contemporary 
marvels of silk carpeting for the lux- 


ury loving are produced by V’Soske, |. 


where both machine- and hand- 
woven, solid color silk carpets are 
made for a modest $85-$125 per. 
square foot. V’Soske also weaves a 


great variety of their handsome bor- 


ders in silk on wool fields. 

No one interested in fine antique 
silks should miss Rose Cumming’s 
outstanding collection of Italian sev- 


enteenth-century brocades, French 
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eighteenth-century broché satins, 
ciselé velvets, Adam damasks, signed 


_and dated bolts of Chinese satins, bro- 
_catelles and velvets, and heavy nine- 


teenth-century Japanese brocades. All 


_ of these and other antique wonders of 
silk weaving have been collected by 


the incurably acquisitive Rose Cum- 
ming, who once used a length of 150- 
year-old Chinese patterned silk velvet 
as a stair carpet. That lasted two 
glorious months, but the remainder of 
the bolt, with its Chinese fret motif, is 
just one of the extraordinary silks 


This early-19th-century Chinese silk velvet is 
one of many antique fabrics at Rose Cumming. 





available at Rose Cumming, Inc. 
Whether it is the cultured, mul- 
berry-fed and reeled silk made from 


_ smooth, incredibly long milk-white 
_ fibers created by processes known only 
_ to the silkworm; or the slubbed doup- 
_ pioni silk such as shantung; or the 
_ textured silks spun from shorter bro- 
_ ken fibers of hatched cocoons, such as 


the wild—incorrectly called “raw’’— 
silks like tussah, each silk has its own 


_ inimitable beauty. And although the 


unchecked advance of man-made 
fibers is a fact of today’s interior de- 
sign, Empress Theodora was right, 
more than 1400 years ago, in her belief 
that no fiber will ever match silk for 
natural straightforward luxury. 0 


Designs featured this month in “In the Show- 
rooms” are available through interior designers. 
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CHARCOAL 
NIN 





PS IVEPOSSIBLE TO: PHOTOGRAPH 


our charcoal mellowing process. But this is a 
charcoal mellowing vat. 


Into this vat we tamp finely ground charcoal. 
Then we seep our just-distilled whiskey slowly 
through the charcoal to mellow its taste before 
aging. Once the whiskey 
drips into the vat, there’s 
no way to photograph 
what's happening. But 


when you compare Jack 


CHARCOAL 
MELLOWED 


p 
Daniel’s to any other =i 
whiskey, you'll begin to BY DROP 





get the picture. 


Tennessee Whiskey + 90 Proof Distilled and Bottled by Jack Daniel Distillery 
Lem Motlow, Prop., Inc., Lynchburg (Pop. 361), Tennessee 37352 
Placed in the National Register of Historic Places by the United States Government. 
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Le Cabriolet 





A Modern Classic from The 
Hess & Eisenhardt Company 


Le Cabriolet combines the custom- 
built benefits that you want - 
handcrafted luxury, unique design 
and limited production - with the 
expert engineering and production 
line advantages that you require - 
reasonable cost, standardized 
dependable parts and service 
through authorized Cadillac dealers. 


Le Cabriolet has been styled from 
the ground up - its body completely 
reinforced for convertible design. 
The luxurious convertible top is fully 
padded and finished in a headliner 
of the finest materials. A self- 
contained electrohydraulic system 
is also crafted from the highest 
quality material available. 


Hess & Eisenhardt has been 
producing custom-built vehicles for 
over acentury, providing luxury cars 
for United States Presidents and 
heads of state around the world - 
and has nearly 40 years experience 
as a master builder of Cadillac 
bodies. 


In its second year of production, 

Le Cabriolet continues to reflect this 
experience and master 
craftsmanship. 


Caldia Convertible 





Le Cabriolet is available at Cadillac 
Dealers from coast-to-coast. For a 
complete list of dealers write: 


The Hess & Eisenhardt Company 
Cincinnati, Ohio 45242 
Phone: 513/791-8888 


Discover LeCabriolet in: 


CALIFORNIA 

Los Angeles: LOU EHLERS CADILLAC 

San Francisco: GEORGE OLSEN CADILLAC 

Monterey Peninsula: BUTTS PONTIAC- 
CADILLAC 

ARIZONA 

Phoenix: COULTER CADILLAC 

COLORADO 

Denver: JACK KENT CADILLAC 

UTAH 

Salt Lake City; OVEN WRIGHT CADILLAC 

WASHINGTON 

Bellingham: DEWEY GRIFFIN CADILLAC 
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REGENCY 


ANTIQUES & INTERIORS 


Audrey M. Borland I.P.D. 


Audrey M. Borland 
Studios 


626 El Camino Real 
San Carlos, California 94070 


415 591-5663 
415 593-6214 


Distinguished Interior Design 
Stealers Stele ire 17th & 18th Century English, French Antiques 


Accessories, Gifts & Decor. 3201 W. Benjamin Holt Drive Stockton, CA 95209 
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ORIENTAL 


RUG 
GALLERY 


3617 E. COAST HWY. 
CORONA DEL MAR, CA 92625 


- 
ONE OF THE FINEST FORMS 


OF INVESTMENTS TODAY 


Mc Fe Dae tes 
NR OA LS a 


THE LARGEST & FINEST 
SELECTION OF GENUINE 
ORIENTAL RUGS IN 
CALIFORNIA 





* 
THE BEST SERVICE Racer eee 
IN THE COUNTRY ON One ah USN par vel lnmneene se eee 


Has 714_675-4730 
SAG SILK FOUNDATION ESFAHAN SILK FOUNDATION ESFAHA 4 





INIRQDUCING 








Photograohy: ROBB MILLER 





sensational new furniture concepts 
designed to turn your head 
and everyone elses. 


| Azuma International Corporation. . Pi 
145 North Robertson Blvd., Los Angeles, CA 9OO48. Phone: (213) 274-6304 & 272-2907, Telex: 181268 AZUMA LSA 
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OUR 

LAND 

MARK 

We've taken 

a new look... 
not only 

at ourselves, 
but at you 
and the 
accelerated 
growth in 

the Southern 
California 
real estate 
market. 
Hollywood 
Properties 
believes that 
progress is a 
result of 
change; 

it's an 
awareness 

of resources 
and strengths. 
Our resources 
are our staff 
and reputation 
of service 
with integrity. 
Our strength 
is the 
conviction that 
we can make 
the best better. 





We've initiated 
innovative 
sales methods 
and new ,, 
marketing 
techniques ~ 


in order to meet 


the demands ~ 
of expansion 
while. 


maintaining very 


personalized 
service and 
an effective 
position 
within 

the industry. 
Hollywood 
Properties, 
The 

Southern 
California 
Land 

Mark. 
HOLLYWOOD 
PROPERTIES 
1626 

North 

La Brea 
Avenue 
Hollywood, 
California 
90028 

(213) 

656-6666 
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We've read about smog, but we've never seen it. 


In New Zealand, the world hasn't authentic Scottish hamlet. And meet [~ Air New Zealand =. 
passed us by. But the problems of | some of the world’s friendliest | PO. Box 9000, Van Nuys, CA 91409 | 
the world have. people. Allin a country no bigger | Tell me more about New Zealand, the land of | 

Unemployment is virtually than California. | eh ees oa oe cen aie | 
unheard of. So is urban blight. Here, Your travel agent can arrange | SOS Se ORS ee eer 
everything looks like it was just a 14-day Fly/Drive Tour for $1,055* | =NametWH—W_—___ | 
washed by a spring rain. We fly DC-10s to New Zealand ele accom teens, ee | 

You don’t believe such miracles? every night from Los Angeles. We | | 
Wait, there are more. can also take you to Australia, | 

You can ski down a glacier. See = Tahiti, Fiji, and Rarotonga. | | 
primeval forests and fjords. Stroll | | 
on subtropical beaches. Visit an *GIT airfare, per person double occupancy. 


City State Zip 
My Travel Agent is 


2 air new ze€alano | 





Rainier National Bank, Seattle, Wash. 


wr 





* 
' : 
The Springs Country Club, Rancho Mirage, Calif 


We specialize in interiors which 
perfectly express your Company or 
club’s individuality. We offer you a 
complete range of commercial 
design services, with experts in every 
field — programming, space plan- 
ning, interior design, interior archi- 








< , 
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A © a 
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The Lodge at Pebble Beach, Calif. 


tecture and custom furniture design. 
And we are happy to serve you na- 
tion-wide. 

To learn more about our design 
services, please write for our color 
brochure to: Bruce Archibald, Presi- 
dent, Cannell & Chaffin Commercial 






Bank of America Corporate Offices, Los Angeles, Calif. 


This is Cannell & Chaffin. 
Commercial interiors of outstanding individuality. 





Interiors. 2843 West 7th Street, Los 
Angeles, CA 90005. (213) 380-7111. 


Conn Cheapye 


Commercial Interior Design 
Los Angeles/Newport Beach/Denver 
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Ala Douce France 
ANTIQUES 


Arthur & Josiane Hanks 
6919 La Jolla Boulevard, La Jolla, Ca. 92037 
(714) 459-7026 


Tuesday - Saturday 10-5 
or by appointment 








Alfred Baillet 5 Grand Rue 

oe Ea bene? 
We have just received a large All of our furnishings are In - 
shipment of period furniture excellent condition. If the 
and architecture. We have one _ slightest restoration is 
of the largest selections of necessary it is done in wood of 
period French ARMOIRES, the period by our ebenistes In 
BONNETIERES and BUFFETS France. 


in California. 


We have moved to our newly constructed shop at 
6919 La Jolla Boulevard 
Rear Parking 





ur first book, Archi- 
tectural Digest Ce- 
| lebrity Homes, is 
ce again available. We 
vite you to acquire it at 
's special price offered only 
readers of Architectural 
est. 
Selected and edited from 
years of the magazine, 
s book takes you into some 
the most beautiful homes 
| the world — the havens 
d hideaways of thirty 
I1-known_ international 
ebrities. 
_Yau'll see how they've teed the fine and 
corative arts to enhance their styles of 


| 
: What special decorating problems they 





ed. How they worked with distinguished 
igners and craftsmen to make their 
a domains places of serenity, style 
elegance. Or, sometimes, how they did 
all by themselves. 


>»vealing personal interviews 
ith some of this century's 
ost interesting men and women 


The homes you will visit include those 
world-renowned socialites, authors, 


} 
! 


ENTER THE PRIVATE WORLDS 
OF ALL THESE FASCINATING 
| INTERNATIONAL CELEBRITIES 


Coco Chanel e Gore Vidal « 
Barbara Walters e Yves St. Laurent 
e Cecil Beaton e Gayelord Hauser 
Pablo e Joan Crawford e Diana Vreeland 
e Senator arid Mrs. Edward M. Kennedy 
» Pauline Trigere e Dinah Shore e Robert 
_ Redford e Mary Tyler Moore e Merle 
| Oberon e Lee Radziwill e Julia Child « 
| Sybil Connolly e Jean Arthur e Polly 
Bergen e Truman Capote e Woody Allen 
e Joni Mitchell e Sonny and Cher 
e Galanos e Earl Blackwell e 
Jean and Walter Kerr e Bob Newhart 
e Dolores Del Rio e Mary Pickford e 
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designers, actors, entertainers. Brilliant, 


creative people every one of them. And in 
these frank, friendly interviews, they do 


much more than open their homes to you. 


They share their thoughts and feelings as 
well. In more than 30,000 words of text 
you'll learn about their private lives— 
how they prefer to work and play, relax 
and entertain. Their innermost conceptions 
of what constitutes the good life. And how 
the homes they have chosen help them 
cope with the strains of their successful 
careers. 


Thirty stunning photographic 
portfolios in color 


Architectural Digest Celebrity Homes al- 
lows you privileged entrée to Parisian pieds- 
a-terre, Manhattan penthouses, Italian 
villas, English country houses. You'll be a 


guest in handsome homes in California, 


Virginia, Massachusetts, Ireland, Long Is- 
land, and Westchester. Their styles will 
vary from traditional to ultramodern. But 
all will have one thing in common: im- 
peccable taste. 

The thirty portfolios in this volume 
contain more than 230 vivid full-color 
photographs. Each is reproduced with the 
same attention to detail you find only in 
the finest art books--or in the pages of 
Architectural Digest. 






~ AVERY SPECIAL OFFER 
TO THE READERS 
OF ARCHITECTURAL DIGEST 


ARCHITEC TURAL DIG ¥S \ 


Celebrity 


Examine this splendid 
book FREE for thirty days 


At your request, we'll be 
happy to send you a copy of 
Architectural Digest Celeb- 
rity Homes to enjoy for thirty 
days, with no obligation to 
buy. Spend a month looking 
through this luxurious, 256- 
page, 9”x 12” volume. Exam- 
ine its elegant, gold-stamped, 
durable binding. Admire its 
distinguished graphics. And 
then, if you don’t agree that 
this book is a splendid addi- 
tion to your library, simply 
return it within thirty days and owe noth- 
ing. Otherwise, remit $27.95. To order, 
fill out and mail this coupon today. 


30-day free examination 


THE KNAPP PRESS 
6 Commercial Street 
Hicksville, New York 11801 


Please send me Architectural Digest 
Celebrity Homes. If not impressed and de- 
lighted with this book, I may return it 
within 30 days and owe nothing. Other- 
wise, I will remit $27.95 plus postage and 
handling. (Suggested retail price $35.00.) 


OC I prefer to enclose payment now. Same 
30-day examination offer applies, with full 
refund guaranteed. (Calif. residents please 


add 6% sales tax.) 


Name 





(please print) 


Address 





City 





State Zip 


InU.S.A., please allow six weeks for shipment. 
AD179 











OLYMPIC GIVES YOU 
12000 YEARS OF HISTORY 


IN 10 TO 14 DAYS. 
ge Egypt Israel 


The newest eas in winter fravel 


are ancient history. Olympic Airways 
offers you the age-old cultures of 
Greece, Egypt and Israel. Choose 
from a compact 10-day tour of Greece 
alone to a 14-day odyssey to Greece, 
Egypt and Israel that includes a Red 
Sea and Suez Canal cruise. There are 
prices to fit every budget. So, for a win- 
ter vacation you'll remember for many 
winters to come, contact your travel 
agent, or Olympic Airways. 





OLY FT. Pr c 


645 Fifth Avenue, New York, N.Y. 10022 


{_] Greece[_] Greece and Egypt 
| {_] Greece, Egypt and Israel 





Name 2 = — 


Address 





City State _Zip 
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Wholesale & Retail 9:00-5:30 Mon - Sat 812 West Pine Street Box 428, Farmville, N.C. 27828 


aes 


919/753-3324 


MANDARIN ANTIQUES, LTD. 


Please mail me brochures describing winter tours to: 
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John Wayne, Honorary Crusade Chairman. 





Maybe welll 


cure cancer 
witha 
your help 

but dont bet 


your life 
on it. 


The way it stands today, 
one American out of four 
will someday have cancer. 
That means it will strike some 
member in two out of three 
American families. 

To change those statistics 
we have to bring the promise 
of research to everyday 
reality. And toexpand 
our detection program and 
techniques. And that takes 
money. Lots of money. Money 
we won't have — unless you 
help us. 

The American Cancer 
Society will never give up 
the fight. Maybe welll find 
the answers even without 
your help. But don't bet your 
life on it. 


American 
Cancer 


Society 








CON NATSSA NCE 


introduces 


HAND PAINTED FABRICS AND WALLCOVERINGS 








designed by 


alan woct 





‘Wipe sedges 


CONNAISSANCE FABRICS INC. / 979 THIRD AVENUE / NEW YORK 10022 / (212) 752-6365 


ATLANTA AINSWORTH-NOAH & ASSOCIATES HOUSTON JONES & ABRAHAMSON INC. PHILADELPHIA DESIGNERS GUILD INC. . a 
| BOSTON WALLS UNLIMITED LOS ANGELES J. ROBERT SCOTT & ASSOC. ING. PHOENIX LINN LEDFORD aera RS cat Pe 
| CHICAGO JACK DENST DESIGNS MARYLAND TRYINA LTD PUERTO RICO KROMA Pte ee et 
DENVER LINN LEDFORD MIAMI CONNAISSANCE INC. SAN FRANCISCO SHEARS & WINDOW ya 
DALLAS VIVIAN WATSON ASSOCIATES MONTREAL CONCINNITY LTD. ONTARIO LYONS WALLCOVERING & FABRICS, INC. 6° 
| HAWAII BORLAND ASSOCIATES TROY, MICHIGAN CAMPBELL-LOUIS INC aaa, 8 2 
LONDON TT DESIGN SERVICES an 5 


DTS Tmo] a US eee ere} Nae] Tas SWITZERLAND FAUSEL-BISKAMP & CO. eS 
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Outstanding collection of 
European furniture 
and antiques. 


Excellent group of 
European 19th Century 
paintings; Oriental 
rugs and 

objets d’art. 


Courtesy to 
the Trade. 


ITEM SHOWN: 

Early 19th Century 

antique German 

Meissen porcelain vase 

capped with a small statue. 
hen Condition. 


LIL Lidd dd 





BLATT FINE ART GALLERY, INC. 
2298 Coral Way ¢ Miami, Fla. 33145 ¢ Phone 858-1283 











op PE MATERIALS 
INTERIOR DESIGN 


By | —————— 
Dennis Grant Murphy, ASID pon ABN 


The most complete, comprehensive and informative book on the 
subject of home furnishings. Scores of technical data about the 
manufacture, construction and installation of products. Subjects 
include: Area and Oriental Rugs and Carpet; Draperies, Curtains, 
Shades, Shutters and Woven Blinds; Acrylic, Upholstered and 
Wood Furniture; Textiles, Wall Coverings and many more. By 
Owning a copy, you can now find all the essentials under one 
cover. Over 100 photos and illustrations. 6” x 9” soft cover first 
edition. Not available in book stores. 


Stratford House Publishing Company 
P.O. Box 7077, Burbank, CA 91510 
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DESIGNERS 
TRAVEL NG 


Sally Sirkin Lewis in London 
By Suzanne Stark Morrow 


INTERIOR DESIGNER Sally Sirkin Lewis visits Europe three or 
four times each year, setting a brisk pace as she travels 
about, collecting pieces for her Los Angeles showroom, 
J. Robert Scott. One of the first designers to include 
antiques in her showroom, she is an adept and knowl- 
edgeable buyer, skilled at seeking out the best. And she 
believes that others can acquire these skills. 

“So many people have innate good taste, but they have 
not had enough exposure to the best things. Exposure is 
important before you go into the market to buy. If people 
would take the time to spend several days in a museum, 
they would learn to recognize good from bad.” 


The Educated Traveler 

London, the base of operations on her latest trip, is the 
perfect place to begin this process of exposure, she 
pointed out. “It has fabulous museums, and two days in 
the Victoria and Albert Museum, looking at the decora- 
tive arts and furnishings, is nearly a complete education.” 

Over the years, the indefatigable designer has learned 
to arrange her trips in such a way that she uses every day” 
completely: “I take a six o’clock flight in the evening and 
arrive in London the following day, about noon, ready to’ 
shop.” And of course she has her favorite places to begin: 
Pimlico, Portobello, Knightsbridge and the famous Bur- 
mondsey Market. “Burmondsey opens at about two 
o’clock in the morning every Friday. Hundreds of dealers 
from all over England set up stalls where you can find 
splendid ivory and bone, all kinds of porcelain, linens 
and furniture,”’ she said, as she relaxed in her showroom 
filled with objects and furniture from Japan and Korea, 
Burma and Indonesia. If those sound like unlikely things 
to find in England, Sally Sirkin Lewis succeeded. 


Finding the Orient in England 

“IT bought a collection of Japanese and Chinese fan 
paintings. I think they are new to this country and very 
exciting. Many artists painted fans in their spare time; 
they did them for royalty, usually. The paintings have 
been stripped from the fans and will be framed.” 

Another of her affinities is for Japanese lacquer, and 
she purchased a collection of eighteenth-century writing 
boxes on this latest trip. ‘They are exquisite—that satin 
luster that comes when an artist spends a year or two 
painting a single piece. And today, people scream if it 
takes three or four months to make something!’ 

But perhaps the high point of her trip was the acquisi- 
tion of several Oriental screens. “I bought a coromandel,” 
she said, “and a pair of seventeenth-century Chinese 
screens. The only other known pair is hanging in the 

continued on page 168 











Timeless Oriental Beau 

One of a kind antique Chinese Fan 
Paintings suitably framed for the 
most discriminating collector. Each 
_ painting is different, most are 
_ signed by the artist, and the quan- 
tity is limited. The paintings are de- 
lightful melanges of delicate 
Chinese characters and nature 
scenes to compliment that special 
setting in your home. Paintings 
(framed) measure 1242” x 2212”. 
Let us choose the one. 

#40390 Fan Paintings $350. (3.50) 
















Classic Chinese Baske 

From Mainland China comes this classic bamboo- 
weave wicker vase, 23”H with a light gloss of clear 
lacquer. Create a dramatic dried arrangement or use 
it as a striking decorative accessory. 

#40391 Wicker Vase $100. (2.50) 


Hand Painted Treasures 

Chinese cosmetic jars from another century. Each 
antique jar is an exquisite masterpiece of delicate 
porcelain, beautifully hand painted by Chinese 
craftsmen. Approximately 34/2” in diameter, no two 


are alike. Let us choose one for you. Quantities are 
limited. 


#40392 Cosmetic Jars $45. (1.00) 



















An Entertaining Idea 
Personalized barware is a must for the dis- 
criminating host or hostess. Large 14 oz. spar- 
kling bar See: distinctively etched with one, 
two or three initials. Set of eight. Specify ini- 
#40415 Bar Glasses $15. (2.75) * 
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Imari Treasures 

Here is a rare Opportunity for the ad- 
venturous collector. These one-of-a- 
kind 18th century Japanese Imari saki 
bottles were found for us by Raymond 

and Keith Antiques. 

Hand-painted on Porcelain, they 

stand 842"H and can hold a variet of 
golden liquids or small perfect flow- 
ers. Sold as a pair. 

#40419 Imari Saki Bottles $3,500 (3.75) 


Classic Vodka Glass 
The crystal vodka glass from Boda is 
the perfect shape for serving your fa- 
vorite imported vodka the an it was 
meant to be sipped — ice cold! Set of 
four 394" glasses, boxed. 

#40421 Boda Vodka Glasses $30. (1.45) 









Serve It Right 

What better Way to serve the crownin 

jewel of appetizers than in this deli- 

é cate and lovely caviar icer from Spain? 
eae Silver-plated, with sculpted handles 

and a rosette knob on the cover, it 
stands 6"H. A crystal dish is an elegant 

nest for up to 8 oz. of caviar. 

#40420 Caviar Icer $125. (2.50) 


iful Bubble! 

par glass gh ee with a 

erous capacity that makes it a prac- 
Deh os a decorating de- 
cut flower arrangements 

itastic fish bowl! A full 16" 






























HANSEN /“y 


160 E. 56 ST., N.Y.C. 10022, (212) PL 9-4932 









Wurlitzer 
(the rare Victory model) 


Just one 
of the many 
unusual items at 


BYGONE 
ERA 


11,000 sq. feet of North American Architectural Antiques 
Stained & Beveled Glass Windows, Doors & Entry Sets 
Back & Front Bars 
Wooden, Brass, Copper & Wrought Iron Doors & Gates 
Carved Wooden, Stone & Marble Mantels 
Restaurant & Home Decor Items 
Decorative Accessories and Collectables 
SSD 

4783 Peachtree Road 
Atlanta, Georgia 30341 
404/458-3016 

Hours: 9-6 Mon-Sat 
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Metropolitan Museum in New York. And I have a screen 
done by Kan, but I am keeping it for myself. It is a very 
exciting thing to own; like having a Picasso.” 

The designer was quick to point out that there are no 
bargains for pieces of this quality. “There used to be a 
myth that you could get great buys in antiques in Europe, 
but I think that is nonsense. There is a vast difference in 
price between eighteenth- and nineteenth-century 
pieces. You cannot buy an eighteenth-century Japanese 
paper screen of any quality for under £10,000; but you can 
buy a nineteenth-century one for £1,000 or £2,000.” 

About the only thing that Sally Sirkin Lewis found that 
she could classify as a bargain was nineteenth-century 
pine furniture, available in areas outside London: “But 





THERE IS AN AMAZING 
AVAILABILITY OF ART DEG 
IN LONDON NOW. 





for my kind of taste I don’t go to the country much.” 
Far more likely sites for her explorations were London’s 
Mount Street—where collectors go for Renaissance items, 
Greek busts and antiquities—and the Bond Street Mar- — 
ket. She also added a new spot to her list of favorites and 
noted an interesting development since her last trip. * 
“There is an amazing availability of good Art Déco 
pieces in London now. Little shops, owned by Parisians 
who have moved to England, have been opened. There is 
one on the Fulham Road that has the most beautiful Déco, 
all signed pieces. I saw Lalique, Jean-Michel Frank, Dahl 
and Ruhlmann. Exciting things, because I think the 
direction of design today is toward a resurgence of Art 
Déco. People have been playing around with it for years, 
but it is going to come back—though in a restrained way.” 


New Design Directions 

Displayed in the showroom against stainless-steel 
walls—one of the designer’s signature materials—are a 
Daum bowl and several marquetry wood panels of the 
Gallé school. They make the point visually that she 
herself articulates: “The period of everything being 
‘natural’ is coming to an end. A natural environment may 
demand natural pieces, but people have taken natural 
things and put them in Regency townhouses. I just think 
this is really wrong. Any interiors I would design now 
would be at least partially influenced by Art Déco, 
and by the Bauhaus and Japanese styles.” 

Without fuss or sentimentality, Sally Sirkin Lewis 
gives new spirit to the treasures she brings from Europe. 
“Imagine how dated some of today’s trends are going to 
seem in five years, and then compare that to a Régence 
chair, a Mies van der Rohe chair—or any of the designs of 
Jean-Michel Frank. His things were beautiful when they 
were made, they are beautiful today, and they will be 
beautiful five years from now.” 0 











What's In A Name? 


a: lhUcl me 





When it’s Paul Heinley, the name 
means quite a bit. For many 
years, Paul Heinley has been 
synonymous with quality. Today, 
our tradition continues for some 
very simple reasons. 


We use only the finest of woods 
and hardware. We design to 
order and construct by hand. 
Our skilled craftsmen maintain 
the same uncompromising 
attitude towards perfection that 
earned us our reputation over 
thirty years ago. 


Shutters, shojis, doors, louvres 
and dividers, each in the Paul 
Heinley tradition, a tradition of 
ot aaron 


Showroom and Factory 
3550 Hayden Avenue 

Culver City, California 90230 
(213) 838-3156 

San Diego (714) 463-3281 
Bay Area (415) 345-4856 
Desert Area (714) 568-2238 
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You can 

enjoy the 
Queens 
80-day _— 
world cruisi 
even if you — 
only have 
one week. 


If you can’t indulge yourself in 
the fabulous around the world 
cruise on the Queen Elizabeth 2, © 
PERSONALIZED TRAVEL 

can offer you 7 exotic segments 
—varying in length up to two 
months, tailored to your needs. 
They include The People’s Re- 
public of China, Rio, Capetown, 
trans-Panama Canal. For as little 
as $3009 p.p. double occu- 
pancy, you can enjoy a 23 day 
transatlantic air/sea holiday, 
from Los Angeles to Los 
Angeles, including 5 days in 
London. 

You'll live a life of luxury, in- 
dulging your every fancy. Enjoy 
world-famous dining and enter- 
tainment on Cunard. Swim, golf, 
shop, attend glittering balls 

and intimate soirees. 


PERSONALIZED TRAVEL 
PLANNING, known for its ex- 
pertise in the cruise field, can 
offer you preferred space in 
all price categories. 







Send coupon to 

PERSONALIZED TRAVEL PLANNING 
667 Madison Ave. 

New York, N.Y. 10021 

or call R. Schein at (415) 982-9258 

or E. Schein at (212)'758-2067 


pig Personalized 


f=" Travel Planning 


667 Madison Ave. 
New York, N.Y. 10021 


Name 





Address — 





City = State 
All major credit cards accepted 


Zip 





Elegance need not shout, but maybe it’s time to quietly brag. 


The elegance of Soraya Oriental Rugs has been an understatement of quality 
throughout the years. Similarly, the individuals who have chosen Soraya rugs exhibit a quiet, 
almost underplayed, panache of judgment and high-style. 


So we decided not to brag now that we have 7,000 square feet in San Francisco's IceHouse district 
..or that we have more than 3,000 pieces from which to choose...or because of our three-year exchange 
guarantee...or because some of the finest residences in the West house Soraya Orientals. 


Simply, we wish to quietly declare that Soraya is the most recognized “source of elegance in the West.” 
But your own Soraya Oriental may be worth bragging about. 


Soraya 


“The source of elegance in the West.” 


Acquisition and Placement of Collector Rugs. Siar Narn $6,950 


SORAYA ORIENTAL RUGS, 1025 BATTERY AT THE ICEHOUSE, SAN FRANCISCO, CA. (415) 788-0777 





rly Hills, (213) 272-3456 Brentwood, (213) 826-4521 Pacific Palisades, (213) 454-0633 Encino, (213) 783-3513 
oodland Hills/ Calabasas (213) 999-6482 Newport Beach, (714) 631-1800 Hitchcock Realty San Marino, (213) 283-2536 
Arcadia, (213) 446-4656 Crestview Realty Tustin, (714) 832-3910 Villa Park, (714) 997-1000 


GEORGE ELKINS COMPANY G= 


REALTORS 


ENT + SYNDICA Ss 
Te INSURANCE-REAL ESTATE LOANS -PROPERTY MANAGEM TION 
REAL ESTATE* 


Over 50 Years of Service NY 
GEORGE ELKINS OM hd 





YOU CAN JUDGE PEOPLE BY THE, 
COMPANY THEY KEEP 
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», that sells their home. > 


Crystal courtesy of Bullocks Wilshire. 
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Turn that special occasion into special memories by spending your 
honeymoon or celebrating your anniversary at the Beverly Wilshire 
Hotel’s unique Honeymoon Suite. Candlelit, subtly perfumed with 
incense, exotic, romantic with an authentic flair of the Far East, it’s 
indeed the royal suite. Dine in the intimacy of one of our many 
restaurants. Stroll to the elegant shops, exclusive boutiques and 
prestige art galleries, or enjoy a concert or play. Call or write and let 
us arrange that special occasion. Then relax and enjoy the privacy and 
personal attention found only at the Beverly Wilshire Hotel. In 


Beverly Hills — the very heart of Los Angeles 
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Where did you spend 
your honeymoon? 


Hinntiade Lan ataighl 
Beverly Wilshire Hotel 


9500 Wilshire Boulevard, Beverly Hills, California 90212 (213) 275-4282 


Represented by Hk] Grand Luxe Hotels Member of the Preferred Hotels Association 
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Brochure Available 





Oriental Wallcoverings, Art & Antiques Since 1898 
979 Third Avenue, New York, N.Y. 10022 (212) PLaza 3-5350 . 
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We’ve made a lot of moves since we 
packed and delivered your first 
antique shipment from Britain. 

And now we’ve made one more. 
New York. The same unique services 
Michael Davis offers in London and 
Los Angeles are now available to 
buyers in and around the New York 
area. Our new office and the full serv- 
ice it offers is our way of ensuring you 
with specialist handling like you’ve 
never had it before. Should you 

be moving house, a full container 
load of antiques, or a single 

Ming vase, and whether you’re ship- 
ping across the country, across the 
Atlantic or around the world, 
Michael Davis means Big Service. 


Going 

The 
Michael Davis 
International 
Route: 
Big Ben 
to 
The Big Orange 


to 
The Big Apple 


Please send me additional information AD/1/79 
NAME 

ADDRESS 

pee ee 2 PHONE 

Commercial Dealer 0 


Tourist O Collector O Household Removal 0) 


MICHAEL DAVIS (SHIPPING) INC. 
29 EAST 61ST STREET 
NEW YORK, NEW YORK 10021 - (212) 832-3655 


MICHAEL DAVIS (SHIPPING) INC. 
8439 MELROSE AVENUE 
LOS ANGELES, CALIFORNIA 90069 - TEL: (213) 655-3030 


MICHAEL DAVIS (SHIPPING) LIMITED 

111 MORTLAKE ROAD, KEW, RICHMOND, 

SURREY TW9 4AU. 

TEL: LONDON (01) 876-0434 - NIGHT LINE: (01) 878-3377 


MICHAEL DAVIS 


SPECIALIST PACKERS AND SHIPPERS 
INTERNATIONAL REMOVERS 
TRAVEL RELATED SERVICES 
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Estates of Opulence and Luxury 
By June R. Gader 
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SOME PEOPLE MAY BELIEVE that “small is beautiful,” but in 
these days of shrinking everything—from cars to comput- 
ers—it is a pleasure to discover that some things done ona 
grand scale still exist. That it still is possible to live 
privately and well. Here are a few choice ways in which to 
combat the Alice-in-Wonderland syndrome. 


British Columbia, Canada 
The forty-five acres surrounding Lakewood roam across 
one of the most scenic sites in all of Canada. In front 
of the twenty-two-room English country-style mansion, 
emerald lawns sweep down to the brilliance of Kootenay 
Lake, ringed by mountains. Behind the house, terraced 
gardens inset with reflecting pools, waterfalls and foun- 
tains lead upward to the backdrop of forested hills. Iron 
gates, protective stone walls and majestic trees keep the 
property utterly private from the highway, which leads to 
nearby Nelson and on to Vancouver. Sixteen acres of the 
property are devoted to manicured lawns, azalea, rose 
and rock gardens, greenhouses for year-round flowers 
and fruit, a bowling green, a gazebo, a handsome service 
house and a groundskeeper’s house. Over 800 feet of lake 
frontage, with boathouse, offer a fine beach, excellent 
fishing and sailing. Nine miles away is Whitewater, a fine 
ski slope, and just twenty-two miles away is the awe- 
inspiring wilderness of Kokanee Glacier Provincial Park. 
The house has large gracious rooms with polished 
wood floors; high ceilings with handsome beams or 
moldings; fine wood paneling and attractive fireplaces; a 
beautiful oak stairway; an abundance of windows and 
terraces for enjoying the spectacular views. Living areas 
include a large sunroom, game rooms and a library, as 
well as the formal living room and dining room. There are 
seven bedrooms, plus servants’ quarters. It is a dream 
house in a dream setting, and it is available for $1,500,000 
from James Retz, Previews Inc., 5670 Wilshire Boulevard, 
Suite 2020, Los Angeles, California 90036. 


Newport, Rhode Island 
With typical New England reticence, Malbone is referred 
to as a “summer cottage,” and it is one of the twelve 
original “cottages’’ that launched the famed Newport 
colony. In fact, it is a sumptuous fifteen-room mansion, 
nestled on seventeen romantically landscaped acres in 
the oldest and finest section of the colony. Built in the 
1840s, the house is considered by many architects to be 
the finest example of the Gothic Revival style in America, 
and it is listed in the National Register of Historic Places. 
The interior details of the house are simply magnifi- 
cent, and have been carefully preserved. Superb stained 
glass windows abound. The grand staircase is elaborately 


carved, as are the numerous paneled doors. Moldings are 
richly detailed. The immense double parlor, with bay 
window overlooking the gardens, opens to a porch of 
trellislike piers and Tudor-arched trusses. The baronial 
dining room has an elaborate Gothic chimney breast and 
Gothic arched doors with armorial stained glass, leading 
to the pantry, the only service room on the family floors. 
The five main bedrooms have unusual architectural de- 
tails, and four have fireplaces. Servants’ quarters are on 
the third floor, while the windowed kitchen and other 
service rooms are a level below the first floor. And the 
grounds are as remarkable as the house—a heavenly 
setting of artificial ponds and winding brick paths, of 
fruit trees and flowering shrubs, magnificent copper 





The double parlor of Malbone, at Newport, overlooking the gardens. 





beeches and gardens. Offered for $495,000 by George 
Ballantyne, Sotheby Parke Bernet International Realty 
Corporation, 980 Madison Avenue, New York 10021. 


County Laois, Ireland 
There is something about Ireland that is always captivat- 
ing—perhaps it is the luxurious style of living still 
available there for a reasonable price. Capard House, just 
fifty-five miles from Dublin, is an excellent example. The 
early-Georgian granite house was built in 1742; with the 
addition of later wings, it comprises forty-four rooms. 
Extensive restoration has been done to the main areas of 
the house, and there is central heating. All the things you 
would expect from what is nearly a castle are here: a 
remarkable Great Hall; immense rooms with original 
Adam fireplaces; numerous bedrooms, many of which 
are suites with sitting rooms, bathrooms and dressing 
rooms; plus an entire floor converted to very contempo- 
rary use, with television lounge, game rooms, offices, a 
snack kitchen. Beautiful antique Georgian and Regency 
furniture is included in the purchase price. 
But Capard House is much more than this; it is a true 
continued on page 174 
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Canned Light. 

A contemporary classic lamp, pure in form and function. The 
linen-on-plastic shade comes rolled inside the red, blue or beige- 
lacquered canister and is easily assembled. 26" high. $30.00 
Add $2 shipping / handling. 

Call toll-free: 1-800-821-5400. Mo. residents call: 1-800-892-5760. 
Or mail your order to P.O. Box 7400, N. Kansas City, Mo. 64116. 
NAME 
ADDRESS 


Crys. = SIAIE nc SeeNe 
We accept Mastercharge, Visa and American Express. 











> 400 years of architectural 
art from two continents 


BAR" attanta 


192 Moreland Ave., N.E. Atlanta, Ga. 30307 404 -525-0468 
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working estate in the old-fashioned sense. One hundred 
acres are arable land of the highest quality, producing 
exceptionally high yields of every type of vegetable. 
There are extensive stone farm buildings, newly elec- 
trified and reroofed; stables and courtyard; pens and 
barns; even a self-sufficient sawmill. A full complement 
of farm equipment is included—tractors, bulldozer, fork- 
lift truck, graders, plows and a Land Rover with trailer. 
The other twenty-three acres of property are in parkland, 
with game for hunting, three artificial lakes, stocked with 
trout, and a walled garden. A remarkable property, since 
it is open for offers in the region of $650,000, plus fees, 





MALBONE IS ONE OF THE D¥¥ieies 
ORIGINAL “COTTAGES “iii 
LAUNCHED THE NEWPORT CORI 





from Roy Veatch, Period Houses, 1315 Wisconsin Ave- 
nue, N.W., Washington, D.C. 20007. 


La Jolla, California 


This is a very different kind of estate. Not only is it new, , 


but it is situated on nearly six acres of some of the most 
impressive coastal property in southern California. It is a 
contemporary seventeen-room copper-roofed house, 
perched on a bluff 350 feet above the Pacific, and it has 
almost any luxury you can imagine. 

The pool stretches from indoors to outdoors. You can 
swim from its segment in the fully equipped gymnasium, 
across to the covered and heated patio. A seventy-eight- 
foot bridge leads from the main entrance, over the pool 
and down into a sunken living room. There are shuf- 
fleboard and handball courts, a lighted tennis court, golf 
green with sand trap, separate game rooms for adults and 
children, sauna and whirlpools, a wine-tasting cellar. 
And these are just a part of what the architect has 
designated as the “entertainment areas.” 

Sculptural elements abound. A wall flows in gentle 
curves along the bluff, a pleasing line of demarcation 
between the lawn and the ocean. The living room is 
massive, with golden carpets—custom-woven in Hong 
Kong—and banquettes, circled by golden tile. Floor-to- 
ceiling glass walls bring in the incredible views, and bold 
buttresses define each section of glass. Double mahogany 
stairways curve upward to the huge dining area, which is 
also surrounded by glass. Two magnificent chandeliers 
light the two areas. A bronze “sculpture’’—there is no 
other word for it—holds twin fire pits, which serve both 
the two-story study and the master suite, which over- 
looks it. The suite, with the largest of seven bedrooms, 
has a twenty-five-foot dressing room and bath. The 
kitchen has the space necessary for large-scale entertain- 
ing, and there is a separate apartment for servants. There 
are many other fine details. From James Retz, Previews 
Inc., address above, for $4,500,000. 0 
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“Lin Kuan” is specially woven in our own factory. It 
in any ola size and color. Designed by Raymond 


Patterson, Flynn & Martin, 
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John Lautner, our renowned and much honored Los Angeles architect, welds together 
site, form and function with the eye of the master. Here his early triumph of exotic design, 
“Silvertop” soars above Silverlake, its cantilevered swimming pool flowing endlessly 
toward the horizon. At Bob Crane & Associates our selling territory includes many homes 
of this quality. Our area: the Los Feliz District to Beverly Hills, including the Hollywood 
Hills and the South Valley. Our offerings include historic landmarks, hideaway cottages 
and homes of every size and deisgn. Regardless of the characteristics of the property, 


our “eye” and knowledge of the special territory 
we cover give us distinct marketing advantages 


that gain top dollar for our sellers. When you offer 
EXOTIC your house, one call can set in motion a total sales campaign 
for it. Please call us; we’re eager to work for you. 





Bob Crane ¢ Associates, Realtor’ 
5 
From Cottages and Condominiums to Frank Lloyd Wright 


Sunset West/7656 Sunset Boulevard, Los Angeles, California 90046 « (213) 874-3311 
Los Feliz/Silver Lake/4640 Hollywood Boulevard, Los Angeles, Califomia : (213) 665-1121 
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~ One of the West’s most complete showrooms of fine oO OO 
Persian, Pakistani, Indian and Chinese rugs at z 
sondage \; Ne Day Studis-Workahep, Que. 
3 ae A offers 
The Art of the Painted Finish for 
Fine Furniture and Decoration 

LOS ANGELES -Jan. 29 -Feb. 9, 1979 

2 Week Accelerated Workshop 


in Basic Techniques, Gilding & Design 


Basic Classes Beginning February/March 1979 
in San Francisco 


Classes in: Basic Techniques « Leafing & Gilding * Marbelizing 









Distressing & Glazing ® Italian Casein « Lacquer ¢ Tortoise ¢ Lapis Lazuli 






Faux Bamboo ¢ Faux Bois ¢ Malachite 






The Day Studio-Workshop is proud to introduce 
our collection of fine 18th Century and 






in our new San Francisco Showroom. 
OPENING MARKET WEEK - January 21 - 25, 1979 






Om Commissions accepted for the important 
piece of hand painted furniture. 






“Ihe Day Studio-Workeshote, Mune. 
1504 Bryant Street / San Francisco, CA 94103 


(415) 626-9300 
For brochure, please phone or write 
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510 No. La Cienega Blvd., Los Angeles, CA 90048 
| (213) 657-4400 
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ETCHED f METAL Door PANELS, SIGNED, SEEMAYER e #4780EP CREDENZA 20 X 52 X 30H 





AT FINE STORES AND STUDIOS THROUGHOUT THE WEST 


OR WRITE FACTORY FOR 
A DEALER WHO DISPLAYS 
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ECORATIVE CARPETS MIXES NATURAL WOOL — | 
BERBER YARN WITH GEOMETRIC DESIGNS. 










We are proud to announce the arrival of the 
Geometric Berbers. Descendants of a long line} 
of carpets and rugs made by North African | 
craftsmen. And now it's put together for you: the artisanship of the old 
world and the ideas of the new. These European made all-wool, Wilton 
constructed carpets come in basic geometric patterns, in a width | 
of 13’2” (4 meters). So if you're looking for texture and interest .in a floor 
covering, come see our Geometric Berbers, then take a look around 
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our showroom. We have the most complete collection of soft floor 

coverings in the west. When it comes to carpets and rugs, we can show 
you the world. Decorative Carpets, Inc., 8687 Melrose Avenue, | 
Los Angeles, California 90069 (213) 878-0878. And now in San | 
Francisco at the Ice House, Space 201 (415) 391-3222. | 
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DECORATIVE CARPETS, INC. 
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MAIDEN LANE 





What is an address? In New York City it’s Fifth 
Avenue. In Beverly Hills it’s Rodeo Drive. In 
San Francisco it’s Maiden Lane — for Oriental 
Antiques, interior design and custom rosewood 
furniture. At number 16, you will find an ambi- 
ence created for the discriminating collector. 
We,have a remarkable display of tantalizing 
Oriental treasures located in the heart of 
downtown San Francisco just off Union Square. 
Now that you have our number, come in soon. 


ORIENTATIONS 


16 Maiden Lane San Francisco 94108 Hours 11-5 
415 981-3972 @ Catalog on request $2 


— A Magnificent 
et Oriental Collection. .. 


Everything personally selected with extreme care 
and discernment in the P.R. of China, Hong Kong and Japan. 


Waveen )mpous 
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166 N. Palm Canyon Drive 1910 South Coast Boulevard 
Palm Springs, Calif. 92262 Laguna Beach, Calif. 92561 
Telephone: (714) 325-1070 Telephores (714) 494-6505 


ime OGISIETY 
FOR ASIAN AleT PRESENTS 


CICASUIES 
of the Orient 


HALL OF FLOWERS IN GOLDEN GATE PARK, 
SAN FRANCISCO 


DEALERS SHOW 


Featuring more than forty 
prestigious international dealers 


AND COLLECTORS EXHIBITION 


With rare objects from West Coast Collections 
Illustrated Catalog 


March 29th, 30th, 31st, April Ist, 1979 


c/o Asian Art Museum 
Golden Gate Park 
San Francisco, CA 94118 USA 








SINCE 1904 


Lang Photography 


Satinwood and 362 N. Coast Highway 

| handpainted tilt-top eye M sie PO, MPA ied 

| Loo table C.1865-1870 (714) 494-4820 
Diameter 4 feet 








Always come to SALLEE first 


— FOR THE FINEST CARPET MONEY CAN BUY 
SALLEE 
CUSTOM @All with PURE WOOL PILE 
Ta ie ©All CUSTOM LOOMED TO YOUR EXACT SPECIFICATIONS 


CARPETING in our mill in SANTA MONICA, CALIFORNIA 


...8o you won't have to wait forever for delivery 
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We want to cure cancer in your lifetime. 


American Cancer Society 


The five most dangerous words in the English language. 


“Maybe 





This space contributed by the publisher as a public service 





uIS LONDON BRUSSELS GENEVA ROTTERDAM VIENNA BARCELONA CANADA USS.A. 





bably the most exciting furniture store in this world 
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ROCHE BOBOIS ‘// 








8850 Beverly Boulevard, Los Angeles 90048. 273-4886 
Residential and corporate design services 0 Daily 9 to 5, Sat. 10 to 5. 
Roof-top parking 0 Color catalogue 148 pages, at our store or send $4. 


ROCHE BOBOIS ...New York « Atlanta + Beverly Hills * Birmingham Mi « Boston « Coral Gables « Ft. Lauderdale « 
huston * Minneapolis * Paramus * Scarsdale « Scottsdale « Roslyn Heights » Washington D.C » Westport * Winnetka 





~ Tnere’s NO place like NOME. 


.) Ee" 
wet 






ee? Ae Li ae 
. 


fC 






' 
Ue 





i's) 


1 « .\ >» 






os 


Sandan de tat 


FIT I 


a fg fa 38 
58 8 
Faas ea | 
r 
1} 


se Aaa Rh a 
a a et Bi 3 | ? ed | ie Bd 1 phy ‘ 
pe eh so aa BY Ag (IF Do a: Ae rR A 

$Y Pee Sy Oe = | 3? 


7 
ied 


ms 








The residential discotheque shown above is one of many fantasy rooms recently completed by Charles Burke. It is the only room of its king [iq 
existence — containing the world’s most sophisticated audio/video tape control library. One enters the disco through radar controlled dod [ait 
where an infinite variety of light impulses chase and whirl via the stainless steel light sculpture and throughout the granite dance floor. } ti 


The ultimate home entertainment environment -— this residential disco reflects our approach to the arts of architecture, audio engineering } . 
lighting design. 


‘Architectural and interior detailing to rival a James Bond movie.”’ Virginia Gray, Los Angeles Times 


Interior Design Architectural Consultation Space Planning 
310 North San Vicente Suite 206 Los Angeles 90048 | 213 550-1100 
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ARCHITECTURAL DIGEST READER SERVICE 


iBack Issues 


SBack issues available today are listed 

‘i elow. The supply of each is limited, 

land dwindling steadily. Orders will 

be filled on a first-come, first-served 

basis. Each back issue is $4.50, plus 

0¢ postage and handling. (Sales tax 
ot applicable.) 


lo order, indicate your selection here 
d complete the order form on the 
everse side of this page. 


Preserve your copies of | 
Architectural Digest in these 
mluxurious coffee-brown,  "” 
igold-stamped leather-like 
binders. Now available in both 
urrent size and the larger format 
Wsed before Jan./Feb. 1976. Please 
add $1.00 per binder for postage 


Subtotal 


Binders Subtotal: $ 
(California residents add 6% sales tax.) 


Quantity 


—___ 07009 SUMMER 1970 

Sonny and Cher’s Bel-Air Home; 16th- 
Century Moorish castle in Tangier; Henry 
Moore Interview 


____ 07102 JAN/FEB 1971 

A Manhattan Apartment by Michael 
Greer; French Country Castle in Newport 
Beach; New Jersey Residence by Designer 
Joseph Braswell. 


07112 NOV/DEC 1971 
Villa Near Rome; The Story of Antique 
Roses; John Barrymore’s Old Cottage Re- 
styled; Table Fashions. 


—__ 07202 JAN/FEB 1972 

Bellingrath Gardens; The White Magic of 
Tony Duquette; Comfort for the Courtly 
18th-Century French Manor. 


—___ 07312 1+ NOV/DEC 1973 

The Villa Cornaro of Andrea Palladio; 
Antique Toys; The Collectors; Napoleonic 
Porcelain. 


____ 07702 JAN/FEB 1977 

The Papal Gardens; Gramercy Park 
Townhouse; Villa near the Bois de 
Boulogne; Architectural Digest Visits 
Giorgio de Chirico. 


—__ 07703 MARCH 1977 

Architectural Digest Visits Fred Astaire; 
Arnold Scaasi’s Country House in New 
York; A Historic Palace in India; Allerton 
Gardens in Hawaii. 


—___ 07704 APRIL 1977 

Family Living in Fort Worth; Architectural 
Digest Visits Sir Frederick Ashton; The 
late Alexander Calder’s Studio in France; 
A Southampton House Styled for Com- 
fort; Modernizing a 1920s House in Bev- 
erly Hills. 


____ 07706 _~MAY/JUN 1977 

Pauline de Rothschild’s London Flat; Art 
Collector John Butler’s New York Apart- 
ment; Villa in Marrakech; The Paris 
Apartment of Erte; Palm Springs Vacation 
Retreat. 


___ 07708 JULY/AUG 1977 

Marisa Berenson’s Beverly Hills Home; 
The Very Private Shipman Plantation in 
Hilo; Chateau de Coppet Beside Lake 
Geneva; Thinking in the Manhattan 
Manner. 


—__ 07709 SEPTEMBER 1977 

The Kirk Douglas Home in Beverly Hills; 
Biltmore House of North Carolina; Mexi- 
can Terraza; An Image of Art Deco; En- 
chanted Ibiza. 


—__ 07710 OCTOBER 1977 
Architectural Digest Visits John Wayne; 
The Gertrude Mellon Residence in 
Pennsylvania; Angelo Donghia’s Key 
West House; Valerian Rybar Design in 
Olympic Tower, New York. 


—__ 07711 NOVEMBER 1977 
Architectural Digest Visits Lina Wert- 
muller; Art Historian and Lecturer Robert 
Allen’s New York Apartment; The Comte 
de Sade’s 12th-Century Chateau; Villa 
Amanda of Rheal Boulanger. 


___ 07712 DECEMBER 1977 

The Very Private Home of Michael Taylor 
in San Francisco; Architectural Digest 
Visits the Empress of Iran; Sutton Place 
Townhouse; Architect Aurelio Martinez 
Flores’s Home in Sao Paulo. 


____ 07802 JAN/FEB 1978 

Architectural Digest Visits George Cukor; 
Lee Radziwill’s esiens for Her Beach 
House in Southampton; Christina Onas- 
sis’ Chalet in St. Moritz. 


____ 07803 MARCH 1978 

Architectural Digest Visits Mr. and Mrs. 
Hal Wallis; Tony Duquette’s Residence; 
Baroque Fantasy in an Old Silent Screen 
Studio; Pandora Astor’s London Apart- 
ment; designer Harry Hinson in East 
Hampton. 


_____ 07804 APRIL 1978 

Architectural Digest Visits Fashion De- 
signer Zandra Rhodes; Glen House; a 
Baronial Home near Edinburgh; A 
Dramatic Island Home on the Costa 
Smeralda; The Collectors: F Patrick Burns 
in Hancock Park. 


____ 07805 MAY 1978 

Architectural Digest Visits: Barbra 
Streisand in Manhattan; Country Life in a 
London Townhouse by T.S. Parr; A 
House of Fantasy for Actress Yvette 
Mimieux. 


_____ 07806 JUNE 1978 

Architectural Digest Visits: Hubert de 
Givenchy in Paris; Traditional Charm in 
Beverl ills; The Treasures of Liechten- 
stein Castle; Paul Rudolph’s architecture 
for a Private Residence on Long Island; 
The Saga of an Irish Country House. 


____ 07808 JULY/AUG 1978 
Architectural Digest Visits: Roy Lichten- 
stein; la Maison de Saussure in Geneva; 
Art Deco Adaptation in New York; The 
Ventana Inn at Big Sur. 


—____ 07809 SEPTEMBER 1978 
Architectural Digest Visits: Andy Wil- 
liams; Washington: Mrs. David Bruce; A 
Small Villa near Saint-Cloud; Historic 
Houses; England's Stratfield Saye. 


___ 07810 OCTOBER 1978 


Architectural Digest Visits: Joseph Alsop; 
The Enchantment of Acapulco; Chateau 
de Hautefort in Perigord; designer Vale- 
rian Rybar in Portugal. 


____ 07811 NOVEMBER 1978 
Architectural Digest Visits: Robert In- 
diana; A retrospective of Emile-Jacques 
Ruhlmann; Petworth House in Sussex; 
Architecture: William Turnbull, Jr. 


____ 07812 DECEMBER 1978 
Architectural Digest Visits: Dr. Seuss; 
Chalet in the Snow; Historic Homes: 
Culzean Castle in Scotland; Echoes of Old 
Los Angeles; Orton Plantation. 


Other Issues Available 
____ July/August 1976 07608 
____ Fall 1967 06712 


$_~——sC« Sub total (back issues-no tax) 


$_——s« Subtotal (binders—Callif. 
residents add 6% tax. 


$ ~——sC Subtotal (back issues and 
binders) 


To order, indicate your selection, enter 
subtotal (back issues and binders) and 

complete the order form on the reverse 
side of this page. 
































Candlemagic 

Now you can surround any candle with a fresh bouquet of 
flowers! The secret is Candlemagic—a hidden plastic vase 
circling the candle’s base. Fits around all standard candles. 
Use it with a single candlestick, candelabra, sconce, or 

| centerpiece for a marvelous romantic effect. 

#40206 Candlemagic $6.85 (incl.) 


The Flowers of Spring 

Beautiful floral fabric boxes are appropriate reminders 
that the burgeoning beauty of spring is just around the 
corner. Use to store your favorite note paper, fun jewelry 
and other small necessities. Two sizes: two drawer 

312" x 542",.and four drawer 7” x 54/2". 

#40247 Two Drawer Floral Box $12. (1.00) 

| #40248 Four Drawer Floral Box $18. (1.25) 
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i! 
To order items on this page and the Reader Service page please complete all product ordering information including subtotals and 


grand total, and indicate your name and address in the space provided. Then tear out the entire page, enclose with your check — 
in an envelope and mail to: 


Dept. AR19 Wilshire Marketing Corporation, 8460 Higuera St., Culver City, CA 90230 






or charge my: 
|] Bank Americard/Visa 
|] Master Charge 

|] American Express 







Expiration date 


CET Tee eT | 


(Please give all digits of account number in the boxes.) 













AR19 








Signature 
(if charging) 











(California residents 
add 6% sales tax) Subtotal $ 


Name 








ae 


TO ORDER CALL TOLL FREE 
800-421-4448 
FROM 7 A.M. TO 5 P.M. PACIFIC TIME. 
IN CALIFORNIA CALL 800-252-2701. 
CREDIT CARD ORDERS ONLY. 
(MINIMUM $15.00) 







Address 





(back issues and binders 
from reverse side of this page) Subtotal $__________}} 









City 






State 












GRAND TOTAL (payment enclosed) $ 





“Offer expires March 31, 1979. Please allow six weeks for shipment. Different items may be shipped separately. Offer good in U.S.A. only. 
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Two Worlds. From the Calif-Asia’ collection. 


Excellence in hand-wrapped rattan. Design. Craftsmanship. At a price that reflects its qualit 
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Life in the English Country House, by Mark Girouard; 
344 pages, over 250 plates, of which 33 are in color. 
Yale University Press, New Haven, Connecticut, 1978. 

One of England’s leading architectural historians, with a 
precious flair for combining scholarship, anecdote and 
unexpected example, blends the history of style and life 
style into a significant new presentation of the English 
country home, in its various changes over 500 years. 

Of special interest to American readers, for whom 
both the sweep and detail of English social history remain 
merely a vague catalogue of kings and queens, Mark 
Girouard’s book supplies a rich and readable account of 
upper-class life, which gives a humanistic dimension to 
architectural history not hinted at since Noel Coward 
wrote his ditty: “The Stately Homes of England.” 

Girouard clarifies for us how the ownership of land in 
England “was. . . the only sure basis of power,” and how 
the country house upon that land “was the engine that 
made it effective.” The country house was administrative 
headquarters and showcase of family power and ambition. 

Life in the country house shifted its style many times 
between the Middle Ages and the twentieth century. A 
slow democratization occurred: “Medieval dukes were 
unwilling to sit at table with anyone of lower rank than a 
baron; Victorian dukes were prepared to meet even 
journalists at dinner,”” the author states. The feeling for 
privacy that led first to a rather informal separation 
between family and servants developed finally into pri- 
vate family apartments and far distant servants’ wings. 

Girouard’s discussion of Hatfield House (1590) makes 
clear the function of the “compact house” of the seven- 
teenth century, built for royal receptions and ceremonies. 
Coleshill House (1650) makes clear the “formal house” 
plan of the late-seventeenth and early-eighteenth cen- 
turies, which was based on continental practice. Norfolk 
House (1750) makes clear the shift to the “social house,” 
or informal residence of the late-eighteenth century. 

A splendid chapter on “Early Country House Technol- 
ogy” traces the history of home water supply, cooking 
arrangements, heating, bathing devices and lighting. It 
leads to final discussion of the shifts in living style that 
came about as the result of mid-nineteenth-century 
changes. Life was regulated for the nouveaux riches by an 
elaborate code of behavior promulgated by the upper 
classes, while the middle classes were demanding new 
rights of their own and accusing their betters of ar- 
rogance, immorality and inefficiency. Middle-class mo- 
rality finally reigned: Country house architecture turned 
to Gothic or Tudor revivals, and was perceived as being 
read as pious or unpretentiously old-style. 


LRO 


The book concludes with an overview of twentieth-cen- 
tury changes, and the consequent changes in the power 


structure and architecture. Girouard concludes his excel- 


lent book with the country house death knell: “The situa- 
tion, though by no means hopeless, is not calculated to 
continue an architectural tradition.” Fortunately, previous 
centuries have supplied enough data to enable the author 
to write a substantial social and architectural history. 


The English Landscape Garden, by David Jarrett; 146 
pages, 150 illustrations, of which 16 are in color. Rizzoli 
International Publications, New York, 1978. 

A fine companion volume to Life in the English Country 
House, this new book concentrates our attention on the 
landscaped settings that were made for these great estates 
in the eighteenth century, a time of significant style 
change for English gardens generally. Young English 
noblemen, returning from their Grand Tour of the Conti- 
nent, had been exposed in Italy to the informal beauty of 
the Roman campagna and its classical temples. 

This new vision of nature, which went counter to 
Dutch-influenced formal gardens with clipped evergreen 
hedges and rectangular beds of seventeenth-century 
England, fulfilled itself in a type of landscape garden 
reflecting an idea of beauty that tamed nature. 

Gardens were planned by well-known professionals of. 
the time—Capability Brown, Humphry Repton, William 
Kent, William Chambers and others. Their contributions 
to the English landscape were enormous, their design 
theories firmly reflecting the most progressive cultural 
and literary ideas of the time: Serpentine lakes and gentle 
slopes of turf interrupted by artfully sited clumps of 
trees, pseudoclassical temples, grottoes, or perhaps a 
hermitage, epitomize this type of landscape garden. 

Following a brief introductory essay and selected bibli- 
ography, David Jarrett presents photographic essays on 
thirty-three famous English country houses, describing 
the creation and appearance of their gardens. Of particu- 
lar importance are Kent’s gardens at Rousham and Stowe; 
Capability Brown’s work at Harewood, Blenheim and 
Chatsworth; Repton’s at Longleat and West Wycombe. 

This book makes it clear that the English informal 
garden of the eighteenth century is an important aspect 
of the artistic legacy bequeathed to us by that nation. 


Islamic Carpets and Textiles in the Keir Collection, by 
Friedrich Spuhler; 251 pages, 169 illustrations, 49 in color. 
Faber and Faber Limited, London, 1978. 
A highly specialized but highly rewarding book for eee 
interested in the detailed early history of the Oriental rug 
and related early textiles. Friedrich Spuhler (curator of 
the Museum of Islamic Art in Berlin) has supplied a 
scholarly catalogue of the Islamic carpets and textiles in 
“one of the greatest and most comprehensive collections 
in private hands in the West’’—particularly rich in carpets 
continued on page 182 
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and textiles from such areas as Anatolia, Egypt, Persia, 
Mughal India and the Caucasus, during the period from 
the tenth to the eighteenth century. 

In addition, George Wingfield Digby (formerly keeper 
of the Department of Textiles at the Victoria and Albert 
Museum) has supplied a brief but penetrating introduc- 
tion, which describes the main categories covered by the 
collection and the scholarly issues related to each of these 
categories. He pays great tribute to the perception and 
discernment of the collector, Mr. Edmund de Unger, who 
personally assembled the Keir collection. 

A pleasant surprise is the preface by Mr. de Unger; ina 
few informal pages he breathes life into his collection by 
tracing for us his development as a committed collector. 
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FORM FOLLOWS5 FIASCO Maa 
POWERFUL ESSAY ON WHY MODERN 
ARCHITECTURE HASN'T WORKED. 





Form Follows Fiasco, by Peter Blake; 169 pages, 133 illustra- 
tions. Little, Brown and Company, Boston and Toronto, 1977. 
A powerful essay on why modern architecture hasn’t 
worked, Form Follows Fiasco hits what Peter Blake has 
found to be the dogmas of modern architecture and what* 
he takes to be reasonable alternatives for future building. 
It is a saucy book by a practicing architect and architec- 
tural critic who knows what he is talking about. 

The dogmas are stated as a series of fantasies: the 
fantasy that form has followed function in modern 
architecture; the fantasy that the open plan is a more 
desirable way to build than to build with solidly sepa- 
rated spaces; the fantasy that industrial forms are “purer” 
than applied ornamentation; or that industrialized build- 
ing is cheaper than comparable, conventionally built 
structures; or that tall buildings will improve the quality 
of urban life; that planned cities are more satisfactory 
than crowded, natural ones; that mechanical transporta- 
tion systems lend a desirable mobility to the city dweller; 
and that zoning improves the quality of life. 

The pursuit of these fantasies, Blake argues, has led 
architects into a pollution of their own environment. 
Their: mistakes are their monuments. What are the 
alternatives? A moratorium on high-rise building. A 
moratorium on the wholesale destruction of existing 
buildings, especially historic landmarks. A moratorium 
on the construction of new highways. Legislation to hold 
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Wallcoverings 


This is Sussex. 

One of the 24 new small designs from Warner's Pre- 
cious Prints Collection. In five colorways with corre- 
lated fabrics, and in a flourish of traditional good 
taste... .as only Warner does it. The Warner Precious 
Prints Book is available now, $14.95. The Warner 
Company, 108 S. Desplaines, Chicago, Illinois 60606. 
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our building industry responsible for the performance of 
their products. A moratorium on on zoning. Planning on 
a humane scale. Restructuring architectural education. 
And, finally, a moratorium on “architecture” itself! 

Peter Blake’s book is salutary. It reexamines and 
slaughters some of architecture’s sacred cows, and per- 
forms autopsies on modern architecture, long overdue. 
The avant-garde position? Refuse to build at all.0 
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Unigue Oriental Art 


Goldware Antiques 


PHONE : 415-861-3195. 
HOURS: 11A.M-4 P.M. 
MONDAY —— FRIDAY. 


THE SHOWPLACE. SPACE326. 
2 KANSAS STREET. 
SAN FRANCISCO, CA94103. 














Featuring new, 
exciting vegetable and 
flower varieties 
for the home gardener 


productive garden. 

Since 1876 Burpee has 
been developing new 
vegetable varieties that are 
easier to grow and produce 
more bountiful yields in less 
space, as well as newer and 
better flowers. As a result 
eS. Burpee is America’s leading 
1800 vegetables, flowers, fruits, shrubs, breeder of vegetables and flowers for the 
trees, and garden aids. Plus many home gardener. Many new varieties and 
helpful hints from Burpee’s horticulture famous favorites are available only from 
experts on how to have a better, more Burpee. 


he new 184-page 
Burpee Seed Catalog 
for 1979 is yours free. It 
is a comprehensive planting 
and growing guide, with over 


Send for your free copy of Burpee’s Catalog today. 
Will be mailed to you in January 1979. 


rT BURPEE SEED CO. “d 
1229 Burpee Bldg., Warminster, PA 18974; or Clinton, IA 52732; or Riverside, CA 92502 


(Please mail to nearest address.) 


YES, PLEASE SEND ME THE 1979 BURPEE SEED CATALOG FREE 


Name 
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ANOTHER 
KOCH + LOWY | 
ol Comme 


In polished brass or chrome. 
Adjustable shade throws 
light at any angle. 

Full range dimmer switch. 
Height extends from 35” to 46”. 
Sturdy rectangular base. 
Exclusive KOCH + LOWY design. 
About $129.00 
Through your designer 
ool Coralie 
and at fine stores everywhere. 
Mate) 

KOCH + LOWY, INC. 

Long Island City, N.¥. 11101 
for your nearest dealer. 
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For certain homes, 
only Henredon will do. 


The elegance that comes naturally is what Henredon 
is all about. That’s why for certain homes only 
Henredon will do. So naturally, you'll find their 
furniture only at certain stores—at the very best. 


Henredon is available in the West at these fine dealers: 


ARIZONA SOUTHERN CALIFORNIA NORTHERN CALIFORNIA 
Mehagian’s Furniture Galleries J. H. Biggar Stone Pierce-Berkeley 
Phoenix, Scottsdale Pasadena, Pomona, Santa Ana 


COLORADO OREGON UTAH 
Davis & Shaw-Denver Paul Schatz Dinwoodey’s-Salt Lake City 
Portland, Lake Oswego 


























































Select English & French 
Antique Furniture & Accessories 


2025 Pacific Avenue Venice, California 90291 
213) 3965922 (at the beach) 








Silk and satin, satin and silk: | dream of a horse 
as white as milk! Here indeed is Satin, with a 
ieee mie mae Oh Me Ae Aaa 


From the artists of Cybis Porcelain studios comes 
“Satin” Decorated Horse Head on base, 13’’ high. An issue 
restricted to 500... $1100. Subject to prior sale. 


PACE SETTER PAVILION 


CHINA = CRYSTAL = SILVER « GIFTS 


SOUTH COAST PLAZA, COSTA MESA, CA 92626 
PHONE (714) 540-2627 





















JOHN GOOD IMPORTS 


8469 MELROSE PLACE 
LOS ANGELES, CALIFORNIA 90069 
(213) 655-6484 
EUROPEAN ANTIQUES TERRACE FURNITURE 





The most extravagant doormat ever made. 


Our welcome mat is out... the Oriental Rug Gallery of 
San Francisco...a new addition to San Francisco’s tradition of 
distinguished retail stores. 

Meet our experienced and knowledgable staff. They'll show, with 

pride, our collection of New and Antique Oriental Rugs. It is, 
perhaps, the largest selection, of fine quality decorative rugs 
assembled in a single gallery. 
Make your selection... and experience the joy of living with one 
of our fine Oriental Rugs... even at the front door. 


The oriental Rug. 
Galleryof San Francisco 


1235 Sutter Street Telephone — 415-775-7021 
Galleries in: Philadelphia, Washington D.C., St. Louis, Tucson, Cleveland, Los Angeles 











Photograph by S. Castagnetc 


This Photograph is brought to you without commercial interruption by Window Modes/Weavers Domain, 
| manufacturers of beautiful window treatments. 
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WINDOW MODES INC./ WEAVERS DOMAIN LTD. 


979 Third Ave., New York 10022 (212) 752-1140 
130.N.E. 40th St., Miami, Florida 33137 (305) 573-7970 


Representatives: Boston: Ostrer House, (617) 266-5612 / Chicago: Rozmallin Interiors (312) 467-6860 / Dallas: John Edward Hughes, Inc 
Denver: Perspectives Unlimited (303) 388-3702 / Houston: John Edward Hughes, Inc. (713) 840-1286 / Los Angeles: Decorators Walk (2 
Philadelphia: Darr-Luck Associates (215) 567-3275 / San Francisco: Decorators Walk (415) 626-9400 / Seattle: Decorators Walk (206) 
Troy, Mich.: Norman Lacoff & Assoc. (313) 649-4600 / Washington, D.C.: Darr-Luck Associates (202) 965-4720 / Canada, Toronto: Mintz Draperie 
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Ere 2005 Charle St., Costa Mesa, Ca. C2 
(714) 645- 8060 = 


(one block west of Harbor between Hamilton & Bernard) 
Open 10-5 Tuesday-Saturday 
Closed Sunday & Monday 


Mis 












Dillingham & Brown ee 


John Dickinson & Associates 
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Height 20" Width 20" 
Depth 20" 

Send $3.00 for catalogue 
John Dickinson & Associates | 
1041 Lake Street 
San Francisco, CA 94118 
(415) 751-1575 


SHOWROOMS: NEW YORK, & Vice Versa ¢ LOS ANGELES e CHI- 
CAGO, Donghia ¢ DALLAS ¢ HOUSTON, Walter Lee Culp Associates 
e ATLANTA ¢ MIAMI, Jerry Pair & Associates e SAN FRANCISCO e 
DENVER e SEATTLE, Kneedler Fauchere ¢ PARIS, Pyramide. 


3485 Sacramento Street San Francisco, CA 94118 (415) 563-1976 


A rare suite of six matching Queen Ann 
elm wood dining chairs with gros 

point upholstered drop in seats, together 
with a very similar open arm carver'’s 
chair of the same period. Circa 1710. 
Exceptionally fine color and condition. 





NALUORAL AIVIENRIVAN 


roducing our newest natural wonder, Verel® upholstery and wallcovering fabric with the same excellent flame-resistance 
Verel® modacrylic draperies. The color and texture of the eight distinctive weaves are so natural only the label reveals 
ey're man-made. Leave it to American know-how to improve on the real thing! A Sinclair exclusive, stocked in Los Angeles. 
rite or call for additional information on the Heritage natural collection, a new collection in the finest Sinclair tradition. 


SINCLAIR FABRICS 
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| 
INCLAIR WALLCOVERINGS & FABRICS/5401 SO. DOWNEY ROAD, LOS ANGELES 90058/SHOWROOMS, LOS rece ole el ale Sc cN 
ENTER, (213) 655-7633 * SAN FRANCISCO, 170 THE ICE HOUSE, (415) 398-2494 e SEATTLE, 117 NORTHWEST DESIGN CENTER, (206) 762-0750. 
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29-531 N. La Cienega Boulevard 
Los Angeles, California 90048 
(213) 657-5063 
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Manufacturing Jewelers and Designers 


250 South Beverly Drive 


Beverly Hills, 


878-5364 


In Beverly Hills Since 1949 


) 


Telephone: (213) 275-5364 
(213 


California 90212 
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| THE LEGEND OF KERMANSHAH PASTORAL IDYLL 
| ws sy : 
ANTIQUE PERSIAN 19TH CENTURY | 


THE EXCLUSIVE ORIENTAL RUG STORE 
LOS ANGELES 401 SOUTH VERMONT CA 90020 TEL (213) 383-1397 © ZURICH ¢ TEHERAN 
ORIGINALLY AND NOW AT THE SAME LOCATION SINCE 1905 


























|FOR THE CONNOISSEUR 
WITH EVERYTHING 


BUT AN ORIGINAL KENDALL 


INQUIRES: 415-768-8553 
Richard Kendall, 19th & Franklin Streets 
Suite 201, Oakland CA., 94612 








loyeetet proper antiques 


8443 melrose place 


los angeles, california 90069 (213) 658-8182 
























































The Queens Head 
Antiques 


Sheraton Mahogany 
fire-surround c.1770 
interior dimensions: 
w — 4 feet 
h —38'% inches 


250 Broadway, 
Laguna Beach, California 92651 
(714) 497-1791 



















18K Gold 
$1500 


Platinum 


$1800 





Time for Diamonds. 
Hi! I’m Cindy Garvey. My 
husband Steve, who plays for the LA Dodgers, 
bought me my Hour Glass Pendant 
from Sidney Mobell. It’s filled 
with 200 tiny diamonds. | just love it! 


Order by mail. All major credit cards accepted. 
Include Credit Card No. and expiration date. 


se 
S68 ps e mo ie | | 
Designer and # Creator of Fine Jewelry 


TWO FINE STORES IN SAN FRANCISCO 
141 POST STREET + (415) 986-4747 


FAIRMONT HOTEL * ATOP NOB HILL 
Qe 








Vail Athletic Club and Hotel 

Vail, Colorado 

Architects: Pierce, Briner, Bienes Sea 
Design: Associates III, Inc. 
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Manufacturer of Fine Custom Shutters - a. * 
1625 West 144th Street Gardena, CA 90247 (213) 515-7163 a 
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Constance H. Hurst Antiques | 
Country English Furniture 
Porcelains — Accessories 


11922 San Vicente Blvd., Los Angeles, Calif. 90049 
(213) 826-4579 (Brentwood) 











COLDWELL BANKER SELLS 
REAL ESTATES. . 


Also villas, mansions and ranches. We specialize in 
distinguished residences priced from millions on down, 
The estate shown here is one of our exclusives. 
Five luscious acres surround this beautiful Georgian 
mansion located in the heart of San Marino, California. 
A masterpiece of detail and craftsmanship, the interior 
features a master bedroom wing, library, drawing room, | 
dining room and maid's room. With additional servants: | | 
quarters over the garage. Further enhancements to this lovely he 
estate are a secluded 7-room guest house, a splendid 64foot | 
pool, a 7-hole golf course and private gardens. It’s priced 
at $1,800,000. 
Coldwell Banker also has real estates throughout 
California, Oregon, Washington, Texas, Coloradoand Arizona. | 
For more information about our Special Homes R 
ce call Jackson Wells at (415) 772-0358, or write ; 
1 Embarcadero Center, San Francisco, CA 94111. 


G Coldwell Banker 


RESIDENTIAL BROKERAGE COMPANY 


A COLDWELL BANKER COMPANY 



















































































OHN HALL ANTIQUE REPRODUCTIONS 
J » FURNITURE DESIGN 
2503 MAIN STREET SANTA MONICA, CALIFORNIA 90405 


J. F. CHEN antique orientalia | aN ae 


* 8414 MELROSE AVE. L.A. CALIFORNIA 90069 Tel. (213 ) 655-6310 
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One of the largest 
selections of fine 
quality and 
extraordinary 


RIENTAL 
RUGS 


in the country 


Direct Import 
Buy, Sell and Trade 
| Repairs, Cleaning & 
| Appraisal by Experts 




















525 N. La Cienega 
Blvd., Los Angeles 


113-657-5175 ff 


1124 Sutter Street, 
San Francisco 


115-885-4530 
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PASHGIAN BROS: 
ORIENTAL RUGS 
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993 East Colorado Blvd., Pasadena 91106 
(213) 796-7888 * 681-9253 


Fine restoration 
and maintenance service 



































Have you any idea 
how much America's 
colleges mean to you? 


It was college-based research tomorrow’s problems: Energy. Trans- 
and college-trained minds that portation. Health. City planning. 
gave us electronic computers, tele- International relations. 
vision, spacecraft. That conquered But only if you help. America’s 
polio, smallpox, diphtheria. That colleges are in deep financial trouble. 
developed new strains of rice and They cannot train minds for 
wheat to help tomorrow unless you 
feed the world’s make it possible now. 
hungry. So give them a hand. 

Andit willbe “A! The help you give today 
today’s college-trained will make tomorrow’s 
minds that will solve world a better one. 






























Make America smarter. 
Give to the college of your choice. 


AX@— A Public Service of This Magazine 
Coux & The Advertising Council 
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Lie down | ‘ 
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President Jimmy Carter signed up 51 times 


In America, 3% ofthe people & 
give 100% ofall the blood ‘ 
that’s freely donated. | 
Which means that if only 1% 
more people—maybe you— 
became donors, itwouldadd 
over thirty percent more blood #& 
to America’s voluntary blood- § 
stream. Think of it! | 
But forget arithmetic. Just Jie 
concentrate on one word. : 
The word is Easy. 
Giving blood is easy. You 
hardly feel it (in fact, some peo? 
ple say they feel better physi- 
cally after a blood donation). 
And, of course, everybody 
feels better emotionally. 
Because it’s a great feeling 
knowing your one easy blood | 
donation has helped up to five Pe 
other people to live. uC | 
So how about it, 1% of 
America? Are you going to lie 
down and be counted? 
Call your local Red Cross 
Chapter, or your community's 
volunteer blood bank. We need 


you" Red Cross | 
is counting 
on you. 
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“'They have incredibly beautiful golf holes 
n Bermuda. The sea and ae and pastel houses 
...you lose yourself in the beauty”’ 


George and Sally Newi 
talk about their fourth visit to Bermuda. 


“To have four or five 
outstanding golf courses 
so close to where you’re 
staying is really terrific?’ 


“I scored very well here, even 
on the most challenging courses. 
ee I think part of it is the totally 
| relaxing quality of the island.’ 
> people here are so friendly 
nd polite. To each other, 
and to visitors.’ 
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Bermuda 


spoiled. Unhurried. Uncommon. 


_ See your travel ee one Bermuda, Dept. 139. 

10 Fifth Avenue, N.Y., N.Y. 10020 or Suite 1422, 401 N. Michigan Ave., 
nicago, Ill. 60611 or Suite 1010, 44 School St.; Boston, Mass. 02108 
muda has nine challenging courses, both public and 
jate, within 21 square miles. Ask your hotel or guest 
e manager about an introduction to the private ones. 
























Architectural artwork from the | 
UNIO N-N AT ONAL past, engineered for today. 
tine bedroom, dining room and occasional furniture 


No. 14 The Shell and Bellflower Cornice Moulding 
has been favored in every period of architecture. 
Below it is the No. 1450 Accessory Moulding in the ever 
popular trellis design. 

No. 703 Niche Cap and Casings. This beautifully 
designed and pre-engineered shell makes a fine 
doorway or wall niche. 
































APOTHECARY 
CABINET 
For information on our complete line write: 
From our distinctive collection of wall cabinets FOCAL POINT INC 
Send $2.00 to Department A for brochure, ''Furniture for Gracious Living" Dee NOME YOR ETC te] Smyrna, Ga. 30080 404 351-0820 





UNION-NATIONAL, INC. © JAMESTOWN, N.Y. 14701 
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A PLEASANT CHANGE ' i 
FROM THE RUN-OF-THE-MILL 
FURNITURE BEING SHOWN 


AROUND TOWN. 


We 
ae 


*, 


Also available in desks, consoles, cocktail and 
end tables of all sizes. Please write or call for 
complete information and full color illustrations. 
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Howard & Schaffer 


David Ison 
LONDON 


Theo. Mann 
VANCOUVER 
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ly Se we invite you 


retort eon 
to visit one of our fine dealers to see the .4 
Oaks Woodard. [Woodard a 





USE US! 
USE YOUR 
LABEL 


Please attach your Architectural Digest label here, or copy your name and address 
as it appears on your label in the space below. 


aidiess < -- |... = = eee 


city 


All our services to subscribers are faster when you include that subscription label. 


MOVING? Please give us 8 weeks notice. Attach your label when you send us the 
new address. 


QUESTION OR COMPLAINT? We can give faster results when you include your 
label. 


UNLISTING SERVICE. If you want your name left off our mail advertiser's list, just 
check the box below, send us the coupon and your label. 


RENEWING? Check your label to be sure it's correct. By the way, your label shows 
the last issue in your current subscription in the top right corner. (Example MAR 78 
means March of 1978 is the last issue you'll get.) For uninterrupted service, include 
your label with this coupon. Check the boxes below that apply. 


WANT TO SUBSCRIBE? Check the boxes below and fill in the coupon. For GIFT 
SUBSCRIPTIONS, please use a separate sheet, and give us your instructions. (Out- 
side U.S. and possessions, add $7 per subscription.) 


Please send a year's (10 issues) subscription to Architectural Digest at $27.95. 


] New Subscription (_] Change of address 
}) Renewal 
Payment Enclosed 


) Bill me later 


[] Do not give my name to mail advertisers who rent the 
Architectural Digest subscribers list. 
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ARCHITECTURAL DIGEST; PO. Box 2415, Boulder, Colorado 80322 
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A listing of the designers, architects apy pete 
and galleries featured in this issue. |)’ kit 
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Pages 52-57: f= 


Brown-Buckley Inc. 

9036 Vista Grande 

Los Angeles, California 90069 
213/274-0262 





Pages 66-71: ; 
Bobinet Limited i 
87 Regent Street | 
London W1, England 
001-439-2404 


Cartier, Inc. 

Fifth Avenue at Fifty-second Street 
New York, New York 10022 
212/753-0111 


Dalva Brothers, Inc. 
44 East Fifty-seventh Street 4 
New York, New York 10022 | 
212/758-2297 d 


French & Company 

17 East Sixty-fifth Street 
New York, New York 10021 
212/535-3330 


Galerie Kugel 

279, rue Saint-Honore 
75008 Paris, France 
1-260-86-23 


Jacques Perrin 

3, Quai Voltaire 
75007 Paris, France 
1-260-27-20 





Journe Michel Horlogerie Ancienne 
30, rue de Verneuil 
Paris 75007, France 
1-261-24-62 


Pages 78-83: 
Benjamin Baldwin 
3721 Flamingo Avenue 


Sarasota, Florida 33581 
813/349-7464 


52 Huntting Lane . Ih 
East Hampton, New York 11937 nd 
516/324-4940 “6 


zes 84-91: 

; Spectre 

5 East Fifty-seventh Street 
§w York, New York 10022 
2/758-1773 

| 

ses 116-123: 

rner Brooks 

x138-A 

irksboro, Vermont 05487 
§2/ 453-3370 


ves 124-129: 
Arnold & Associates 
30 Maravilla Drive 
5 Angeles, California 90068 
B/874-5002 


Zes 130-135: 
iquavella Galleries 

\East Seventy-ninth Street 
iw York, New York 10021 
2./734-6300 


ldrew Crispo Gallery 

East Fifty-seventh Street 

4 York, New York 10022 
/758-9190 


nedy Galleries 

|West Fifty-seventh Street 
iw York, New York 10019 
2/541-9600 








Medusa Gallery 

f Via del Babuino 

i 87 Rome, Italy 
679-6546 


| 


D. Leegenhoek 
, Avenue Kleber 


| 


p 16 Paris, France 
53-89-82 

evre Gallery 
Bruton Street 
don W1, England 
629-2250 


arlborough Fine Art (London) Ltd. 


lbemarle Street 


don W1, England 
I-629-5161 


Maupintour’s 
Egypt-The Nile 
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High quality escorted tours. In-depth 
sightseeing, the right hotels, most 
meals, entertainments, limited size. 
We help you enjoy your holiday. 


EGYPT/THE NILE 


Be sure, secure in Egypt. Maupintour 
includes everything! We offer 9, 15 
and 17 day tours to Egypt exclusively. 
Some feature a 4 day Nile cruise. 
Weekly departures year ’round. 


THE NILE CRUISE 


One of the world’s great travel ad- 
ventures! 17 day tour, including a 12 
day cruise along the Nile between 
Aswan and Cairo. Abu Simbel, too! 


THE MIDDLE EAST 


Comprehensive coverage of Egypt, 
Syria, Jordan, Israel. Recommend- 
ed to those who want in-depth tour- 
ing to the Middle East. 22 days. 


GREECE AND EGYPT 


Glories of the ancient Greeks and 
mysteries of the Pharaohs, com- 
bined with a 4 day Aegean Sea 
cruise to Mykonos, Ephesus, Patmos, 
Rhodes, Crete and Santorini. 15 days. 


THE SUDAN AND EGYPT 


See the exotic Sudan’s Khartoum and 
Omdurman made legendary a century 
ago by General Gordon, Lord Kitch- 
ener, and the fanatic Mahdi plus danc- 
ing Dervish, camel markets, Nile sail, 
Cairo, the Pyramids, Sphinx, Memphis, 
Luxor, Aswan, Abu Simbel, Geneva. 


ANCIENT CIVILIZATIONS 


See renowned treasures of three great 
civilizations. Three days each in Cai- 
ro and Athens, the Oracle of Apollo at 
Delphi, three day Aegean cruise, four 
finale days in glorious Rome. 


PERSIAN TREASURES 


Begin in London, then see Teheran, 
Isfahan, Persepolis and Shiraz. The 
best of ancient Persia and modern- 
day Iran in 15 days. 


TURKISH TREASURES 


Adventure in a fabled land! From 
Istanbul, crossroads of the world, 
travel to Troy, Pergamum, Ephesus, 
Nevsehir and modern-day Ankara. 
Fairy chimneys, underground cities! 
17 days. 


CRUISE-TOURS/EGYPT 


A fine selection of tours incorporating 
superb cruises. Enjoy ports of call 
throughout the Eastern Mediterran- 
ean plus: Greece (Royal Viking Star); 
Paris/Rome (Karageorgis’ Navarino); 
Italy (Norwegian America’s Vista- 
fjord); and Trans-Atlantic (Norwegian 
America’s Sagafjord). 19 to 45 days. 


Ask your Travel Agent for brochures 
or send this coupon to Maupintour: 


wy . quality 
© Maupintour = 
since 1951 
Maupintour, 900 Massachusetts Street 
Lawrence, Ks. 66044. 800/255-4266. 


name 
address 
city 
state/zip 


my travel agent ard-mid 


Ask about these Maupintour escorted holidays: 
DO Alps OE. Africa Olran DAsia (California 
0 Alaska CZ Balkans CO BritishIsies 1 Canada 
O BlackSea O Turkey OD England [Orient 
OO Colorado CL) Egypt/TheNile ( Italy/Sicily 
O Europe 0 France (1) Germany 1 Guatemala 
O Greece/Aegean Isles 1S. Pacific 0 Hawaii 
O Galapagos (Ireland 1) USSR/East. Europe 
0 Mediterraneancruise [Mexico () Morocco 
O MiddleEast [) NorthCape 0 SouthAmerica 
OO USARailTours ODO India (OO Spain/Portugal 
O) RedSea ( Scandinavia DJ Central America 


Royal Viking and Norwegian America ships 
are Norwegian registry; ‘K'’ Line and Kara- 
georgis ships are Greek registry. 
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LOUIS W. BOWEN INC. | 


FINE WALLCOVERINGS 
TT ee 


Ou * Dallas + Miami « 
PRON Cite Meml colic 


Boston +» San Francisco + Los Angeles 


spi DG 
AND TIMELESS 


A COMPREHENSIVE COLLECTION OF EXQUISITE 
JAPANESE ANTIQUES AT COMPETITIVE PRICES 


A very fine bronze figure of Benkei holding up 
the bell of Mudera, parts gilded, the whole 
upon a wood base; total height: 25% inches. 
Signed: Miya-O; Japanese; late 19th century. 


Dealers in Porcelain, Satsuma, Bronzes, Cloisonne, 


Ojime, Ivories and Prints from the Seventeenth Century onward. 


Brookville Art, Inc. 

Vee trade P.O. Box 354 

by appointment only Glen Head, New York 11545 
Telephone 516-676-7735 

















MELODY TOURS 


MOUNT DORA 


Recherche du Temps 


Perdu 


Throughout 1979 
The Different Hawaii 
Country Houses of England 
Castles of the Rhine 


Chateaux of France 


OUR SERVICE BEGINS AND ENDS 
AT YOUR FRONT DOOR 


TELEPHONE TOLL FREE 800-874-9065 
FLORIDA 800-342-9239 
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Che Only “Magazine “You Gan “Play! 


We call it SHEET MUSIC 
MAGAZINE. And that’s 
exactly what it is! Each and 
every issue is filled with the 
most popular sheet music ever 
published, including Pop, 
| Great Standards, Jazz, Show 
| Tunes, Folk, Country, Tin Pan 
4 Alley, Movie Songs, Classics, 
Ragtime, Blues, and more. 
When you sit down at 
your piano, organ, guitar, or 
any musical instrument, we 
want to be your music book! 
And when you want to im- 
prove your own musical ability, 
we want our staff of writers 
to show you how. And in every 
issue they do just that! There 
are Keyboard Clinics, Guitar 
Workshops, Composers’ Work- 
shops, Sight-reading, Playing 
By Ear, Theory And Harmony, 
Rhythm Workshops, and so 
' much, much more. 
A single year’s subscrip- 
tion brings you more than 100 
great songs. And when you 
consider the price of sheet 
| music these days, about $1.50 
| persong,and realize that Sheet 
Music Magazine provides the 
exact same thing for about 
_ 10¢ asong, you can under- 
stand why it has more sub- 





scribers than any other music 
magazine in the world today. 
A one-year subscription for 
$11 brings you over $150 worth 
of music! 

And there is anew Easy 
Edition of Sheet Music Maga- 
zine, for you beginners and 
new students, young or adult. 
It contains all the same great 
hits as our standard version, 
but in easy-to-play keyboard 
arrangements. No matter 
which version you choose, 
each has the complete words 
and music, chord names for 
organ, and guitar frames, as 
well as all the same feature 


SHEET MUSIC MAGAZINE 352 Evelyn Street, Paramus, N.J. 07652 


Please enter my subscription to Sheet Music Magazine and rush me 

the Introductory Issue with all the songs listed above. I understand 
i that I may cancel at any time and receive a complete refund on all 
unmailed issues. Vo questions asked. 


(1) One Year (9 issues) $11 
XL Two Years (18 issues) $20 


O] Easy Edition 
1 Standard Edition 


Name 


articles. (If you are undecided 
as to which version would be 
right for you, we suggest you 
try the Easy Edition. You can 
change at any time, at no extra 
charge whatsoever. ) 

Let us send you your first 
issue with these wonderful 
songs...As Time Goes By... 
Never My Love... April In 
Paris...Embraceable You... 
The Entertainer... If You Could 
Read My Mind... Dancing In 
The Dark...The Hustle... Love 
Will Keep Us Together... I 
Only Have Eyes For You...Tie 
A Yellow Ribbon...It Had To Be 
You... Bye Bye Blackbird. 





Address 





City 


Name 


State Zip 
Please alsosend (1) lyear O 2 year 
L] Easy Edition () Standard Edition Gift Subscription to: 


4¥v-va 


él 





Address 








City 
[_] I enclose full payment of $ 


State Zip = 








———. (Make check payable to Sheet Music Magazine. ) 
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SUBSCRIPTION APPLICATION 


Charge to [_] MASTER CHARGE Account + _ 
[| VISA Exp.Date 
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YOURS FREE 


A special catalogue filled with small 
indulgences, treats and temptations. 
Yours without charge if you call 
TOLL-FREE 800/527-3476 or mail 
this coupon to: Trifles, PO. Box 44432, 
Dept. 40705, Dallas, Texas 75234. 


Name 


Address 
City 
State/Zip 










Each available in matching armchair 
or side chair sets (except 2035) 


Write for catalog 








SITTING OVATION! 
















EAST SIDE HOUSE SETTLEMENT 


antiqu 
SHOW 


Saturday, January 27th through 
Sunday, February 4th, 1979 


The twenty-fifth anniversary of 





America’s most prestigious antiques show — 
an annual exhibition and sale of antiques 


from the collections of distinguished dealers. 






Seventh Regiment Armory 
Park Avenue at 67th Street 
New York City 


HOURS: Weekdays. Noon - nine p.m. Sundays: One - six p.m. 


Admission, $5.00 








PREVIEW PARTY 
Friday, January 26th 6:30-9:00 p.m. 
Tickets, $40.00 each 


Special Patrons and Collectors Showing 5 p.m. 
Tickets, $65.00 each 


East Side House Settlement —- Benefit Office 
337 Alexander Avenue, Bronx, New York 10454 (212) 665-5250 







For the Benefit of East Side House Set. 
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MAKERS OF DISTINCTIVE SEATING FURNITURE 


Soft and superb. Designed for comfort as well as elegance. 
From a wide collection of the finest traditional chairs, hassocks, 
benches and sofas. Handcrafted frames upholstered and 
finished in muslin and COM fabrics in our own workroom. Shop 
Corvin for inspired adaptations of authentic seating designs. 


Through your decorator. 


CORVIN CHAIRS, INC. / 503 EAST 72nd STREET / NEW YORK, N.Y. 10021 / 212-288-6380 
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Coming Next—in March 
ARCHITECTURAL DIGEST 


INTERIOR DESIGNS 


The Sussex residence of 


Lord and Lady Rupert Nevill. 


In Los Angeles, 
Jack Lionel Warner’s 
architecture, and interiors 
by Waldo Fernandez. 
Fantasy in trompe l’oeil—the 
residence of artist Hight 
Moore in Old New York. 
A 1950s house transformed 
in Tennessee by 
David Whitcomb. 
Paco Munoz’s own home 
_and gallery in Spain. 


PREVIEWS 





Architectural Digest Visits: 


MARC BOHAN 


in his French country house. 


SPECIAL FEATURES 
Architecture: A residence in 
Mexico City by Luis Barragan. 
The Collectors: 

Dr. and Mrs. Aaron Stern 

in Beverly Hills. 

Gardens: The archaeological 
garden of Moshe Dayan 

in Tel Aviv. 

Historic Houses: In Dutchess 
County, New York, the estate 
of the late Mrs.Lytle Hull. | 
Art: Enchanting folk animals. 











Antiques: Chinese rugs. 
AND MORE — 








Wakefield -Scearce 
Galleries 





One of the Nation’s Most Fascinating antiques 
shops — invites you to spend a pleasant day in 
at meel va) g ye 


Come and see one of the largest and finest 
collections of English antiques — furniture, 
silver and sheffield, 18th- and 19th-century 
paintings and prints, brass, lamps, mirrors 
and decorative accessories, as well as the 
work of all the important limited edition 
studios. 

Under the same roof are the ae rooms of 
Science Hill Inn and the shops of Science Hill. 


We have welcomed customers to the 
bluegrass area of Kentucky for nearly thirty 
years and we look forward to your visit. 


HISTORIC SCIENCE HILL, SHELBYVILLE. KENTUCKY 40065 


Telephone: 502-633-4382 


DIRECT IMPORTERS OF BRITISH ANTIQUE FURNITURE. 
SILVER, 
Member of the Art and Antique Dealers League of America, Inc. , 


OLD SHEFFIELD, AND DECORATIVE ACCESSORIES 


Write for our new illustrated catalogue, $3.00 
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Light and airy, this design captures the delicate beauty of an island 
paradise. And it is hand-crafted for years of trouble-free use. 


A touch of enchantment, it’s just one of seven groups of fine casual 
furniture offered in an infinite rainbow of colors. Send $3 for our full color 
48-page catalog and the name of your nearest dealer. See why people 


say, “Tropitone. Probably the finest.” 


aAnilene 


Sail from California to 
Australia this Fall. See 
New Zealand, exotic isles. 
For a magnificent adventure, sail 
away on our big, beautiful Pacific 


Princess. Proudly British-registered. 


The ultimate in luxury. 
Depart Los Angeles Sept. 23— 
54 days. (Or San Francisco 
Sept. 22—55 days.) Cruise to 
Sydney, return to Los Angeles. 
Drop anchor at Tahiti. Visit 
coral-ringed Raiatea. Tropical 


East: P.O. Box 3197, Sarasota, FL 33578 
West: 17101 Armstrong, Irvine, CA 92714 


- South Pacific 


Pago Pago. Unspoiled Tonga. 
Moorea—the Paris of the Pacific. 
See fabulous Fiji, Apia, Hawaii. 
Explore Auckland, Sydney. 

Less time? Cruise one way, fly 
the other. 27 days. Your coach air 
ticket between Sydney and most 
West Coast cities is included. And 
stopovers are easily arranged. 

On the northbound cruise 
(Oct. 21) Jean-Michel Cousteau 
will host a special program. 

Call a travel agent now. 
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Name 
Address/ City/State/Zip 


My Travel Agent/City 





CE= Princess Cruises, 2020 Avenue of the Stars, Los Angeles, CA 90067. 
Please send brochures on (J South Pacific (J Acapulco 7-Day Sailaway 


() Caribbean/Panama Canal UO) Caribbean 7-Day Sailaway L) Alaska/Canada 


PART OF THE GROWING WORLD OF -34 8) 
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The baby | 
saved from 
cerebral 
palsycould 
be yours. 





Your baby picked a fine 
time to be born. Through 
research, a baby’s chances, 
of having cerebral palsy are 
smaller than ever. 

Smaller, but too big. Doc- 
tors find some form of 
cerebral palsy in 1 out of 
330 newborns. This is 
about 10,000 babies a year. 

This number could be 
halved in five years, and 
halved again in another 
five. All it takes is the 
money to fully use present 
medical knowledge, and to 
speed research that doctors 
are sure will pay off. 

Help pay for research that 
fights cerebral palsy. Give 
to your local United Cere- 
bral Palsy association. 

Think what your money 
buys. 


United 
Cerebral Palsy. 


C 


® 








For the national organizations’ financial statement write 
United Cerebral Palsy Assns. Inc. 66 E. 34th Se., N.Y., N.Y. 10016, 
or the Charities Registrations Section, 

Dept. of Stace, 162 Washington Ave., Albany, N.Y., N.Y. 12231. 









HESE BASIC 
<CONOMIC QUESTIONS? 























_] LJ (1.)In 1975, Federal, state 
nd local governments spent about 
7,500 per household. 


_] G (2.) Producers of goods 
utnumber producers of services in 
ur economy. 


_] LJ (3.) Less than four per cent 
f the U.S. labor force are agricul- 
ural workers. 


m= (] (4.) U.S. coal reserves 
ire the world’s largest. 


=o 


If you found these questions 
bugh, your Economics Quotient, 
our E.Q., could probably stand 
ome improvement. 

It's important. Not just because 
e all face some important deci- 
ions about our economic system. 
Sut because the more you know 
bout our system, the more you'll 
e able to make it work for you. 

A special booklet has been 
repared to help you learn more 
bout what makes our American 
| conomic System tick. It’s fact- 
illed, easy reading and free. It's also 
In easy way to raise your E.Q. 

For your free copy, write 
Economics; Pueblo, Colorado 
1009. 


NSWERS: Lv Ee cate b | 
‘he American 
conomic System 


Ne should all learn more about it. 
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“| Sure, you could buy 
= an imitation of the 
all original Jotul for 


half the price. 


half the quality. 

half the craftsmanship. 
half the dependability. 
half the durability. 


For more information send for our free brochure, or send $1 for The Art of Heating with Wood. 
Also available, Sweeping Chimneys, $1 paperback, $2 vinyl-covered. Dealer inquiries invited. 
Exclusive U.S. Importer 


KRISTIA ASSOCIATES hy 


Home office: 343 Forest Avenue, P.O. Box 1118AD1, Portland, Maine 04104 Th i, c 
Western office: 213 SW Ash Street, Suite 209AD1, Portland, Oregon 97204 ul 











An Alternative to High Prices... 


Malls 


In homes where the criteria 
for furnishings is top quality 
and impeccably good taste, 
there is a place for furnishings 
from Mallory’s Ltd. 


Henredon, Heritage and 
Drexel are only a few of the 
fine lines from which you may 
select. 


Mallory’s Ltd.... Now the 
opportunity of fine furnishings 
and savings combined. 


uM Ltd. 


P.O. Box 1150 Jacksonville, N.C. 28540 
(919) 353-1828 Mon. thru Fri. 9 to 5 





Name ; 
Yes------ Please send me _ informa- 
Address tion on how | can order fine 
City furnishings at substantial savings! 
State 2 OR 110879 
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Oldsmobile engineering 


anew state-of-the-an 


Beautifully engineered. Lavishly appointed. Responsive down for new weight efficiency, even equipped it B00 


to your driving command. Come explore the inner 
world of Toronado. There has never been a better 
time. Fourteen years ago, Toronado pioneered front- 
wheel drive in contemporary American cars, and a 
new state of the art was born in per- = 
sonal luxury automobiles. Today, Paki, 
anew Toronado creates an im- Ry Pac 
pressive new experience in 
driving you owe it to yourself 
to discover. 

Toronado’s feel for the road is remarkable. 
Beginning with its heritage of front-wheel drive, the 
engineers have created a refined front suspension, a 
new independent four-wheel suspension and a new 
automatic ride leveling system. They have given 
Toronado a shortened turning radius, trimmed it 
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new steel-belted radial tire 






{a8 . 
As especially developed for || 
Se es HE ))\_ kind of car. | 
Y See} Result: a new driving cap! 


7. we fy . | 
Eo & (Sef) inacar long famous for re 
ew Se 4 / ability. Impressive road-gripl 

4 — traction, cornering and stra te 
away stability, and a new quilt 
ness of response contribute to an almost uncanny Pl 
feeling of command. You'll appreciate the feeling <P 

confidence it inspires. 1 

The inner world of Toronado is a most remarkabl F 

place. Within its new Body by Fisher, you feel wolff! 

fully sheltered from the noises of the outer world.) 

And, the space and impeccable luxury surroundin| 


you are no less impressive. More headroom and 
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boline or diesel V8s.With ox 


! 


ew 1979 Toronado... 


»xcellence cont 





ributes to 


personal luxury car design. 


room in front than last year; even more headroom, 
legroom and knee room 
Se in back. All the stan- 
~— dard equipment 
oe » you'd expect ina 
ree aes * luxury car, plus more 
Erouldn’ t—AM/FM stereo radio with power 
enna and side window defrosters, for example. 
this and a new choice of " 





standard 5.7-litre (350 Pree 
P? gasoline V8, Toronado ¥ bh us 
s an EPA rating of 16 mpg Ye 3 
y, 22mpg highway. And -* 
s year, for the first wX 
ie, a 5.7-litre diesel V8 is crys 
hilable—EPA rated at 29 mpg Michivay, 21 mpg 





city. (Your mileage may vary depending on how you 
drive, your car's condition and equipment. Gas- 
oline engine mileage estimates lower in California.) 
Isn’t it time you experienced Toronado? You will 
sense an authority over the road ahead, an extra- 
ordinary merging of engineering advances and 
creature comforts. And an automobile of rare 
distinction which many Olds dealers offer with the 
option to buy or lease. Ask your dealer to arrange 
a Toronado test drive soon—and discover a new 
state of the art in personal luxury car design. 
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Toronado ‘aM 


Have one built for you. 
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Keéntedy Center for the Perfoyming Arts 


4 


Nae eeicenr Anat RCN Ne RO ININIR RE KUL AN Bn IB ARN wa 


Continenta! Mark V 


AAAELERTTy 


Lincoln Conti e 


The Collect6rt 
1979 Lincoln Contine 


Perhaps the last Gontinentals on this grand scale. 
The Collector’s Series Lincoln Continental” - 
The most luxurious4979 Lincoln, roomiest sedan in America®” 
And the Collector's Series Mark’'V with its own elegant: roof eid. 


LINGOLNAMERCURY DIVISION C722 
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ARCHITECTURAL DIGEST 


ITHE INTERNATIONAL MAGAZINE OF FINE INTERIOR DESIGN MARCH 1979 $2.9 
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Henredon and Clarence House. For those who appreciate excellence. 


Good design, meticulous tailoring and superior construction have made Henredon a standard 
of quality for many years. Elegant drawings, subtle colorations and finesse of execution have made 


hand screened prints from Clarence House a criterion of fabric excellence. The exceptional craftsmanship 
ot Henredon and the uniqueness of these fabrics combine to create seating pieces of true distinction — 
now being featured in many fine stores. For the name of the one 


nearest you and an Upholstered Furniture brochure, send $2.00 to 


Henredon, Dept. A-39; Morganton, NC 28655. | lenredon 
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RAYMOND H. WEILL CO 
Roger G. Weill + Raymond H. Weill 
Universally Recognized Buyers & Builders of Great Stamp Collections 


ROYAL STREET 





~ No oTHer 
lighting system 
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The reason? Wendelighting pioneered this lighting technique. 
And, it has never been equaled. The 2 art objects shown in this 
room setting are individually illuminated to their exact 
contour—using only one Wendel optical projector which was 
installed in the ceiling for maximum concealment (also available 
for surface mounting). lf you own fine art, antiques or furniture, 
you should learn more about Wendelighting. For a unique 
descriptive folder containing stereo slides and a viewer, send 
$2.50. Interior Designers should request a folder introducing our 
new Systéme Photographique Wendel.™ 


WENDELIGH TING 


Divison of JACKSEN INTERNATIONAL Ltd 
Dept. AD6, 9068 Culver Bivd., Culver City, CA 90230 » (213) 559-4310 
New York City: (212) 682-8775 « Chicago: (312) 664-5362 


DESIGNERS + CONSULTANTS * MANUFACTURERS 
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She best salesman Cla ever had 


You're looking at it. It’s the car itself that creates 
a satisfied Cadillac owner. And there are so many of these that Cadillac leads 
all U.S. luxury car makes in repeat ownership. In fact, 
it’s the best-selling luxury car in the nation. The confidence in knowing _, 
that seven out of ten who buy the car stay with the car. That’s Cadillac. (@) 
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Oriental Rugs 


NEW, SEMI-ANTIQUES AND ANTIQUES 
FOR THE DISCRIMINATING... 





SERAPI 
6'6""x4’6” 
MID 19th CENTURY 


This splendid rug woven by the 
inhabitants of Turkish descent 
of North West Persia. Rich tones 
of rust, lustrous gold and hues of 
sky blue. This striking rug is 
a marvelous addition to any home. 


WE ARE CONTINUALLY ADDING TO 
OUR EXTENSIVE COLLECTION OF FINE ORIENTAL RUGS 
PLEASE CONTACT US FOR YOUR SPECIAL NEEDS. 


‘Fred Woheban Rug (o. 


295 FIFTH AVENUE * 6th FLOOR * NEW YORK.N.Y. 10016 
(212) 725-2076 © 725-2077 
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| our showrooms accompanied 





You are cordially invited to visit New 48 page booklet. 
Send $1 to 


by your interior designer or McGuire, 38 Hotaling Place, ; 
furniture dealer. San Francisco 94111. \, joins rattan with rawhide 


Other showrooms: New York, Chicago, Boston, Atlanta, Miami, Tampa, Dallas, Los Angeles, Portland, Seattle, Denver, Toronto, Montreal, Bielefeld, Milan, London, Athens. 
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Dp DY. IViary VYucen OF SCOTS did. 


Andrew, 11th Duke of Devonshire, at Chatsworth. 


“Mary Queen of Scots was a guest 
here in my home a few hundred 
years back. I'm told she loved it- 
used to wander around the 
gardens and gaze at the paintings 
in the great halls for hours. It’s 


rumol ea that she said that she never 


wanted to leave. Perhaps that’s 
because this was the last nice place 
she stayed before that dreadful 
beheading business. Pity. 
‘Nevertheless, that’s just one 
story about the old place. There 
are lots more. Come round and 
hear them and have a look about 
when you re in the neighborhood.” 

The British. They re what make 
Britain such a terrific place to 
spend your vacation. 

Allow us to introduce you. 

You can meet Bert. Bert 
Summers is pipe major of The 
Grampian Police Pipe Band in 
Scotland. You might catch him and 
his lads proudly piping on the 
grounds of Craigievar Castle near 
Aberdeen. Their highland har- 
mony will put your feet to march- 
ing. The scenery will leave you 
speechless. Even the hills wear 
kilts. Plaids of green peat and pur- 
ple heather. Incredible. 

Tea? In Devonshire, you can 
meet Mrs. Connie Pedley, and her 
husband Tommy, and their cats 
Sally and Cecily, and Cynthia, a 
girl from the village who helps 
Mrs. Pedley serve Devonshire 
cream teas. What's a Devonshire 
cream tea? Heaping plates of 
scones warm from the oven, jams 
and jellies that were on the vine 
last week, fresh tied cream and 
very, very British tea. Lovely. 

In the days of Henry VIII, 
there was a jolly country inn in the 
town of Ludlow, that was known 
for its ale. It was called “The 
Feathers.” It still is. 

The fire crackles an age-old 
welcome. And the innkeeper, in 
finest tradition, dotes on his guests. 
His name is Peter Nash. You'll 
like him. You'll also like his ale. 

Cheers. Speaking of spirits, 
Carreg-Cennen Castle in Wales 
will have a haunting effect on you 
It was once the home of Merlin 
the Magician. It’s now the home of 





Bernard the shepherd. Admission 
is free. Nice fellow, Bernard. 

There are lots more British 
people to meet. And countless bar- 
gains to find. The Tower of London 
is 901 years old this year. Admis- 
sion is still only $2.45, and that 
includes a look at the Crown Jewels. 

And, for just $12 2, you can get 
an “Open-to-View ‘ticket that 
opens the doors and drawbridges 
to more than 525 castles, palaces 
and mansions all over this scep- 
tered isle. 

Come for a fortnight, or 
four weeks. Your travel agent 
can tell you about tours to Britain 
that can take you from London to 
Lands End. 

On some you're practically on 
your own. On others youre es- 
corted on luxurious motorcoaches. 
Some include a rental car so you 
see Britain and meet the British 
at your Own pace. 

Many include dollar-stretching 
discounts at shops and restaurants, 
theatre tickets, and much more. 





Free for the asking. Send 
in the coupon for a free brochure. 
Then simply see your travel agent. 

And if you're interested in 
stately homes, like Chatsworth, tell 
them: the Duke sent you. 


BRITAIN: * 


ENGLAND SCOTLAND WALES 


| British Tourist Authority, Box 4100, 
Grand Central Station, New York, N.Y. 10017 
Please send me vour color brochure 
Britain, a Land to Explore 


Name 





Address 





City 





State Zip 








For information, please call toll-free 800-325-6400 operator 101. 
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elestial Court 

Armoire, hand-decorated 
lacquer; left, interior with 
bar fittings and lighting; 
Westminster wing chair 
in hand-glazed leather; 
Tilsit silver plate and 
brass table, and 
Objets Trouves 


accessories. 


TROUVAILLES, INC. 


BOSTON, 64 Grove St., Watertown, 
Mass. 02172. (617) 926-2520. 
NEW YORK, 305 E. 63rd Sr., 

(212) 759-7330. 
SHICAGO, 1221 Merchandise Mart. 
DALLAS, 701 Oak Lawn Plaza. 
LOS ANGELES, (Mitchell Mann), 
Pacific Design Center 
AN FRANCISCO, (Design Galleries), 
The Icehouse. 
TORONTO, Trinity Mews, 
465 King Street East. 


Basque II Pine Commode hand-carved and polychromed 


Through your designer 

or furniture dealer. 

Consumer Brochure A39, $1.00 
oth Edition Catalog, 

trade only, $20. 


Mt hourooms, Washington, 
Miami, Pittsburgh, 
louston, Denver, Madrid, 


idon, Essen. 
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The Editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 5900 Wilshire Boule- 
vard, Los Angeles, California 90036. 


Architectural Digest is indeed an exceptional magazine. As 

one of your readers living in Mexico, may I say we are 

most happy that you have favored us with a generous 
selection of Mexican homes over the past few years. 

Norman A. Messier 

Mexico City 


The new trend of Architectural Digest is disappointing. You 
are showing the wealthy and the famous, which are often 
not good design and taste. Let other magazines do “on 
the town chatter” of famous people. You go back to the 
wonderful traditions that your magazine has developed, 
leading the field in design and architecture. 

Linda Everton 

Temple, Texas 


A previous letter wanted you to show modest homes. If I 

wanted the ordinary, I would subscribe to another pub- 

lication. In your magazine I find a fantasy life I could 

never have otherwise. Your advertisers are a joy, and I get 
more from your art than from any museum. 

John B. Anderson | 

San Francisco 


It’s a delight to see the surroundings in which so many 
enjoyable novels have been written. I am referring to 
“Background for a Novelist,” in the November 1978 
issue, in which you feature the home of Thomas Tryon. 
Gail W. Fowler 

Rydal, Pennsylvania 


Your magazine is the most complete periodical about 

architecture and decoration, and its value lies in present- 

ing beautiful interiors, not only of many different styles, 

but to suit many different tastes. However, rafely do I find 
Spanish, Portuguese or South American interiors. 

R. B. Natal 

Brasilia 


I was especially taken with Mrs. Graham D. Mattison’s 
Cascais residence, in Portugal (October, 1978). For those 
who say stop showing such lavish interiors, I say, pray 
continue showing the finest interiors in the world! That is 
why yours is the only magazine I read from cover to cover. 
Ted M. Glasgow 

Greensboro, North Carolina 

continued on page 14 
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Avanti Wall System: Through 
its unlimited combination 
possibilities, Avanti becomes 
your custom tailored wall 
system. Available in four 
heights and finishes of white, 
brown, black, natural beech 
and mahogany. Shown: white 
lacquer combined with beech 
fronts. 


Fenix Chaise Lounge: The 
Fenix chaise lounge reciines to 





any chosen position. Made of 
stratified beech, and uphol- 
stered in natural high grade 
leather or fine fabric. Shown: 
beech with natural polar 
leather upholstery. 


Dux Interiors Inc., 305 East 
63rd St., New York, N.Y. 
10021. (212) 752-3897 


Available through designers 
and fine stores. 





The most effective 
moisturizer in the world. 


Water. 

















[f you know how to use it 


eae = Your dry skin is thirsty. Literally. Thirsty for water. So all you need 
to do is soak in a tub for an hour, right? Wrong. Because 
although your skin soaks up needed moisture in the tub or shower, 
it’s lost too easily from evaporation once you get out. 


But we can make water work for you. Neutrogena® Body Oil was 
specifically formulated to maximize the moisturizing effects 

of your bath or shower. It’s a pure, light sesame-oil-formula which 
is applied after you bathe, while your skin is still wet, to hold 

in the moisture. 


Does it feel greasy? No, because sesame oil is so light that it 
seems to disappear on your skin, although it really forms an invisible 
moisture-holding film. But it won’t stain your clothes, either. 


Put the world’s most effective moisturizer to work for your dry 
skin. Keep it there with our help. 


Neutrogena’ Body Oi! 


Use it every day. 


# 





©Neutrogena Corp., 1978. 
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Dedicated to the most exclusive avenue in the world. 


This is the new look on Fifth Avenue. Chrysler ~ equipped with a unique list of elegant 

New Yorker Fifth Avenue. The most luxurious accessories such as Custom leather-wrapped 
Chrysler made. One of the most luxurious tilt-steering wheel, wire wheel covers and 

automobiles in the world. specially made, whitewall radial tires with gold 
A tribute to the most exclusive avenue in accent stripe. Standard power-assisted io 
the world. Fifth Avenue. A remarkable new tures even include power windows. 
design achievement. Handsomely detailed and Chrysler New Yorker Fifth Avenue Edition. 
dressed in an exclusive designer cream-over- Fashioned to be in style on the MC cE ae 


beige paint treatment and coor- 2 : avenue in the world. Ps 
dinated leather seating. Oa (as re Yorker Very elegant. Very Se 


A special edition automobile, CT eYe eA ae =e ss 
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| 23 toll-free out state or 912-638-3611 


ART AT AUCTION 1977-78 
The Year at Sotheby Parke Bernet 


The 1977-78 season at 
Sotheby Parke Bernet 
has been unusually 
varied and _ interesting, 
crowned by the sale in 
London of the collection 
of Baron Robert von 
Hirsch. 


Art at Auction provides 
a rich source of informa- 
tion on the wide range of 
material sold through 
Sotheby Parke Bernet 
world-wide. All the most 
important objects are 
illustrated, over 400 in color, and each caption in- 
cludes the price and place of sale. 


496 pages, 450 color and 
300 black & white illustrations. 


To order by mail, enclose check or money order for 
$31.50 (plus $1.30 postage and handling), payable to 
‘‘Biblio”’, Biblio Distribution Center, 81 Adams 
Drive, Totowa, New Jersey 07512. (No mail orders to 
SPB-NY or SPB-LA, please.) 


Note: Books are sent ‘Book Rate’—Please allow several weeks for 
delivery. 


Sotheby Parke Bernet Publications 

















Ses a ee 





L sees een wombs cS ee 
beedhe head 
Whether at “ool or tennis or skeet or be aching, you ‘ll treasure your 
moments in this world apart Enjoying } Qracious amenities, 
delightful dining and dancing, Sea Island's lush beauty and gentle 
pace. With a marvelous beach club, yee d beach, biking and 
horses. And a colony of luxurious homes for lingering stays. 


loister Hotel, Sea Island, Ga. Call 800-841 


Sa land 
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LET PERS FROMUREAIDENS 


continued from page 8 


We so enjoy and appreciate your wonderful magazine 

that I just had to write to tell you. It is one of the best, and 
we always look forward with enthusiasm to each copy. 

M. Beaver 

Auckland, New Zealand 


I particularly liked the column entitled ‘““Designer’s Travel 

Notes” on Manaus, Brazil, in your October 1978 issue. 

Please have more articles on ‘‘unselfconscious towns.” 
Bud Ashmore 


Indianapolis 


I hope some day | may see a desert garden featured in 

your magazine. The lush greenness you show looks alien 

to a desert dweller. | wonder whether you realize that 
there is much beauty in what is hardy and adaptable. 

Marie Linzell 

Phoenix 


Each time I open up a new issue of your magazine, 
anticipating new and refreshing ideas, I find nothing but 
the same designers doing just another house. It seems 
you feel certain designers are the only ones of importance 
who have worthwhile designs. I am still hoping to find 
new and exciting designs that are by unfamiliar talents. 
Priscilla Bennington 

Denver 


During my years as a subscriber, I have been particularly 
impressed by the versatility and sophistication repre- ° 
sented by the works of Rubén de Saavedra. His designs 
reveal an ability to integrate the more basic elements of 
order and function, with the more fragile and challenging 
embellishments of taste and excitement. I admire your 
wisdom and concur with your taste in publishing the 
designs of one who is such a truly sophisticated talent. 
Gerald F. Abbott 

New York City 


The November 1978 issue of your magazine offers a 
capsule course in art history, and I must say that I am not 
delighted by what I see. Painters like Goya and Titian—as 
featured in Liria Palace—offer both stimulation to 
thought, and peace to the soul, but I find these qualities 
lacking in modern art. And that discourages me. 

Alicia Delgado 

Fort Lauderdale 


I wish to congratulate you on your November 1978 art 

feature, ‘“The Faces of Innocence.” It is a pleasure both 

graphically and editorially. The painting Fairy Tales is a 

beautiful true reproduction of the fine quality that is 
synonymous with Architectural Digest. 

Edmund J. McCormick 

Scarsdale 
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COLLECTION 


Send 50¢ for beautiful new ENVIRONS brochure or $2.50 for 
4000-RRR CHEVY CHASE DR . LOS ANGELES 90039 


brochure plus samples of REESE designs to: 
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@ 50 great books by the giants of our literature, in volumes so 
beautifully designed and bound that your family will cherish them for generations. 


@ A major publishing breakthrough at the remarkably low price of just $19.50 per volume! 


; f you have ever dreamed of owning beautiful custom- 
bound books, but have hesitated to pay the very high 
prices asked for such books ... here is wonderful news. The 
Easton Press is proud to announce a major publishing event: 
Masterpieces of American Literature. 


This magnificent heirloom library will consist of 50 great 
books by a giants of American literature. The books will 
be impeccably crafted. Beautifully designed. Sumptuously 
bound and decorated with graceful golden accents. 
Comparable in appearance to volumes priced at $40 to $50 
apiece. Yet they are being offered to you for the low price of just 
$19.50 per volume! 


Here is luxury once enjoyed only by individuals of great 
wealth and leisure, with access to the world’s rare oak 
dealers. But now you, too, can be a connoisseur and a 
collector of superbly crafted books. 


The entire sweep of American literature 
will be yours to experience and enjoy! 


These are the very books you would want in a library that 
you will enjoy for a lifetime and hand down with pride to 
future generations. 


You and your family will laugh, cry, wonder, marvel, 
reminisce, learn, grow—in the company of the greatest men 
of letters our nation has ever known. 


Blaze trails in the virgin wilderness with James Fenimore 
Cooper (The Deerslayer). Sail the high seas with Herman 
Melville (Billy ee Pilot your way down the Mississippi 
with Mark Twain (Life on the Mississippi). Find solace in 
nature with Henry David Thoreau (Cape Cod). 


Escape from slavery with Booker T. Washington (Up from 
Slavery). Follow the pioneers with Francis Parkman (The 
Oregon Trail). Prospect for gold with Bret Harte (Tales of the 
Gold Rush). Glory in the poetry of Longfellow, Poe, 
Whittier, Emerson, and Bryant. Savor the wisdom of Ben- 
jamin Franklin, Thomas Jefferson, and Abraham Lincoln. 


Volumes of incomparable beauty and value. 


The volumes in this collection look the same as luxury 
editions costing twice the price. In fact, when placed next to 
one of the higher-priced books, it is virtually impossible to 
tell which is Shick, 


Each volume will be designed by a master book designer 
pee for this private collection. Each will vary in size, 
color, and appearance—for diversity is the hallmark of a 
great library. Each binding will have its own distinct texture 
and rich, warm color ... and its own unique design deepl 
inlaid in graceful golden accents. Yet the books blend in 
magnificent harmony! 


The great beauty of these classic works on your bookshelf 
is achieved by binding each book with a beautiful material 
made of bonded-leather-fibers...achieving the look, smell, 
and feel which can come only from the pure leather fibers 

_ which‘are its principal ingredient. This heirees material 
effectively achieves the prized qualities of the most expen- 
sive top grain cowhide dt at a dramatically lower price!) 


Elegant finishing touches will abound. The page ends will 
be gilded with a tarnish-free protective and decorative 
finishing along all three sides. The spine of each book will be 
“hubbed”’ with raised bands, in the classic tradition of the 
bookbinder’s art. Each volume will have beautifully printed 
marble-like endpapers, a frontispiece portrait of each great 
author, and a permanently sewn ribbon page marker. 


Nameplates will be furnished, too—so that each collector 
may personalize each volume, as is customary when 
collecting books of this quality. 


Illustrations of great artistic merit. 


Each volume will be illustrated with beautiful art by the 
leading artists of our time. Some books will be illustrated 
with vivid full-color paintings, others with evocative 
woodcuts or exquisite steel engravings—to match the tone 
and mood of the literary work. Each book will be a treat for 
the eye as well as the mind! 


Fine books have never been easier to acquire. 


Masterpieces of American Literature will be privately printed and 
custom-bound for subscribers only. And volumes will be 
issued at the rate of one per month. Thus, you may pay for 
one book at a pee Sas having a full month to enjoy each 
book before the next one arrives. 


If you subscribe promptly, you will be guaranteed the 
current remarkably ee price of just $19.50 per volume for a 
full two years. Future volumes will be similarly priced— 
subject only to minor periodic adjustment to reflect varying 
material costs. 

No obligations. 


As a subscriber, you need never buy a book you do not want. 
A list of all 50 titles will be sent to you at the outset. You may 
tell us in advance which titles, if any, you do not wish to 
receive. Furthermore, you may return any book you do 
receive, for any reason, within 30 days for a credit or a full 
refund of your purchase price. And you may cancel your 
subscription at any time you wish. 


R.S.V.P. 


To subscribe, send no money now. You will receive your 
first volume in June and be billed prior to shipment. 


Make your dream of building a magnificent heirloom 
library come true! It will be a source of great pride and 
pleasure ... the foundation for a lifelong appreciation of 
great literature for the youngsters in your family ... a 
magnificent heirloom for every generation that follows. And 
now, at last, price is no longer an obstacle! Return your 
subscription reservation today! 


| MASTERPIECES OF AMERICAN LITERATURE 
| The Easton Press No payment required. 
47 Richards Avenue Simply mail this 
| Norwalk, Conn. 06857 Subscription reservation. 
| Please enter my subscription to Masterpieces of American Literature—a 
magnificent heirloom library of 50 great books by America’s literary 
| iants, in beautiful custom bindings. I understand that these books will 
| Ee sent to me at the rate of one book per month beginning in June ... 
and I understand that the issue price of just $19.50*per book will be 
| guaranteed to me for two full years. 
| I may return any book within 30 days for a credit or a full refund and! 
| may cancel at any time. You will send me a list of books scheduled for 
shipment—and I may tell you which titles I do not wish to receive, 
| thereby insuring that I will never receive any books I do not want. 
| 


*Plus $1.50 per book for shipping and handling. 
Name 
Address 
City State Ip 


Payment method (Check One): 


0 Charge each volume to my: O Master Charge O Visa 


CARIDUNGIEEE Gn = 7). oo: _ EXPIRATION DATE 
O Enclosed is $21.00**(payable to Easton Press) for my first volume. 
D Bill me for $21.00** for my first volume. 


Se 
1 **Connecticut residents pay $22.47 to include sales tax. 


Subscription Reservation —_— |] 
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Styled for the South 

Clues to David Whitcomb’s person- 
ality can be seen in the way he enter- 
tains: One of his favorite ways of 
seeing friends and associates is to en- 
tertain them for tea. He is a low-key 
modest man, and his designs show 
quality in an unselfconscious way. 
After many years of practicing in New 
York City, he recently moved up to the 
lovely Hudson Valley. ‘I felt myself 
becoming too cut off from the forms of 
nature,” he explains, and since then 
his work has become increasingly in- 
trospective and serene. In this issue we 
show a recent design in the Appala- 
chian hills of Tennessee. It is a charac- 
teristically soft-spoken and temperate 
dialogue with nature. See page 66. 


Essence of Spain 
Considered by many to be Spain’s 
leading interior designer, Paco Munoz 
first appeared in Architectural Digest on 
the cover of our October 1977 issue. In 
addition to that tastefully romantic 
Madrid apartment, Sr. Munoz has 
three other residences. At his country 
house in Pedraza, near Segovia, he has 
maintained the traditional atmosphere 
of this old village, infusing his home 
with great style, but not a trace of 
flamboyance. We have heard that Sr. 
Munoz is now designing a ranch in the 
United States, and we eagerly await 
Hl seeing his hand at work in a truly wild 
| 1d rural setting. See page 78. 
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PEOPLE ARE THE ISSUE 


I am often asked why it is that most of 
the homes we show are by professional 
interior designers, rather than the work 
of individuals decorating for them- 
selves. Architectural Digest has no 
such policy or particular predisposi- 
tion. In practice, however, we find that 
professionals are by far the best 
equipped to create coherent and effective 
total designs. The eye for scale is there, 
and the instinct for lighting, both of which can make or break a 
design. 1 sometimes remind people that most designers consider, in 
one month, more furniture and fabric than most individuals see in a 
lifetime. A designer's career includes innumerable rooms, as many 


l 
problems and as many solutions. ie 
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A Deft Simplicity 
Designers Fredrick Miley and Mar- 
shall Pierce, long based in San Fran- 
cisco, recently decided that Los Ange- 
les afforded a larger scope for their 
talents. Caring more for action than 
for ceremony, they simply moved, ar- 
riving with, as they term it, “loads of 
belongings.” They were soon installed 
in comfortable leased space on the 
edge of Hancock Park, an area they 
chose because, “it spoke to us of an- 
other time.” Their home is also a place 
of work, and they took the advice they 
usually give clients—keeping unclut- 
tered lines. Explains Mr. Miley: “After 
all, it is much easier to add something 
than to make it disappear.” See page 86. 







































Architectural Digest Visits: 

Marc Bohan 
As creative director of the House of 
Dior, Marc Bohan is at the very center 
of a fast-paced sophisticated world. 
Perhaps that is why he has chosen fora 
retreat a place far out in the country, af 
the edge of the Forest of Fon- 
tainebleau. Our Paris correspondent 
describes the nearest point on the map 
as ‘‘a no-bus-stop one-café town; the 
café was closed.” His simple stone 
farmhouse recalls the nineteenth cen- 
tury, when artists and writers fre- 
quented the region. Like the House of 
Dior itself, it is the product of a fine 
history and an admirable sense of 
adventure. See page 90. 


Architecture: Luis Barragan 

Luis Barragan is Mexico’s most revered 
architect and landscape designer. His 
buildings are sometimes said to be~ 
autobiographical, a term usually re- 
served for the work of artists, writers 
and poets. Sr. Barragan’s earliest 
memories are of his family’s ranch, 
near the village of Mazamitla, in Ja- 
lisco: “Even the earth’s color was inter- 
esting, because it was red earth.” 
Water was carried by an aqueduct 
made from hollowed-out tree trunks, 
an image seen in the fountain wall of 
the Egerstrom House, shown in this 
issue. Of the place of his childhood he 
says: ‘No, there are no photographs. I 
have only its memory.” See page 98. 
continued on page 22 
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Dynasty by Heritage 


he refinement of eastern artisans 
is evident in this upholstered 
dining chair, with its 
purity of line and color. 
The hand-tailored fabric 
is but one among a vast 
selection of sump- 
tuous, yet practical 
coverings. 


he Far East inspired it. Heritage 

crafted it: Dynasty. From the 
refined elegance of line and form to the 
precise harmony of woods and brasses, 
this dramatic collection of furnishings 
reveals the essence of Heritage 
craftsmanship. 




























ustom-designed polished brass 
hardware is flush-fitted, in the 
tradition of the artisans of old. Elabo- 
rate, gold-shaded chinoiserie exhibits 
classic design themes refined over 
centuries. Notice, too, the exquisite 
antique decoration, the delicately 
beveled glass. 








eflecting the time- 

less disciplines of 
oriental design, Dyn- 
asty embodies a wealth 















of precious woods ome, visit your Drexel Heritage 
and crafting artistry. dealer soon. Discover how beauti- 
Note the rare grafted fully Dynasty will complement your 


individuality and style. For your nearest 
Drexel Heritage dealer, call toll free 
800-243-6000 (in Connecticut 1-800- 

| 882-6500). For Heritage brochures 

J and a room-planning kit, send $1 to: 

z Drexel Heritage Furnishings Inc., Dept. 
‘i 18-3-79, Drexel, N.C. 28619. 
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walnut and pin knotty 
cherry veneers. The 
deep, warm fruitwood patina: a result 
of 31 separate finishing steps. 





Heritage “«y, 


© Drexel Heritage Furnishings Inc., 1979 Craftsmanship in the grand tradition 











Hekman is the glowing complement to the other 
nice things about you that show you are an 
individual of discernment and taste. Impeccable 
design, construction integrity, unhurried hand- 
work, simply fine furniture for people who know 
... created within the traditions of quality that 
have made Hekman welcome in homes of dis- 
tinction for more than 50 years. Send $2.00 for 
our new 100-page catalog. 

No. 523 Stand 


No. 250 Chair No. 527 Chest 


HEKMAN 


Furniture Company 
1400 Buchanan Ave., S.W. 
4) Grand Rapids, Michigan 49502 
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PEQGREE ARE THe ISStle 


continued from page 18 


Illusion in Manhattan 

“I started out as an easel painter—and 
quite a good one, too,” says noted 
muralist Hight Moore. “Then one day 
I was relieved to discover that the 
whole ‘art world’ didn’t really thrill me 
as much as I thought it did. At that 
point, trompe l'oeil simply took over.” 
Mr. Moore is passionately fond of his 
profession, and no work in his pro- 
digiously productive career has given 
him more pleasure than his own 
house, a handsome New York land- 
mark standing on the site of Peter 
Stuyvesant’s mansion. Not surpris- 
ingly, the house is a delightful cycle 
of trompe |’oeil—a unique and fanci- 
ful world of illusion and complex 
iconography. See page 108. 


The Collectors: Contemporary Elan 
The last time we saw Dr. and Mrs. 
Aaron Stern they were ensconced in a 
small hotel in New York, awaiting the 
completion of a new house in Con- 
necticut. “After eight years in Califor- 
nia,’ explained Mrs. Stern, ‘‘we’re 
making a home for ourselves on the 
East Coast.” She was quick to add: 
“But I love Los Angeles so much that it 
looks like we will have to commute.” 
She has, quite literally, built her life 
around southern California artists, 
whose works fill her home. “They 
really do mirror the life of the place,” 
she said. Mrs. Stern manages to inte- 
grate that life and its art into a single 
enjoyable experience. See page 116. 


Poetic Fancy 

“If you want to find out what the world 
has to offer,” says designer Lorin 
Marsh, “the way to do it is to explore 
places and things for yourself.”” In- 
deed, she travels all over the world, 
returning with fascinating and un- 
usual objects by the score. Most of 
these are passed on to clients, but 
certain carefully chosen treasures are 
kept for her own penthouse home. 
Their robustness and balance make us 
think that her apartment—in addition 
to being a collection made up of Lorin 
Marsh discoveries—is a remarkable 
discovery in itself. See page 124. 


continued on page 26 








Mrs. Stern 


Billy Cunningham 





Marsh 











a 





Looking after yourself 
got you where you are today. 


In today’s world you've got to work hard to 
get ahead. It’snot always easy, but it’s worth 
it. The same applies to skincare. 

At The Erno Laszlo Institute we know that 
our program wont work, unless you work 
at it. But when you do, the results can be 


remarkable. Your skin will look cleaner, 
healthier, brighter. 
Meet with an Institute Trained Specialist 
in our store. She'll prescribe a personal 
skincare program for you. 
Follow it for one good reason. It works. 


MISS JACKSON'S, TULSA; MONTALDO’S; GARFINCKEL'S. 
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D&D BLDG., 979 THIRD AVE., NEW YORK, N.Y. 10022 

PACIFIC DESIGN CENTER, 8687 MELROSE AVE., LOS ANGELES, CA. 90069 
1O NE. 39th ST, MIAMI, FLA. 33137 

12OO MERCHANDISE MARTCHICAGO, ILL. 60654 
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SHOWN: “SUMMER” AVAILABLE IN WALLCOVERI AND FABR OCK AND 


THIS MAN IS 
A GLUTTON FOR 
HAPPINESS. 


At atime when many people are fed up with the quality © Mr.Clemons estimates he’s put a quarter of a million 
of new cars, 9 out of 10 people who buy new Volvos miles on the Volvos he’s bought. He’s constantly recom- 
are happy. mending them to friends and business associates. “I’ve 

Having bought five Volvos, the man you see here is probably sold thirty Volvos that way. My local Volvo 
ecstatic. dealer loves me.” 

He’s Henry Clemons, an interior designer from If you’ve never felt this kind of love for a car you’ve 
Massapequa, New York, and he’s been buying Volvos owned, consider a Volvo. 
since 1969. He’s managed to keep all his old Volvos in the Better to know one-fifth the happiness Mr. Clemons 
family, giving one to his wife, and passing three others has known than never to know WOLVO 

_down to his sons. happiness at all. A car you can believe i in. 


©1978 VOLVO OF AMERICA CORPORATION. LEASING AVAILABLE 
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THE UNIVERSAL WOMAN SERIES 


Based on an inspired abstraction of a woman's body, this modular 
concept by Norman Gardner lends itself to a variety of sculptural 
configurations. Let his work enhance your interior design or ar 
chitectural plan. Commissions accepted any size, or any material 
Send for twelve page brochure, Architectural Sculpture, to: Je 
Taylor Gallery, 30 W. 57th St., New York, N.Y. 10019 
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continued from page 22 


Gardens: In Tel Aviv 

Moshe Dayan is well known interna- 
tionally as one of Israel’s eminent gen- 
erals and statesmen. Our reporter saw 
another, more personal, side of this 
world figure when she visited his 
home, near Tel Aviv. Over many years 
General Dayan’s great hobby has been 
his garden, a quiet place of flowers and 
archaeological treasures—many of 
which he unearthed and restored him- 
self. He once explained: “I was not 
content with the Israel I could see and 
touch. I also longed for the Israel of 
antiquity, the Israel of the ‘timeless 
verses’ and the ‘biblical names.’ ” For 
Moshe Dayan, so intimately involved 
in his country’s present needs, this 
garden is a personal link with its won- 
drous history. See page 128. 


Uniting Architecture and Décor 

Sheldon Andelson’s house must be 
flexible. A Los Angeles lawyer actively 
involved in a number of causes, he 
must have a home that can accommo- 
date four hundred people, but remain 
a quiet retreat for himself and _ his 
friends. Mr. Andelson called on Jack 
Warner, of the distinguished Santa 
Barbara architectural firm Warner and 
Gray, to design the house on a spec- 
tacular hilltop site in Bel-Air. Cuban- 
born designer Waldo Fernandez has 
designed interiors that capitalize on, 
and enhance, the clean simply propor- 
tioned layout of the spaces. See page 134. 


Victorian House Renewed 
Horsted Place, home of Lord and Lady 
Rupert Nevill, is an example of the 
Victorian country house at its best. Lord 
Rupert is private secretary to H. R. H. 
The Prince Philip; Lady Rupert, a 
gifted gardener, has imbued the house 
with an atmosphere of comfort and 
hospitality. Horsted Place is not far 
from Glyndebourne, where the yearly 
opera festival is held. One of the de- 
lights of the festival is seeing Lord and 
Lady Rupert Nevill at their customary 
picnic: While others munch cucumber 
sandwiches, the Nevills have a sump- 
tuous feast at a picnic table complete 
with silver service and candlesticks, 
and attended by a butler. See page 148. 
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Fragrance 


Breathe deeply. You can almost smell those crisp cherry 
blossoms. Seeing them vividly delineated by a rich blue 
background makes them impressive, unforgettable. 

This is only a sample of the great designs in the new 
Warner Screenprint Collection, Volume V. Twenty-one 
different designs in 4 or 5 colorways and correlated fabrics. 
They're all pre-trimmed, vinyl acrylic coated, and 
strippable. It's a great book of wallcovering ideas. See them 
now thru your wallpaper dealer or interior designer. 

The Warner Company, 108 S. Desplaines, Chicago, IL 60606 
Showroom: 6-134, The Merchandise Mart, Chicago. 
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The Art of the Portrait 
By Marvin S. Sadik 
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AS DIRECTOR OF the National Portrait Gallery, I supervise a | 
collection of portraits that tries to tell the whole history of | 
America in terms of the people who made that history, — 
and we are fortunate in having from the past some | 
splendid portraits of interesting Americans to do this. But — 
as I survey the history of portraiture, it seems to me that | 
our present age will not be considered memorable as | 
reflected in most of its portrait paintings and photographs. | 


A Tradition of Excellence Diminishes 

There has been a decline in portraiture, which began 
with the camera and was made worse still by the rise of 
nonobjective art. Portrait painters in the fifteenth to 
eighteenth centuries were more a part of the whole art of | 
painting and sculpture than portrait artists are today; not 
only were they generally part of the art of their time, they 
were also better trained. Today, when the best art has 
been nonrepresentational, training in drawing from na- 
ture has been less emphasized, and I think that the result 
of this has been that the overwhelming majority of | 
today’s portrait painting and photography is second rate. 

In contrast, consider the overwhelming majority of 
daguerreotype portrait photographs made from about 
1840 to 1860. Most of those were strikingly good, even 
when they were done by someone who may have worked 
only briefly and in some obscure place. Somehow, the 
care required to take the daguerreotype, and the fact that 
the subject had to sit still for quite a few seconds, resulted 
in an astounding output of powerful, gripping portrait 
images of people who were physically undistinguished. 

Daguerreotype photographers took their work very 
seriously. Once they made a daguerreotype, that was it; 
there was no retouching in the manner of today’s average 
portrait photographer, who takes away double chins and 
blemishes, and presents something equivalent to the 
work of a good undertaker. A great portrait must be 
deeply serious, and I am not certain that today’s stylish 
portrait photography deserves the acclaim it gets. 


America’s Greatest Portraitist 

While the stylish portraitists of the late-nineteenth 
century were making fortunes and being lionized by 
society, Thomas Eakins was painting the greatest por- 
traits ever done in America. He painted in almost total 
obscurity, and when he died, his humble house in 
Philadelphia was full of portraits he had done, and which 
their subjects found unacceptable. Most of us, even in 
our youth, are not very photogenic, not very lovely. We 
do not like to have those aspects that really show us—as 
we are—revealed brazenly on the surface of a canvas or in 


continued on page 36 
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years, Porsche has 
pitted its cars 
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of races like LeMans, PR, 
Daytona, and Targa-Florio. And we 
have won more than 400 major races 
here and abroad. 
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goal. Learning is. At Porsche, 
we view the race track as 
the perfect proving 
ground for our 
engineering ideas. 
And many 
Porsche features, 
like rack-and-pinion 
steering, vented disc 
brakes, electronic ignition, | 
and oil coolers, were tested, refined, “ti 
and perfected on the race track. 
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Lido. From the Brown Jordan’ collection. 


xcellence in handcrafted aluminum casual furniture. Admittedly expensive. And worth it. 


lesigners. Write for a free brochure, or send $3 for a 64-page catalog and the address of your nearest dealer. Brown Jordan, Dept. AD-1, Box 5688, El Monte, California 91734. 





SOUTH PACIFIC 
Princess Cruises 
94 days of luxury. Visit Australia, New Zealand, South Seas islands. 


Fleurons. Roast Rock Cornish Game 
Hen. Or a thick New York steak. Vintage 
wines from our cellar. You'll also enjoy 
the special gala dinners featuring menus 
from different countries. 

The service? Every whim is catered to. 
Your Italian waiter serves with style. Your 
room steward responds to your ring. 

There’s plenty to do. Movies. Bridge. 
Lectures. Deck sports. Nightly floor shows 
featuring the finest talent afloat. Dance 
away the evening. 


Drop anchor at Tahiti. The tropical para- 
dise of Moorea. Raiatea. Tonga. Pago 
Pago. Fabulous Fiji. Hawaii. Explore 
Auckland. See Sydney. 

Your Princess ship is elegance itself. 
Magnificent salons. Attractive lounges. 
Cozy, intimate bars. Staterooms that 
invite you to relax. Broad, sweeping decks 
open to the sun. Princess ships are the 
ultimate in comfort and modern design. 

The cuisine? Definitely continental. 
Poached Quenelles of Sea Bass Cardinal, 
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Princess Cruises, 2020 Avenue of the Stars, 
Los Angeles, CA 90067. 

Please send brochures on CL] South Pacific 
C1) Acapulco Sailaway [] Caribbean/Panama Canal 
(J Caribbean 7-Day 


Do what you want. You’re in charge. 
The atmosphere’s friendly and informal. 
The Pacific Princess is British-registered 
with British officers. So charming. And 
easy to talk to. 

For a magnificent adventure (54 days), 
sail from Los Angeles, Sept. 23. If time is 
short, 27-day fly/cruise programs are 
available. Los Angeles to Sydney, 

Sept. 23. Or Sydney to Los Angeles, 
Oct. 21. Call a travel agent, the expert, 
now for details. Bon Voyage! 


Alaska/Canada 


Name 


Address 


State 


My Travel Agent 


Princess Cruises an 
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LCINSIVE SELECTION 
JI BEVELED GLASS 
INSERTS AVAILABLE NOW! 


No more waiting... now you can choose hand-crafted, leaded and 
beveled (/2” bevel on 4” glass) glass panel inserts for doors, windows, 
tables and architectural accents for immediate delivery. 

Choose from over 100 items in different sizes normally in stock. 
You’re sure to find what you need in this large inventory. If not, we’ll 
make a panel from your design or ours, on special order. New designs 
are being added constantly. 











WR3001 3612” x 46” Matching Door and Sidelite available. 








Window (shown) 


Side Window (shown) WS4001 1412” x 46” 





DR1004 21! 2” x 66! 2" WR3002 36%" x 46” DR1006 272" x 63” 
DR1004W 2712" x 6612” Side Window Matching Sidelite: 
Matching Sidelite: WS4002) 14%” x 46” DS2006 14” x 63” 
DS2004. 12” x 72” 








FOR FULL COLOR BROCHURE SEND $2.00 TO YOUR NEAREST DISTRIBUTOR, or... 


BEVELED GLASS INDUSTRIES 


WHOLESALE ONLY 
MAIN CE. 900 NORTH LA CIENEGA BLVD., LOS ANGELES, CA 90069 (213) 657-1462 
SHOWROOM. D & D BUILDING, 979 THIRD AVENUE, NEW YORK, NY 10022 (212) 753-1380 


@ TUCSON, AZ, Glass & Woodhaven, (602) 881-4363 # SAN FRANCISCO, CA, Architectural 

Emphasis, (415) 495-7622 # DENVER, CO, Brass & Glass Design, (303) 377-2140 

@ OAK PARK, IL, Sunrise Art Glass, (312) 848-8620 # INDIANAPOLIS, IN, Beveled Glass 

Designs, (317) 257-9351 @ NEW ORLEANS, LA, United Wholesale & Distribution, 

+) 488-1229 @ LAS VEGAS, NV, Steuben Beveled Glass, (702) 873-5827 

= MOUNT VERNON, NY, (Also CT), Rohif's Studio, Inc., (914) 699-4848 # PORTLAND, OR, 

ISS, ( 503) 233-5946 @ HOUSTON, TX, Great Things, (713) 522-7996 

® HAMPTON, VA, Electric Glass, (804) 722-6200 # RICHMOND, VA, Creative Stained Glass, 

= REDMOND, WA, The Beveling Studio, (206) 885-7274 # VANCOUVER, 
o.C,, ! Glass Supply Center, (604) 732-9222 
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sculpture; we would sooner be idealized. But by arid 
large, great portrait artists will not idealize their subjects. 

Graham Sutherland may be the greatest practicing 
portrait painter today, and he did what I think was a 
brilliant portrait of Winston Churchill. Churchill, by the 
time the portrait was completed, had had several strokes; 
yet, in spite of his resultant limitations—which were not 
hidden in the portrait—he was still that magnificent man. 
But Churchill hated it and Lady Churchill destroyed it 
before she died. That is a great pity, because it was a 
masterpiece that captured its subject without idealizing it. 

Today’s occasional portraits of real quality and power 
are seldom those commissioned by public figures; public 
figures seem particularly to want to look like they are 





THE BEST PORTRAITIS Tati 
HAD VISION THAT WENT BELOW 
THE SURFACE REAQEEIS 





posing for a statue in the park. Portraits of American 
presidents, from Woodrow Wilson down to our time, are 
very undistinguished, | think, with the exception of’ 
Aaron Shikler’s portrait of John Kennedy. 

If a portraitist is good, he distorts his subject a bit, in 
the sense that he synthesizes the appearance of an 
individual at more than a single moment in time. It need 
not be as emphatic a statement as Picasso’s, with a head- 
on view and a profile in the same image, but what is 
shown is more than a single view of the subject. Good 
portraitists try to study their subjects and understand 
them, and what they emphasize are those things that 
reveal what a person is. Bad portraitists, on the other hand, 
do not understand their subjects and they tend, instead, to 
emphasize the more attractive aspects of an individual. 


The Enduring Genius 

But this dim surface of reality is all some people want 
from a portrait. People today expect less of portraits than 
they did in earlier times; in this age, when almost 
everything is done—or can be done—by machines, many 
people feel that to paint a reasonably satisfactory depic- 
tion of reality on canvas is to work a miracle. Although © 
some are satisfied with craft, I do not believe that craft is 
art, or that talent and facility are enough to elevate a 
portrait to a work of art. Cézanne did not have an easy 
facility in drawing and painting, but he had genius; 
ultimately he created works that last, and a work of art 
must have permanence and endurance. The best portrait- 
ists of this or any other age have had vision that went 
below the surface reality of the subject, and they have had 
a deep seriousness about portraiture, two of the vital 
qualities necessary to make a portrait a work of art. 0 





This article was prepared from an interview between Marvin S. Sadik, 
director of the Smithsonian Institution’s National Portrait Gallery, and 
Tina Laver, a Washington-based correspondent of Architectural Digest. 
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Colonel Hickory, just one of the, Haas distinctive designs 


We would like to send you the Haas Design Guide, a helpful idea booklet 
showing a variety of Haas cabinetry styles in fine furniture woods 
for kitchen and bath, plus modular wall units for 
beautiful storage throughout the home 
Send $1.00 for the Design Guide and additional information. 





HAAS CABINET CO.. INC., 621 West Utica Street, Sellersburg, IN 47172 




























bsbitt painted in the years 1964-1979. These 
Lintings culled from his ouevre during this six- 
jen year period represent the artist’s best 
pbrk. The greatly enlarged flower forms of 
ises, Lilies, Roses & Tulips have a marked inti- 
acy that are both charming and personal. 

A 56 page catalogue, with many full color 
ustrations will be available from this special 
hibition. Marking this special event, the 





41 EAST 57 STREET 
Gentlemen: 


Enclosed is my check for $ for: 
Deluxe Edition(s) with serigraph at $195 


each. 


Soft Cover Edition(s) at $15 each. 
Plus $2.50 PPD per catalog. Add tax where applicable. 


Name 


Address 


City State 





“TWO SPOTTED LILIES—’78” 1978 OIL ON CANVAS 62X95 INCHES (157.5X241.3 CM) 





© COPYRIGHT 1978 CRISPO GRAPHICS LTD. 





Exhibition of flower paintings by Lowell | 
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Andrew Crispo Gallery has published a deluxe | 
hard cover edition of this catalogue containing | 
a handsigned and numbered serigraph, limited | 
in edition size to 500. The subject for the seri-' 
graph measuring 8% x 10 inches, is taken from | 
the painting illustrated above. The price for the) 
deluxe edition will be $195.00 until June 1, 1979 
and $250.00 thereafter. Either catalogue will be 
available by mail, in which case an additional 
$2.50 for postage and handling should be} 
included, plus sales tax wherever applicable. | 
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INTERNATIONAL | 20™And Biscayne Boulevard 
AUTOMOTIVE _ | Miami, Florida 33137 


DESIGN INC. Toll Free 800-327-7874 
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Baker Furniture 


of 18th Century 
Charleston is pre- 
served through 
the skilled hands 
of Baker crafts- 
men. Commis- 
sioned by the 
Historic Charleston Foundation, 
these*reproductions are based 
upon authentic documents and 
antiques in private homes and 
museums. Details of drawer pulls 
and backplates are hand-cast 
from the originals. The same fine 


veneers and select solids found | 


on the originals are also used, a 


Historic Charleston Reproductions 


ee 


nal assurance of lasting value. 
This exclusive Baker collection, 
which includes living, dining and 
bedroom designs, is available 
through many fine furniture and 
department stores. You are in- 
vited to send $3.00 for the cata- 
logue to Baker Furniture, Dept. 


O00. 5 (3 Columbia Avenue, 


eae 


Holland, Michigan 49423. 


Biker Surniture 


A North American Philips Company 


Available in Baker, Knapp & Tubbs showroo 
through your interior designer, furniture retailer 
or architect. Atlanta, C hicago Cleveland, Dallas, 
Grand Rapids, High Point, Houston, Los Angeles, 
Miami, New York Philadelphia, San Francisco 














Where 
Great 
Expectations 


are fulfilled 


America’s Largest 
Wholesale Selection 
of Distinguished 
English Furniture, 
both antiques and 
reproductions. 


Available through 
your interior 
designer, architect 
or furniture 
dealer. 


WOODS 
305 East 63rd Street, New York, N.Y. 10021 
Telephone: 212-355-1335 


Sole American distributors for Norfolk Antique Company 
In Dallas: Gerald Hargett, Inc., 220 Decorative Center 
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Honesty and Architects 


HONESTY MEANS ONE THING to architects, and something 
quite different to their clients. If you ask an architect what 
an honest building is, he will tell you it is one that 
expresses the materials of which it is made and declares 
its function by its design. A factory should look like a 
factory, a dwelling like a dwelling. Ask a client what he 
means by an honest building, and he will say a building 
whose roof doesn’t leak, that cost what its architect said it 
would cost—allowing today for inflation—and that works 
as it is supposed to work. Style to the client is neither 
honest nor dishonest; style is what the architect applies to 
a building when he solves the client’s problems, both 
financial and functional, and as far as many clients seem 
to have been concerned, “form follows fashion.” 
Twenty years ago I addressed a meeting of the Phila- 
delphia chapter of the American Institute of Architects, 
and made a few enemies for a few minutes—not personal 
enemies, mind you, but I ruffled a few feathers. Architects 
do not like to be teased about their profession, which is a 5 
noble one in many respects, or about the doctrines that 
inspire it, and I questioned their concept of honesty. 


Greek Revival Temples—with Kitchens 

For more than a century and a half, architects have been 
riding a hobbyhorse named “Honesty.” Generation by _ 
generation, architecture has rocked back and forth on this 
horse, whose name has sometimes meant one thing and 
sometimes another just the opposite. In the early nine- 
teenth century, Greek Revival architecture was regarded 
as the honest architecture for a young republic that 
regarded Rome as a model. Only a few years later, in the 
1840s, Greek Revival was declared to be dishonest archi- 
tecture. What were Americans doing, living in temples 
with kitchens? And how can you make an honest temple 
out of wood, not stone? And who do we think we are, 
gods? Or godlets? The style, it was declared, was a sham. 


Gothic Architecture—with a Prairie View 

And what was suggested as more suitable to a nation 
that was rural and occupied by farmers? Gothic! 

The principal American exponent of Gothic architec- 
ture was Andrew Jackson Downing, a landscape architect 
and editor of a widely read magazine called The Hor- 
ticulturist. Downing was a disciple of the English architect 
and writer Augustus W. N. Pugin, the author of The True 
Principles of Pointed or Christian Architecture. “As the faith 
itself is perfect,” according to the gospel preached by 
Pugin, “so are the principles on which it (Gothic, also 
called Pointed, architecture) is founded.” What could be 
more honest than the principles of Christianity? 

continued on page 46 















Start a family tradition 
witha Howard Miller 


= clock. 


A Howard Miller clock is made 
to last for generations. 

So, the clock you purchase may 
become a family tradition — a 
treasured heirloom passed from 
one generation to the next. 

Your name will be engraved on 
the brass owner’s plate, mounted 
on your Howard Miller clock. 

A lasting tribute to your an- 
cestoral good taste. 

The Buckingham is a truly ele- 
gant time piece, with its cherry- 
wood cabinetry and matched Car- 
pathian elm burl veneers. 

Its solid brass moon phase dial 
has pierced overlay ornaments. 
The numeral track is silver plated 
with chamfered brass numbers. 

A brass lyre pendulum swings 
gracefully behind doors of hand 
beveled glass. 

SU elwotelmoye-cmrlenoreselmceylts 
the Westminster chimes on five 
chrome-plated, bell brass tubes 
every 15 minutes and counts the 
number of hours on the hour. 

If you’d like to start a family 
tradition, your Howard Miller 
dealer is the place to begin. 


Howard Miller 
Clock Co. 


QD Zeeland. Michigan 49464. : 
Mo 4 
Phone toll-free 800-447-4700 be 
for the name of your nearest dealer.; 


In Illinois phone 800-322-4400... 
No calls from Alaska & Hawaii. 
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The Poggenpohl Showplace: 
Quite simply, the finest kitchen in the world. 


Poggenpohl. The most exclusive 
kitchen Europe has to offer. 

Its beauty is so overwhelming, so 
timeless, it has won many prestig- 
ious awards, including the coveted 
International Designer’s Congress 
Award. 

Its engineering is so precise, so 
uncompromising, it has been 
awarded the Gold Medal for Rational 
Kitchen Planning. 

Poggenpohl. Designed like no 
other kitchen in the world, it is an 
incredible marriage of beauty and 
function for those who demand the 
utmost in all things. 


Innovative features other kitch- 
ens may never have. 

Poggenpohl drawers glide effort- 
lessly on rollers, no matter how heavy 
the load. 

The hinges are spring-loaded to 
close gently, not bang shut. 

The handles are designed ergon- 
ometrically for easy gripping and 
safety. 


All interior surfaces and even back 
panels are laminated so that humidity 
won't cause warping, racking or hy- 
gienic problems. 

The list can go on. The point how- 
ever is simply this: Poggenpohl is 
called the legendary kitchen for good 
reason. It's designed to function per- 
fectly for generations and to create a 
Showplace environment you and 
your family will be proud to live in. 


A Poggenpohl Showplace 
Created Exclusively for You 

Your Poggenpohl dealer will work 
with you, your interior designer, or 
your architect to custom-design a 
Poggenpohl Showplace to fit your 
lifestyle perfectly. For the name of 
your Poggenpohl dealer and a copy 
of our colorful catalog (which, you'll 
discover, is designed like no other 





poggenponhl 


Designed like no other kitchen in the world. 


catalog in the world) please use the 
coupon below. 

The 1979 Poggenpohl Kitchen 
Planning Book 

A 148-page all-color idea book fea- 
turing Poggenpohl’s many cabinet 
styles and finishes hy 
in sizes adaptabie 
to fitany kitchen. 4 
Also includedis # vy 
the Poggenpohl #4, 
Bath catalog, 
both for 
$4.00. 


82 aan, 










Se ae Se a i | 
POGGENPOHL USA CORP. oe l 
222-A Cedar Lane, Teaneck, N.J. 07666 

O) Enclosed please find $4.00 payment for | 

| Poggenpohl Kitchen Planning Guide and | 

Bath Catalog. 

lo Please send name of nearest Poggenpohl dealer | 

| 
| 
| 
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ADDRESS_ 


*Manufactured by FR Poggenpoh! KG, Herford, 
W. Germany 
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continued from page 42 


Thirty years later, along came Charles Lock Eastlake, 
whose concepts of honesty applied, as did Pugin’s, as 
much to the design and manufacture of furniture as to 
building. He was the man who said that a piece of 
furniture that was put together with wooden dowels was 
“honest”; one with screws was “dishonest.” 

Because they were long out of fashion and had been 
discredited, these examples of “honesty” amused the 
architects to whom I talked. They were not amused when 
I pointed out that the kind of honesty by which they set 
such store was just as moralistic, and likely to be just as 
transitory, as Pugin’s and Downing’s and Eastlake’s. 

Honesty, to them, was based largely on the revealed 
truth of the Bauhaus, which coupled “structural honesty” 





HONESTY MEANS ONE THING 
TO ARCHITECTS, AND SOMPETiSixi=s 
DIFFERENT TO THEIR CIREISSSs 





with social doctrine. The best architecture was the archi- 
tecture that made people lead rational lives in rational 
surroundings. As opposed to Pugin’s honesty, which was 
an architecture of spiritual reform, this could be called 


the “honest” architecture of social reform. It was the * 


mood that spawned the concept of “the machine for 
living,” which preached “functionalism,” and discarded - 
ornament as “dishonest,” and produced a style so cool 
that it seemed to have distilled water in its veins. Archi- 
tects became social planners, demographers, reformers. . 
They knew how people ought to live, even if people did 
not want to live the way architects thought they should. 
Fortunately, architects got bored with that kind of 
moralistic stance, and hellfire and brimstone, as the fate 
of the unconvinced, is no longer part of their message. 


A New Look at Architecture and Morality 

I was reminded of this talk to the AIA by the recent 
publication of a small but impressive book called Moral- 
ity and Architecture, by David Watkin, lecturer in the 
History of Art, at Cambridge University. Mr. Watkin, 
with admirable scholarship, and unabashed by the emi- 
nence of his targets, lays into what he considers the 
moralistic balderdash of architectural doctrine, from John 
Ruskin to Sir Nicholas Pevsner, today’s most highly 
regarded architectural historian. There are many archi- 
tects and critics and historians who are going to be testy 
about this book, just as there are architects who scowl at— 
and scorn the revival of—interest in the Ecole des Beaux- 
Arts and the burial of the Bauhaus. 

One generation’s architectural honesty, it appears, is 
the next generation’s dishonesty, which suggests it has 
much to do with fashion and little to do with morality. 0 





A New Englander graduated from Yale University, Mr. Lynes now 
lives in New York City and weekends in the Berkshires. He is the 
author of nine books and was formerly managing editor of Harper's. 
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Now’s the time to make a dream come true. 


% 


JAL’s Orient. Mysterious and exotic, paradise and adventure, a multitude of cultures, 
customs, people and languages. It’s all there for you to experience. 

Come and watch Kabuki, a Japanese drama. Visit gilded palaces in Bangkok, 
admire ancient temples in Malaysia or just relax on one of Bali's beautiful beaches. 


Now stop dreaming. JAL’s Happi Holidays tours offer a variety of itineraries 
at prices that are lower than you may expect. 
Choose one. You'll find it’s the best way to make a dream come true. 


For more information,see your travel agent or write Japan Air Lines. This year, the Orient 
9 e 


Dept. AR, P.O. Box 618, New York, NY. 10011 


For information please call toll free 800-325-6400 operator 103 JAPAN AIR LINES 
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BELGIAN LINEN has many’ inherent qualities. which makes it a’ natural choice for both rabidentiel Jand contract yd 
.interiors. Bedroom‘ designed by Circanow Ltd. Upholstery, wallcoverihg, ;drapery fabric— “CIRCE? ’ linen-faced ; 
velvet—KIRK*BRUMMEL ‘ASSOCIATES: Casements—STROHEIM AND BORN Upholstered Tutte PAV EN ee | 
ASSOCIATES. Rug—SAXONY CARPET. ; reels i ae 


For additional information: Belgian Linen tS 280 Madison Avenue, New York, N.Y. 10016., phareas-o4ee 
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3IR JAMES DROMGOLE LINTON, P.R.1. 
Peet c stat) | | 
“Washing the Beggar's Feet on Maundy Thursday” 
Oil on Canvas 38” x 71%" 
Signed and dated 1903 








Exhibited Paris Salon; St. Louis, U.S.A.; Rome International Fine Art Exhibition, 1911; Glasgow; Manchester and London. 


Old and Modern Paintings for Museums, Foundations and Private Collections 


PIO latin 


510 St. Louis Street « New Orleans, Louisiana 70130 * (504) 524-5462 


By appointment only 
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The signposts of success are clearly lettered. 


Seagram's V.0. 
Bottled in Canada. Preferred throu 


Enjoy our quality in moderatio 
Canadian whisky. A blend of Canada’s finest whiskies. 6 years old. 86.8 Pr: 
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Ney Aaelcauatare 
a stirring panorama 


of U.S. history 


1) be treasured Oy and eae a uture generations. 


Handsome “cachet” designed 
for each new issue, strikingly 
Come od te het) 
on the envelope. 


Postmark of the officially 
designated post office 
issuing the new stamp. 


OFFICIAL FIRST DAY OF ISSUE 


‘ HY 
Charles A. Lindbergh 
Solofransatlantic flight 


ahh 


- 


Oar emer 


DOO mi Clie Tiem-(eCtle ORO The official 
every First Day Cover, and each is “First Day of Issue” commemorative 
mailed directly to your own home. ere arte postage stamp. 


FIRS? DAY OF | 


ee ee ee 


Ma. John H. Jones 
455 Main Street 


Anywhere, U.S.A. 01234 
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|| Flatware and holloware 
that needn't bear a name to be 
\|instantly recognized as Buccellati. 

|| Their design, color and crafts- 
||manship are hallmarks enough 

for identification. 

You can choose from 22 
\|patterns of flatware, all in open 
stock, and priced from $125.00 
for a fourpiece luncheon place 
|| setting. 
And we urge you to visit your 
nearest Buccellati dealer to leaf 
|through the master catalogue, 
showing the world’s most 
renowned collection of silverware. 
‘| For name of your nearest — 
|| Buccellati dealer, call 800-223-7885. . 
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FOR ROADS YOU'D BE WISE 
TO AVOID IN YOUR 
PRESENT LUXURY SEDAN. 




















Illustrated above, on turn number 5 at the Sears Point International race course, is the extraordinary BMW 528i four-wheel independent suspension system 
in operation. Note: as the car goes into the sharp high-speed turn, the unique angling of the MacPherson front struts reduces the lean of the inside front wheel, 





Unaccountably, many of the 
world’s luxury sedan makers seem to 
have arrived at the conclusion that the 
world is one long, flat highway where 
the driver need excel at nothing more 
serious than parallel parking. 

Inevitably, this attitude has led to 
a proliferation of luxury sedans that 
provide a driving experience one auto- 
motive expert has described as ‘‘...the 
ultimate act of motoring passivity.” 

At the Bavarian Motor Works, we 
have nated this trend and quite delib- 
erately chosen to ignore it. 

For the engineers at BMW—racing 
engineers by nature and profession— 
view driving as a thing that should be 
taken seriously and done well. 

Which is why the BMW 528i—a 
luxury car by anyone's standards—is, 
nevertheless, a luxury car built to be 
driven on high-speed autobahns 
and over the tortuous roads of the 
Bavarian Alps. A sedan that is delib- 


C) 1978 BMW of North America. Inc 





erately engineered to include the 
driver as a functioning part of the car 
itself—the human part that com- 
pletes the mechanical circuit. 
WHY PEOPLE WHO OWN 
A BMW ENJOY DRIVING MORE 
THAN YOU DO. 

It has long been our contention 
that extraordinary performance is the 
only thing that makes an expensive 
car worth the money. 

Consequently, when you drive the 
BMW 528i for the first time, you will 
experience a unique sensation of 
control, an exhilarating sense of one- 
ness with the car itself. 

The suspension system in the 
BMW 528i—independent on all four 
wheels—allows each wheel to adapt 
itself quickly and cleanly to every 
driving and road condition. 

Its steering system is sharp and 
accurate. 

The fourspeed manual transmis- 





while the outside front wheel remains vertical: inside and outside rear wheels remain vertical due to the semi-trailing arm design in the rear. 


sion (automatic Is available) slips pre- 
cisely into each gear. And its accel- 
eration comes up smoothly, with the 
turbine-like whine so characteristic of 
the renowned BMW 6-cylinder engine. 

And, though it provides all the 
luxuries one could sanely demand of 
an expensive sedan, the interior of 
the BMW 528) has been meticulously 
engineered to facilitate driver control 
at all times, under all conditions 

So successful is this total integra- 
tion of driver and machine that— 
perhaps for the first time—you will 
tind yourself actually enjoying the act 
of driving 

If the thought of owning such 
a Car intrigues you, Call us wh 
anytime, toll-free, at 800- Ja *~2 
243-6000 (Conn. 1-800- ee 
882-6500) and we'll 
arrange a test drive for you. 
THE ULTIMATE DRIVING MACHINE. 


Bavarian Motor Works, Munich, Germany. 
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MAKBRO PRESENTS “LE FEU DE CRISTAL’ 


CELEBRATING OUR 





ANNIVERSARY 





PHOTOGRAPHY BY ART WALDINGER 


The glow of our finest crystal expressed in a classically proportioned shape and meticulously sculptured © 
in the diamond cut, cross-hatching, and carving techniques to release its most brilliant fire. 
A Marbro Original designed to sparkle in the world’s most beautiful homes. 


MARBRO ORIGINALS ARE AVAILABLE THROUGH FINE FURNITURE 
STORES AND PROFESSIONAL INTERIOR DECORATORS _, 


For pertinent details, please write Marbro Lamp Company, Executive Offices and Tage Se a 
1625 S. Los Angeles Street, Los Angeles, California 90015. P 


PERMANENT SHOWROOMS: Chicago, Merchandise Mart; Dallas, Decorative Center; cere es 
Western Merchandise Mart; High Point, Southern Furniture Exposition Building; Atlanta, Merchandise Mart. 
FOREIGN OFFICES: Bombay, Copenhagen, Florence, Hong Kong, Lisbon, Madrid, Paris, Tokyo, Vienna. 
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Focus for the Connoisseur— 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 


THIS SHIMMERING Mir- 
ror frame is an exam- 
ple of verre églomisé, 
the ancient decora- 
tive mode in which 
an artisan, using a 
needle, engraves a 
drawing—in reverse— 
on the back of a piece 
of glass overlaid with 
gold and/or silver leaf. The back of 
the glass is then covered with paint 
or lacquer, so that, when seen from 
the front, the inscribed areas appear 
colored, and contrast effectively with 
the areas remaining in leaf. The tech- 
nique derived its present name from 
an eighteenth-century French picture 
framer named Jean-Baptiste Glomi, 
who used it extensively. See page 59. 


THE ORIGIN OF this 
elaborately con- 
ceived antique 
chest is Goa, in 
northwest India, 
an area that for 
450 years was 
one of Portugal’s 
richest colonies. 
The region has 
access to exotic woods, which tradi- 
tionally were used for intricate par- 
quetry on furniture designs. Extrava- 
gant motifs were typical, as were inset 
pegs of ivory, which resemble the nail- 
heads popular in both Spanish and 
Portuguese furniture decoration. The 
ivory pegs accentuate the surface pat- 
tern and create a staccato effect when 
they sparkle in the light. See page 67. 








THE CONTEMPORARY French sculptress 
Niki de Saint-Phalle is best known for 
her Nanas—those whimsical mixed- 





media sculptures like overstuffed 
dolls, of ample women, some of which 
are decorated in a primitive peasant 
style. The disproportionate forms of 
these creations project an enchanting 
original imagery. An early architec- 
tural Nana resides in Stockholm’s 
Moderna Museet. It is a brightly 
adorned reclining construction, 82’ 
long by 20’ high, which encloses many 
rooms, including a snack bar, music 
room and theater. See page 96. 


' THIS SLENDER bronze sculp- 

am ture sets forth sculptor 

/ Robert Graham’s modern 

| linear view of beauty, as 

well as his sensitivity to 

classical proportions. The 

California artist has exhib- 

ited throughout the United 

States and Europe, becoming well 

known for his series of small figures, 

nude or partially clothed, positioned 

in interior settings or placed beneath 
plexiglass domes. See page 117. 


FASCINATED With 
light and with 





cloud shapes, gw 
the contempo- on A 
rary non-objec- a” 
tive painter Sam mm Ss 
Francis has ex- kw - Got 
Ae” 


plored various 
techniques of applying paint to canvas 
that would allow him to improvise as 
he controls his designs. His art dis- 
plays an Oriental influence in its sim- 
plicity of form and composition. 
Though he is an American artist, Fran- 
cis’s work has received great acclaim in 
Europe and Japan. See page 118. 


THIS MAHOGANY child’s 
chair by Hepplewhite 
miniaturizes the char- 
acteristics of the mas- 
ter craftsman’s full- 
with 
which it was likely 
intended to stand en suite. In late- 
eighteenth-century England, George 


size furniture, 





Hepplewhite’s styles were an impor- 
tant element in the evolution of de- | 
sign, from Rococo modes to Neo- 
Classic motifs. Fame came to him | 
posthumously when his widow pub- 
lished his Cabinet Maker and Uphol- 
sterer's Guide, with the result that his 
graceful design refinements—such as 
tapered straight legs, and back motifs 
filled with carved and pierced splats— | 
were widely imitated. See page 149. | 





ETIENNE de Silhou- 
ette (1709-67) inad- 
vertently gave his 
name to his avoca- 
tion: shadow pro- 
files. As minister of 
finance to Louis XV, 
Silhouette tried to 
stabilize his country’s finances by 
economizing; similarly, silhouettes 
achieve a pared-down image that is the — 
highly graphic essence of the sitter. 
The process involved a shadow of the 
subject cast against an oiled-paper sur- — 
face, which was then accurately circum- __ 
scribed; the resultant study was inked or — 
cut out, and unlike this example, usually 
reduced in size. Before the advent of the — 





photograph, silhouettes were popularas fy 


a simple and inexpensive way to obtain 
a likeness. See page 152. 


THIS LUMINOUS | 
portrait displays 
John Hoppner’s 
interest in the 
details of fash- 
ion, as well as his 
-relaxed manner 
of portraiture. 
Hoppner (1758- 
1810) was adept at utilizing the meth- 
ods of painting practiced by Sir Joshua 
Reynolds; he was rivaled only by Sir 
Thomas Lawrence in rendering por- 
traits of the beautiful and fashionable. 
A member of England’s Royal Acad- 
emy, Hoppner was appointed as 
painter to the Prince of Wales, who 
subsequently provided him with 
many sitters. See page 152. 

















EXPERIENCE THE 
OTHCENTURY. 
















One of the gifts of the 19th century (along with Tchaikovsky, Tolstoi, others) was the 
ritual of the “family silver.” It was in those elegant times when bringing out the “family Cee 
| silver” came to mean a profound or joyous occasion was at hand, one that ae. TY 
| called for something beyond the ordinary. 
1 A few of the more hallowed rituals that evolved over the generations are 
| shown below. Next time you take out the Smirnoff Silver (it traces directly back 
to the original formula) observe the jewel-like flash of icy-cold Silver pouring 
| into your glass. Smooth, with a unique 90.4 proof. Prepare to taste history. 


( ant ri 


E REEZING SILVER 
PLUS A THIRD OF ATURN 
ON THE PEPPER. ae 
AND a a BE ABLE 
COUNT THE GRAI 


FOR THE 
UNCOMPROMISING. 
NEAT, NEARLY 

FREEZIN 

PREFERABLY INA 


-, 19OTHCENTURY GLASS 
A 19TH CENTURY 
FRAME-OF-MIND 











COUNTESS ISSERLYN MAKEUP 
IT WAS CREATED FOR THE WOMEN MILLIONS 
OF MEN WILL NEVER FORGET: 








A lot of things about the stars of the forties will linger in men’s minds all of their lives. 
Like a sensuous mouth, an air of mystery in a character they played ina film, | 

a way of walking or talking or the ravishing look of their flawless complexions. 

And what helped them achieve that ravishing look was a makeup created for them. 
Countess Isserlyn makeup. Those glamorous days are all in the past now. 

But Countess Isserlyn is still here. And the women who wear it are still unforgettable. 


COUNTESS ISSERLYN MAKEUP BY ALEXANDRA DE MARKOFF 


Available in liquid or creme 
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From Erigland,where they still make books right. 


Most book clubs offer best sellers 
that come and go. In editions that aren’t 
very lasting, either 

In England, we at The Folio Society 
follow a different course. 

We offer authors like Chaucer, 
Shakespeare, and Tolstoy. Modern 
masters like Aldous Huxley and Dylan 
Thomas. And special works, like The 
Bayeux Tapestry, reproducing all 230 feet 
of the original. 

Then, we ourselves design ad 
produce the books. In editions your 
grandchildren will read with pleasure. 

Typically, our books are printed by 
letterpress on fine papers made to 
measure for the edition, instead of mass 
produced. We never use cheap sulphite 
wood-pulp stock that turns yellow and 
brittle with age. 

Our books are thread-sewn in 
signatures for durability, and so the pages 
lie comfortably flat for reading. They 
never bunch up or fall out, as happens 
with so-called “Perfect” binding. 

Our books variously feature leather, 
parchment, or cloth covers of different 
textures and hues. Binding designs 
worked in color and gold. Illustrated 


end-papers, hand-marbled sides, tnted 
page tops, arched slipcovers, and other 
niceties of the bookwright’s art. 

And inside, our books are illustrated 
with woodcuts, etchings, aquatints, and 
lithographs from the hands of artists who 
include Dali, Grosz, Cocteau, Topolsky, 
and Ayrton. 

Would you like to see an example of 
our work? We'll send you The Great 
Enterprise, the history of the Spanish 
Armada. Stephen Usherwood makes the 
story more vivid than ever before by 
telling it, stage by stage, from the Englist 
and Spanish sides, from both public and 
secret papers. This full length 192-page 
book contains over 30 illustrations in 
colour and black and white. And we’ll also 
include our 32-page full-colour 1979 
Prospectus listing 125 other titles priced at 
an average of well below $15, post-free. 

‘To join the Society, simply select four 
tutles from the Prospectus. You are then a 
member, and can keep The Great 
Enterprise without charge. 

As a member, you'll find we differ 
from other book clubs in our operation, 
too. Because you select four titles in 
advance, you aren’t plagued with monthly 


computer communications and unwanted 
books. In fact, we have no computer So 
we answer any letter by hand—in verse, if 
you write in verse. (You also receive, for 
nominal payment, our 36-page quarterly 
literary magazine.) 

One last point. If you’re in London 
with an afternoon to spare, we invite you 
to browse through our Gallery at No. 5 
Royal Arcade, London W1. There are 
restaurant and bar facilities for members 
nearby that can enhance the experience, 
indeed. 





Folio Books, ee 


113 East 55th St., New York, NY 10022 


To The Membership Secretary: I’m intereste 
joining The Folio Society, and would like to see a 
copy of The Great Enterprise, together with the 
1979 Prospectus. I will send my order for a 
minimum four books promptly, thus taking up 
membership, or else send back The Great 
Enterprise. As a member, I understand I can 
return any book if not satisfied. (Please print all 
information below.) 


Mr. Mrs. Miss 


Address 


City 


Signed 
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Since the first half of the 19th century, the 
family of the late Mrs. Lytle Hull has 
inhabited an extensive estate on the banks of 
the Hudson River near Staatsburg, New 
York. opposite: Neo-Baroque in style, and 
covered with vines, the present house, dating 
from 1941, is the third to stand on the 
property. aBove: An informal warmth 
pervades the Living Room, highlighted by a 
carved wood mantel, a late-17th-century 
églomisé mirror and an 18th-century 
Bessarabian rug. Drawing by Giovanni- 
Battista Tiepolo; oil painting by Derek Hill. 


eee 
y ot J 


gr: 


TEXT BY VALENTINE LAWFORD 


IT WOULD BE SAFE TO Say that the music 
world of New York has had few 
friends as fiercely loyal as the late 
Mrs. Lytle Hull. As a beautiful debu- 
tante, she married Vincent Astor, 
and together they lived a fast-paced 
glamorous life for twenty-six years. 
In 1941, she married southerner 
Lytle Hull, built a graciously unpre- 
tentious home by the Hudson River 


and emerged as an unassuming pa- 
tron of music and musicians. 

Mrs. Hull was a descendant of the 
Dinsmores, and hers was the third 
house to be built by her family on the 
property—one of the few places 
along the Hudson River where the 
railroad tracks were laid inland. Mrs. 
Hull’s grandfather William B. Dins- 
more II inherited the property on his 











tather’s death, in 1868, and devel- 
oped it into one of the most cele- 
biated—and architecturally flamboy- 
aiit--estates in the rich romantic 
Hudson Kiver Valley. One of the 
William Dinsmores’ sons was Clar- 
aii automobile pioneer and 


ellce 
sportsman, who once rode across 
KKussia, trom the Pacific to St. Peters- 
burg, on a succession of more than 
one thousand horses. And one of 
their grandchildren was Helen Hunt- 
iigton, later Mrs. Vincent Astor, and 
later still, Mrs. Lytle Hull. 





ABOVE LEFT: Enriching a corner of the Living Room is an 18th-century German chinoiserie cabinet 
filled with Chinese Export armorial soup plates and topped by a hardstone tree in a 19th-century 
Canton enamel planter. tert: In another Living Room arrangement, a 19th-century lacquered lamp 
is grouped with a pair of flower-encrusted Meissen lemon boxes, a pair of 18th-century porcelain 
figurines, and a small traveling clock. asove: In the Dining Room, shaded Sheffield candlesticks 
cast a glow atop a George III-style mahogany table set with a 19th-century English porcelain 
dessert service, early-19th-century English silver flatware, and Steuben crystal. Adding to the 
room’s formality, a pair of cut glass and ormolu sconces flank the George I carved giltwood mirror 
above the marble mantel. opposite: William G. Wall’s 19th-century landscape depicting the 
Hudson River Valley sets the tone of the deep-hued Library, where Chinese ducks stand guard 
upon the 18th-century Italian marble mantel. Nearby, Regency sconces restate the bird motif. 


By 1941, when Mrs. Hull bought 
the house and seventy of the two 
thousand acres of the estate, from an 
unmarried aunt, the mansion itself 
had outlived its period and purpose. 
Sadly but sensibly, Mrs. Hull had the 
old house razed, and. built a less 
ornate but more serviceable house of 
her own, designed by the noted New 
York architect John Churchill. 

Her new house—in a pleasant neo- 
Baroque style, with pale blue- 
washed walls and white balustrades, 
urns and pediments, was built near, 


but not actually on, the site of her 
grandfather’s mansion. It is close 
enough to the Hudson to command 
extensive views of the river to the 
north and south, but far enough re- 
moved to avoid the glare of the water 
in sunlight. Mrs. Hull chose this pre- 
cise location partly because of its . 
proximity to three trees that she had 
loved since childhood: a pair of su- 
perb black walnuts, and an elm that 
had been planted in 1700. It was 
characteristic of Helen Hull that she 
preserved and continued to use the 
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Her rooms were spacious, well proportioned, welcoming. 








nineteenth-century farm buildings— 
a picturesque complex with distinc- 
tive clover-leaf windows, which by 
then was probably the only such 
complex along the Hudson River still 
in use by a member of the original 
family. Most of the contents of the 
old house were sold at a memorable 
auction; nineteen truckloads of ma- 


terial from the former mansion— 
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choice woods and blue stone and 
marble—were kept to be used in the 
construction of the new house. 

The interior décor was largely the 
work of the late Nanny Tiffany, a 


notable pioneer in her profession. 
But, in the words of Billy Baldwin, 
Mrs. Hull’s longtime friend and fre- 
quent house guest, “Helen Hull was 


not one to turn a decorator loose in 


any house of hers.” The interiors 
were very much her own. As in her 
character, so in her taste, there was an 
enviable self-discipline. Her rooms ° 
were spacious, well proportioned, 
welcoming. Still, despite the magnifi- 
cence of her private collection of 
Georgian silver, Chinese and Euro- 
pean porcelain, eighteenth-century 
furniture and fine paintings, as a 

















Christopher JM Scholz 
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As in her character, 


so in her taste, there was an enviable 





, opposite: A 1751 genre painting by Arthur 


Devis injects a historical note in the Library, 
where other works include an 18th-century 
Dutch landscape, and beneath it, John 
Rathbone’s view of North Wales. asove: In 
another Library grouping, atop an Italian 
game table, a Charles X téle lamp sheds 
light on an early-19th-century study of a 
pansy, a pair of Chinese Export reticulated 
baskets and a figure of Buddha. ricut: The 
focal point of the Master Bedroom is 
Bernard de Monvel’s portrait of Mrs. Hull, 
painted during her marriage to Vincent Astor. 


whole it was an intentionally un- 
dramatic and unpretentious interior. 

A nineteenth-century historian of 
Dutchess County once wrote of Mrs. 
Hull’s grandfather, “His interest in 
horticulture, and especially floricul- 
ture, amount almost to a passionate 
fondness.” Mrs. Hull continued the 
horticultural tradition, although on a 
much-reduced scale. She lavished 
care on the gardens and greenhouses, 
and delighted in their contents. She 
loved to give her flowers away, and 
she and her gardener between them 
won countless horticultural prizes 
and ribbons. In her house, the rooms 
were always flower-filled. 

Over the years, too, they were 


self-discipline. 
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often memorably filled with music. 
Herself a gifted pianist, she liked to 
entertain professional musicians and 
music-loving houseguests. Artur 
Rubinstein and Nathan Milstein, 
Rudolf Firkusny, Leonard Bernstein 
and Cole Porter were among her 
cherished and devoted friends. 
Firkusny, who lived nearby, would 
often come to dine on weekends and 
remain to play his recital program of 
the following week on one of the two 
Steinways in the drawing room. Mu- 
sic was indeed Mrs. Hull’s passion. 
But the passion was anything but 
selfish. Rather, it was a lifelong devo- 
tion to the welfare of musicians, 
whether famous or virtually un- 
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known, and of music lovers, whether 
rich or poor. Her record for putting 
this devotion into action—as presi- 
dent of the Musicians’ Emergency 
Fund, as a founder of the New York 
Opera Company and the New York 
City Center; as a working member of 
the board of directors of the Metro- 
politan Opera, the New York City 
Ballet, the Lincoln Center for the 
Performing Arts, and the New York 
Philharmonic Society—was, quite 
simply, a glorious one. And almost to 
the end of her life, in 1976, one of her 
most sacred self-imposed duties was 
an annual garden party for everyone 
connected with the New York Phil- 
harmonic Society, and for which she 





provided the buses to transport the 
multitude of guests from New York 
to Staatsburg and back. 

Helen Hull had been a handsome 
young woman, with a distinguished 
carriage and beautiful fair hair. Ac- 
counts of her social life as the wife of 
Vincent Astor were inevitably writ- 
ten and overwritten. But always she 
shunned publicity—with the sole ex- 





ception of publicity that would serve 
her artistic and philanthropic inter- 
ests. She had a famously straight 
back—metaphorically as well as 
physically—which inspired respect 
and even awe. But in reality she was 
anything but aloof or cold or strait- 
laced. She was loyal, discriminating, 
generous. Hers was a house of tradi- 
tion, of music and of beauty. 0 
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1. Venerable trees shade a stone veranda and 
a great swath of lawn overlooking the 
Hudson River. 2. A slight change of 
viewpoint reveals a profusion of vivid tulips. 
3. and 4. Mrs. Hull’s ancestors were well 
known for their interest in horticulture, and 
she herself supervised several greenhouses 
that kept her home, and those of her friends, 
filled with flowers. opposite: Nineteenth- 
century farm buildings recall an earlier age 
when the estate was a self-sufficient farm. 
Graceful clover-leaf windows add to the 
distinctiveness of the ‘Big Barn.” 
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Styled for 
the South 


Tennessee House Updated 


INTERIOR DESIGN BY DAVID WHITCOMB 
PHOTOGRAPHY BY DANIEL EIFERT 


IN THE FIRST FLUSH Of this country’s 
infatuation with modern domestic 
architecture, during the early 1950s, 
beautifully crafted glass boxes were 
set down in verdant landscapes, and 
elegant new ways of life set effort- 
lessly in motion. Or so it seemed at 
the time. There were, however, more 
than a few cracks in that picture- 
window view of the future—not the 
least being the inability of many 
owners of such homes to adapt to the 
ethos of living in dream pavilions. 
When New York interior designer 
David Whitcomb first saw the 1952 
house in the Appalachian hills of 


Interiors by designer David Whitcomb 
extend the horizontal emphasis of this long, 
low Tennessee residence, a 1950s version of 
the International style. terr: Walls of glass 
reveal the Entrance Hall, where Jean 
Dubuffet’s tapestry Tapis #2 provides a 
complex counterpoint to the architectural 
simplicity. asove: Small carved figures and 
diaper-motif parquetry embellish a 17th- 
century chest from Portuguese Goa. 








“The most 
important thing 
about the house is what 


didn’t go into it.” 


Tennessee that he was to transform 
for the owners, it seemed to embody 
many of the contradictions of its 
period. The house was simple 
enough in plan: a central cube of 
space, eighty feet long by forty wide, 
containing the main living rooms, 
with connecting wings providing 
bedrooms and service areas. Yet this 
large and beautiful core was ruined 
by being cut up into'a number of 
small rooms. “Probably the fault of 
the original owner, rather than the 
architect,” explains Mr. Whitcomb, 
with characteristic generosity. “I un- 
derstand he was a very organized 
person, who demanded a compart- 
ment for each area of his life.” Un- 





derstanding this, Mr. Whitcomb dis- 
missed the past and then made the 
single critical decision that trans- 
formed the whole interior—making a 
single harmonious space out of what 
had once been little more than a 
maze. Today a vast sweep of light and 
air, enclosed on both sides by walls 
of glass, constitutes the main living 
room. And by a series of intelligent 
choices, the designer has combined 
the exhilarating aspect of the 1950s— 
a sense of newly found freedom— 
with that quality of repose and deli- 
cacy very much of our own time. 
The key to this transformation lies 
in David Whitcomb’s own person- 
ality. He exudes a calm certainty that 








usually gives great personal am- 
bience to his interiors. “You know,” 
he says, “I often think designers 
should keep their thoughts to them- 
selves, and just let the results show 
their point of view. But in this partic- 
ular case, I am anxious to talk about 
my work, because I think that what is 
most eloquent in this house is what 
doesn't meet the eye. I’m referring to 
absence—or abstinence, if you will. 
The most important thing about the 
house is what didn’t go into it. My 
chief concern was opening up space 
and, at the same time, softening what 
has become harsh to modern eyes.” 

The living room has now taken its 
rightful place as the heart of the 


house, due in part to an openly sym- 
bolic device used by Mr. Whitcomb: 
“At the very center of the house, in 
the middle of the living room, I cre- 
ated an enclosure. | call it a hearth, 
because there is a fireplace. It’s an- 
other cube—twenty feet by twenty— 
with a lowered ceiling and a raised 
floor. Inside the cube, walls are up- 
holstered in raw silk; there is beige 
carpeting on the floor; and a skylight 
runs around the edge of the en- 
closure, allowing the day to seep in.” 

The effect of this core—not only 
the symbolic center of the house, but 
also a technological zone, with air 
conditioning and stereo concealed 
within it—is powerful. Basic human 





opposite: Within the spacious Living Room, 
the designer established an intimate 
enclosure—a twenty-by-twenty-foot cube, 
with lowered ceiling and raised floor. Raw 
silk covers the walls and banquette, 
illuminated by a skylight bordering the 
ceiling. A raffia wallhanging by Lewis 
Knauss adds texture; low North African 
chairs and small lacquered tables provide a 
sense of flexibility. asove: Lighting 
demarcates inner and outer Living Room 
areas, while neutral-toned carpeting from 
Patterson, Flynn & Martin unifies the space. 
In the foreground, a 19th-century ebony box 
from India illustrates the designer’s 
discriminating use of decorative objects. 
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In the Dining Room, a deep-hued Parsons 
table is topped by a Japanese copper hibachi 
and attended by velvet-upholstered chairs 
from Knoll. Walls upholstered in silk from 
Westgate Fabrics, and a Sultanabad carpet 
from Doris Leslie Blau, add textural variety. 
A Chinese bronze vessel and silk coat 
provide harmonious accents, complemented 
by a French equestrian portrait. 


longings for comfort and for shelter 
are satisfied, while the essential free- 
dom of the open plan is not sacri- 
ficed. The transience of objects is 
very much in Mr. Whitcomb’s mind. 
“Perhaps it has to do with my in- 
creased study of Zen, combined with 
certain personal experiences, but it 
seems to me that space and light are 
the essentials. If these rooms could 
work—in theory—with no furniture 
at all, then I would be happy.” 
Accordingly, he has provided for 
very few pieces of furniture in the 
traditional sense and, when they are 
used, they serve almost as works of 
art rather than as functional pieces. 
“I placed a seventeenth-century 





Indo-Portuguese Goan cabinet in a 
special niche, painted a pewter tone, 
displaying it really as an object of 
beauty and perhaps curiosity, rather 
than as something to be used. I doubt 
if the owners actually keep anything 
in it. | think value and rarity, as well 
as changing modes of living in our 
world, will increasingly result in an- 
tique furniture being shown as art 
and isolated from the life of a room.” 

Color is another way in which he 
shows his preferences. The interior 
of the Tennessee house is divided 
into color zones. The large living 
room is deliberately pale. Beige, 
pewter grays and warm white are 
predominant, and the palette is 








deepened only by the curtains. Again 
appropriateness was the first consid- 
eration for the designer. Perhaps as 
many as three hundred people gather 
here for parties, and neutrality of 
tone provides the most effective 
backdrop. In the dining area, on the 
other hand, color is used extensively. 

By contrast, the bedroom is almost 
naive, with its guileless printed cot- 
tonfabric covering the bed, the walls 
and the ingratiatingly shaped Italian 
chaise. But even in such relaxed mo- 
ments, Mr. Whitcomb never forgets 
the underlying resonances that his 
work always sounds. His rooms are 
designed for solitude as well as for 
company, for thought as well as 





movement. They possess the charm- 
ing quality of repose. “I was lucky 
with my clients this time,” says Mr. 
Whitcomb. “They had a fine decisive 
quality. It was always an instanta- 
neous yes or no. And | appreciate that.” 
Certainly the results represent a 
new level of refinement in the work 
of David Whitcomb. From the 
thoughtful reiteration of structure 
that is the living room, to the more 
sumptuous reflections of the dining 
area and the library, the conclusions 
are unmistakable. Here is a place of 
reconciliations: of house to site, of 
interior décor to way of life, and of 

modernity to tradition. 0 
—Peter Carlsen 


A delicate cotton, inspired by Abstract 
Expressionism, brightens walls, built-in 
canopy bed, draperies and a custom- 
designed Italian chaise longue in the Master 
Bedroom. Warm-toned carpeting from 
Patterson, Flynn & Martin augments the 
glow. Above a 19th-century French demilune 
commode, Alan Koslin’s woven-paper 
construction injects a contrasting note. 
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TO TWENTIETH-CENTURY Westerners, so 
addicted to the intricately colored 
birds ard dragons, flowers, waves 
and mountains, frets and countless 
good luck symbols of Chinese rugs, 


22-8 Le A 4 SE eee 
opposite: Chinese rug, Tientsin, late-19th 
century. Wool pile; 9’1” x 11’6’”’. Roundels 
contain stags and cranes, which represent 
longevity, and scattered butterflies symbolize 
great age. Giacomo Cohen, Rome. 

asove: Western Chinese figural rug, Ninghsia, 
late-19th century. Wool pile; 5’3” x 7’8”. 
This rug depicts a Tibetan Buddhist monk 
of the Gelugpa order. Hardy/San Francisco. 





Antiques: 
_ The Grace of Chinese Rugs 


A Soft and Mellow Subtlety 


TEXT BY JOHN LORING 


it may come as somewhat of a 
cultural shock to discover that in 
general the Chinese themselves 
never widely collected pile rugs. 
Geography offers some explana- 
tion of this puzzling gap in Oriental 
taste. The coastal plains and south- 
ern territories of China proper are 
too hot, and the central provinces too 
damp, to induce a need. The wool 
usually used for pile was never plen- 
tiful except on the northeastern bor- 
ders of Mongolia and Manchuria, or 


in the southwestern reaches of Sin- 
kiang, along the mountainous fron- 
tiers of Tibet and east Turkestan. 

However, these givens cannot 
sufficiently explain the Chinese prej- 
udice against knotted rugs. The 
northern cities of China, such as Pe- 
king, are bitterly cold in winter, and 
lack of local supplies has never im- 
peded the tastes of China. 

The problem is more clearly ex- 
plained in terms of nationalism. The 
history of imperial China is a long 
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Chinese rugs finally came 


into their own under the rule of the K’ang Hsi 


Chinese palace rug, mid-19th century. Wool pile; 5’3”’ x 82”. 

The traditional water-cloud-mountain motif borders the field 
decorated with five-clawed dragons, which were formerly 
reserved for the imperial court. The Ghiordian Knot, New York. 


succession of invasions, occupations 
and revolts. The perpetrators of these 
attacks on the reasonably peace-lov- 
ing Chinese were predominantly 
Mongol and Tartar tribesmen-war- 
riors of the ferocious barbarian 
hordes living beyond the northern 
and western borders of China. These 
peoples, who periodically overran 
and ruled the Chinese, were associated 
in the Chinese mind with the woolen 
rugs that were a legacy of the Mongols 
and Tartars, who covered the earthen 


emperor, from 1662 to 1722. 


floors of their yurts with rugs, and 
used them too as saddle blankets. 
This is not to say that there is not a 
long, if sketchy, history of pile rugs 
in China, but most of that history 
concerns those that were most likely 
not of Chinese fabrication. The en- 
voys of Persia brought rugs to the 
emperors of the T’ang Dynasty, who 
termed them “‘long hair’ and set up a 
small manufactory for them—proba- 
bly with 
in Kansu 


ersian or Turkic weavers— 
| north central China. The 





Chinese rug, Peking, circa 1800-1825. Wool pile; 41” x 5’11”. The 
central focus is the ‘Dragon of Heaven,” the official symbol of the 
Ming and Ch’ing emperors. Bordering the field are motifs of dragon 
heads and a rectangular band of pearls. Vojtech Blau, New York. 


palaces of the twelfth- and thir- 
teenth-century Hsia kingdom’s capi- 
tal, Ninghsia, were probably car- 
peted, but then the Hsias were 
Tibetan Tangut Tartars, not Chinese. 
The Mongol or Yuan Dynasty, which 
absorbed the Hsia, had rug manufac- 
tories in a northern suburb of Peking 
during the reign of the great Kublai 
Khan, from 1260 to 1294. But Kublai 
Khan’s weavers were almost cer- 
tainly of Turkic tribes, like the 
Uighurs of Chinese Turkestan, 




















brought back after the conquest of 
central Asia by Genghis Khan. And 
the rugs they wove were surely of 
Turkic-Mongolian design, mixed 
with the T’ang motifs of large floral 
rosettes and roundels of circling 
birds favored by the Ytian emperors. 
In any case, none survive and none 
are clearly described by Marco Polo, 
that dedicated Venetian chronicler 
and favorite of the Yuan court. 

There were undoubtedly Chinese 
rugs in the late Ming Period, which 
ended with the burning of Peking, in 
1644, by the Manchu army. However, 
it is more believable to attribute the 
rugs made in the artistically academ- 
ic Ming times to the ever-growing 
influence of the Manchus in China 
under their warlord Nurhachu, than 
to an artistic adventure of the Ming 
Dynasty in its death throes. 

Chinese rugs finally came into 
their own under the rule of the K’ang 
Hsi emperor, from 1662 to 1722, and 
flowered under the Ch’ien Lung em- 
_ peror, from 1736 to 1795. If the so- 
called déco rugs of the 1930s, with 
, their exaggerated ‘‘skyscrapered”’ 
mountains and overbearing geo- 
metric designs woven under Western 
influences and for the Western mar- 
ket, can be overlooked, all true ““Chi- 
nese’ rugs, even today, can be 
stylistically divided between the 
reigns of these two truly great Man- 
chu emperors—men sometimes com- 
pared to their contemporaries Louis 
XIV and Louis XV, who were, how- 
ever, from every point of view, their 
gross inferiors. How much these bril- 
liant rulers loved rugs is open to 
debate. K’ang Hsi wrote the follow- 
ing prudent advice to his sons: 
“Don’t waste money on cosmetics for 
the women, and be content to keep the 
same old fur rugs on the palace floor.” 
Modern scholarly literature on K’ang 
Hsi rugs undoubtedly would have 
mystified the emperor himself. 

An exhaustive detailing of Ch’ing 
rug patterns would be impossible. 
Briefly, it can be said that the Ch’ings 
incorporated every traditional geo- 
metric, flower and animal motif from 
bronzes, ceramics, paintings, and the 
weavings from former dynasties, 
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Chinese palace pillar rug, 1820. Wool pile; 4’9” x 9’4”. This type of rug was used to decorate 

pillars in monasteries or palaces on religious or festive occasions. The dragon shown is woven 
so that when the rug is wrapped around a pillar, the body fragments meet, showing the entire 
coiling serpentine form. The background contains the eight Buddhist symbols. L. Coen, Rome. 
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ABOVE LEFT: Chinese rug, late-19th century. 
Wool pile; 10’9” x 15’9’. The medallion 
containing two cranes, and the traditional 
key border pattern, both symbolize 
longevity. Stark Carpet, New York. 

LEFT: Chinese rug, early-20th century. 

Silk and metal pile; 6’4” x 9’7”. The central 
motif is bordered by some of the eight 
Buddhist symbols: the wheel, the conch, the 
canopy, the lotus flower, the covered vase, 
the pair of fish, the umbrella, and the 
endless knot. Doris Leslie Blau, New York. 





ABOVE: Chinese rug, Peking, circa 1900. Wool 
pile; 8’ x 12’4”. The field is woven with discs 
of some of the One Hundred Precious 
Things and bordered with shou characters 
and bats. Doris Leslie Blau, New York. 





especially Ming floral themes. And 
to these motifs they added their own 
Tibetan’ Lamaist symbols, Man- 
churian cranes, and dragons—the 
symbol of their emperors, who 
styled themselves the ‘Sons of 
- Heaven” and “Dragon Charioteers.” 
The rain clouds and water associated 
with dragons as symbols of the cos- 
mic power of the universe are vitally 
important to Ch’ing design, as are the 
eight Buddhist symbols and the eight 
Taoist symbols, to which an inor- 


dinate quantity of somewhat frivo- 
lous symbols of happy augury have 
been added in recent times. 

After the abdication of the aged 
Ch’ien Lung, in 1795, China fell more 
and more under foreign domination, 
and significant advances in rug de- 
sign virtually halted. The prodigious 
demands of the new Western market 
were for “traditional” Chinese pat- 
terns—the dragons, water-cloud- 
mountain motifs, geometric frets, di- 
apers and lattices of K’ang Hsi, and 
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the elaborately refined flora and 
fauna of Ch’ien Lung. 

Hybrid and mildly eclectic as 
these popular legacies of the Manchu 
Dynasty might be, their enlivening 
asymmetries and seemingly careless 
grace remain. Even in their most 
modern reincarnations, they are im- 
pressive reminders of the voluptuous 
splendors of imperial China. 0 


John Loring is well known as a painter, print- 
maker, lecturer and writer. His articles have 
appeared in Arts Magazine and Art in America. 















Essence of Spain 
Designer's Country House and Gallery in Ancient Pedraza 


INTERIOR DESIGN BY PACO MUNOZ 
PHOTOGRAPHY AND TEXT BY BRUNO DE HAMEL 








THE VIVID CoLors, the strong lines and 
occasional sumptuousness familiar 
to admirers of the work of Paco 
Munoz are, it is evident, curiously 
missing from his country home at 
Pedraza. Their absence is, of course, 
intentional. Paco Munoz, one of 
Spain’s leading interior designers, is 
concerned, as is every good designer, 
with congruity, with the need to 
create a décor conforming to locale. 
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Pedraza is a small seventeenth- 
century pueblo perched on a hilltop 
near Segovia, in central Spain. It 
shares a spectacular site with the 
castle of its former ducal owners, the 
battlements now crumbled. The 
plaza is cobbled, the surrounding 
houses arcaded. The brownstone of 
which they are built is, even in win- 
ter, warm to the eye and the heart. 
Here, more than twenty years ago, in 





opposite: The village church tower overlooks a scene little changed since the 17th century: It is 
Pedraza, perched on a hilltop in central Spain, and the setting designer Paco Munoz chose for his 
weekend retreat, La Casona. top: An arched carriageway leads from the cobblestone plaza to La 
Casona’s front entrance. asove: With great fidelity to the historic character of the village, 
the designer created his residence and its adjacent art gallery from several old farm buildings. 











La Casona—“The Big House,” as it is 
known, once the village casino—Paco 
Munoz found his country retreat. 
From five derelict farm buildings he 
created a spacious understated resi- 
dence to suit his needs: to escape the 
pressures of Madrid and to design in 
peace. To be sure, such a retreat 
becomes almost a necessity for any- 
one involved in the creative arts. 
The eight-bedroom home he 
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made, and now occupies on week- 
ends, was also to satisfy two—to 
him—important aims: to respect the 
intimacy and dignity of the old vil- 
lage and to provide, contrary to pre- 
vailing Spanish taste, a country 
house that was comfortable but not 
ostentatious. While no Munoz de- 
sign, however subdued, will be with- 
out a flourish or two—canopied beds 
draped in rose pink Persepolis cloth; 


the pretty French nineteenth-century 
child’s dogcart that adorns the living 
room balcony—the treatment of La 
Casona is restrained. Nowhere, not 
even in the principal rooms, is there 
any striving for effect. Indeed, striv- 
ing for effect is quite alien to the 
entire design philosophy and way of 
life of the Spanish designer. 

The central reception area, a lofty 
living room, formerly the old barn, is 





apove: Post and beam construction—and candlelight—preserve the Living Room’s rusticity. 
The balcony is whimsically appointed with a 19th-century French dogcart and a Catalan model 
of a horse-drawn cart. opposite: In the Dining Room, Louis XIII chairs and an open hearth 


extend the warm antique mode 
were manufactured in the Pedraza 


[he pewter soup tureen and candlesticks on the table 
tory Sr. Munoz established to stimulate local employment. 




















on two levels. Its main floor leads to 
the garden, from which there are 
wide views over the bare plateau 
separating Pedraza from the moun- 
tains overlooking Madrid. Around 
two sides of this floor, at village street 
level, runs an interior balcony. The 
approach to this is up a flight of stone 
stairs laid on a ramp over which 
cattle used to be led indoors. Fur- 
nished informally, the room gives a 





From five farm 
buildings he 
created a spacious 
understated residence 
to suit his needs. 


feeling of spacious ease. The dining 
room is more intimate. Here, beneath 
a low beamed ceiling, wooden chests 
and chairs and a wide white-stone 
fireplace are complemented by em- 
broidered chair coverings and warm 
orange fabrics. The general effect is, 
of course, charming and immensely 
appropriate to the quiet country life 
that is the essence of old Pedraza. 
Perhaps the most interesting and 
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tractive bedrooms are the master 
bedroom and the principal guest 
room. Neither is furnished solely for 
sleeping, and both have open fires. 
There are sofas, comfortable chairs 
and tables to write at—details of a 
design for relaxed living, which, 
though casual in appearance, delib- 
erately foster the cultivation of the 
senses. There is much to delight the 
eye. Paco Muniz is also a collector, 


More functional are the 
cupboards and chests, 
and the tester beds 
from the royal palace 
of La Granja. 


one of unusual and often witty taste. 
Consider the brass eagle lecterns, for 
example. These splendid relics from 
a nearby church, boldly clamped to 
the living room balustrade, have now 
no discernible purpose except to lift 
the eye to the balcony. More func- 
tional are the magnificent cupboards 
and chests, and the tester beds from 
the royal palace of La Granja. There 
are numerous sculptures, including a 




















bold second-century stone Roman 
torso, many paintings and much fine 
pewter. The pewter, designed by 
Paco Munoz, is made in the Pedraza 
factory he set up in order to provide 
local employment. The hand of the 
designer is evident also in the elegant 
octagonal white dinner service. This 
has an interesting pedigree. The 
shape of the plates derives from a 
much-prized Chinese blue willow- 





pattern porcelain once made in Se- 
ville. When the factory had to close 
and production ceased, the pattern 
would have been lost for good, had 
not Paco Munoz identified some 
molds he came across, quite by 
chance, in Barcelona. Deftly updated 
by leaving off the decoration, it is 
being made now in one of his facto- 
ries. For the designer has a unique 
advantage in being able to control— 


by means of these factories—almost 
all aspects of the material he uses for 
the creation of an interior. 

In addition to porcelain and pew- 
ter, Paco Munoz designs a host of 
fabrics, furniture, leather and metal- 
work, and supervises the factories 
that make them. The visitor looking 
for the source of the inspiration be- 
hind this varied output need not look 
far for a clue. It will be found in the 


opposite: Both functional and fanciful are the pair of opulently draped, crown-surmounted tester beds that distinguish the 
principal Guest Room. asove: The versatile Master Bedroom doubles as a sitting room, with a hint of wooden railing to suggest 
the space division. On one side, grouped around a roaring fire, a corded daybed and an ample sofa flank a glass-topped table 
arranged with sculptures by José Luis Sanchez and José Maria de Labra Suazo. A gilt-framed Spanish Hussar jacket provides a 
bold accent above the mantel. On the other side is the sleeping area, dominated by a Portuguese bed with turned-wood posts. 
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mner’s private art gallery. Con- 
erted from three old cottages that 
stood beside his house, the gallery 
holds what is more than just a per- 
sonal collection. For many years, un- 
til Generalisimo Franco died, in fact, 
it was not prudent for Abstract artists 
to practice in Spain. They were os- 
tracized. Thus, the work of native 
sculptors and painters such as 
Chillida, Tapiés, Viola and other 





The Gallery 


leaders of the Modern movement 
were almost unknown in their own 
country. The collection that Paco 
Munoz assembled—sometimes by 
exchanging pieces of his own furni- 
ture—but could not exhibit, contains 
some notable treasures, all officially 
proscribed. But they were not with- 
out influence on that account. What 
they had to say was transmitted 
covertly by Senor Munoz, by way of 












































his designs, to every corner of Spain 
and far beyond. The ban has since 
been lifted. Now this gallery will be 
concealed no longer and will be open 
to the public for general enjoyment. 

It is many years since Ignacio 
Zuloaga acquired the remains of Pe- 
draza Castle, where his daughter and 
family still live. The village tavern, 
reputedly the oldest in Spain, was 
renamed after him. Having honored 








the painter, the village will perhaps 
one day do the same for Paco Munoz. 
The example he set by refurbishing 
La Casona in a fashion so faithful to 
the character of ancient Pedraza was 
such that, without exception, those 
who have followed him and helped 
to breathe new life into the village 
have emulated his reticence. The re- 
sult is an entrancing and intelligent 
example of urban conservation. 0 





Paco Munoz houses his collection of contemporary Spanish art in the spacious Gallery adjacent to the house. opposite Tor: José 
Luis Sanchez’s sculpture and José Maria de Labra Suazo’s collage share formal concerns. opposite: The bold geometry of wood 
beams complements paintings and sculpture, left to right, by Oteiza, Tapies, two by Pablo Palazuelo, and Chillida. top: Spanish 
13th-century carved wood chairs look especially sculptural in the gallery context, with works by Chillida behind them. aBove: A 
large Chillida metal sculpture is backdropped by Artigas’s pottery, and paintings by Manuel Mompé and Manolo Millares. 














WHAT WAS, in the 1920s, a fashionable 
area in Los Angeles is today charm- 
ingly dated. Unlike other areas of the 
Same vintage, structures have not 
been torn down to make way for 
high-rise progress, and the street— 
lined with California Mediterranean 
houses—is like a maiden aunt in a 
slightly worn chinchilla coat. 

It is an area that appeals to people 
who, for one reason or another, care 
little for status and are inclined to be 
independent and _ individualistic. 
Two of these people are interior de- 
signers Marshall Pierce and Fredrick 
Miley, who have developed their res- 
idence as an artist might a painting. 

It is a space that depends more on 


A Deft 
Simplicity 


For a Small Interior 


INTERIOR DESIGN 
BY FREDRICK L. MILEY 
AND MARSHALL R. PIERCE 
PHOTOGRAPHY 
BY RUSSELL MAC MASTERS 





inventiveness than on individual 
pieces, more on expression than gen- 
teel correctness, since it is small 
and not a permanent home. Spare 
with subtle understatement, the 
rooms have a certain impact that 
negates their first suggestions of sim- 
plicity. Living room seating is over- 
scaled and fills the room: plump 
luxury in pinstriped linen. A tiered 
plexiglass table reflects light from 
around the room, anda tapestry from © 
the 1680s, depicting Herod meeting 
the Magi, stretches sixteen feet 
across a plaster wall. Shafts of sun- 
light form bright lines on the white 
oak floor, and windows, left bare, are 
open to the breeze and the sound of 

















the ruffled leaves of sycamore trees. 

“We're fortunate that we’re on the 
second floor and don’t need any spe- 
cial window treatment,” says Mr. 
Miley. The designers have taken 
shapes and colors and textures—in 
their words, “things from here and 
there’ —and combined them with wit 
and charm. For instance, Fred Miley 
bought the heroic-sized tapestry four 
years ago in Florence, at auction. 
“The reason I got it was that it was so 
large no one else wanted it. It had 
been in an Italian family for some- 
thing like a hundred years and, when 
the family auctioned off their house, 
everything else went, too. The other 
tapestries were much smaller, and of 


Designers Fredrick L. Miley and Marshall R. 
Pierce extensively renovated their ten-room 
apartment in a 1922 Mediterranean-style 
duplex in Los Angeles, transforming the 
once-neglected space into a crisp oasis of 
stringent yet imaginative décor. OPPOSITE 
ABOVE: In the Living Room, a colorful quilt, 
appliquéd in 1867 by a Miley ancestor, 
Frances Scovill, is suspended between 
plexiglass panels above an early-19th- 
century mahogany daybed. A glass table 
rests on white oak flooring, left bare. ABove: 
The Living Room’s high ceiling permits the 
display of a Flemish tapestry showing Herod 
with the Magi. Sofa by Ken-Wil; pin- 
striped linen from Scalamandré. 


course were easier to work with. 


They went for twice what this one 
did. Not many people want a tapes- 
try that’s over nine feet high and this 
wide. The San Francisco Opera 
House, I believe, has tapestries this 
large, but they aren’t that common.” 

The cornucopia seems without 
end: a pair of marquises from an an- 
tique shop on Melrose Avenue, a 
Victorian mirror from the Joseph 
Smith house in Salt Lake City, and a 
New Zealand spear lily from a nur- 
sery in Encino. Then there are the 
inventive pieces, such as the consoles 
in one bedroom, the Regency-style 
dining chairs, lacquered the color of 
a winter sea and upholstered in black 



































horsehair, and the octagonal mirror 
above the fireplace, which Mr. Pierce 
has framed in pigskin. Too, there are 
treasures chosen for their individual 
grace: a seventeenth-century Por- 
tuguese box inlaid with ivory; Persian 
funerary jars; and a pair of fish from 
Murano, in Italy. Mr. Miley holds 
one up to the light, striations of color 
and design showing through. “These 
really should be lit from behind. 
Unless the fire is going, you really 
can’t see the glass.” Marshall Pierce 
agrees. “However, we’re very much 
averse to keeping things as if they 
were in a museum. If you live in a 
house, then surely you should be 
able to live with everything in it.” 


Spare and subtle, 
the rooms have 


an impact that negates 
their first suggestions 
of simplicity. 


Light comes from oversized wall 
sconces and student lamps. “I had 
them made to this scale, because I 
wanted everything in the room to be 
of equal importance,” Mr. Miley ex- 
plains. “I didn’t want any one thing 
to hit you when you walked in—and 
yet I wanted to include everything. I 
scaled up the lighting to make it as 
important as the coffee table. We 


concentrated on everything having , 


its own individual purpose.” 

It is this thought that dictated the 
arrangement of art. Etchings, draw- 
ings and paintings by known and 
little-known artists are scattered 
throughout. A sculpture by Larry 
Seewack shares space with a quilt 


























pressed between two sheets of plex- 
iglass. “The quilt was made in 1867, 
by my great-great-great-grand- 
mother,” Mr. Pierce says. “It’s all 
silk, satin and velvet pieces crocheted 
together. She used some of her old 
party dresses to fashion it.” 

The value of what the designers 
have done does not come from any 
particular item, however, but is rather 
an expression of their enjoyment and 
pleasure. “We had no basic furniture, 
but loads of accessories,” Mr. Pierce 
says. “In fact, with the exception of 
the seating and a few other pieces, 
nothing was really bought for the 
rooms.” Seating was designed by 
Fred Miley and upholstered in 


opposite Above: A softly curving doorway 
frames a view of the Dining Room, as a 
proscenium arch defines a theater stage. The 
bold color of a work in acrylic on wood, by 
Claude Kent, is repeated in the table drapery 
and in the centerpiece of shiny anthurium. 
A lacy Ficus benjamina softens the geometry 
of an undraped window. asove: Pigskin 
latticework chairs and Hawaiian tree ferns 
add a tropical note to the Master Bedroom. 


striped linen. It became almost a 
project in engineering. “It took days 
just for the workroom to figure out 
how the stripes would go. We went to 
the upholsterers twice a day just to 
answer questions. There’s no sub- 
stitute for good work. I'd rather do 
without, than compromise on work- 
manship.”” With such care and 
thought, the designers have devel- 
oped a comfortable house filled 
with spontaneity and enthusiasm. 
With a few deft strokes, the de- 
signers have given the space, of itself 
indistinguishable from many, a form 
that is at once lyrical and full of 
a certain worldliness. 0 
—Suzanne Stark Morrow 

















AIRCAITECTORAL DIGEST Vigne 


Marc Bohan 


PHOTOGRAPHY BY JOEL LELIEVRE 
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FROM THE SPOTLIGHT and pressures of 
Paris, where he designs clothing for 
some of the world’s most beautiful 
women, Marc Bohan, creative head 
of Christian Dior, retreats to a stone 
farmhouse that overlooks the wheat 
fields painted by Millet and other 
artists of the Barbizon School. His 
country house, built in 1850, is filled 
with echoes of the heyday of this 
region on the edge of the Forest of 
Fontainebleau, southeast of Paris. 

A stone wall encircles the spacious 
garden and the house—where ani- 
mals and family once slept under the 
same roof. The garden was “only a 


wild field, when I first arrived,” M. 
Bohan recalls. Since he bought the 
abandoned farm, in 1970, he has torn 
down walls, modernized the interior 
and completely redecorated it twice. 
“At first I did everything in a very 
modern style, all chrome and black 
lacquer. It simply didn’t work,” he 
says, and shrugs with Gallic resigna- 
tion. “A country house should be 
cozy. Here, you can put your feet up.” 
What the house offers is a tele- 
scoped example of M. Bohan’s taste 
and personality—a certain respect for 
tradition, yet with his eyes firmly fo- 
cused on the twenty-first century. 
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opposite top: Noted couturier Marc Bohan enjoys a brief 
respite at his country house outside Paris. oprOSITE ABOVE: 
M. Bohan has rejuvenated an abandoned farm, renovat- 
ing the 1850 stone house and cultivating a colorful 
garden. asove: In the Living Room, 18th-century French 
furniture and an arrangement of paintings, including a 
military subject by Jules Monge and a romantic Armand 
Guéry landscape, encourage a country studio look. 
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The living areas are reminiscent 


of the nineteenth century, when this 
region was the watering place, not 
only of French painters and writers, 
but of the haut monde. But other areas 
of the house, such as the guest rooms, 
kitchen and garden pavilion, are mod- 
ern, streamlined and amusing. 

The house centers around a large 
living room, with warm-toned walls 
and a sophisticated jumble of pat- 
terns, objets d’art and paintings of 
the nearby forest immortalized by 
Corot, Rousseau and Millet. There is 
a snug corner to read and relax in on 
rainy afternoons. Separating living 
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and dining rooms, there is a glass- 
enclosed fireplace, which casts a 
comforting glow on both of them. 

Upstairs, M. Bohan’s private 
apartment is a visual extension of the 
living room, with eclectic furniture 
and patterns, objects and a calculated 
hodgepodge. “In the bedroom I like 
books and more books,” he says. He 
designs at a neat table from which he 
can admire his garden through the 
window, but allows that, if he had to, 
he could work in a closet. 

A colorful witty contrast to the 
muted nineteenth-century palette he 
has used is the garden pavilion, a 





above: A modern glass-screened double fireplace in the 
Living Room provides an unusual firelit vision of the 
adjacent dining room. Above it is a Neo-Classic bas relief. 
Orientalist figurative paintings are by Rizzi and Montel. 
opposite: Louis XVI chairs surround the opulently draped 
oval Dining Room table. A narrow 18th-century painting 
on wood, placed above the rustic antique armoire, 
adds height; other paintings are 16th-century French. 
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cool retreat and dining area for hot 
summer days and nights. It is a stark 
white space that is peopled with Niki 
de Saint-Phalle fantasies in out- 
rageous colors; in one corner stands a 
huge and crazily dressed Nana. 

The guest bedrooms and the 
kitchen are also modern. The latter 
features a Dada-esque tableau in 
white, with a white sneaker glued to 
its surface; it is the oeuvre of one of 
M. Bohan’s mannequins. Clouds of 
Christian Dior scent float through 
the house, creating an ever-present 
and delightful springtime. 

Perfume is, of course, only one of 


the products bearing the prestigious 
Dior label, which M. Bohan has ex- 
panded since taking over the firm, three 
years after the death of the master 
couturier. “I never actually worked 
with Dior,” M. Bohan says. “But I 
always wanted to design clothes.” 
First he worked with couturier 
Robert Piguet, a disciple of Poiret, 
who made Edith Piaf’s ‘simple’ 
black dress. “Hubert de Givenchy 
and I were there together, and Piguet 
pushed us terribly,” M. Bohan re- 
members. From Piguet he went to 
Molyneux, and then to Jean Patou, 
where he designed the haute couture 


Touches of the Romantic Revival, such as the four-panel 
Napoleon III needlepoint screen, infuse the book-lined 
Master Bedroom with 19th-century flavor, while rough 
beams preserve the country idiom. An Orientalist paint- 
ing by Pierre-Charles Comte hangs above the Napoleon 
III provincial daybed, and a Charles X tapestry rug 
enlivens the central space. The antique folio stand 
appropriately accessorizes Marc Bohan’s work area. 



























collections and gathered his first pri- 
vate clients, many of whom have 
eagerly followed him to Dior. 

In 1958, one year after Christian 
Dior’s death, Marc Bohan designed a 
London collection for the Dior firm, 
and two years later he became the 
Paris empire’s creative director, de- 
signing the haute couture collections. 

“When I begin a collection it’s an 
abstraction,” he explains thought- 
fully. “Then I eliminate some of the 
designs and do a few models. I need 
to have a base of different elements. 
And then I think of specific clients.” 
His clients are as varied as Sophia 


Loren, Princess Grace of Monaco and 
her daughter Princess Caroline, 
wives of several presidents of France, 
and a galaxy of other beauties. 
According to M. Bohan, haute 
couture is not dying. But it is dwin- 
dling. “Now there’s only a clientele 
to support three houses,” he con- 
cedes. “But I think that if the haute 
couture follows its time, it will be 
okay. We must anticipate change.” 
Four years ago Dior went slightly 
democratic, with women’s luxury 
prét-a-porter and Christian Dior Mon- 
sieur, Which M. Bohan himself wears 
when he’s not in the country. Looking 
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apove: M. Bohan added a pristine Pavilion, where he 
entertains dinner guests on warm summer evenings. Here 
the look is fresh and contemporary, dominated by the 
amusing forms of Niki de Saint-Phalle’s whimsical fan- 
tasies in papier-maché. Casual furniture is from Knoll. 
opposite: Wooden shutters, such as these flanking a 
large doorway to the living room, traditionally have 
served to close up country houses when not in use. 











amused at being seen in a plain white 
sport shirt, blue jeans and espadrilles, 
he argues, “I’m not a bad example! 
You must live several ways.” 
Articulate about his art, he foresees 
some radical changes in fashion for 
1979. “Clothes will be close to the 
body, and straight,’ he declares. 
“Skirts will be shorter and straight. 
Shoulders will be padded. Altogether 
it will be quite a brutal change.” 
Now that Marc Bohan has finished 
redoing his country house, he is be- 
ginning the interior designs for his 
new residence in Paris. It promises to 
be a far cry from the formal marbled 


elegance of his former flat. “It will be 
an adaptation of nineteenth-century 
Russian, with lots of colors and 
mixed periods,” he says. “The dining 
room is turquoise, with a bright blue 
and red carpet. My bedroom is rasp- 
berry, with burgundy curtains.” 
Doing the interior of a home, he 
thinks, has much in common with 
designing clothes. “It’s the same 
problem when you dress a room or a 
woman,” he concludes. “You must 
consider scale, color, form, function, 
fabrics, mood, and so on. But what 
counts, finally, is the person.” 0 
— Susan Heller Anderson 
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What the house 
offers is a telescoped 
example of Marc Bohan’s taste 
and personality. 
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opposite: In Sr. Barragan’s design vocabulary, a wall can do more than separate 
spaces: It can also be a sculpture and fountain. top: ‘In the exercise yard, with its 
dust and exposure to the sun, the sound of water delights us,” says Mrs. Egerstrom. 
ABOVE: Water also delights the horses, who have their own pool for refreshment. 
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Architecture: Luis Barragan 


Luis Barragan’s estate for the Egerstrom 
family of Mexico City is a drama of minimal 
forms and sensuous colors. above: The 
expressive potential of walls is the key to 
understanding the revered Mexican architect's 
highly individual use of open enclosures, 
which have been described as “bewitched 
regions leading to fantastic dreams and fable 
making.” FoLD out: The exercise yard is like a 
vast highly stylized stage, where horses on 
parade are framed by geometric openings in 
the long wall. The yard functions as a central 
plaza for the buildings of the compound. 


PHOTOGRAPHY BY ALLEN CARTER 
TEXT BY BARBARA GOLDSTEIN 


ON A HIGH PLATEAU surrounded by 
volcanic mountains, far above the 
noisy bustle of Mexico City, architect 
Luis Barragan’s design for Mr. and 
Mrs. Folke Egerstrom is a luxuriously 
landscaped house and stable com- 
plex. In creating this architectural 
tour de force, Senor Barragan has 
used colored and textured vertical 
planes, landscaped voids, light, 


shadow, water and cobblestones as 
his palette. The result is a composi- 
tion of dreamlike mystery, where the 
sound of running water and the 
changing qualities of light create a 
peaceful retreat that seems to float in 
a realm entirely its own. It is the work 


of an artist whose concerns are for 
space, landscape and color, elucing 
such classifications as “modern or 
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oprositeE: In Sr. Barragan’s design vocabulary, a wall can do more than separate 
spaces: It can also be a sculpture and fountain. Top: “In the exercise yard, with its 
dust and exposure to the sun, the sound of water delights us,” says Mrs. Egerstrom. 
ABOVE: Water also delights the horses, who have their own pool for refreshment. 
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RIGHT: Two low horizontal hitching posts, which 
recall the sluiceway effect of the fountain wall, 
give punctuation to the open area of the yard. 

opposite: The house itself is a basic cubist 
construction, given subtle variation by a double 
wall. BELow: Sharp shadows and powerful 
shapes create an ambiguity of positive and 
negative space, form and void. A view from 
outside the exercise yard reveals yet another 
strikingly colored wall. BELow ricuT: In another 
view into the yard, a shadow continues the 

line of the wall through empty space. 























“vernacular”; it is a timeless creation. 
The Egerstroms, a Swedish family 
who have lived in Mexico for thirty 
years, are equestrians by avocation. 
They own a number of thoroughbred 
horses, which they train for dressage 
and jumping. When they decided to 
build a house and stables, they called 
on Luis Barragan, who has been 
called the spiritual father of contem- 
porary architecture in Mexico, to de- 
sign them in the tradition of his 
explorations in form and space. 

The house, its stables and gardens 
are arranged as a sequence of over- 
lapping, interlocking outdoor and in- 
door spaces, which flow together to 
create a continually shifting land- 
scape. The entire composition is 
carefully constructed and unfolds to 
reveal surprises at every turn. In an 
almost surreal way, walls seem to 
appear and disappear. The house is 
surrounded by three main court- 
yards: the outdoor entrance area, the 
quiet grassy garden with swimming 
pool, and the large processiona! 
plaza—also with pool—where the 
horses are walked. The house is situ- 
ated so that it acts as a pivot for the 
outside spaces, and, within, the resi- 
dents are presented with an array 
of dramatically different views that 
open up from every angle. 

Tall wooden doors give entrance to 
the compound. The first space en- 
countered is a paved courtyard sur- 
rounded by walls, the most promi- 
nent ones being the rough white 
walls of the house. Large smooth 
paving stones are underfoot, and the 
only sounds to be heard are running 
water and the thud of horses’ hooves. 
Beyond is a rust-red wall, part of 
the horses’ exercise yard. 

The exterior of the house is rough 
white concrete, a cubist construction 
of intersecting planes that define the 
rooms within and the terraces with- 
out. It is fortresslike in appearance, 
the tall rough walls punctuated by a 
grill, large windows and a mysterious 
double wall that is a passageway 
leading to the kitchen. Inside, the 
house is cool and quiet, with pol- 
ished floors of stone and wood, sky- 
lights, white walls and _ built-in 
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illustration by AG. Borgo 


top: Even inside the house, walls seem to disappear in a surreal way, eluding a 
predictable sense of enclosure. asove: An axonometric drawing shows the 
estate as a poetic landscape. orrosite: The house has its own secret garden and 
pool—removed from the challenge of grand spaces and bold colors. 
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cabinets. The plan resembles a pin- 
wheel, with the living room, kitchen 
and bedroom wings rotating away 
from the central entrance hall. All of 
the main living spaces and bedrooms 
are on the ground floor; a game room 
and additional accommodations for 
guests are above. Inside the living 
room wing, the space unfolds and 
walls seem to vanish. The fortress 
dissolves, and a large window extends 
the view out to the horse plaza. It is like 
standing inside a Surrealist painting. 
The horses’ exercise yard is the 
largest—and most dramatic—area, the 
place of focus for the house, guest 
quarters and stables. It is an enor- 
mous processional plaza, bounded 
on all sides by walls of different 
shapes, colors and functions. Perpen- 
dicular to the house, but not quite 
touching it, is a tall rose-colored wall, 
with two rectangular archlike open- 
ings cut into it, framing views of 
dense trees. Meeting this wall—di- 
rectly opposite the house—another 
wall overlaps in two sections, one 
deep purple, the other royal blue; the 
blue wall is actually a door, which “f 
pivots open as a passageway to and 
from the stable. These structures — 
continue as a high rose-colored plane 
with two mysterious wooden inden- ~ 
tations cut into it. The third side of - 
the enclosure is the low stable wing, 
whose dark varnished wooden doors 
reflect the pink of the adjacent wall. 
A high rust-red wall creates a gesture 
of a fourth side, but stops short in a 
shallow pool, where the horses like 
to swim. This is actually a double 
wall, an exquisite sculptural foun- 
tain, with water gushing into the pool 
through a spout in the middle. A wall 
that gushes water somehow fits in 

this intense other-worldly place. 
The exercise yard ‘is a theater of 
superhuman scale—a stage for the 
horses. The two openings cut into the 
long rose-colored wall frame their 
movements against the sky and the 
field beyond. The other high rose 
wall, with its dark indentations, 
looks like fortifications for a castle; it 
conceals a hayloft and servants’ 
quarters. Everything has a function, 
continued on page 158 
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of his Manhattan apartment in an 1859 
- 4 5 : y landmark brownstone, personalizing it with 

Uae Fiat) EL O41, Gat bd OA (010g a 
anced arrangement includes a Jacobean 
portrait, tapestry-covered Directoire bergéres, 
an Edwardian bamboo table and Chi’en 
Lung jars framed by draperies. opposite: 
Painted clouds drift across the “sky,” while 
paper patterns taped to the walls await the 
artist’s brush. Landscape by Joseph Vernet; 

| PHOTOGRAPHY BY ae CUNNINGHAM architectural fantasy by Dirk van Delen. 
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MUSES AND DEITIES adorn its ‘“Gothick” library. Numerous 
painted Neo-Classic details and fragments run across 
walls, ceilings and woodwork alike. The attic has become a 
trompe l’oeil grotto of Mannerist wonders, and a most 
elegant eighteenth-century salon shares its floor with a 
bamboo and palm-patterned Regency chamber. Atop it all, 
an intricately conceived roof garden contrives its own 
delightful trompe l'oeil illusions, unexpectedly composed 
of country fruits and vegetables, as well as city flowers. 
Created to delight and surprise, New York painter Hight 







Moore’s townhouse has that unique mixture of nobility 
and caprice more frequently met in the frescoed rooms of 
northern Italian villas than in downtown Manhattan. ~ 
His house stands in Renwick Triangle, and few corners if 
of Old New York are so rich in historical association’ on. 
architectural interest as this complex of two Recs aests 
rows of Italianate brownstones built as a real estate Rycetetics 
in 1859 by descendants of Peter SINAC Le Bay peta a t 
former Dutch governor’s once vast Poca 
Traditionally, James Renwick, BUC it Prronicas of the 
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Smithsonian Institution and St. Patrick’s Cathedral, was 
thought to have been the architect for the Stuyvesants’ 
housing development, and the solemnly handsome fa- 
cades of the two rows, with their spare detailing and their 
harmony of proportion, lend support to the tradition. 
The elegant fantasies of Hight Moore’s interiors, with all 
their complex historic and literary allusions, sit comfort- 
ably behind Renwick’s facade on this street so intimately 
associated with three centuries of New York’s history. 
Although the painted interiors are far from complete, Mr. 
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opposite: Through a Sitting Room doorway = Moore, who is one of America’s most gifted and successful 
enhanced by a trompe l'oeil overdoor isa muralists and masters of trompe l'oeil, has been working 


glimpse—in real perspective—of the ‘Cat : ; ; ; 
Room.” The exotically appointed library / on this project in spare moments for nearly eight years. 


guest room takes its name from Arthur Despite their variety of styles, the existing paintings . 
Storch’s overscaled mythological porcelain hrovide a unified whole. The Muses and Olympian deities, © - 


‘beast, atop a bookcase. (See vetalt.) fe Se: 
Fen ee en ere watched over by a bust of Athena, adorn the downstairs — 


stonework and sculptural fragments—all in library and balance the amusing paradox of an Bescie if 


trompe l'oeil that appears lighted—embellish — “grotto’” dedicated to the underworld, chthonic este cae 
the attic ‘“Grotto.” A real inverted keystone O 1 ree di = 
supports a Victorian doll’s house ‘of gloomy larabat Wav rel alot Tom CR-Menlenlir emcee et 2 Faceitce is ole 
aspect and painted a sinister red.” _— priate as a dwelling for underworld gods once associated 
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not only with death but with food, agriculture and rebirth. 
Based on these themes, the trompe l'oeil room, with its 
charmingly haphazard proportions, appears to be con- 
structed from antique stone fragments. Demeter, goddess 
of agriculture, and her daughter, Persephone, wife of Pluto 
and queen of the underworld, preside from either side of a 
trompe l'oeil window painted within an actual blind arch 
where illusionistic stone, stucco and crumbling brickwork 
support trompe l'oeil objects, pictures and other bits and 
pieces that carry a network of more personal references. 
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The “Grotto’” bedroom/library is a 
phantasmagoric triumph in trompe I'oeil 
stone and stucco. aBove: Figures of Demeter 
and Persephone face a boarded-up window t 


and are flanked by giant Atlantes. The ; 
intriguing wall display of memorabilia is 

also painted; only the arch and the , 
suspended ostrich egg are real. The motto of 
this tongue-in-cheek underworld translates 

as ‘Dance to the music of time.” Rug by 

Stark. opposite: Mr. Moore duplicated the 
entrance doorway on another wall, filling it 
Waldamr Maelonloltarle(elame) aieiavcn) mal (ntaatecn 








“Such a room,” Mr. Moore concedes, “runs the risk of 
being aggressively arch. It is intended, if possible, to avoid 
that effect and to create an atmosphere that combines a 
Roman restaurant, a tunnel of love and an underworld. Its 
seriousness lies somewhere between, let us say, that of 
Mozart’s Magic Flute and Offenbach’s Orpheus in Hell. 

“One’s life changes,” he goes on to say, “so you add 
things when it gives pleasure. I’m very flippant; my 
favorites change; my tastes change. I’m pleased with a 
room; then I fidget with it and move ahead. For my 


eightieth birthday I may well offer myself a panorama of 
the Rhine in the stairwell. Decoration is a linear thing that 
evolves from what you have, where anything that has some 
sort of meaning and gives pleasure is included.” 

His agility and speed at his art are nothing short of 
phenomenal, and he—not at all immodestly—admits to 
often being “impressed with my performance.” His reper- 
toire is of impressive scope. Recent works inelude latticed 
PrN ioynisrcste Ree tee(em eral ile ce meesttaleay houses; frescoed — ‘ 
eighteenth-century Venetian salons for more formal villas. 
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Happily, Hight Moore looks on taste as being flexible, A Roof Garden like this one is a particular 
variable. “If you're tuned in to Bellini, Tintoretto seems _ Pleasure in a metropolis. asove: In one area, 


nahin h al ; ; Climate lemon dimen eames 
coarse, and I don’t think it’s a kindness to impose personal sculpted renee nearer ~ a 


taste on other people. Recently I did some work inarather __berry-laden foliage. Nearby, a terra-cotta 
important house that I can only describe as ‘Early Maggie = ™onkey idly strums an instrument. 

: F nl ™ Pr 7 hat | opposite: Another area contains a space for 
and Jiggs’—to me, a totally obscene décor where wha PMT ateem rte heen ae eit 
might consider ‘good taste’ was beside the point, if not garden urn nestled in greenery and 
completely out of the question. Everything was magenta, ©ounterpointed by the insistent skyline. 

FI ; di f ~ Nac 41a ee) ae) oe eet cea ae yam att 
chartreuse, fluorescent orange; no ordinary force ha Put unusual aerie, Mr. Moore admits: “I'd sell 
that house together. Anyway, one tries to do what's right. 1, my soul to have more time to work on it.” 
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His house stands in 
Renwick Triangle, and few corners 


of Old New York are so rich 


in historical association. 


gave them a room with vines and lots of green and purple 
grapes, and it looked perfectly lovely.” 

He regrets that murals today rarely tend to anything 
other than dry landscapes and architectural detail, and that 
the word muralist generally conjures up images of the © 
Depression and the WPA. “Trompe l'oeil can be a cheap ~ 
little bag of tricks, but it can also be used for exalted ends. 
And there’s a real possibility of ata ablel-goltis something ro) a “ 
value.” Certainly his own house proveshistheory.O 

+ John Loring 


























The Collectors: oy 


Contemporary Elan 
Dr. and Mrs. Aaron Stern in Beverly Hills 


PHOTOGRAPHY BY CHARLES S. WHITE 

















“...to introduce contemporary art 
against a background of animation and laughter.” 





Champions of southern California art, Betty Lee Stern and her husband, Dr. Aaron Stern, 
remodeled their Beverly Hills home to create a complementary environment for a highly 
contemporary collection. COVER AND PRECEDING PAGES: In the Living Room, Robert Graham’s bronze, 
Lise II, counterpoints the monolithic abstraction of a John McCracken resin sculpture and the cloud 
forms of Joe Goode’s Malibu. Furniture from Knoll, an Edward Fields rug and vertical blinds from 
LouverDrape produce a pristine context. A contoured wall leads to a John McLaughlin painting in 
the background. tor: A Sam Francis canvas and a polyester sculpture by Terrence O’Shea on the 
marble table are Living Room focal points. asove: Elsa Rady’s porcelains have an archetypal purity 
of form. asove riGHT: Color and form, contained and uncontained, are preoccupations in 
Ron Davis's painting entitled Dual Hexagon Radials #512, spanning another Living Room wall. 





ART PLAYS an ambiguous role in most 
interiors. Whether flat or three-di- 
mensional, it is all too often placed in 
a room with little or no regard for the 
demands of the space: Conversely, it 
is often situated in such a way that it 
totally overwhelms the setting, man- 
aging, by overlighting or maladroit 
scale, to intimidate and confuse. The 
question of how to place art properly 
in an environment, however, has 
been intelligently answered in a 
house in Beverly Hills by a sensitive 
person working intuitively. With 
sure taste, she has created a setting 





for paintings, sculpture and ceramics 
that quite deserves to be considered a 
work of art in its own right. 

She is Betty Lee Stern, and with 
her husband, Dr. Aaron Stern, as an 
enthusiastic supporter, she organized 
a house—designed in 1952 by Mau- 
rice Fleishman—into a fluid and co- 
herent backdrop for a fine grouping 
of works by southern California art- 
ists. “Please don’t call me a col- 
lector,” she says, with a note of 
humorous irony. “It would make ev- 
erything I do seem self-conscious 
and affected, whereas everything you 





see in this house is really a very 
simple response. A response to Cal- 
ifornia—I grew up in New England— 
the hedonistic light, the climate. It is 
a response to the art I found here 
and, eastern skeptics to the contrary, 
this part of the world has produced 
some extraordinarily powerful and 
mature works. Finally, it is a response 
to a deep-seated need I have, to make 
art explicable. Many people are in- 
timidated by contemporary art, and 
often this is because they only see it 
in museums and galleries. In this 
house, I attempted to show it in the 


context of living spaces—to introduce 
it against a background of animation 
and laughter, rather than in the 
silence of some public institution.” 
The context of these private views 
is serene. White walls, terrazzo 
floors, carefully controlled lighting 
and a harmonious sense of scale are 
all qualities that are invoked by Mrs. 
Stern’s remodeling, accomplished 
with the assistance of interior de- 
signer Jack Brogan. Perhaps even 
more important is the vivid relation- 
ship the house enjoys with the sur- 
rounding landscape. Everywhere the 
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art is seen in the context of views; 
paintings become commentaries on 
nature and statues open dialogues 
with the complex forms of trees and 
vegetation. The rooms are in a sense 
Minimalist, yet to Mrs. Stern they are 
rich in one of southern California’s 
more tangible assets: light. The sub- 
ject of light is one in which both Dr. 
Stern and his wife are well versed. 
“At first | was panic-stricken when I 
saw what my wife was doing,” says 
Dr. Stern. ‘After all, | am a psycho- 
analyst and perfectly aware of the 
relationship between color and per- 
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sonality. White—a denial of color— 
could be interpreted as a denial of 
personality and choice. But gradually 
she made me realize that in terms of 
interiors the absence of color stimu- 
lates one into seeing texture and light 
as though for the first time!” 

“The most important thing to re- 
member,” adds Mrs. Stern, “is that I 
wanted to express the essence of the 
art, and leave the rooms as unasser- 
tive as possible.” And yet, there are 
subtleties that belie this modest 
statement, or at least modify it, 
throughout the house. In the bed- 


room, for instance, a black and white 
composition by John McLoughlin 
over the fireplace, with its horizontal 
lines, is echoed by the placing of a 
black marble slab below it, and by 
the black lines edging the rug on the 
floor. The whole house, in fact, is a 
delicate series of juxtapositions. 

“It is amusing to realize how 
alarmed and defensive artists can be, 
when it comes to considering how 
their work might best be placed ina 
room,” says Mrs. Stern. ‘“Few of them 
think in terms of placement, and 
most believe in the finiteness of the 
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apove tert: A Charles Arnoldi tree-branch wall sculpture brightens the Dining Room, which is 
appointed with Mies van der Rohe dining chairs and a table from Knoll. The terrazzo floor and a 
double fireplace of chrome, glass and marble add lustrous highlights. Tor: In the Den, geometrics 
prevail in Ron Davis’s Open Slab in Vent #472, John McLaughlin’s minimal Painting #11, and John 
McCracken’s dark resin sculpture, at right. asove: Robert Graham’s bronze torso and Ron Davis’s 
Square Wave Duct #544 enliven the study, which is separated from the master bedroom by a wall of 
bookshelves. A Stark rug defines an islandlike seating arrangement. LEFT: A fragmented 
miniaturized figure in bronze is the subject of a sculptural conundrum by Robert Graham. 
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piece itself. But I’ve found that when 
I bring an artist into the house and 
show him a piece of his work in the 
position I’ve selected for it, he be- 
comes reluctantly fascinated.” 
There is another aspect to the 
house that makes it a particularly 
appropriate setting for modern art. 
And that is simple function. Al- 
though it is a luxurious shell—the 
gleaming walls and pristine floors 
radiate the glow of fine materials— 
there is nothing difficult to maintain. 
Making art a part of the everyday 
experience of life is an impulse that 
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can easily lead to a rather academic 
display of erudition. But there is 
nothing distant about Mrs. Stern. In 
fact, she explains the motives behind 
her unique synthesis of disciplines 
with self-deprecation: “I really know 
very little about art. I never set out to 
produce a tour de force or make a 
great original statement. I was simply 
moved by certain things and wanted 
to make them part of my life.” 

As a result of her involvement with 
the artists shown in the house, 
friends began to ask her for advice, 
artists came to her for information 





about potential buyers and, in an 
almost accidental way, she found 
herself developing a vocation. “I find 
people very perceptive in Califor- 
nia,” she remarks. Leaning over the 
low sofa table, she balances a glass of 
water on top of a wooden box. “You 
see, in California someone would 
look at this and say, ‘Great, it’s new, 
we love it.’ I’m not being disparaging, 
I think it’s wonderfully healthy. Now 
Aaron and I are planning a move 
back to the East Coast. And I’m 
wondering whether I'll find the same 
degree of receptivity to my ideas.” 








The lack of sensitivity about the 
placing of art, especially in public 
places, is another subject that en- 
gages her: “Corporations think in 
terms of prestige when they purchase 
art, rather than thinking of it in terms 
of how it will affect those who see it. I 
would like to change that.’” Whatever 
Mrs. Stern chooses to do in the fu- 
ture, one thing is certain. The civi- 
lized eye and talent for placement 
will follow her, ensuring the same 
degree of delight, wherever she 
chooses to locate her collection. 0 

—Peter Carlsen 





“...to express the essence of the art, 
leaving the rooms as unassertive as possible.” 


ABOVE LEFT: A pair of collage paintings by Don Sorenson add dynamism to the bright minimally 
adorned Master Bedroom; sculptor Gynn Murrill’s wooden cat stretches languidly on a lounge 
chair, and Charles Arnoldi’s oval painting rests, jewellike, in a setting of built-in shelves. The dark 
fringe of a wool rug from Stark provides a subtle unifying accent. ror: John McLaughlin’s Black and 
White #10 keynotes a corner of the Master Bedroom, echoed by the dark marble raised hearth of 
the fireplace and balanced by vertical blinds from LouverDrape. asove: Peter Shire’s whimsical 
metal and wood teapot and ceramic cup offer irrefutable proof that form need not follow function. 
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*“ bleached-plank terrace. 


Poetic Fancy 


Imaginative Exercise in Comfort and Sophistication 


WITH UNABASHED good humor, the ele- 
vator lobby’s lush tropical murals are 
quick to state that Lorin Marsh’s 
Manhattan penthouse, which lies be- 
yond, will be nothing ordinary. A 
transition between the matter-of-fact 
city outside and the imaginative dé- 
cor within the lobby is a total fantasy. 
It seems to say: “Prepare for some- 
thing special, and prepare to delight 
in it.” Happily, no disappointment 
follows, and the fantasy and delight 
continue into the apartment. 

The penthouse itself is a rooftop 
pavilion set in the” midst of a vast 
Despite 
sweeping views of skyscrapers and 
bridges, the terrace has a convincing 
beach atmosphere, encouraged to 
great effect by potted plantings: gera- 
niums, petunias and long-needled 
pines, punctuated gracefully here 
and there by a pale green wood fern. 

Inside, a variety of relaxed—if dra- 
matic—contemporary moods are of- 
fered by the high-ceilinged rooms, all 
opening on a large central entrance 
hall. The generously scaled living 
room’s glossy blacks and rusts, ac- 
cented by cool jade greens, appear 
casual by day when the space is 
flooded with sunlight. The same in- 
terior by night is more formally 
dressed, as spot lighting picks up the 
extraordinary collection of objects 
that provide drama and animation. 

“When I look at a room, | have 
a feeling of what color it should 
be,” says Lorin Marsh, “and black is 
not as dark as most people think it 
is.” She is a lady who believes firmly 
that understatement is not always 
enough, and that there is something 


INTERIOR DESIGN BY LORIN MARSH 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 





opposite: Unusual large objects, theatrically 
lighted by ceiling spots, lend exotic 
fascination to the Living Room of Lorin 
Marsh’s Manhattan penthouse. An octagonal 
mirror seems suspended in the shiny, 
textured darkness; flanking it, a spiky drago 
tree and a black glass pedestal supporting an 
antique Chinese rice barrel rise to dramatic 
heights. A high ceiling and vertical blinds 
counterpoint commodious horizontal seating 
pillowed in colorful Chinese silks. The 
overscale linen-wrapped low table displays 
an elephant-shaped box made of ostrich egg, 
silver and malachite. aBove: A stylized 
nighttime jungle fantasy, painted by Bill 
Russell, envelops the Entrance Hall. Adding 
to the exoticism, an antique Balinese 

tiger crouches on a plexiglass tabletop in 
front of the straw-framed mirror. 





more exciting than ecru. Black con- 
solidates the oversized feeling of the 
room and gives it unusual flexibility. 
“Then the room needed the lift of 
gigantic accessories. Big rooms won't 
hold together with tiny objects. You 
need dynamic things to give a room 
meaning. I think that’s obvious.” 
For the living room, she chose ob- 
jects of the type not usually domesti- 
cated—like the eighteenth-century 
Siamese temple ornament, which the 
less courageous might hesitate to 
use. Such robustly exotic South 


Asian objects in a contemporary in- 
terior “stand up and say something,” 
she says. “I do, of course, need some- 
thing to sit on, but the objects I 
choose are a good deal more impor- 
tant to me than the furniture.” 
Across the central hall, whose dark 
colors join it more to the living room 
than to the rest of the penthouse, the 
master bedroom is tented in a soft 
natural tone Lorin Marsh describes 
as “Floridian beige.” She explains 
her preferences: “Bedrooms should 
be dark or light—extremes of color 
that encourage tranquillity—rather 
than undecided medium shades. The 
rest of the apartment is dark; so the 
bedroom’s light. It also provides a 
marvelous and effective background 
for my collection of African art.” 
Lorin Marsh’s constant travels in 
search of objects for her celebrated 
interior design showrooms take her 
on adventures to the most remote 
corners of the earth. ‘“You have to 
snoop around, to collect, and in some 
places, like Red China, you can’t. In 
others, like Manila or Bangkok or 
Singapore, you're better off.” Her 
extraordinary way with objects be- 
gan early. “I always loved them, ever 
since I was perhaps fifteen. Mother 
was a collector, and as a child I liked 
to ‘convert’ things. For years, all those 
ideas were left on the golf course or 
the tennis court or even the canasta 
table. Finally I decided, “There must 
be another way,’ and I devoted my- 
self seriously to finding objects. 
“My ideas, which developed then, 
were to bring people better and more 
affordable things. I searched the 
world for decorative items—and not 
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She is a lady 
who believes firmly 
that understatement is 
not always enough. 


necessarily works of art and not nec- 
essarily even valuable. In the process, 
of course, I see the world, and | 
experiment with myself. Sometimes 
I buy things like straw jug containers. 
They’re of no particular use, simply 
objects, but for me they work.” 

Experience has taught Lorin 
Marsh that many people see no dif- 
ference between primitive and ugly. 
They don’t see how primitive pieces 
are important, how they can hold a 
room together and give it style. 

Each room of her penthouse prof- 
its from the presence of something 
unexpected, something unique, 
something with no other function 
than to please. There are rice barrels 
and oversized sake pots; life-size 
wooden swans and primitive sculp- 
tures; a basket of deer antlers and a 
gigantic pre-Sung pot from Manila. 
Each of these objects brings its own 
special powers into play—to fascinate 
by mystery or by beauty, by elegance 
or humor or even by grandeur. 

Each lends its share of vitality to a 
remarkable apartment that maintains 
tranquillity and ease, along with great 
elegance—an apartment that has, in 
the words of Lorin Marsh, “the basic 
comfort of letting you sit on the floor 
in the most casual way and still have 
New York sophistication.” 0 

— David Rollins 


“The rest of the apartment is dark, so the 
Bedroom is light,” says Lorin Marsh. 
Mirrored wall panels continue the linear 
pleated motif of the ceiling, upholstered in 
natural canvas, while large pillows at the 
foot of the bed create inviting platform- 
level seating. In one corner, a canvas palm 
tree sculpture whimsically shelters a 
Senufo carved bird on a pedestal. 



























































Gardens: In Tel Aviv 


The Archaeological Treasures of General and Mrs. Moshe Dayan 


THE STONEMASON AT WORK On a house 
in Zahala, a Tel Aviv suburb, knew 
exactly where Moshe Dayan lived: 
“Turn left at the circle, and then turn 
left again. It’s on the right.” 

To the casual passerby, this one- 
story home, set back on a medium- 
sized rectangular plot and surrounded 
by neat lawns, is distinguished only 
by a guard booth at the entrance to 
the property. This might be a street in 
southern California. But a walk up 
the flower-banked path provides the 
first hint that the suburban image is 


PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 


illusory. Ancient capitals flank low 
broad steps leading to the front door. 
A small sphinx reclines nearby. To 
the left of a shining brass knocker 
affixed to the dark wooden door, a 
slender plaque bears the name 
M. Dayan, in both English and 
Hebrew letters. And behind that 
door the southern California image 
evaporates. At this geographical 
crossroads of the Mediterranean and 
Middle East is a crossroads in time— 
an archaeological garden. Linked to 
the past, it lives in the present. 


Rahel Dayan speaks proudly of her 
husband’s garden: “He did every- 
thing. Planned it, designed it, executed 
it, excavated many of the pieces.” 

Moshe Dayan is a Sabra; in fact, he 
was the first child to be born on a 
kibbutz in Israel. What he collects 
are fragments of his heritage, and a 
glance at the garden reminds us of 
the cultural diversity of this region 
where one civilization built upon the 
legacy of its predecessor. Jewish his- 
tory necessarily reflects interaction 
with other peoples, and General 



































OPPOSITE ABOVE: In Moshe and Rahel Dayan’s 
garden in Zahala, a suburb of Tel Aviv, 
archaeological fragments—many excavated 
and restored by General Dayan himself— 
mingle with hardy plants that thrive in 
Israel’s desert climate. asove: Occupying a 
corner of the garden is the archaeology 
workroom. Here General Dayan recaptures a 
sense of distant ages as he works with stone 
fragments and shards of pottery. 





Dayan’s collection—in its focus 
on local relics—demonstrates that 
involvement. It includes pottery from 
5000 s.c., Egyptian cartouches, Hellen- 
istic tombstones, a treasured 9,000- 


year-old Samarian mask, Syrian 
second-century mosaics, and Moslem 
pillars of relatively recent vintage. His 
garden is a continuum between him- 
self and the land’s earliest inhabitants. 

Observers throughout the ages 
have noted that a garden is its crea- 
tor’s most personal expression. Cer- 
tainly this one is. When a logical 
mind is favored by artistic sensibility, 
the result is arresting. Add to that the 
farmer’s devotion to the soil and the 
archaeologist’s passion for reclaim- 
ing the past, and a picture of the man 





and of his garden is soon developed. 

Started twenty-six years ago with a 
few columns and capitals from the 
Negev, the garden has evolved to its 
present state. Within its confines— 
perhaps sixty by eighty feet—paths 
and stairs traverse and surround the 
area, imparting a sense of spacious- 
ness, of depth and distance. Terrac- 
ing rises from the lawn to the summit 
of the garden: a wall made of rough- 
hewn stone interspersed with seg- 
ments of lintels and orthostats. A 
Canaanite oil press dominates one 
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and contrasting textures 
create design. 
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LEFT: Stone terracing surrounds the center of 
the garden, where pathways delineate areas 
of lawn. Pine, olive and euphorbia trees cast 
their shade, the thrust of their trunks echoed 
by antique columns of granite and marble. 
Roses, geraniums, night-blooming cereus, 
bougainvillea and vinca add bright spots of 
+ i color that contrast with the stone background. 
ABOVE: Informal subjects are given a 
stylized interpretation in the collection of 
decorative Roman and Byzantine mosaics 
that punctuate the garden walls. 


























section, a basalt rosette another. Mo- 
saics hang above stone shelves strong 
enough to support busts and volutes 
that once adorned Greek temples. 
Herodian sarcophagi, ossuaries, stele, 
reliefs and more mosaics lean against 
the base of this wall. Brilliant bou- 
gainvillea punctuates the scene. 

“We must grow flowers and plants 
that do not depend too much on 
water,” says Rahel Dayan about one 
of Israel’s constant problems. But 
determination to make the desert 
bloom has prevailed. To see this gar- 
den ona starkly clear, sunlit day is to 
understand color at its most intense, 
and form in its sharpest outline. Each 
flower, each object, stands alone 
within its group. Strong pigments 
and contrasting textures create de- 
sign. Flowering cacti spill forth from 
capitals that have now become plant- 
ers. Geraniums and bird of paradise 
plants enliven silvery green olive 
trees and creamy stone. From pedes- 
tals in the grass, diorite busts of 
historic forebears gaze at artifacts 
ascribed to the Chalcolithic period. 
No longer used as vessels for ship- 
ping oil and grain, pale apricot clay 
amphorae are framed by dark green 
cypress, euonymous and bushes of 
wild mustard. These jugs and jars, 
fashioned before the invention of the 
potter’s wheel, are often marked by 
the imprints of their makers’ fin- 
gers—a personal message from 3000 
B.c., and another link to the past. 

“Returning the broken artifacts to 
the shape given them three or four 
thousand years ago is one of his great 
pleasures. He says it helps him to think, 


ABOVE LEFT: A Corinthian capital serves as the 
table in a seating arrangement at the center 
of the garden. tert: Grouped along one wall 
is a trio of 7th-century Greek-inscribed 
tombstones, which were discovered in the 
northern Sinai. opposite: A vine-entwined 
canopy of bougainvillea vividly sets off a 
section of the terracing graced with marble 
columns and capitals and a Byzantine 
mosaic. Other fragments of history have 
been incorporated directly into the 
stonework of the retaining walls, a graphic 
metaphor for the impulse that led General 
Dayan to write: “I sought to give my real 
and tangible homeland the added dimension 
of historical depth, to bring to life the strata 
of the past which now lay beneath the 
desolate ruins and archaeological mounds.” 








but now he has little time to spend 
here,” Mrs. Dayan says regretfully. 

A stairway beside the workshop 
leads to a storehouse containing an 
impressive collection of anthropoid 
sarcophagi, cylindrical burial urns 
standing about seven feet tall. 

“When they arrived, each was ina 
small box only large enough to con- 
tain the pieces. My husband spent 
two years reassembling them.” 

Today, each stands intact: just as 
they were about 3,400 years ago, in 
their resting places in Gaza. 


Archaeology as a science is intrin- 
sically romantic, and the story of how 
General Dayan acquired his archae- 
ological treasures is no less so. His 
enthusiasm for digs is well known 
and he is credited with discovering 
one of the richest pre-Israelite tomb 
sites in the country, at Azor. 

“What he did not find by himself, 
he bought—some from Arab dealers, 
some from Israelis,’”’ says Mrs. Dayan. 
“They know he is a passionate collec- 
tor, so whenever they come across 
something special, they call him. 


“We have given most of the very 
good pieces to the museum,” she 
volunteers, “and some others are on 
loan for special exhibits. As for the 
rest, while we are here, we want to 
look at them, to enjoy them.” 

In this garden they can, because it 
is almost a metaphor for Israel itself. 
Painstaking effort—digging, planting, 
building, restoring—transformed a 
simple space into a flourishing, 
peaceful civilized sanctuary, where 
disparate elements are at peace. 0 

—FElaine B. Steiner 























Uniting 
Architecture 
and Décor 


A Los Angeles Collaboration 


ARCHITECTURE BY JACK LIONEL WARNER, AIA, OF WARNER AND GRAY 


‘SIMPLE, CLEAN LINES, lots of space.” 
Space, in fact, is young Cuban-born 
interior designer Waldo Fernandez’s 
favorite word when he is talking 
about his work. And space figures 
prominently in the way Sheldon An- 
delson uses his California house, for 
which Waldo created the interiors. 

“One of the purposes of this 
house,” says the owner, “was to have 
the space to use for my involvement 
in political and human rights issues, 
as a patron of causes and for people 
doing the things I believe in. Hardly a 
Sunday went by last summer that | 
didn’t have a public affair here—one 
of them for four hundred people. 
The living room is almost a public 
room. When friends come to visit, 
we sit in the more intimate rooms, or 
we will sit out on the patio.” 
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INTERIOR DESIGN BY WALDO FERNANDEZ 


PHOTOGRAPHY BY CHARLES S. WHITE 
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Symmetry and solidity characterize Sheldon 
Andelson’s Bel-Air hilltop home, the result 
of a collaborative effort by architect Jack 
Warner and designer Waldo Fernandez. top: 
Columns support the log trellis that 
overhangs the entrance, bathing it with 
shadows. asove: Skylights and log detailing— 
reflected by mirror—create an uncommon 
ceiling treatment in the Entrance Hall. 
opposite: Carefully placed windows, with 
recessed panes designed to slide out of sight, 
punctuate the double-storied Living Room. 





The atmosphere is like a Mediter- 
ranean villa, and the gentle white 
cubes of the house sit on top of a Bel- 
Air hill, overlooking Los Angeles. 
The spectacular panorama sweeps all 
the way to the ocean. The splendid 
location is hardly an accident, since 
architect Jack Lionel Warner worked 
with the owner for over four years in 
planning and constructing the site. 
Mr. Warner describes how a whole 
new “podium” of landfill was created 
to fill in the area where a previous 
house had burned down. The front 
facade of the present house is simple: 
“Really almost blank,” explains Mr. 
Warner. “The real architectural ex- 
citement increases as you enter the 
house, and the two-storied living 
room is the most dramatic space of 
all. The house is surely grand in 























PRECEDING PAGES AND Opposite: Geometric 
simplicity prevails in the Living Room, 
where large-scale cubic chairs form a circle 
before the fireplace. Echoing the circular 
motif are two cast-stone wheels containing 
large scheffleras. Stone capitals and an 
ornate Louis XIV console inject antique 
contrast. aBove: Tall Senufo sculptures cast 
intricate shadows in the Dining Room, while 
Louis XIII chairs, a pewter table service and 
an African bowl heaped with eggplants yield 
an interplay of tones and textures. 


scale, but the materials used were 
relatively inexpensive: simple con- 
crete, stepping-stones and a number 
_ of exposed beams, some made from 
telephone poles and peeler logs. 
While it is not a traditional house, it 
does have a symmetry that many 
contemporary houses don’t have. 
There is a good deal of space, but a 
paradoxical feeling of intimacy.” 
Inside the house interior designer 


Waldo, who is usually known by his 
first name alone, made every effort to 
conform to the architectural thrust of 
the house. He used the device of 
overscaling. ‘Instead of six small 
pieces, I put four pieces of furniture 
on a big scale, so they look as if 
they’re floating.” And there is noth- 
ing crowded about the interior of the 
Andelson house. The furniture con- 
forms to Waldo’s interest in large size 
and comfort, with many comfortable 
pillows as part of each piece. 

When Mr. Andelson first started 
his law practice, about twenty years 
ago, his avocation was real estate, an 
interest he acquired from his grand- 
mother, who always lived in Los An- 
geles. “It was like playing Monopo- 
ly,” he says. “It was fun. When I feel 
tense after a difficult trial, my relaxa- 





tion isn’t with cars or horses or things 
like that. Rather it’s to take a tour of 
some properties.” On one of those 
sorties he happened upon the lot that 
became the site of his house, the first 
he ever built. Originally it was to be a 
period house, but inflation made 
matters difficult. “No matter how 
much cutting was done, it turned out 
that the house was becoming an im- 
itation instead of the real thing. 
Waldo was working along with archi- 
tect Jack Warner and myself, and he 
suggested that, rather than having a 
watered-down period house, it 
would be better to have a fine con- 
temporary house. You see, the things 
that are identified with period— 
rounded walls, spiral staircases and 
the like—have disappeared. with the 
craftsmen who used to make them. 




















“Tl really didn’t like modern 
houses, or rather my conception of 
them: the futuristic look. Waldo sug- 
gested a contemporary style, with 
character and good design—the sym- 
metrical kind I like—in keeping with 
the realities of modern building 
methods.” Mr. Andelson has never 
regretted his choice. “| gave free rein 
to Waldo and Jack Warner to develop 
what I wanted—an architectural 
house. By that I mean that I receive 
an artistic stimulation from the archi- 
tecture. Waldo worked with the ar- 
chitect very closely, which I think is 
important. Certainly furniture and 
placement have to be taken into con- 
sideration at the very beginning.” 

The interior designer for the An- 
delson house has mixed modern dé- 
cor with period pieces. There are, for 


example, consoles, nineteenth-cen- 
tury French pieces Waldo bought ina 
sixteenth-century English castle 
whose owners were selling off some 
of their furniture. And he placed 
Roman columns sedately in corners, 
balancing on their capitals some of 
the multitude of plants. The entrance 
hall is scattered with geodes and 
several ammonites, which are enor- 
mous petrified snail shells, looking 
like ancient stone sculpture. 

The most sybaritic part of the 
house is Mr. Andelson’s dressing 
room, with mirrors from top to bot- 
tom, and a steam room concealed 
behind them. There is a balcony- 
bridge connecting the master bed- 
room wing to the guest quarters on 
the opposite side of the house. It is 
suspended halfway up the twenty- 





asove: Light hues dominate the Master 
Bedroom, where muslin draperies, flowing 
from a shaped canopy, envelop the bed. 
Muslin-upholstered too are the double 
chaise longue and pair of armchairs. Straw 
matting textures the floor. opposite: A large 
pool defines the rear of the house with 
hard-edge precision and dissolves it into 
an Impressionistic reflection. 


eight-foot wall, and the windows that 
have been added high up near the 
roof reveal a view of the Bel-Air hills: 
red roofs, green trees, blue sky. It is 
the view that Mr. Andelson keeps 
coming back to again and again. He 
points with special affection to the 
reflections on the patio, sun-dappled 
shadows that form an architectural 
pattern cast by the wooden arbor 
beams running along the outside 
wall of his sparkling white house. 0 
—Leona G. Rubin 
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Art: Animal Kingdom 
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ABOVE: Jaguar, Manuel Jiménez, Oaxaca, Mexico, 20th century. 
Painted wood; 14” long. Jiménez’s work contains a simplicity and 
unpretentiousness characteristic of earlier folk traditions. 

Craft & Folk Art Museum Shop, Los Angeles. 


AN AFFECTION for animals is consid- 
ered by some intellectuals to be an 
example of sentimentality. But who 
can look at the beauty and strength 
of a jaguar, a thoroughbred horse ora 
sleek setter, and fail to be moved by 
their dignity, grace and balance? Per- 
haps this is the reason for the grow- 
ing appreciation of folk art, an art 
form that is reminiscent of more 
bucolic times, in which the lives of 
man and animal were intertwined. 

Even today, in the valley of Oax- 
aca, in Mexico, the villagers of Ar- 
razola use teams of oxen to plow their 
fields or haul their produce. It is not 
surprising that a well-known master 
woodcarver there, Manuel Jiménez, 
has chosen the animal kingdom as 
the inspiration for his work. Jiménez 
began carving in the late 1930s, and 
the themes of his work today are a 
curious combination of ideas drawn 
from Roman Catholicism, Mexican 


TEXT BY CHARLENE CERNY 





opposite: Cat, Pottsville, Pennsylvania, late-19th century. . 
Stone; 10%” high. The primitive quality of this cat is achieved by 
its purity of line, roughly textured surface and inlaid eyes. 


Sterling & Hunt Gallery, Bridgehampton, New York. . 


history and mythology, his dreams 
and his surroundings. His animals 
would seem to have little symbolic 
significance, yet expression in the 
form of animal imagery is a human 
endeavor that has been deeply rooted 
in totemic and religious beliefs 
throughout history. Is Jiménez’s Jag- 
uar really so different from the pre- 
Columbian jaguar deities carved in 
stone by his ancestors? 

The functions and styles of folk art 
are as varied as the cultures from 
which they come. Folk art animals 
may look as different as the nearly 
life-size painted wooden horses from 
the tiny island of Lombok, in Indo- 
nesia, or the intricately decorated 
steel animals from Persia, inlaid with 
gold and silver, Their intended func- 
tions, ranging from the strictly util- 
itarian to the magical or religious, 
may be equally diverse. The Edo 


period Fox from Japan, one of a pair, 


once flanked the entry to a Shinto - 
shrine dedicated to Inari, the god of 
rice. Its significance is iconographic, 
for traditionally the fox was Inari’s 
companion and messenger. However, 
devotees in the past confused the 
identities of the two, and belief has 
held that the god Inari is indeed a 
fox, rather than the bearded old man 
of traditional representations. 

Compared to many of the figures 
produced in other countries, Ameri- 
can folk art animals generally reflect 
the practical and utilitarian concerns 
of our forebears, although they are 
equally appealing in their form and 
execution. Perhaps the most familiar 
American folk art is the weather 
vane, appearing in animal form more 
frequently than not. 

Prior to about 1850, most weather 
vanes were made to order by local 
woodcarvers and metalworkers, who 
also engaged in the making of trade 








Horse weathervane, United States, 1865. Gilt copper and zinc; 19” long x 14%” high. Since weathervanes were designed for clear visibility 
of wind direction at a glance, there is an emphasis on overall form rather than detailed realism. Gerald Kornblau Gallery, New York. 


Sacred ceremonial horse, Island of Lombok, Indonesia, 1880-1900. Painted wood: Eagle, Saratoga, New York, late-19th century. Zinc; 54” high x 
42” high x 6’ long. This imposing steed has a compartment underneath 34” wide. The eagle became the American national emblem 
the saddle, where holy books are kept. Gordon Bishop International, New York. in 1782. Ona Curran Antiques, Schenectady, New York. 
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= 
_ Deer, New England, circa 1880. Carved cherrywood and polychrome; 18’ wide x 18” high. This type of ornamental sculpture was 
. generally whittled by a local carpenter or cabinetmaker who traveled from town to town. Kennedy Galleries, New York. 




















Japanese fox, Mingei, Edo period, circa 1800. Painted wood; Hudsonian curlew decoy, Mason factory, United States, circa 1910. Painted 
62" wide x 15” long. The fox symbolizes Inari, the god of rice, who wood; 8” high x 14” long. An indigenous craft, the decoy was originated 
is venerated as the protector of food. Ronin Gallery, New York. by the American Indian. George E. Schoelkopf, New York. 

















ABoveE: Hunter's Delight, New England, early-20th century. Carved and 
painted pine; 27” wide x 19%” high. Although much of American 
folk art is utilitarian, decorative pieces have also been popular 


among carvers. Jay Johnson America’s Folk Heritage, New York. 


signs and other useful items. But by 
the mid-nineteenth century, the 
weather vane began to be mass-pro- 
duced by such commercial establish- 
ments as the J. W. Fiske Works, of 
New York, and Harris & Co., of 
Boston. Such companies published 
catalogues featuring dozens of de- 
signs available for purchase by mail. 
The use of iron molds in the man- 
ufacturing of these vanes did not, 
however, eliminate the handwork 
necessary for hammering and sol- 
dering the various copper parts that 
provided the three-dimensional form 
typical of such pieces. While such 
weather vanes were not one of a kind, 
the craftsmanship and sculptural 
quality have made them popular 
finds for folk art collectors. 

Decoys, another widely collected 
American folk art form, were not 
known in Europe until American 
colonists who had adopted the hunt- 


ing technique exported the practice. 
Wooden decoys were first made for 
domestic use by the hunters them- 
selves, but by the 1840s, professionals 
who specialized in decoy carving were 
to be found making a living meeting 
the demands of sport and market 
hunters. Decoys grew increasingly 
naturalistic as earlier stylized conven- 
tions for painting plumage gave way 
to more literal representations. By the 
late-nineteenth century, decoys were 
being manufactured by such concerns 
as the Mason Decoy factory, in De- 
troit, which supplied thousands of 
hunters with quality ‘factory stools.” 
Mason decoys are known today for 
their superior painting and col- 
lectability. While rarer pieces do 
command high prices, most Mason 
decoys demand only a modest invest- 
ment on the part of the collector, and 
true finds are still a possibility. 
American folk art is by no means 





opposite: Camel, Persia, circa 1820. Steel inlaid with silver and gold; 
10%” high. Animals such as the camel have a religious significance in 
Iran and are carried in the processions of the Moharran feast days. 
Lennox Money Antiques Ltd., London. 


strictly utilitarian. Animals carved in 
wood or stone, for patriotic or purely 
ornamental reasons, are also to be 
found. Some of these were made 
with no greater purpose in mind than 
to add warmth to the home, or to bring 
some small pleasure to the owner. 

It is no wonder that collectors to- 
day are considering the vitality of 
folk art. This interest has increased 
steadily in recent years; folk art 
prices are reaching new heights at 
each succeeding sale and auction. 
Research continues to give identity to 
anonymous folk artists, who are now 
beginning to figure more importantly 
in studies of the social and intellec- 
tual climate in which their work’ 
flourishes. Once viewed as primitive, 
naive or provincial, folk art has 
achieved a new aesthetic validity. 0 





Charlene Cerny is curator of American and 
Latin American Folk Art at the Museum of 
International Folk Art in Santa Fe, New Mexico. 
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Victorian House Renewed 
The Sussex Manor of Lord and Lady Rupert Nevill 


PHOTOGRAPHY BY DERRY MOORE 


“VICTORIAN ARCHITECTURE is rather 
coarse. So it is not always easy to find 
the right furniture to place against it. 
The pieces must be large.” 

Lady Rupert Nevill is talking 
about Horsted Place, her English coun- 
try house, and referring to the inter- 
esting challenge of the interior 
decoration, she adds, “It is the same 
with the patterns one chooses for the 
wallpapers. They have to be bold.” 

The present owners moved here 
from Uckfield House, three miles away, 
eleven years ago. On the site of an 
earlier house, the present substantial 
mansion was built in 1851 by a Fran- 
cis Barchard, from his inherited for- 
tune. His specifications rejected 
many adornments Of the period, but 
he required, nevertheless, an impos- 
ing residence with spacious rooms 
and large windows. The ground floor 
corridor runs the length of the house. 
It is repeated on the same wide scale 
on the bedroom floor above, and the 
bold effect is echoed outside. First, 
there is a paved walk outside, running 
parallel to the dining room and draw- 
ing room. Next, there is a broad 
boundary passage of mown grass. The 
progression is a felicitous one: from a 
carpeted level, then down to a paved 
one, then finally into the field. Here 
sheep graze, and the view stretches 
south across the Sussex Downs. 

The house is built with a central 


. 





opposite: Rose-covered iron arches shade 

a slate-paved path, between luxuriant 
shrubbery beds, leading to Horsted Place, 
the Sussex country home of Lord and Lady 
Rupert Nevill. Fanciful chimneys and 
gables of the 1851 diapered brick structure 
create a picturesque backdrop. aBoveE RIGHT: 
The oak staircase, which was designed by Pugin, 
is now freshened and lightened with paint. 
riGHT: A Hepplewhite child’s chair is 
whimsically placed at the draped Gothic- 
spirited doorway that connects the two areas 
of the spacious double Drawing Room. 
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“The house and garden 
remind me of my childhood and 


of my happy beginnings.” 


Garden flowers and a cheerful floral chintz printed from old pattern blocks contribute to the warm and casual appeal of the 
Drawing Room. asove: Commodious seating blends with Sheraton and Hepplewhite mahogany pieces, Chinese porcelain 
vases mounted as lamps, collectibles and family photographs. opposite asove: A mirrored panel provides a reflective 
background for a French botanical watercolor, Victorian papier-maché lamp and 18th-century Dutch walnut commode. 
opposite: An antique bellpull complements a 17th-century English portrait hanging above a French writing table. 
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courtyard, and the entrance hall is 
placed off-axis to the main passage— 
the original purpose being to avoid 
drafts and to allow the corridor, now 
filled with fine paintings, furniture 
and Puginesque fireplaces, to be well 
lighted. At one end of the central 
ground floor corridor stands a rock- 
ing horse. At the other end, doors 
lead straight into the garden. Be- 
tween, there is a specially made car- 
pet underfoot, woven from an 1860 
design found by Carl Toms in the 
archives of an Axminster factory. 
Here the walls are clothed with a 
specially commissioned paper de- 
signed by Martin Battersby; there are 
log fires burning most months of the 
year; a collection of lion statues 
gathers; sweet peas fill opaline bowls 
in summer; there are croquet mallets 
and well-worn straw hats; and 
mother-of-pearl objects gleam. The 
wooden rocking horse has enter- 
tained the young in Lady Rupert’s 
family for many generations. 

The impression of the mansion, 
after the approach through a mask- 
ing drive of trees, With lack of ornate 
lodge or gates, is of a welcoming, 
friendly house—one run on a scale 
both large and unpretentious. This is 
partly achieved by Lady Rupert’s 
own style and determination, by 
many magnificent family posses- 
sions and by calling in some profes- 
sional advice for garden plans and 
the arrangement of the décor. 

Interior designer Carl Toms was 
called in to collaborate. He restyled 
the library, and in Lady Rupert’s 
bathroom he painted the walls with 
flowers, simulating china. Singularly 
elegant is the effect in here of the tall 
windows curtained in old cream-col- 
ored lace. The tracery of the material 
is silhouetted against the sky and 
stirs gently in the breeze. Many of 
the wallpapers were made by the 
artist and Art Nouveau expert Martin 
Battersby. The designs respect the 
architecture. The convoluted whorls 
in a mauve-with-gold-glints wall- 
paper, part of the original paper in 
the house, became the theme of 
some of his bathroom wallpapers. 
The dining room wallcovering is now 
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The decoration banishes 
any ponderous Victorian heaviness, but plays upon the 
fantasy of the Gothic mood. 


ABOVE: In the Dining Room, Sir John Hoppner’s ancestral portrait of Urania, Countess of Portsmouth, is faced by early- 
Georgian silhouettes of Lord Rupert Nevill’s family. The Victorian Gothic dining chairs were brought from Eridge Castle, 
Lord Rupert’s family seat. opposite aBove: Gothic-style dark wood moldings in the Library frame bookcases, cabinets and a 
Thomas Thornhill portrait of Isaac Newton. orrosite: The octagonal shape of Lady Rupert’s Bedroom allows for a 


bed alcove and several walk-in closets. A favorite Sybil Connolly gown is reinterpreted as the dressing table skirt. 




















done in majestic red printed linen. 
Lord Rupert Nevill is private secre- 
tary to the duke of Edinburgh, and 
his London residence is a grace-and- 
favor apartment in St. James’s Palace. 
Lady Rupert, however, particularly 
loves the Sussex country house for its 
many pleasing associations, and 
some of these memories are evoked 
by a mixture of possessions, scents 
and sounds. Looking coolly efficient 
in silk and tweeds, and adding an- 
other log to the library fire, she ap- 
pears far from sentimental. Yet she 
speaks gently and nostalgically: 
“The house and garden remind me 
of my childhood home and of my 
happy beginnings. The smell of box, 
when rained upon or warm from the 
sun; magnolia and beeswax; pot- 
pourris; bluebottles buzzing against 
a windowpane.” And she adds, smil- 
ing, ‘“The completely pure early- 
childhood smell of certain soaps and 
scrubbed wooden bathtubs.” 
* She is a passionate gardener. 
Many of the trees, shrubs and plants 


in the garden—landscaped by Geof- 


_ frey Jellicoe—came from the old 
house. Crown-shaped white wire 
baskets circle the rose beds on the 
lawn and, exactly as the house has 
many ties with family and friends, so 
does the garden. Rooted cuttings 
come from the gardens of friends, 
and there are violets that first grew in 
the garden at Sissinghurst. 

Lady Rupert Nevill applies con- 
centrated thought to minute details. 
What she retained from the original 
property and what she has added as 
present owner are in perfect har- 
mony. For instance, the entrance hall 
has paved Minton encaustic tiles, but 
the inner courtyard garden has her 
specially commissioned new tiles 
keyed to a bright blue of a mosaic she 
admired in Iran. Perhaps the most 
dramatic change concerns the main 
staircase—originally designed by Pu- 
gin, a portion of which was exhibited 
in the Medieval Court of the Great 
Exhibition in 1851. It is now painted 
white. The enormous family por- 
traits that hang over the stairs, the 
landing window overlooking the 
walled garden to the sheltering trees 























Crown-shaped metal ‘‘baskets’’ of roses 
enliven the East Lawn. ‘The house and garden 
remind me of my childhood home and of 
my happy beginnings,’’ says Lady Rupert. 
beyond, and the regal curtains with 
their pelmets, tassels and fringe de- 
signed by Carl Toms somehow sug- 
gest the atmosphere of the British 
Raj. “The staircase now looks like 


something in an Indian palace,” ob- 
serves Lady Rupert, “and gives the 
effect of adding a lot more light.” 


Indeed, 


it banishes any ponderous 


Victorian heaviness, but plays upon 
the fantasy of the Gothic mood. 
Wooden heraldic birds carved on 


the newel posts of the stairs represent 
the Barchard crest. Eaglelike, they are 


somewhat stern, upright on their 
perch but definitely reassuring. Like 
the family who live here—and the 
manner in which visitors are made to 
feel welcome—these birds are thor- 
oughly at home. They look as if they 
have known many changes, and fully 
approve of what they see today. 0 

— Elizabeth Dickson 





Let your mature taste lead you from 
the finest premium Scotch on up to the 


Discover more. 





old Scotch in the 
world. The Glenlivet. The ultimate in 


Scotch. 


-year- 


most expensive 12 


Most premium Scotch is blended 
and depends on several whiskies for taste 


and smoothness. 
Yet the unblended character of 


The Glenlivet is noble enough to stand 
Try the taste beyond premium 


The Gler 


you'll experience an exceptional smooth- 
ness and full-bodied richness, unmatched 


alone. In this distinctive Scotch whisky 
in all other premium Scotch. 
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THE ROBB REPORT, a monthly publication, lists 
hundreds of new, previously owned, antique and 
classic “ROLLS ROYCE” automobiles for sale. 
Each automobile is advertised by its present owner. 
The report gives you the name, address, arid tele- 
phone number; you may buy direct. All advertise- 
ments include complete and accurate descriptions 
as wellas prices. Only Rolls Royce and Bentley 
automobiles are offered. 

THE ROBB REPORT, through its hundreds 
of pages of listings, offers the convenience of 
“armchair” shopping for the world’s most pres- 
tigious automobile, You will be pleased with 















OF ROLLS ROYCES 
FOR SALE 
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the variety of automobiles and surprised at the 
low prices. 

A one year subscription is $39.00; the subscrip- 
tion includes your initial SJEDE-BOUND issue and 
eleven monthly supplements. Subscribe to THE 
ROBB REPORT by mailing a check for $39.00 to the 
address below or by calling toll free 1-800-327-0173, 

Ext. 25. Florida residents call 1-800-432-0151 to 
order by phone. 

Charge your subscription to, Visa, Bank- 
Americard, Mastercharge, American Express 
or Diners Club by giving your credit card 
number and its expiration date. 


WSbb Report. 


THE ROBB REPORT/ P.O. Box 720317AD /Atlanta, Georgia 30328 
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PANELING nc. 


979 THIRD AVE., NEW YORK 10022 
(212) 371-9632-3 
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We will . a 
listen very 


attentively to your 
wants and needs, concentrate on your taste and preference and 
satisfy your imagination. Our staff will spend endless hours sketching, planning, 
drafting and even building a model to scale of your new room. 

The cabinets, panels, and fireplaces are made of the highest quality materials 

and are superbly crafted in hand rubbed finishes. 





DALLAS — VIVIAN WATSON ASSOCIATES 
LOS ANGELES — PHYLLIS MORRIS 
CHICAGO — MIKE BELL, INC. 


Send $5.00 for Custom Paneling Brochure & Color Slides. 
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continued from page 106 


but nothing is as it first appears. 
On a secluded side of the house— 
reached from the master bedroom— 
is a quiet courtyard where luxuriant 
greenery sets a mood of rest and | 
comfort. This is a secret garden, its” 
high hedges shielding it from the 
visual challenge and drama of the 
other spaces. Its pool is one that 
could belong in a Greek temple. 
The overall effect of the design is © 
heightened by the intensity of the 
Mexican sun, which sometimes | 
seems to flatten the planes into two > 





Viewed from an adjacent field, the walls of the 
exercise yard appear two-dimensional, while 
shadows add depth to the planes of the house. 


dimensions, and at other times 
throws them into sharp perspective, 
as shadows fall across the courtyards, 
deepening the perforations created 
by arches and windows. Like many 
contemporary architects, Luis Bar- 
ragan is concerned with the rela- 
tionship between architecture and 
nature. For him, it is the sun—not 
Frank Lloyd Wright’s prairie—that 
explains the landscape. The sun is 
not just a reference point, but a 
means of revealing a mastery of 
three-dimensional forms. It makes 
the colors change during the course 
of the day, and these changes’ are 
reflected on the interior walls of the 
house. In the distance, it makes 
strong shadows on the mountains, 
and these are framed in time by the 
walls of the architect’s creation. 0 


Barbara Goldstein, an architect and journalist, 
has been an editor of Architectural Design and 
RIBA Journal; both are published in London. 
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2 ep ee 2°, ee: Se eee. Rte Neo Ok he. eee 


Wi 


46 EAST 57 STREET, NEW YORK, N.Y. 10022 e (212) PL 2-2090 





Pompadour floral — 13x24x17 high. Bronze Table, Pewter inlaid with enamel cloisonné: 
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Timeless Works of Art in Bronze and Pewter 
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COLLECTION® 
- ‘| ss . ts ¥ styled by Valerian Rybar = 
| & iy # a. LC a Oe \.%,. 4 AS The el cue ereenhoiaees Europe which began at the Tuileries 
Henry IV and culminated in the 18th century orangerie by 
Mansue for Versailles, are the inspiration for this luscious col-’ 
lection of printed cottons and companion wallcoverings. 
AVAILABLE WITH M 
oN fSfo Shown here as featured in the fashionable new L’Orangerie 
FE PEL Restaurant in Los Angeles for which Mr. Rybar was architect/ 
| : decorator. Another luxurious collection from Schumacher —the 
SACS ane. source for fine fabrics, carpets and wallcoverings. 
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Is there life after Breakers Row? 


Theology aside for the moment, not 
VIN MMCE TLE Ae el Mmeeltsd elmer kV omy The 
that this is where God would live if 
he had all the facts. Breakers Row is 
an uncommon blend of Palm Beach 
and Paradise. Elegant two and three 
bedroom apartment-residences on the 
sea adjacent to the Breakers Hotel 
may be leased from two years to for- 
ever. Private ocean beach and pool, 
membership in the Golf and Tennis 
Clubs, and many other amenities 
including utilities, underground gar- 
age parking, etc. are incorporated 

in the lease. Unparalleled security, 
serenity and service are yours. 

Room service is available from the 
highly skilled staff of the hotel. 


Breakers Row is a uniquely enchanting 
way of life, not just another pretty 
facade. It is obviously not for everyone, 
but then neither is Heaven or, for that 
matter, the motor car. 


Leases begin at $24,000 per annum. 
PXore) olf bets Corporate and Individual Leases 


Biel on Oy 
Sima 


For further information or brochure, write or call Doctor Hugh Halton 
One North Breakers Row, in Florida 33480 (305) 659-2488 











Pande, Cameron & Co. of New York 
Dept. AD39, 200 Lexington Avenue 
New York, New York 10016 


| enclose $3.(U.S. funds) 
Please send me your new, full-color booklet, 
“The Pande Cameron Experience.” 


NAME 


ADDRESS 
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- Send $3 for our informative, 
full-color showing of India carpets 
and exciting decorating ideas. 








Over 40 magnificent designs shown 
in glorious full-color photographs! 
e Never before have we offered such 
. b ae ; an extensive showing of our India 
@ . Pa ee handmade carpets. Ornate French 
Aubusson designs, intricate Persian 
designs, dramatic Chinese designs, 
pole mba ay Calicasian designs, 
and our new Dhurrie collection. 


Exciting decorating ideas! 

Full-color photographs show these 
spectacular carpets in imaginative 
settings—living rooms, dining rooms, 
bedrooms, hallways — decorating 
ideas for every room. 


Complete information on colors and 
= sizes.Why, you can actually use this 
8 booklet to plan your purchases — 

| right at home! 

Choose from a range of color ways: 
many carpets come in two, three or 
four gorgeous color combinations to 
* fit into your decorating scheme. 

' Choose from a range of sizes: from 
a 2’x3’ area rug to a palatial 12’x20’ 
carpet. Many in round, oval, runner 
sizes, too. 


See how these great carpets 
aremade! Everyoneotthese | 

* treasured carpets is made in India of 
the finest wool—hand-knotted and 
hand-carved. You'll see the making 
in step-by-step, full-color photo- 
graphs, taken in India. 


And much, much more! You’l| 

learn what you should know before 

buying anoriental carpet: How can 

you be sure you’re buying a truly 

fine oriental carpet? Will it fit into 

the decor of your home? What are 

the features that make a Pande 

Cameron carpet such a wise invest- 

s ment? The answers to these 

~ questions are included in this 

® valuable booklet. 

= Send for your copy today. And get 

ready for a decorating experience 

that’s far more beautiful, far more 

\\\ romantic, infinitely more exciting 
Woy 



















\\ \ than you've ever known before! 
i MAIL THE ABOVE COUPON AND $3 


n (U.S. FUNDS) RIGHT NOW! 
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By John Loring 


TODAYS OPENLY DECLARED PASSION for 
cooking and entertaining has given the 
art of tablesetting an ever more impor- 
tant role in interior design. Tableset- 
tings not only forecast the menu, but 
by their simplicity or grandeur, frivolity 
or restraint, casualness or formality, 
predict the atmosphere of a meal. Ac- 
cording to the demands of the moment, 
tablesettings can be unblushingly 
luxurious one day, and poetically pure 
the next, and this freshness stimulates 
appetite and conversation alike. 
Because the current selection of sil- 





When the mood calls for grandeur, Buccellati’s 
Grande Imperiale sterling silver flatware, service 
plates and vase are appropriately balanced by 
crystal from Lalique in the Saint-Hubert pattern. 


ver, glass and china is almost infinitely 
varied, tablesettings can be expressive 
of many moods: from witty to solemn, 
and from grand luxe to simplified. 
Variety invites expression, and monot- 
ony is the only unforgivable sin in the 
construction of a tablesetting. 

When the wish is for a table that 
offers reassurances of security and 
well-being, the massive dignity and 
imposing sweep of sterling by Buc- 
cellati is splendidly appropriate. ‘‘Let’s 
consider beauty first and last, and 
costs not at all,” they say at Buccellati, 
and this credo is exemplified in the 
craftsmanship of table silver designs 
like Grande Imperiale, Tiber, St. Mark, 
Parma and Milano. To complement 
these minor miracles of the table, Buc- 
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SHOWROOMS 


Tablesettings: Luxury and Simplicity 


cellati crafts majestic silver service 
plates whose rosette-studded borders 
are finished in their exclusive and 
exquisite Segrinato matte. 

Also at Buccellati there is a charm- 
ing array of fruits and flowers that have 
been fashioned in silver. Not content 
to be merely decorative, these are 
functional as well: They are individual 
salt and pepper shakers. 

Ever since George III granted Der- 
by’s founder the right to mark his 
china with a crown, the Derby man- 
ufactory has been producing fine bone 


Royal Crown Derby Blue Mikado, adaptable to 
formal and informal dining, Oneida sterling in 
the Grand Majesty pattern, and Waterford Hi- 
bernia crystal create this delightful tablesetting. 


china in the great craft traditions of the 
eighteenth century. Queen Victoria so 
admired Derby ware that she com- 
manded it to be marked “Royal Crown 
Derby,” the title it still proudly bears. 
Its Japanese-inspired Imari wares, with 
their distinctive orange red, cobalt 
blue and gold, are universally admired 
classics of English china. And the an- 
glicized Indian flowering-tree motifs 
of Royal Crown Derby’s Kings and Aves 
wares have that admirable mix of 
warmth and elegance whose secret the 
English know and appreciate so well. 

Less familiar, perhaps, than these is 
Royal Crown Derby's delightful Blue 
Mikado, ornamented in blues and gold 
on white, in a rich but airy array of 
pagodas, lanterns, bridges, children on 


swings, figures in kimonos, and | 
flowering trees. This is a pattern that | 


encourages ingenuity in tablesetting — 
by being at ease in daylight and 
quietly grand by candlelight. 


Of all the celebrated products of the | 


Republic of Ireland—its linens and po- — 
tables, its tweeds and tenors—the most — 


renowned is undoubtedly the dazzling © 


cut lead crystal made by Waterford. — 
The poetry of Irish names and the 


sparkle of Irish eyes are caught in | 
Waterford patterns like the faceted : 


Galtee or Curraghmore, the deeply cut 





Glengarriff or Comeragh, the classic 
Royal Tara, and the grandly Victorian 
Hibernia. All are made by hand and 
signed by Waterford, as has been the 
custom for some two hundred years. 


The Royal Copenhagen Porcelain | 


manufactory, founded in 1775, be- 
longed to the royal family of Denmark 
for most of its first hundred years. 
Even in these more egalitarian times, it 
continues to make porcelain services 
fit for kings and queens. For a tableset- 
ting in a triumphantly grand mood, 
Royal Copenhagen’s Flora Danica is as 
gloriously handpainted, carved and 
gilded today as when it was created 

by them for Catherine the Great. 
There are other traditional beauties 
continued on page 168 
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The spirit of modernity: Royal Copenhagen’s | 
Gemina, Georg Jensen’s Blue Shark stainless-steel 
flatware, Steuben stemware by George Thomp- 
son, Steuben candlesticks by Peter Yenawine. 
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Oriental Wallcoverings, 
979 Third Avenue, New York, N.Y. 10022 (212) PLaza 3 
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The Lean, Clean Flexalum 
Décor Blinds. 


The window covering 
that fits beautifully in any 
room. They add color or 
contrast. They provide 
privacy or just the right 
amount of daylight to set 
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Décor Blinds are easy to Guide. (Please enclose $1.00.) 
operate. There are no tapes It’s filled with innovative 
to get dirty. And, they come ideas on how to give your 
in over 64 of today’s most home the fresh look of today. 


popular colors... featurin4 Glen i. 


this years House & Gard=n 
Décor Blinds 
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Hunter Douglas Inc., 
20 Campus Road, Totowa, 


trend-setting colors. 
9 New Jersey 07512 


Send for our 16-page fui 
color Window Decorating 
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continued from page 164 


at Royal Copenhagen, like the various 
Blue Fluted underglaze porcelains, 
which have never lost their popularity 
since the day the factory opened. And 
there are contemporary masterpieces 
such as the crisp and simply bordered 
Indigo, and the sparsely decorated 
Gemina, a pattern with aristocratic 
echoes of K’ang Hsi porcelains. 
Denmark is renowned not only for 
porcelain but for fine silver. The con- 
summate craftsmanship of Georg 
Jensen produces magnificent “déco” 
patterns such as Cactus, Scroll or Beaded 





For the coordinated tablesetting, Lenox provides 
its Venture china, deeply banded in platinum, 
Weatherly stemware, and other crystal pieces. 
Buccellati’s Tiber sterling adds a harmonious note. 


Sterling. And for tablesettings where a 
contemporary mood is desired, Georg 
Jensen also offers new and adaptable 
stainless-steel flatware in inventive 
patterns like the streamlined Blue 
Shark, the smartly sober Gotham, or the 
space-age simplicity of Prism. 

For purity of design and brilliance of 
craftsmanship in the finest lead crys- 
tal, Steuben Glass is unmatched. A 
simple glass of water or wine can 
become an object of contemplation in 
a pure and poetic tablesetting, if the 
glass features one of Steuben’s magnif- 
icent baluster, teardrop or spiral stems. 

Lenox China, which has always of- 
fered a broad selection of graceful 
patterns, now makes it easier to create 
a tablesetting that is subtly coordi- 
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nated: It offers a new selection of 
handblown crystal, banded in the 
same 24-karat gold or platinum as 
their china. And there are crystal de- 
canters, vases and candlesticks to 
complete the quiet mood that has 
made Lenox a great American favorite. 

Few tablewares so capture the con- 
temporary imagination, with its love 
of Art Déco, as do the wonderful 
creations of Cristal Lalique. The tradi- 
tions of the great designer René 
Lalique, who founded the Paris-based 
company in 1920, are carried on today, 


Luxury and wit are combined in Lalique’s Bol Caviar 
Igor and Argos crystal stemware; with Bulgari’s 
silver and plexiglass caviar knives and spoon, 
sterling silver carafes and Art Déco candlesticks. 


not only in the continued production 
of his own designs, but in the more 
recent ones of his son and grand- 
daughter. The unmatched radiance of 
the leaves, flowers, birds, fish and ani- 
mals that ornament Lalique glasses, 
plates, decanters, vases, bowls, pitchers 
and knife rests are among the greatest 
delights of twentieth-century design. 
For a table whose impact is one of 
great luxury—but great good nature, 
too—what could outshine Bulgari’s 
latest little luxuries like a plexiglass 
and silver Caviar Set composed of six 
knives and a serving spoon propor- 
tioned for caviar tins of one pound and 
larger. Add to this table Bulgari’s new 
and impeccably crafted sterling silver 
carafes, which come in assorted sizes in 















the classic Italian shape, and a volup- — 
tuous mood of celebration is assured. 
And of course Bulgari is a remark- 
able source of tableware that not | 
only includes their own contemporary | 
designs, but incorporates unusual an- 
tique silver serving pieces, one more | 
extraordinary than the next. 
Traditionalists of the table may take 
heart from the news that Aynsley con- 
tinues to offer Pembroke, a china 
pattern first created by their designers — 
in the late 1700s, and Indian Tree, | 
first adopted by them in 1820. And — 


New traditions are waiting to be created with | 
Onyx china from Aynsley, and Botticelli sterling | 
from Oneida. And always appropriate to the | 
traditional table is Royal Tara from Waterford. 


unusually intriguing, with its echoes | 
of Neo-Classicism, is Aynsley’s china 
pattern called Onyx, with its broad | 
band of simulated green Indian onyx. | 
A most traditional elegance is also | 
reflected in Oneida Heirloom Sterling, | 
particularly in their richly patterned | 
Grand Majesty and Michelangelo flatware, | 
whose densely carved roses and ro- | 
cailles recall the lushness of nineteenth- | 
century craftsmanship and design. 
Today the prospects of the table 
are excellent. As people understand | 
that the same tablesetting is no more | 
welcome at every meal than the same 
food or conversation would be, china, | 
crystal and silver are being inventively 
combined in ways as dazzling and 
fresh as menus and guest lists. 0 
































The definitive Queen Anne chair covered in an exquisite hand-embroidered Indian crewel. Exclusively Harden's. 
For our 160 page catalog and name of store near you, send $5 to Harden Furniture, Dept. 41, McConnellsville, N.Y. 13401. 





Stadler 


Makers of fine furniture since 1865 
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There iS NOW 


a Mercedes-Benz station wagon 


The new 300TD. Before it could bea 
Mercedes-Benz station wagon, it had to behave like a Mercedes-Benz car. 


ercedes-Benz has engineered 
M. station wagon that handles 
like - and is as solidly built as-a 
Mercedes-Benz car. 

It does not wallow about on the 
road like a hippopotamus. 

And it has been designed to spare 
its owner the aggravation of a chorus 
of rattles and creaks. 

“First and foremost; reports Car 
and Driver magazine, “is that when 
you drive it empty, you very quickly 
forget you're driving a wagon. It han- 
dles very much like a sedan, with 
none of the ponderous, tail-happy 
lethargy we've come to expect...’ 

But what happens to the handling 
when the 300 TD is heavily loaded? 

There is asensor buried deep 
within every Mercedes-Benz station 
wagon. Should a passenger step 
aboard, or luggage be added, this 
sensor orders a special pump to send 
an extra supply of hydraulic fluid to 
the rear shock absorbers. 

This raises the rear of the vehicle 
to its normal, most effective level. 


And this, in turn, maintains the 


correct front-wheel geometry so that 


the station wagon can be steered 
precisely even under heavy load, in- 
stead of wallowing clumsily from 
side to side. 
It sounds like a 
Mercedes-Benz car 


Creaks, rattles, thrumming noises- 
are they the inescapable bugaboos. 
of a station wagon? 

Not so, said the Mercedes-Benz 
engineers. 

Car and Driver agrees: “The back 


The new Mercedes-Benz 300TD. 


Only 2,500 will be available in the U.S. this year. 


end doesn't sound like a crate of 
empty muffin tins whenever you hit a 
bump, which is something you cant 
say for your average wagon. Mercedes- 
Benz designers have found ways of 
securely buttoning down all the 
movable panels that usually cause 
station-wagon rattles...” 


Good brakes are not enough 
The handling ability of a car is con- 
sidered of paramount importance at 
Mercedes-Benz. The reason is sim- 
ple: if at all possible, it is always pref- 
erable to avoid an accident. 
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Good 4-wheel disc brakes alone 
are often not enough. The car must 
also be capable of violent evasive ac- 
tion without loss of control. 

And so the new Mercedes-Benz 
300 TD station wagon has been fitted 
with the sophisticated steering and 
suspension systems of a Mercedes- 
Benz car. 


Steering that “talks” to you 


There is zero-offset steering built into 
the front suspension of the 300 TD to 
provide more precise steering control 
in emergency situations. 

The power steering itself has 
“feel? It tells your hands exactly what 
the front wheels are doing at every 
moment. 

And the suspension is indepen- 
dent on all four wheels. Should one 
wheel hit a bump in the middle of a 
corner, that wheel alone is affected, 
leaving the other wheels indepen- 
dent to maintain their grip on the 
road. There is none of that alarming, 
sideways hop-skip-and-lurch that one 
expects from a less-expensive solid 
rear axle; the Mercedes-Benz will 
simply shift a few inches to one side, 
then smoothly resume its course. 


It uses Diesel fuel. Sparingly. 


The Mercedes-Benz station wagon is 
no gas-guzzling leviathan. For one 
thing, it measures a trim and nimble 
15 feet 11 inches from stem to stern; it 
is the length of a Mercedes-Benz car. 


For another, it doesn’t use gas at all. — 


The powerplant is the re- 
markable 5-cylinder Mercedes- Mi 
Benz Diesel. This 3-liter engine 
is coupled to a 4-speed auto- 
matic transmission to achieve 
a balance of performance and 
economy. It delivers an esti - 
mated 23 mpg. 


Load this space, or 
add passengers, and 
a sensor orders the 
suspension to raise the 
rear of the station wagon 
to its normal, most effec- 
tive level. 





This estimate is from the U.S. En- 
vironmental Protection Agency. 
Remember: Compare this estimate to 
the “estimated mpg” of other:station 
wagons. You may get different mile- 
age, depending on how fast you 
drive, weather conditions, and trip 
length. 

A lesson in the use of space 


The interior design of the 300TD sta- 
tion wagon is an object lesson in the 
ingenious use of space. 

Raise the tailgate and look for its 
hinges and damper units. You'll find 
them tucked discreetly into the roof. 
It costs more to do it this way, but the 
Mercedes-Benz engineers wanted an 
absolutely smooth inner-roof surface 
so that bulky packages wouldn't snag 
on outjutting hinges. 

There are seats for five adults. All 
of the passenger seats can be folded 
out of the way (see illustration, right) 
in a multitude of sizes and shapes of 
carrying space. 

“If the object is really long; noted 
Car and Driver, “say a carton of 
record-length spaghetti or a python 
with rigor mortis, that’s no problem 
either. Just unlatch and remove the 
right-side cushion of the second seat. 
Fold that side of the seatback for- 
ward. Then fully recline the passen- 
ger-side front bucket. That leaves an 
uninterrupted stretch from the tail- 
gate in back to the glove-box door in 
front. What more could you ask?” 
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All of the passenger seats can be folded 
out of the way to provide different 
shapes and sizes of carrying space. 


More standard equipment 


In typical Mercedes-Benz fashion, the 
list of standard equipment is quite 
staggering in its length. 

To name a few items: Climate con- 
trol air-conditioning. Cruise control. 
A 4-speed automatic transmission. 

Power-assisted steering and 
brakes. Electric window lifts. 

Also, an AM/FM stereo receiver 
with electric antenna. A quartz- 
crystal chronometer. Wiper, 
washer, and defroster for the tail- 
gate window. Halogen fog lamps. A 
pair of outside mirrors, both adjustable 
from inside the car. 

There is even central locking: a 
turn of the key in the driver’s door 
locks all four doors, the tailgate, and 
the fuel filler port. Simultaneously. 


Engineered like no other car 
in the world 


The Mercedes-Benz aim is doggedly 
single-minded. It is to build safe, 
comfortable, practical cars with 
as few imperfections as possible. 
This philosophy puts 

engineering ahead of petty 
economies and precludes 

the mass production of inex- 
pensive cars. 

A Mercedes-Benz is 
engineered like no 
other car in the world. 


The alloy wheels shown are at extra cost. 


©1979 Mercedes-Benz of North America, Inc., 
One Mercedes Drive, Montvale, New Jersey 07645 
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Even when youre not in it. 


A person is more than just a body. And it’s Like world famous Jacuzzi pumps. 
already legend what a Jacuzzi Whirlpool Patented venturi inlets. Quiet air induction 
does for that. But its benefits don’t stop there. system. And the quality massaging action 
There’s the good feeling you get only our 20 years’ experience in whirlpool 
when people oooh and ah over it. bathing brings. 
And the satisfaction of knowing you And because our product line 
have what other people only wish they did. is the largest in the industry, it’s 
Because try as they do, there a hydromassage that can take 
are still things our competitors can’t practically any shape you 
duplicate. 0 0 os a ell, 
JGCUZZL 





WHIRLPOOL = Batu 


Without this trademark, 
it’s not a Jacuzzi Whirlpool Bath. 


©Copyright 1978 Jacuzzi Whirlpool Bath, Inc. 


For more information, call Toll Free (800) 227-0710. In California, Alaska 
and Hawaii, call (415) 938-7070. Or write P.O. Drawer J, Walnut Creek, CA 94596 













xt ARCHITECTURAL DIGEST 


Accents From The Orient 


Canton Export Porcelain 
%e Exquisite design and remarkable 
e craftsmanship are hallmarks of 
~, these rare Chinese “pierced” 
pe Found for us by 
aymond and Keith Antiques, 
each antique porcelain plate is a 
one-of-a-kind collector’s item. 
The set of ten 8” plates makes a 
ae” ; en salad of des- 
he sert set. Subject to prior sale. 
ne #40484 Dain Eiport Plates 
s lend a charming $2,000 (incl.) 
© romantic din- 
3 as they hold their 
die aloft. Hand- 
ed by Fitz and 
rd in the ancient 
intricate Japanese 
ess of ceramic ver- 
é, ae pair stands 
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1485 Candlesticks 
a pair (1.50) 


Embroidery on Silk 

This rare and unique embroidery 
style — gold and silver metallic 
threads on pure silk satin— comes 
to us from ancient China. It can bea 
shimmering wall hanging as well as 
a stunning placemat. Entirely 
handcrafted. 11” diameter. ; 
#40483 Embroidery $27.50 (1.00) 
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Classic Simplicity 

Timeless oriental beauty ié youts with this 
cinnabar colored porcelain vase from Fitz 
and Floyd. Create a dramatic floral ar ~ 
rangement or use it alone as a distinctive 
decorative accessory. 12” high. 
#40488 Porcelain Vase $95 (2.50) 


Dancing Geishas 

The eo and tradition of the Geisha is cap- 
tured in sparking white porcelain by Fitz 
and Floyd. A collectors choice, these deli- 
cately detailed figurines are an exquisite ad- 
dition to any home. The tallest of our 
Geishas stands 8” high. Set of three. 
#40489 Dancing Geishas $50 (2.25) 






Suitable Setting 
Done in the traditional Oriental style, our 
handcrafted oval stand is a suitable setting 





-1e Gold Box for your favorite chinoiserie. Made of lac- 
small treasure to hold other small trea- quered man-made material for durable 
ies. Hand painted with 2 coats of 22-karat beauty. 

id this porcelain box is ideal for jewelry, #40490 Oval Stand $10.50 (1.00) 
pyar cor what-nots. 1%” square. From 
z and Flo 


d. 

Capture a Dragon! } 

40491 Gold Box $7.50 (1.25) The mythical dragon — inspired by the an- 
cients — makes a marvelous decorative ac- 
cessory. 1042”L x 5¥2"H in white porcelain 

from Fitz and Floyd. 

A #40238 Dragon $30 (2.00) 


UP Newser ie ake yatar 





ems d the previous page please complete all product ordering information including subtotals and 
1, and indicate your name and address in the space provided. Then tear out the entire page, enclose with your check 
in an envelope and mail to: 


Dept. AM39 Wilshire Marketing Corporation, 8460 Higuera St., Culver City, CA 90230 


or charge my: 5 DIGIT 
(1) Bank Americard/Visa PRODUCT # ITEM DESCRIPTION 
( Master Charge (INITIALS IF APPLIES) 


() American Express 





Expiration date 


(Please give all digits of account number in the boxes.) 


Signature 
(if charging) 


Perec eerc tt 
Preneremme mee Oe poe TOORPER 


CALL TOLL FREE 800-421-4448 | (California residents 
| City- FROM 7 A.M.TO5 PM. PACIFIC TIME. |_ “°°” 2c SIDA 
| IN CALIFORNIA CALL 800-252-2071. 
CREDIT CARD ORDERS ONLY. 


GRAND TOTAL payment losed) $ 
(MINIMUM $15.00) Pe 





_ Offer expires April 30, 1979. Please allow six weeks for shipment. Different items may be shipped separately. Offer good in U.S.A. only. 











NOTEBOOK 


The Blending of Two Cultures 
By Peter Carlsen 





“ALBERT IS MUCH AMUSED at my having acquired the island 
of Hong Kong,” wrote Queen Victoria in 1841, to her 
Uncle Leopold, king of the Belgians. Lord Palmerston, 
Her Majesty’s foreign secretary, took a rather different 
view of the matter. The precipitous action of a certain 
rash young Captain Charles Elliot in forcing the ceding 
by the Chinese of a bleak and abruptly mountainous 
island off the south China coast, had seemed a mistake. 
“A barren rock with hardly a house upon it,” thundered 
the foreign secretary, who hoped that it might prove 
possible to swap this newly acquired British liability for 
something more comfortable on the mainland of China. 


Two Crowded and Brilliant Cityscapes 

Time and history have proved Palmerston wrong in 
every facet of his original judgment. Over a hundred and 
thirty years later, the island of Hong Kong and its adja- 
cent territories are flourishing beyond the wildest imag- 
inings of even the most optimistic Victorians. Between 
five and six million people are crowded into the two 
brilliant areas that face each other across Hong Kong's 
harbour—Victoria and Kowloon. The former, however, is 
always referred to as Hong Kong, commanding as it does 
the north shore of the island of the same name. And it is 
here that any visitor should begin an exploration of the 
Crown Colony. Approached from the sea, Hong Kong 
seems to defy gravity. Layer upon layer, the high-rise 
towers are stacked upon the slopes of graceful Victoria 
Peak, and unencumbered by concrete the mountain soars 
into an azure sky. In all the world, perhaps only Rio de 
Janeiro would care to challenge this panorama. 


Perilous Ascents and Spectacular Views 

The best way to understand the exceptional geography 
of Hong Kong is to head directly for the Peak Tram. It is a 
short walk from the cross-harbour ferry—at St. John’s 
Place, Garden Road. This ninety-year-old funicular rail- 
way seems to combine the function of a commuter rail 
service with that of a roller coaster. Rising almost ver- 
tically from the business district, the Peak Tram services 
the elegant Mid-Levels and the Peak residential districts, 
and at the same time, it offers views so ravishing and so 
seemingly perilous that the visitor clings zealously to the 
knowledge of the railway’s unbroken safety record until 
the reward is reached. Another extraordinary vista, the 
city lies 1,500 feet below; Kowloon sparkles across the 
bay; and in the distance lies China itself. 

Shopping is no longer the bona fide attraction it once 
was in Hong Kong. The colony’s position as a free port 
meant that luxury goods from all parts of the world 
entered duty free. This is no longer unique, most coun- 
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HONG KONG 


tries having discovered the revenue-producing potential 


_of duty-free airport shops. Another famous specialty 


was, of course, ‘instant’ tailoring. A man’s handmade suit 
in two or three days was tempting in the fifties and sixties. 
Increasingly today, with rising labor costs causing prob- 
lems for Hong Kong, that ‘handmade’ suit is becoming as 
machine processed as ready-to-wear garments. There 
are, however, some fine British worsteds available, and 
should the visitor have the time and the inclination to 
browse through the arcades of any of Hong Kong’s half 
dozen luxury hotels, he might discover a tailor with an 
excellent range of cloth and decide to take the plunge. 
The other great magnet for shopping in Hong Kong 





A view of Hong Kong from the Peak overlooks the business district. 





was Chinese antiquities. This is emphatically no longer 
the case. Twenty years of diligent scouring by some of the 
most adept collectors and dealers in the world, coupled 
with the rise of Japan to the ranks of the internationally 
prosperous, and the considerable fortunes concentrated 
in Hong Kong, mean that while many fine pieces are to be 
found, prices are at international levels. In fact, ironically 
enough, a person with a sensitive eye might do better ina 
provincial European town, in some out-of-the-way street, 
especially when looking for Chinese porcelain. For those 
intent on sampling the best that is available locally, 
regardless of price, Charlotte Horstmann, Ocean Termi- 
nal, Kowloon side, is the place to start. Eileen Kershaw, 
established for many years in the Peninsula Hotel, is 
another reputable dealer, while the antiques arcade at 
Lane Crawford, Lane Crawford House, Queen’s Road 
Central, has six more fine shops to offer. 

continued on page 180 





Hong Kong Tourist Association” ~ 
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“Black Dragon’—a hand woven savonnerie from our 
Bella Fiore collection. All wool and available in 
custom sizes and colors. Designed by Roberta Azumbrado. 
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continued from page 176 


Perhaps the most stimulating kind of shopping is the 
spontaneous kind—when you're walking along a 
crowded street and spot the kind of shop that by the 
sensitivity and style shown in its appointments and 
window dressing communicates a message of quality, 
discernment or rarity. In Hong Kong, the best place to 
track down this elusive kind of store is Hollywood Road. 
This winding street follows one of the tracks of the first 
settlement on Hong Kong Island and is densely packed 
with stores of all kinds. Some of them are frankly 
purveyors of kitsch—usually this sort of establishment is 
easy to spot in Hong Kong because of the violent 
fluorescent lighting. The most interesting of the Holly- 
wood Road shops is probably Eastern Arts—especially for 





A harbour ferry ride offers a rest from the intensity of Hong Kong. 


European-influenced nineteenth-century pieces such as 
painting on glass. Hollywood Road is also the home of 
any number of stores catering to such traditional Chinese 
activities as calligraphy. Their interiors, filled with hun- 
dreds of different brushes made of every imaginable sort 
of animal hair, are fascinating places to browse; and it is 
likely that, having made a purchase, you will emerge with 
a genuine piece of vernacular tradition. 

Continuing west on Hollywood Road, you will reach 
the Man Mo Temple, the oldest in the colony. Not that 
this means much in Chinese terms; after all, the mainland 
culture was already 5,000 years old when Hong Kong was 
founded. Nonetheless, there is the last echo of an ancient 
tradition to be found within its walls. It is in- streets 
surrounding the temple—including Upper and Lower 
Lascar Row, also known as “Cat Street’’—that the truly 
discerning may find something, for this is the frenzied 
center of—not to put too fine a point on it—junk dealing: 
everything from broken electric clocks, circa 1953, to 
bundles of worthless prewar Chinese bank notes, is on 
sale. It may just be conceivable that a treasure blushes 
unseen in the murky recesses of some sidewalk store. But 
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unfortunately, here as everywhere in the world, urban 


renewal was hastily begun, before the city planners were 
quite sure what should go in the place of the arcaded and 
pilastered rows of Victorian dwellings. So Cat Street is 
hanging on from week to week and may vanish any day 
now, replaced by yawning vacant lots. 

The dowager empress of Hong Kong hotels is, of 
course, the Peninsula, which has dominated the tip of 
Kowloon since 1928. Built in the British Colonial style 


of architecture, the venerable hostelry—which overlooks | 


the water—houses a number of shops and fine restaurants 
within its confines. Don’t miss the opportunity to visit 


the shops and top off the afternoon with tea. At four — 


o'clock, tout Hong Kong—which means half the Orient— 


ot S 


Ancient Hong Kong is still evident in this street scene in walled city. 


strides and flounces through the lobby. The Mandarin 
Hotel, Connaught Road Central, now fifteen years old, is 
still preeminent, but a fine alternate choice is the Hong 
Kong Hilton, 3 Queen’s Road Central. For those with a 
sense of time and place, the Repulse Bay Hotel is a 
glorious choice: resplendent in pink stucco and redolent 
with memories of the zenith of empire, it is irresistible. 
In any case, a trip around the island, with a stop for 
lunch at the Repulse Bay Hotel, is an indispensable part 
of a visit to Hong Kong. Sipping a drink’on the verandah 
and watching the glittering South China Sea, wonder- 
ing whether the dark shapes of half-glimpsed islands 
in the distance are Chinese, or British, and watching the 
last splendid shards of local British society compete 
for choice tables with the Chinese will do much to 
explain the nuances of local society. 

Hong Kong is unique. It represents a moment in time 
when two proud imperial races met and decided to 
cooperate. The resulting mixture of British pragmatism 
and good sense combined with the skill, patience and 
tenacity of the Chinese has produced a city that is, in its 
own curious way, a summing up of both cultures. 0 
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THE LATEST AND THE BEST IN A oad AND ARISTOCRATIC LINE. 


The 1979 Jaguars are the finest expression to 
| date of our uncommon and uncompromis- 
ing approach to building great luxury cars. 
The luxury is deep and fevell thought- out 
| that the Jaguars come to you complete: there 
are’no factory options whatever. Real leath- 
er seats, thermostatically- controlled heating 
and cooling, stereo AM/FM radio and tape 
system: it’s wall there, adding to the notable 
value inherent in all Jaguar cars. 
But, as ever, the finest expression of any 
Jaguar motorcar is the w ay it moves. 
The 1979 Jaguars have the incredible re- 
sponse of electronic fuel injection teamed 
with either the double overhead-cam Six in 


the XJ6 sedan, or the aluminum V-12 in the 
XJ12 sedan and the S-type. And Jaguars have 
the surefootedness of four-wheel indepen- 
dent suspension and power disc brakes onall 
four wheels. They have power-assisted rack 
and pinion steering and an overall feel for 
the road that is rare, indeed, in luxury cars. 
Another uncommon feature of the 1979 
Jaguar is its warranty: for 12 months, regard- 
less of mileage, your Jaguar dealer will re- 
place or repair any part of the car that is 
defective or that simply wears out, provided 
only that the car is properly maintained. The 
only exceptions are the tires, which are war 
ranted by the tire manufacturer, and the 


spark plugs and filters, which are routine 
replacement items. Even then, if the plugs or 
the filters are defective. Jaguar will replace 
them. 

There has never been a better time for you 
to own a Jaguar, for the simple reason that 
there has never been a better Jaguar than our 
1979 edition. 

For the name of the Jaguar dealer near- 
est you, call these numbers toll- 
free: (800) 447-4700, or, in IIli- 
nois, (800) 322-4400. 


BRITISH LEYLAND MOTORS IN¢ 
LEONIA. NEW JERSEY 07605 























ESPECIALLY YOURS. 
If we don’t have it, 
we'll make it. 


Pedestal lavatory 


and many under-counter bowls. 


iis aoe Door knobs, 2,500 designs. 


P. E. Guerin has been a leader in artistic 
metal work since 1857. Our line is almost 
endless, but if it has never been made, 
we are the ones to do it—especially for you. 
Send $4.00 for our catalog to 
P. E. Guerin Inc., 23 Jane Street, N.Y., N.Y. 10014 


Tables made-to-order. PLE. Cucun Inc. 


For over 100 years, America’s foremost creators of 
decorative hardware, fixtures and accessories. 


Also shown at 

McCune Showroom 

Keith McCoy Assoc Los Angeles 

Patterson, Flynn, Martin, Inc ... Chicago 

Lever handles, 1,250 designs. E. C. Dicken, Inc .. Dallas 
* Decorators Walk ..Miami 


San Francisco 








We welcome you to the bluegrass 
area of Kentucky — 


Come see one of the largest and finest collection 
of English antiques — 

Furniture, Silver, Sheffield, Paintings and Prints, 
Brass, Lamps, Mirrors and Decorative accessories 
— as well as the work of all the important 
Limited Edition studios. 

Our new illustrated catalogue is available for $3.00. 


_ Wakefield- Naess 
Galleries 


HISTORIC SCIENCE HILL, SHELBYVILLE, KENTUCKY 40065 
Telephone: 502-633-4382 

DIRECT IMPORTERS OF BRITISH ANTIQUE FURNITURE, 
ILVER, OLD SHEFFIELD, AND DECORATIVE ACCESSORIES 

- & Member of the Art and Antique Dealers League of America, Inc. 












ARTHUR ELROD ASSOCIATES, INC. 


UMN G UM el Rel) ew BELTS Palm Springs, California 714 325-2593 
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One of the largest 
selections of fine 


quality and 


extraordinary 


ORIENTAL 
RUGS 


in the country 


Direct Import 
Buy, Sell and Trade 
Repairs, Cleaning & 
Appraisal by Experts 


525.Ni;, La Cienega 
Blvd., Los Angeles 


DN3-65/-31/ 5 


LOA Sutter Street, 
San Francisco 


415-885-4530 
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Wholesale To The Trade 
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re(sile CrelibleaMeyimutsi(ears ite the money can buy. Our skilled craftsmen 
That which makes it possible to — full sunlight filling a room with subtle maintain the same uncompromising 
px Sem T LUO M TATA Z-lat-ltCeye Rm Cer lan\U ele) erica g ee eC meeysl Lele Neat Lale Ly attitude towards perfection that earned 
~~ conditions design, the ultimate enhancing the textures and hues of the us our reputation for quality over thirty 
5 environment so carefully designed. years ago. 
Shutters, shojis, doors, louvres and 
dividers, each in the Paul Heinley 
tradition, a tradition of excellence. 


We engineer our Paul Heinley line of 
shutters individually, job by job, and 
' painstakingly assemble, sand and 


finish each panel by hand. We use only 
the finest of woods with hardware VA LM 2 
made to our specifications, the best 
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Showroom and Factory 
| 3550 Hayden Avenue 
Culver City, California 90230 
(213) 838-3156 * 
n San Diego (714) 463-3281 
ERC Lee cs 
Desert Area (714) 568-2238 car eseiteg 
























When you put it all in perspective, a car’s 
just a car. Of course, to some a Mercedes 
Benz isa little more. 

And, when it comes to a place to buy, so 
is Beverly Hills Ltd., Beverly Hills’ own 
Mercedez Benz Bealership. We onc =things 
no one else can. Free loan 
cars when the Mercedes 

4 you bought new with us 
isin for repairs. A savvy ¥ 
and understanding service . 
department that fixes your car right 










THE PLACE TO BUY THE CAR. 


BEVERLY HILLS LTD. 


The Mercedes Benz of Mercedes Benz dealers. 
8833 Wilshire Boulevard ¢ Beverly Hills, CA 90211 « 213/659-2980 


© 1978 Beverly Hills Ltd 





the first time. Saving you time, money, and 
the headaches of return appointments. 

And a standard of quality and perfor- 
mance imposed upon us by the people who 
regularly shop and do business in Beverly 
Hills. The most discriminating 
consumers in the world. 

Whether the Mercedes 
you re buying is new or 
used, we're the place to buy 
it. Visit our showroom and see 
what we mean. 
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The Droste House, designed by Rudolph M. Schindler in 1940, seems to float skyward, 
sailing above a panorama of Silver Lake's reservoir and the San Gabriel Mountains in 
the distance. All Schindler hallmarks are present. Note the interlocking rectangular 
shapes. And the cunning plays of light and shadow. Dwell on the masterful melding 
of the sight and the architecture. This treasure, one of Schindler finest under the De 


Stijl influence, is exquisitely restored. The living room, 
SCHINDLE two bedrooms and den, with “suspended” second 
story dining room, gleam with burnished wood and 


= plate glass. Drama? It’s everywhere; and everything is 
chastely executed, including the famous built-in cabinetry. 

We offer this “signature” residence with pride to some lucky connois- 

seur who appreciates museum quality at a very sensible $220,000. 














Photograph: Julius Shulman 














Bob Crane £6? Associates Realtor. 
From Cottages and G2 Assoc to Frank Lloyd Wright 


Sunset West 7656 Sunset Boulevard, 874-3311 
Los Feliz/Silverlake 4640 Hollywood Boulevard, 665-1124 





- Selling rugs is simple enough: 
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At Oriental Rug Exchange we know that understanding the craft of fine rug-making takes years 
of patient watching and listening. Now after three generations of learning we invite you to visit 
our showrooms and share with us the knowledge of the rug buying art. 
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© Qriental Rug Exchange 
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Oriental Rug Exchange _ 


Courtesy to the trade and to quantity buyers. 
We purchase exceptional rugs and offer expert 
cleaning, restoration and appraisal. Direct 
importers. One of the largest in the West. 


339 North La Cienega Boulevard 
Los Angeles, California 90048 
Telephone (213) 657-1633 


Pacific Design Center 
First Floor /Suite 165 
8687 Melrose Avenue 
Los Angeles, California 90069 ; 
Telephone (213) 652-9918 a 








MINIATURES 
are for 


everyone 
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Nostalgia in one-inch scale ... A Queen Anne 

Highboy, superbly detailed in solid cherry, with 

working drawers and Chippendale pulls ... 

$68. Companion Queen Anne Armchair with 

silk cushion ... $20. Wig Stand ... $16. 

Three examples of our fine-scale, period 

miniature furniture. 

Colour Catalogue $3 @ Published Fall 78 
Country Club Plaza 


Bits & Pieces 230'% Nichols Road 


a world of miniatures, one ae ceG 





Lawrence 


Clock 





Photo Toshi Yoshimi 






Great interiors provide the setting and background for maximum enjoyment of 
life. The bath above, a remodeled space, represents the best possible invest- 
ment you could make in your home and lifestyle. A precision original in 







solid rosewood 
Individually crafted and 
Signed by 


Lawrence 


For information: 


The Lawrence Clock 
Sty P.O. Box 7633 
Newport Beach, Ca 92660 
(714) 673-7513 





Interior Design/ Architectural Consultation/ Space Bei 
310 North San Vicente, Suite 206 « Los Angeles « California 90048 « 213 550 Di 
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Handcrafted elegance for 
the discriminating buyer. 
For over half a century Williams Antiques has supplied fine 
antiques to discriminating buyers throughout the United States. 


Our handcrafted tables and chairs are 18th Century copies 
custom made to your specifications by master craftsmen. All 


carving is done by hand with a beautiful hand-rubbed finish. 
Do not confuse our copies with the machine made reproductions 
offered by many manufacturers today. 
For further information write for our free brochure or call our toll 
free number 800-241-1918. 


WILLIAMS ANTIQUES, INC. 


4010 PEACHTREE ROAD / ATLANTA, GEORGIA 30319 


Sheraton 402 


























LONDON BRUSSELS GENEVA ROTTERDAM VIENNA BARCELONA CANADA U.S.A. 


probably the most exciting furniture store in this world 


ROCHE BOBOIS" 


New York» Atlanta * Beverly Hills * Birmingham Mi * Boston « Denver + Fort Lauderdale 


Houston * Miami * Minneapolis » Montreal * Ottawa * Paramus * Quebec « Roslyn Heights 


Scarsdale * Scottsdale » Toronto * Washington DC + Westport + Winnetka * Winnipeg 


COLOR CATALOGUE - 148 PAGES, ALL STORES, OR MAIL $5-+ 200 MADISON AVE, NYC 10036+ DEPT A-379 








146 E. 56th St., N.V.C. 10022 (212) PL 3-3931 


Atlanta e Chicago @ Dallas e Houston 
Los Angeles ¢ Miami @ Troy (Michigan) 


Fine French Furniture to the Trade 
Complete catalogue available — $10.00 
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America 
Smarter. . 


Give to the 


college of 


your choice. 


A shortage becomes a crisis only 


when there is a shortage of trained minds 
to solve it. And for today’s manifold 
shortages, that means college-trained 
minds. 


Colleges are facing an altogether 


different kind of shortage. They’re having 
to drop courses, fire professors, close 
laboratories, limit libraries. Without your 
help, we'll have the ultimate crisis on our 
hands: a shortage of ideas. 





CF 
AE 


Council for Financial Aid to Education, Inc 
680 Fifth Avenue, New York, N.Y. 10019 


A Public Service of This Magazine 
& The Advertising Council. 
































Available through your interior designer and at select retail stores. 








OGGETTI/1630 Northeast First Avenue / Miami, Florida 33132 / (305) 358-9031 
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MOOECPLCE an important French 
collection in oak. To receive catalog, send 
$3.00 to Dept.D-1 Box 998, Hickory, N.C. 28601 


HICKORY MANUFACTURING COMPANY 
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1979 EXCALIBUR SS 


This elegant handcrafted masterpiece combines the design and authentic 
character of the famous Mercedes Benz SS Series cars of the 1927 era 
with the proven technology of the General Motors 454 Engine, 4 wheel 
power disc brakes, 4 wheel independent suspension, automatic trans- 
mission, and power steering. Every luxury option available on a fine 
motorcar is standard equipment on the Excalibur, including air, stereo, 
removable hardtop and convertible top and radial tires. Two distinctive 
models — PHAETON (Four-Place) and ROADSTER (Two-Place). 


Leases available, call or write for information today! 


Ss LD: 
3200 Skokie Valley Rd. (Box AD) 
Highland Park, Ill. 60035 
(A suburb of Chicago, Illinois) 
Telephone (312) 433-4400 


and Specifications Subject to Change Without Notice 








INTERNATIONAL 
PROPERT les 


At the Water’s Edge 
By June R. Gader 
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The Bettmann Archive 


THE IDEA OF HAVING a lake or a pond or a stream on our own 
property seems to be a dream shared by many people. To 
wake in the morning and see the gleam of water through 
the windows, to fall asleep to the sound of a brook, is a 
very special luxury, well worth searching for. And here 
are a few very special properties that offer you this luxury. 


Toronto 

Imagine a romantic wooded site, two full acres, with a 
vigorous creek bubbling through the secluded greenery. 
Imagine an authentic English manor house, with parts of 
its oak structure dating back to 1655, and with such 
charming details as twin circular oasthouses connecting 
the main building to the west wing. Imagine all of this 
just twenty-five minutes from downtown Toronto. It is 
not a dream. It is a remarkable reconstruction of English 
country living in the New World, accomplished by 
R. Durtnell & Sons, the oldest building firm in England. 
Every detail of The Manor House was modeled on the 


Rooms are large, with beamed ceilings and such tradi- 
tional amenities as an immense entrance hall, a grand 
ballroom, open fireplaces, a library/study, numerous 
bedroom and guest suites. But The Manor House also 
offers every modern convenience, including a wine cellar, 
sauna and swimming pool. It is a wonderful blend of the 
best of the past and the present. Available for $1,800,000 
from J.A. Durtnell, R. Durtnell & Sons, Ltd., Rectory 
Lane, Brasted, Westerham, Kent TN16JJR, England. 


Phoenix 
The private lake has its own bird island, connected to the 
“mainland” by a colorful Japanese bridge. Nearby, an 
emerald lawn fronts the tennis court; and all of this 
connects to the entertainment area, with game room and 
swimming pool. There is a guest house, a forecourt with 
fountain, and over two acres, wonderfully landscaped. 
The handsome white stucco residence looks a bit like a 
pueblo, with roofs rising at different heights, to suggest a 
village rather than a single house. Inside, there is a 
| combination of styles: a skylighted foyer, with walnut 
parquet floor; a long living room, with a garden view; a 
walnut-paneled den, with sunken bar, almost Art Déco in 
style. There is an unusual mood about this house that 
makes it fascinating. And then there is that lake! Offered 
at $600,000 from James Retz, Previews, Inc., 5670 Wilshire 
Boulevard, Suite 2020, Los Angeles, California 90036. 


Provence, France 

When my husband and I began house-hunting in France 

we were intrigued with the idea of finding an old mill. 
continued on page 190 








Durtnells’ ancestral home in Kent, built in 1593. * 
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“We're falling in love with 
the countryside, the castles. 
We're falling in love with 

the cities. 


We're falling 

in love again 
and again 

with Germany.” 


There’s so much to see and do in 
Germany, don’t wait another minute to 
start. See the spectacular mountains, the 
rivers, lakes, the fairy-tale castles and vil- 
lages. They’re so romantic! Do the cities, 
the museums, theatre, medieval cathe- 
drals. They’re so exciting! And you'll fall in 
love with the great hotels, country inns, 

, elegant restaurants and cozy cafes. And 
= everywhere so many people speak Eng- 
lish. They're so warm and friendly, what 

| the Germans call “gemuetlich” And... 
"because of the low inflation rate, there’s 
never been a better time. 


So tell your Travel Agent to include 
Germany in your itinerary. In fact, you can 
save money if you book here for special 

} air fares, hotel rates and tour packages 
tailored to fit every budget. Ask your Travel 
_ Agent about escorted Motor Coach Vaca- 
tions, fly/drive/rail programs, GermanRail 
Tourist Card and packages or KD German 
Rhine Line Cruises with new Europa- 
Class-Service. Send in this coupon now 
for more detailed information. 

For information please call toll free 800-325-6400 operator 106 


Germany. You'll find a whole 
lot more than you think. 
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| German National Tourist Office 


630 Fifth Avenue 
| New York, NY 10020 
| Please send me 


| 
| 
| 
| L) a variety of tour packages. | 
| 
| 
| 















| CO information on romantic Germany. 
| | have been to Germany before 
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A leading trade source 


Kentshire Galleries 


united states silver co. 
37 East 12th St. New York City (212) 673-6644 
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True built-in refrigeration made 
especially for the home. Fits” : 
flush with standard base cabinets. 
Accepts front and side panels to 
match any decor. Choose from 
side-by-side, over-&-under (freezer 
on bottom), all refrigerator, all 
freezer and under-counter models. 
Ice makers and complete adjust- 
able storage in all units. Units up 

to 30 cu. ft. capacity. Every unit is 
factory tested for total performance 
before delivery. Send 25¢ for 
colorful brochure on unique 
kitchens. Also available in Canada. 


SUB-ZERO 


Tee OO BEM E tras F 
(608) 271-2233 . 











fraises des Bois. 


woodland strawberries from Europe 


Ny) 


a charming edging plant 
for the perennial border, 
luscious bernes, 00... 

from June until frost, 


Clumps of cool green leaves, white 
blossoms, and red berries grace these 
lovely plants all summer long. They 
grow to eight inches and a foot wide 
— and do not send out bothersome 
runners. Propagating instructions are 
sent with the order. Divide these large | 
field-grown plants when received, | 
then again the following spring. You 
will then have 100 plants or more from 
the first dozen, yielding ample serv- 
ings of this great European delicacy, 
every week. 

Because of their luscious flavor, 
woodland strawberries were first cul- 
tivated in the gardens of the Louvre 
in 1360 by Charles V — and we named 
our strain for him. Order ‘Charles V’ | 
now and we will ship it in time for || 
spring planting. These are large field- 
grown plants. Orders postmarked 
after June 1 will be shipped in early 
fall. One dozen ‘Charles V’ $15.00; 
please add $1.50 per dozen for deliv- 
ery to Gulf States, $2.50 west of the 
Mississippi. This is a fruit — no Con- 
necticut Sales Tax. 

Or order a dozen ‘Catherine the 
Great,’ our new Russian variety. Its 
plants are slightly larger than Charles, 
the berries bigger and pointed — with 
the most concentrated strawberry fla- 
vor we have ever tasted. Per dozen 
$20.00, plus above prepaid delivery 
charges. — Amos Pettingill 
Spring and Fall editions of The Gar- 
den Book, our catalogues, which tell 
more about how-to-garden than the 
1200 plants listed; plus three issues 
of NOTES, an invaluable reminder 
publication, are offered for $5.00 (de- 
ductible from first order of $20.00). 
It's our Gardening Publications Serv- 
ice and is sent at no charge to active 
customers. —A.P. 


White Flower Farm 


P lan t Sampern 
Litchfield 793, Connecticut 06759 














Sern tete Coan ean with the best 


The gracious good looks of Sherbrooke . . . perfect for any blend 
... aS a group or an individual piece. Sensational! 


SHOWROOMS: NEW YORK: Decorative Arts Center. CHICAGO: Merchandise Mart. HIGH 
POINT: Southern Furniture Market Center. LOS ANGELES: James Davis and Associates. 
DALLAS: C. J. Hall Associates. KANSAS CITY: Enterprise Wholesale Inc. ATLANTA: South- 
east Wholesale Furniture Co. SAN FRANCISCO: Baker, Knapp & Tubbs. MIAMI and FT. 
LAUDERDALE: Euster Merchandise Mart. SEATTLE: Decorators Walk. 
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Designed by John B. Wisner, F.A.S.1.D. 
© Copyright, Ficks Reed Co., April, 1977 










4900 Charlemar Dr. 
Cincinnati, Ohio 45227 
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China Seas 


‘The Image of 
Good Design 






Fabrics * Wallcoverings * Designs 


SHOWROOM 
149 EAST 72ND STREET * NEW YORK, N.Y. 10021 * 212/879-3100 


© CHINA SEAS INCORPORATED 
427 EAST 76TH STREET * NYC 10021 + 212/535-3030 





Architectural artwork from the 
past, engineered for today. 
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No. 14 The Shell and Bellflower Cornice Moulding 
has been favored in every period of architecture. 
Below it is the No. 450 Accessory Moulding in the ever 
popular trellis design. 


No. 703 Niche Cap and Casings. This beautifully 
designed and pre-engineered shell makes a fine 
doorway or wall niche. 


For information on our complete line write: 


mene) a or 


Dept.AD 4870S. Atlanta Rd. Smyrna, Ga. 30080 404 351-0820 - 
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INTERNATIONAL PROPERTIES 


continued from page 186 


Alas, all the mills we found were tiny, dank, dilapidated. 
Now-—too late for our purposes—I have found the perfect 
mill at La Colle sur Loup, and I offer it to you. 

This wonderful old house, firmly planted on the banks 
of the river Loup, has been thoroughly restored; the 
beautiful mill wheel in front creaks satisfactorily, and the 
20,000 square meters of parkland, meadows and woods 
provide a perfectly secluded retreat. Large floor-to-ceil- 
ing windows, a special delight to the French, bring in the 
incredible views; walk-in fireplaces, graceful archways 
and ancient beams offer old-fashioned ambience. This is 
a surprisingly large house for a mill, with two sitting 
rooms, dining room, kitchen and staff quarters on the 
ground floor; three bedrooms with kitchenette and baths 





This residence, a restored mill, is situated on the banks of the Loup. 


above; and all the extras to make life delightful: wine 
cellar, covered verandahs, overlooking the river, and a 
terrace for entertaining. Priced at 2,500,000 French francs 
plus fees, from Roy Veatch, Period Houses, 1317 Wiscon- 
sin Avenue N.W., Washington D.C. 20007. 


Arnold, California 

But you need not go to France to enjoy the pleasures of a 
millhouse. Campo San Antonio, in the heart of California’s 
historic Mother Lode country, sits on the banks of a 
gleaming 2'4-acre millpond, fed by San Antonio Creek. 
The forty-two-acre property is almost completely sur- 
rounded by the Stanislaus National Forest, so the beauty 
of the site is remarkable. And while the buildings look 
rustic and natural, they offer every comfort. 

The main lodge is a nine-room residence, with five 
bedrooms and baths, each with wood-burning stove. The 
living areas are large and have charming details: a Vic- 
torian front door, Dutch door to the patio, native stone 
fireplace, ceilings with exposed beams, potbellied stove. 
There is an extensive deck, fully equipped kitchen and 
service rooms. Included among many separate buildings 
are servants’ and caretaker’s cottages, and a stable. There 
is a fenced corral and about five acres planted for pasture. 
There is also a croquet lawn. Available for $485,000 from 
james Retz, of Previews, Inc., address above. 0 


Period Houses 








_The Current Ruler Of China. 


internationally regarded as acache for the 
greatest treasures. 

And now, Earle D. Vandekar has 
opened his very first branch ever inLos 
Angeles. That’s right, the current ruler of 
great finds now reigns in America. And 
he has brought with him a fortune in 
exceptional 18th and early 19th century 
porcelains and pottery— plus an 











incomparable selection of other superb 
antiques. 

The Los Angeles gallery is run by the 
Current ruler’s son, Paul Vandekar. 





See him. He too is an emperor of chinain 
his own right. 





Meet, Earle D. Vandekar. Pleasant 
; looking fellow, isn’t he? Well, please don’t 
‘be mislead by his deceivingly amicable 
‘| countenance because...Mr. Vandekar is 
avery serious man when it comes to 
antiques. He has to be. After all, he has 
quite a reputation to uphold — a reputation 
that has made the name Vandekar as 
renowned in the world of antiques as the 
name Rothschild is in the annals of 
banking. 








The Vandekar dynasty began way 
back in the 19th century when the family 
started dealing in outstanding pieces of 
antiquity. As a result, their distinguished 
shop on Brompton Road in London is today 








A fine and large 
Chinese Export vase 


Earle D. Vandekar and cover decorated in 
. o “tobacco leaf.’’c.1775 
of Knightsbridge, Incorporated. 


8485 Melrose Place 

Los Angeles, California 90069. 
(213) 655-4353 

138, Brompton Road, 

London, SW3 1HY, England 
(01) 589-8481 





Select English & French 
Antique Furniture & Accessories 


FOS 


< 527 WEST 7T 
Os as 7TH ane eo 
SELEs, cariforN’ 


Imported Antique 
Reproductions, 


Chandeliers, 


Porcelain 
& Ceramics 


628-2799 


622-1921 


Wholesale only 


20"x 40” “Lillies of Murano” 7 Lite 


SHOWROOMS: 2025 Pacific Avenue Venice, California 90291 
527 W. 7th St. Rm. 1301-2, Los Angeles; 1355 Market St. Rm. 796, (213) 396 5922 (at the beach) 
San Francisco; Dallas 


Oriental ftugs 
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"te St Colorado Boulevard, Pasadena, California(213) 796-7888 * (213) 681-9 
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Share our breathtaking scenery, our most beautiful Lake in the World, crisp, clear, clean air. 
In the summer share our wooded trails and tennis courts and golf courses and beaches. | 
And in the winter share our famous ski slopes. And all year ‘round share our special Nevada 
RUC tree bite titer (a hace er Ne Tahoe... a special kind of place, especially for you. 


at Crystal Bay, 
Take Tahoe 


a! Meo Eee Rte Pema care Cle 


> 2") Write Incline Village/Crystal Bay 
“a Ghamber of Commerce, Dept. A 
Mncline Village, Nevada 89450 


‘ 
n cooperation With the Reno/Sparks Convention Authority 
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The Ameritone® colors you re looking at 
are just a drop in the bucket. We make 800 
exciting, decorative and often unheard of 
colors. And if that sounds like a confusing 
selection, you can cheer up. Because we 
have an exclusive Color Key® system to 
make sure that all the Ameritone colors you 
select will blend together. Here's how it works. 
We've separated all the colors in the 
rainbow (and then some), into two color 
palettes. We call them Color Key 1 and Color 
Key 2. Every color in Color Key 1 iscreated - " 
to go with every color in Color Key 1. coe pe 


The same holds true for Color Key 2. 
Now, you never have to worry about 
mixing the wrong colors again. 

So, if you're looking for a yellow 
that's not just another yellow, that'll go 
with a blue that's not just another blue, 

come to your nearest Ameritone Paint 

dealer. You'll find him in your Yellow Pages. 
Or, write Ameritone Color Key Paint, 
P.O. Box 190, Long Beach, Calif. 90801. 


Another Growing Subsidiary of Grow 
Chemical Corp. 
©1976 Ameritone Paint Corporation 


a 
color Key paint s 























THE LEGEND OF KERMANSHAH PASTORAL 1) Aa 
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ANTIQUE PERSIAN 19TH CENTURY 
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THE EXCLUSIVE ORIENTAL 


LOS ANGELES 401 SOUTH VERMONT CA 90020 TEL (213) 883-1397 * ZURICH * TEHERAN 
ORIGINALLY AND NOW AT THE SAME LOCATION SINCE 1905 
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LEASE [T. 


Think of the deals that are made here! Meet With our convenient lease/purchase program, 
with your clients in a relaxed atmosphere that we furnish stately conference rooms, comfortable 
reflects your good taste and inspires their confidence. reception areas and tasteful executive offices. All 

Antiquarian Traders has made it easy. We elimi- beautifully restored, and at affordable monthly rates. 
nate the time consuming search and high capital Make your office as comfortable as your home and 
expenditure of buying. Lease from the receive the benefits of a tax deduction 
largest and choicest collection of TIQUA 1 besides. After all, you’ve earned it. 
antique office and residential l First impressions count...so visit 
furniture ever assembled. Over our Melrose showroom or block- 
5,000 hand-picked museum long warehouse today. Bring 
quality pieces. your decorator or use ours. 


“Rare and Unusual Antiques for Home and Office” 


Showroom: 8483 Melrose Ave., Los Angeles, CA 90069, (213) 658-6394 « Leases & Sales: Mon.-Fri. 10:00-6:00, Thurs. Eve. till 9:00, Sat. & Sun. 12:00-6:00 
Warehouse: 1050 Stanford Ave., Los Angeles, CA 90021, (213) 627-2144 « Appointment recommended 
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@ Frances Klein § 


Antique 
ann : 
Estate Jewels 


Cite 


Possibly the largest and 
finest collection in the world } 


310 N. Rodeo Dr. 
Beverly Hills, California 
(213) 273-0155 
We purchase Estates and Quality pieces. | Me 
: $y. fi Ae é 
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Amaretto Lazzaroni-1851™ 


° Because its unique 
smoothness, distinctive flavor 
and aroma are what Amaretto 


should be. 
e Because we are the only ones REG E N CY 


making Amaretto Liqueur ANTIQUES & INTERIORS = 
characterized by an infusion Bias 

of our ‘Amaretti di Saronno ey 
Lazzaroni’ cookie, made 
exclusively by us since the 
early 1700's. 


¢ Because we were making 
Amaretto Liqueur nearly a 
century before the most 
competitive brands. 


¢ Because ‘Amaretto Lazzaroni- 
1851’ is solely produced and 
bottled in Saronno, Italy. 

¢ Because most people don’t 
mind paying a little more for 
the best. 

After You Try 

Amaretto Lazzaroni-1851™ 

COTM Cia A) ae 


Imported by: TRANSCONTINENTAL TRADE CORPORATION, 
Anaheim, CA Ae | 17th & 18th Century English, French Antiques 
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Amaretto Lazzaroni-1851; 48 Proof Liqueur. © 1978, a 3201 W. Benjamin Holt Drive Stockton, CA 95209 





VVeve just given our competition 
mething else to try toimitate. The Levolor Valance. 








} We didn't invent the window blind. We the bottom of the blind, right up and over | 
: improved it. We did away with wide slats, thick the top. No one else gives you that, yet. But, 
| tapes, confusions of cords and no-color color. sooner or later, somebody just might. Meanwhile, 1) 
2 ae PE Ee tee Meet! | cer q| | 
| Now, we've got another improvement for our ©Ur list of “firsts’ is one “first” longer 
} en, | 





improved Levolor Blind. A matching valance. __Levolor Lorentzen, Inc.,720 Monroe St., Hobok 


cleverly conceals the working head to give peer ie ate Ou l = bli d 1M 
you the luxury of a clean sweep of color, from Levolor E O e 1s 1h) S. 






































A Rernornpertt look at the worth of Woodard. 


- Our new Arnold Palmer Signature Collection combines the clean lines and 
permanence of metal, with colorful vinyl straps. Straps that live comfortably 
with sun, rain and pool-side splashes. It includes both seating and dining furniture 
and tables are offered with your choice of mesh or glass tops. 

Look for it now at your Woodard dealer. Wood ard 







For the name of the store nearest you write Woodard. 321 Elm Street, Owosso, Michigan 48867. 





Ireland... friendly, un- 
spoiled, inviting, exciting. 
From sightseeing to shop- 
ping, from castles to 
cottages, to the Abbey 
Theatre. And it’s described 
to perfection in this beau- 
tiful 32-page full color 
book. Take the first step 
toward a perfect vacation 
by writing, then see your 
travel agent. 


IRISH TOURIST BOARD 
Box 1200 
Long Island City, New York 11101 
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Please send me your free, 32-page color book, “From Ireland With Love’’ t 
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Dionne 
Warwick 


Says: 
“Get your 
blood into 


Call 

Red Cross 
now fora 
blood donor 
appointment. 
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—  thenew 
SILKS of | 
~ Stroheimi£)Romann 


‘The grandest fabric of them all...silk. It is the definition of glamour. It’s as luxurious as silk, smooth as silk, sensuous 
_as silk. And for those who seek the last word in textile elegance, Stroheim & Romann introduces this distinctive silk 
‘collection. TAFFETA: Choose a delicate dot design, in seven colorways, ora Plaid, in three pleasing combinations. 
VELVET: Sumptuous silk velvet, in eleven exquisite colors, ideal for upholstery and drapery. SATIN: In ten lustrous 
colors, silk satin epitomizes luxury. PONGEE: Gossamer in pearl, ivory and martini. Featured below: “Biarritz” No. 
34455, crimson, 100% silk satin. Available through interior designers and fine stores. 


STROHEIM & ROMANN 155 EAST 56TH ST., N.Y.; BOSTON; PHILADELPHIA; MIAMI: CHICAGO; DALLAS; LOS ANGELES; SAN FRANCISCO; ATLANTA 
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Cultural Visions in Art and Design 


| ee ee By Robert Bartlett Haas 


Masterpieces of Primitive Art, by Douglas Newton; 263 pages 
and 254 full-color plates. Alfred A. Knopf, New York, 1978. 
A HANDSOME VOLUME foreshadowing the Nelson A. Rocke- 
feller collection, soon to be housed in a new wing of the 
Metropolitan Museum of Art, in New York City. Some 
3,000 pieces, from Oceania, Africa and pre-Columbian 
America, are involved, and go to the Metropolitan as 
a memorial to Michael C. Rockefeller, who died while 
on a collecting expedition to New Guinea in 1961. 

In a brief foreword, André Malraux discusses the 
“encounter of primitive, chiefly African, art with modern 
art.” The introduction, by Nelson Rockefeller, describes 
the growth of his collection, his desire to establish a 
position for primitive art in the history of art, and the 
selection of 250 objects out of the collection for reproduc- 
tion in this book, on the basis of their ranking ‘on a 
par in terms of aesthetic value with great art forms of 
other so-called classical civilizations.” 

Douglas Newton, who is the chairman of the depart- 
ment of primitive art, of the Metropolitan Museum, 
reviews the “history of Western Civilization’s gradually 
evolving attitudes toward primitive art.” 

But the substance of the book is revealed in the four 
sections that present and describe the objects so skillfully 
photographed by Lee Boltin: “Faces,” “Figures,” “Animals” 
and “Abstractions.” Within each of the categories, sculp- 
ture, textiles and utilitarian objects of great substance and 
beauty are presented. Particularly valuable are the detailed 
“photocaptions,” which tie text and objects together. 

Mr. Rockefeller’s goal of ‘“making these masterpieces 
more widely available’ would seem to have been fully 
accomplished in this beautiful volume. 


4iti 


The Chinese Garden, by Maggie Keswick; 216 pages and over 
200 illustrations, including 24 pages in color. Rizzoli Interna- 
tional Publications, New York, 1978. 

Until the publication of this book, our knowledge of 
Chinese gardens has had to be derived from a few rather 
esoteric pre-World War II books, long out of print and 
difficult to find. Maggie Keswick, the author of the first 
substantial book on Chinese gardens to appear in the 
Western market since the war, has had the distinct 
advantage of visiting China frequently since she was four 
years old, and of having “seen more of the country as it 
has developed than most other visitors.” 

In a preface, the author likens the experience of a 
Chinese garden to a visit to Chartres Cathedral—where 
“sensuous impressions lead on to more cerebral plea 
sures, and lying behind the forms, for those who wish to 
find them, are apparently unending layers of meaning.” 

Europe became aware of Chinese gardens in the eigh- 
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teenth century, through the writings of Jesuit scholars 
resident in Peking. To them it had become clear that for the 


‘Chinese “the lack of . . . obvious order in their gardens 


was deliberate,” somehow defining man’s relationship to 
nature, whereas symmetry, as in Chinese city planning, 
defined quite differently man’s relationship to man. 
Thus the gardens of China confronted the West (ac- 
customed to the rational geometric gardens of the Renais- 
sance) with a new visual possibility, and ultimately created 
a revolution in Western taste, which we see constantly 
mirrored in the chinoiseries of the Rococo period. 
Maggie Keswick’s chapter on “The Origins of Gar- 
dens” conclusively relates the fact of the Chinese garden 
to the modest way the Chinese have historically regarded 


THE GARDENS OF CiiliXis 
CONFRONTED THE WEST Vii 
NEW VISUAL POSSIBTE= 








their place in nature. The drive toward a “harmonious 
adjustment to the natural world” involved their altering 
their landscape, rather than subjugating it. 

This excellent book defines and illustrates existing 


pleasure gardens, imperial gardens and scholars’ gardens... _ 


A chapter on gardens as illustrated in Chinese landscape 
paintings shows how pervasive garden philosophy has _ 
been over the centuries. A chapter on garden architecture 
shows us the startling number of buildings that were 
deemed an integral part of garden construction. 

The architectural critic and writer Charles Jenks has’ 
contributed a penetrating final chapter, emphasizing the 
great variety of Chinese gardens. Jenks concludes that 
whatever the special type of garden under consideration, 
all share acommon meaning: that of ’’a place apart that is 
magical and free from the cares of man.” 


American Buildings and Their Architects, by William H. 
Pierson, Jr.; 500 pages and 312 black and white illustrations. 
Doubleday & Company, New York, 1978. 

One of the most misunderstood and misdescribed 
periods in art history is the nineteenth century. In this 
matter, English scholarship has been ahead of American, 
thus this scholarly book is welcome indeed, for it begins 
the task of dealing in depth with nineteenth-century 
America, particularly in terms of architectural styles. 

Pierson sets the stage clearly in this book for the 
stylistic thrusts of the first half of the nineteenth century: 
Neo-Classicism (as exemplified in ordered late-classical 
or Greek Revival architecture) and the picturesque (as 
exemplified by the dynamic Gothic Revival architecture). 

Following an extensive discussion of early-nineteenth- 
century American factory architecture as the last flower- 
ing of eighteenth-century classicism modified by new 
technology, Pierson goes on to note the first intrusion 

continued on page 198 
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How to slim down. 
Administer first aid. 
Prevent drug abuse. 
Get better mileage. 
a rps e new conan 
Epa Gea Ol Yr 3 
(oa hao hy Re epair a leaky faucet 


Jump start your car. — 


a. se ee Restore = old house. 
"ENNEDY GALLERIES Ii lerieer tog 
eet pera sales Insulate your home. 
So ae Save money. Retire. 
Budget your money. — 
Invest. Control pests. 
Garden organically. 
Tune up your car. 


No matter what kinds 
of questions you have, 
there’s a good chance the 
Consumer Information 

Catalog can 
help you find 
the answers. 

Inside, it 
lists more than. 
two hundred 
federal publica- 
tions you can - 
send for on all 

kinds of subjects. 

All of which contain a 
wealth of information. 
Really helpful information. 

The catalog was put 
together for you by the 
Consumer Information 
Center of the U.S. Govern- 
ment. It’s free. And so are 
more than half the 
publications in it. 

Now the only question 
left is how to get a copy. . 

Simple. Just write to: 
Consumer Information 


Center, Department C, 
Pueblo, Colorado 81009. 








Leonard Baskin 
Isaac, 1973 


Gos. General Services Administration 
y Consumer Information Center 
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Rosanadana and 
Miniver Stripe wallcoverings, 
Ms Miniver fabric. 


PSION 




















Finely carved Louis XVI Arm Chair 
in Beechwood—one of a pair. 
18th century Bouillotte Table in Fruitwood 


Pui RR Y VAL &E 


ANTIQUES and GARDENS 
3640 BUCHANAN ST., SAN FRANCISCO, CALIFORNIA 94123 
(415) 567-0615 





Our Bentwood Classic is ready 
for any occasion. Use our classic design 


stool, 16%" square, in natural cane and walnut- 
stained bentwood, for extra seating, as a plant 
stand, or as an occasional table—in a roomful of 
modern chrome and glass or the most ornate 
antiques. Just $36 plus $2 shipping and handling 
each, but you may 

find one’s not enough. 

You're guaranteed to 

love it, or return it 

in 30 days fora 

full refund. 


For credit card orders, 
CALL TOLL FREE 


1-800-821-5400 
In Mo., call 1-800-892-5760. 


2 DF6004 13 00379 
ails Owansows P.O. Box 7400 N. Kansas City, Mo. 64166 
Please send_________(Qty.) Bentwood Stools at $36 plus $2 ship- 

ping and handling each. 


O) Check or money order enclosed. 
CHARGE MY C)American Express; 1 Visa;O Master Charge Interbank No. 


ASCOUne M0. Ee apition Date 


Signature 





Name— 





(Please Print 
Address 





Ro a 
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into these industrial communities of the Gothic Revival | 
style. It reached America as an outgrowth of the English 


- Romantic movement, appearing first in public buildings, 


then in Richard Upjohn’s church architecture. 

This flowering of the picturesque in architecture had its © | 
further protagonists: James Renwick, who designed Saint 
Patrick’s Cathedral in New York, and A. J. Davis, whose 
residences Lyndhurst and the Rotch House “carried the 
style into imposing residential architecture.” 

A chapter on “Houses for the Middle Class” places the 
Gothic cottages and villas of A. J. Davis as the first to 
“become identified so emphatically with a particular 
segment of American society.” After 1850, the use of board 
and batten construction for informal residences and 


... DEFINING THE DESIGNERS sie 
AS “THE ART OF CH@@six= 
TO MAKE SOMETHING GOOD’ 





churches, particularly in the Gothic Revival style, leads us 
to a point in Pierson’s excellent argument that will need to 
be followed in Volume II of this work, yet to appear. 


Chair, produced by Peter Bradford, edited by Barbara Prete; 
138 pages and over 1,000 photographs, illustrations and dia- 
grams. Thomas Y. Crowell, New York, 1978. 

Based on seminars given at the Cooper-Hewitt Mu- 
seum, Chair explores how “some of the world’s notable 
chair designers . . . perceive their art and craft.” 

For example: Ralph Caplan leads out by calling the 
chair ‘man’s most prominent artifact of culture.” Ward 
Bennett defines the designer’s role as “the art of choosing 
to make something good... .” Mary Blade discusses 
chairs as “structures,” and analyzes the human anatomy 
in relation to “real bodies in chairs.” Niels Diffrient 
gathers “comfort information,” by testing the reaction of 
his seminar audience to sitting in various well-known 
chairs. Joseph D’ Urso concerns himself with dissecting 
the spaces around chairs. Nicos Zographos deals with 
“design ideals’ and the aesthetic objects—form, details, 
quality, textures and color, economy of line, and so on. 

Donald Gratz reveals the staggering number of indi- 
vidual hand operations it takes to make a chair. Charles 
Stendig details the expectations of the public for the 
new and the experimental, since the commercial reality is 
that last year $6.5 billion was spent on chairs for the 
home and another $4 billion on chairs for offices! 

Chair includes over 1,000 photographs and illustra- 
tions, many of which focus on chair designs submitted to 
a 1977 competition held by the American Institute of 
Architects and sponsored by a grant from the National 
Endowment for the Arts. A selection of the Designers’ 
Book Club, Chair represents the happy collaboration, 
not only of chair specialists, but also of graphic designer 
Peter Bradford and editor Barbara Prete. 0 

















“They have SE adibly beautiful golf bales 
in Brides. The sea and ae and pastel houses 
... you lose yourself in the beauty?’ 








r LANs Georee and Sally Newi 
my xt) | talk about their fourth visit to Bermuda. 


an 









“To have four or five 
outstanding golf courses 
so close to where you’re 
staying is really terrific?’ 





“T scored very well here, even 
on the most challenging courses. 
I think part of it is the totally 

relaxing quality of the island.’ 





he people here are so friendly 
and polite. To each other, 
and to visitors’ 










Bermuda 


nspoiled. Unhurried. Uncommon. 


| See your travel eae or write Bermuda, Dept. 
630 Fifth Avenue, N.Y., 20 or Suite 1422, 401 N. Michigan Ave., 
' Chicago, Ill. 60611 or Suite 1010, 44 School St., Boston, Mass. 02108" 


ermuda has nine challenging courses, both public and 
ivate, within 21 square miles. Ask your hotel or guest 
use manager about an introduction to the private ones. 














Consummate 
Chinese Chippendale Cabinets 


An important pair of highly decorative 
cabinets, richly carved of mahogany, 
which are judged to be among the 
finest of their style. They display 
splendid Chippendale characteristic 

motifs—from bamboo cluster legs to 

C-scroll stretchers to delicate fret work 

surmounted by pagoda finials. 
Similar examples may be 
found in Thomas Chippendale’'s 
The Gentleman and 
Cabinet-Maker’s Director. 
Height: 82-1/2"; Width: 47": Depth: 24”. 
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Bo Manheim Galle ries 


409 Royal St., New Orleans, 504-568-1901 
2520 Fairmount Ave., Dallas, 214-742-2364 


320 Decorative Center, Dallas, 214-742-2364 
(This Gallery for the Trade Only) 





















Thebaby 
saved from 


cerebral — 
palsycould | 
be yours. 





Your baby picked a fine 
time to be born. Through ~* 
research, a baby’s chances 
of having cerebral palsy are. 
smaller than ever. 

Smaller, but too big. Doc- 
tors find some form of 
cerebral palsy in 1 out of 
330 newborns. This is 
about 10,000 babies a year. 

This number could be 
halved in five years, and 
halved again in another 
five. All it takes is the 
money to fully use present 
medical knowledge, and to 
speed research that doctors 
are sure will pay off. 

Help pay for research that 
fights cerebral palsy. Give 
to your local United Cere- 
bral Palsy association. 

Think what your money 
buys. 


United 
Cerebral Palsy. 


C 


® 











For che national organizations’ financial statement write 
United Cerebral Palsy Assns. Inc. 66 E. 34th Se., N.Y., N.Y. 10016, 
or the Charities Registrations Section, 

Dept. of State, 162 Washington Ave., Albany, N.Y., N.Y. 12231. 
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How long should a 
red wine age? 





‘ here is perhaps nothing so delightful to drink as a fine red wine that has 
reached its full maturity. The time it takes to reach that peak of flavor 
depends on characteristics in the wine itself. At The Christian Brothers 
Napa Valley Winery, we begin with noble, shy-bearing varietal wine grapes 
grown in soils and climates best suited to their individual needs. And 

then we take our time about making the wine. 

Each of our Napa Valley red wines is allowed to develop at its own 
leisurely pace, for time alone fulfills the promise of the grape. We follow their 
progress, tasting for the development of varietal character, softness, and 
depth of bouquet. Only when we are satisfied that the wine has matured and 
is ready to drink do we approve it for shipping. Yet, the nature of many 
LGOS of our red wines is such that they will continue to 
fecuiaia improve for several more years, gaining even greater 

depth and varietal complexity, if they are stored 
re properly in your own home. 

Our Napa Valley Cabernet Sauvignon is made 
with the grape many consider to be the finest red of the 

- Napa Valley. Our bottling is a 
a vies a eee taste and distinctive bouquet that ‘ EH). \ 
is delightful now, and will continue to expand. Enjoy Christian Brothers ) 
it with steaks and roasts. ' 

The Christian Brothers Gamay Noir comes from 
the grape often called “Gamay Noir a Jus Blanc” in 
France. Here in the Napa Valley vineyards, it has gained ——~ 
new character. Our wine is mellow with an almost velvety softness eles 
it is shipped but it has the ability to develop even further. This is a fine 
choice with red meats, game, cheese dishes or pasta. 

We think you will be pleased by the mature taste of our wines when you 
buy them. But if you have a cool, dry place to store them so the wine 
touches the cork, we invite you to enjoy the rewards that can come with 


extra time in the bottle. 
Oroltod Lnthy FOC. 


= Cellarmaster, The Christian Brothers® 
~ Napa, California 
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DESIGN 
DIRECTORY 


A listing of the designers, 
architects and galleries 
featured in this issue. 


Pages 66-71 : 
David Whitcomb 
The Mill 
Germantown, New York 12526 
518/537-6731 


Pages 72-77 : 
Doris Leslie Blau 
15 East Fifty-seventh Street 
New York, New York 10022 
212/759-3715 


Vojtech Blau 

980 Madison Avenue 

New York, New York 10021 
212/249-4525 











Giacomo Cohen 
Via del Babuino, 59 
Rome, Italy 
06-678-4311 











Luciano Coen 4 
Via Margutta, 65 

00187 Rome, Italy 

06-678-3235 


The Ghiordian Knot, Ltd. 
1050 Second Avenue 

New York, New York 10022 
212/722-1235 











Hardy/San Francisco 

855 Montgomery Street 

San Francisco, California 94133 
415/981-5886 





Stark Carpet 

979 Third Avenue 

New York, New York 10022 
212/752-9000 


Pages 78-85 : 
Paco Munoz 
Padilla 32 \ 
Madrid 6, Spain 
1-276-7604 


Pages 86-89 : 
Fredrick L. Miley and Associates 
236 South Orange Drive 
Los Angeles, California 90036 
213/931-9394 


Pages 108-115 : 
The Studio of Hight Moore 
33 Stuyvesant Street 
New York, New York 10003 
212/677-8461 
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Play Gypsy Play 


Antonio Borsato has captured the essence of love and 
beauty in Play Gypsy Play. From the vase holding nature’s 
gift of flowers, to the bow drawing forth the song of love, and 
her radiant eyes promising the warmth of love, have all 
combined to capture for all time this truly romantic moment. 


Antonio Borsato’s unique talent for exquisite detail and 
“breathing realism” have never been better displayed. The 
softness of her feathered fan, the lace shawl, the petite foot 
peeking forth from the folds of her skirt—truly this is a 
magnificent work. 7-3/4’ by 8” 


AOU OTS Cm at 

Serious Collector 
A magnificent forty-eight page full 
color portfolio (a work of art in its own 
right) displaying one hundred and 
seventy-one Borsato originals plus a 
study of the artist and his work. 
lie omii eae (i 
PT tase 


Intercontinental Fine Arts, Ltd. 
The exclusive representative of Borsato makes Borsato’s Collectors 
Masterpieces available through fine dealers everywhere. 

555 West Adams Street ¢ Chicago, Illindig’60606 
Phone: (312) 782-9364 a Fh 











TEST YOU 


E.Q 


(Economics Quotient) 


CAN YOU ANSWER 


THESE BASIC 


ECONOMIC QUESTIONS? 


True False 


L} CJ (1.)In 1975, Federal, state | 
and local governments spent about 


$7,500 per household. 


L} CJ (2.) Producers of goods 
outnumber producers of services in 


our economy. 


L_] LJ (3.) Less than four per cent, 
of the U.S. labor force are agricul- 


tural workers. 


L] LJ (4.)U.S. coal reserves 


are the world’s largest. 


If you found these questions 
tough, your Economics Quotient, 
your E.Q., could probably stand 


some improvement. 


It's important. Not just because 
we all face some important deci- 
sions about our economic system. 
But because the more you know 
about our system, the more you'll 
be able to make it work for you. 


A special booklet has been 


prepared to help you learn more 
about what makes our American 


Economic System tick. It's fact- 


filled, easy reading and free. It's also 


an easy way to raise your E.Q. 
For your free copy, write 
“Economics; Pueblo, Colorado 


81009. 
ANSWERS: 


lv Lesage 


The American 
Economic System 


We should all learn more about it. 


ry 
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‘ A public service message of 
g_ Ths Magazine & the Advertising Council 
* & the US Department of Commerce. 








40 EAST 57th STREET * NEW YORK e THROUGH DECORATORS AND FINE STORES 





ae 











206 


Maupintour’s 


Western/Eastern 


Euro 


MAUPINTOUR QUALITY 


High quality escorted tours. In-depth 
sightseeing, the right hotels, most 
meals, entertainments, limited size. 
Comprehensive but unhurried, time 
for your own adventures. Maupintour’s 
care and management assure you see 
everything you should see, comfort- 
ably. Join us! 


THE CONTINENT 


Highlights of Western Europe in 2 
weeks or 3 weeks. Cruise the Rhine 
through Middle Europe or enjoy one- 
country, in-depth tours to France, 
Germany or Switzerland. Many dif- 
ferent programs. 


BRITISH ISLES 


*Round the Isles in 2 weeks or 3 
weeks, or tour England or Ireland ex- 
clusively. 4 programs. Britain is best 
with Maupintour. 


THE ALPS 


Invigorating, rejuvenating! 4  pro- 
grams: Switzerland in 15 days, Ba- 
varia/ Austria in 19 days, grand 22-day 
Alps of Europe or the Imperial where 
the Hapsburgs ruled and roamed. 


ITALY/SICILY 


Italy’s Famous Places in 2 weeks, or 
take 3 weeks for Italy/Alps and Lakes 
or Italy/Sicily. New Mediterranean 
and Adriatic cruise programs, too. 


GREECE/AEGEAN ISLES 


Glories of Attica, Thessaly and the 
Peloponnese toured in depth. Aegean 
cruises included in all 7 programs. 
Black Sea, Turkey, Egypt too. What 
you dream Greece and the Aegean 
to be! 


SPAIN/PORTUGAL 
Castles, chivalry, flamenco, fado! 6 
different programs. Highlights of 


Iberia in 2 weeks or 3 weeks, or 22 
days for Spain exclusively. Morocco, 
too, by itself or combined with Spain 
and Portugal. Olé! 


MN 








SCANDINAVIA 


Rosy-cheeked wonderland, sparkling, 
clean, spectacular! Cruise Norway’s 
fjords and Finland’s waterways, life- 
see Denmark’s fairytale country and 
Sweden’s Dalarna. North Cape, Mid- 
night Sun, Leningrad, Moscow. 8 
unique programs. 


USSR/EASTERN 
EUROPE 


Art Treasures of Old Russia. Eastern 
Europe or Russia by lifeseeing motor- 
coach. The capital cities. Exotic 
Siberia/Central Asia or Alexander’s 
Asia 5-week adventures. 15 different 
tour itineraries, topnotch escorts. 


CRUISE-TOURS 


A fine selection of tours incorporating 
superb cruises in European waters. 
See the North Cape or cruise the 
Adriatic, Baltic, Mediterranean, lon- 
ian, Aegean and Black Seas. Private 
shore excursions. 


Ask your Travel Agent for brochures 
or mark the place you want to tour 
and send this coupon to Maupintour: 


O Alps OE. Africa 1) USA Rail Tours DJ Alaska 
() California () China 0 British Isles O Turkey 
(1) Canada [)BlackSea (France [ Orient 
L] Colorado’ D/Egypt/The Nile [ Italy/Sicily 
C) Europe (] Trans-Canal Cruise [ Guatemala 
0) Greece/Aegean Isles 1S. Pacific 0 Hawaii 
C) Galapagos 1 Asia 1] USSR/Eastern Europe 
Oj Mediterranean Cruise (1 Mexico 0 Morocco 
0) Middle East D North Cape (1 South America 
C) USA Deep South OIndia O Spain/Portugal 
0) Red Sea (1 Scandinavia © Central America 


© Maupintour 2 
ourin 
& D our since 1951 
Maupintour, 900 Massachusetts Street 
Lawrence, Ks. 66044. 800/255-4266. 





name 
address 
city 
state/zip 


my travel agent 
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Pages 116-123 : 
Betty Lee Stern 
111 East Fifty-sixth Street 
New York, New York 10022 
212/753-8600, ext. 311 


Pages 124-127: 
Lorin Marsh Ltd. 
979 Third Avenue 
New York, New York 10022 
212/759-8700 


Pages 134-141: 
Waldo’s Design 
8764 Melrose Avenue 
Los Angeles, California 90069 
213/659-6757 


Pages 142-147: 
Gordon Bishop International 
1059 Third Avenue 
New York, New York 10021 
212/751-9703 


Craft & Folk Art Museum Shop 
5814 Wilshire Boulevard 

Los Angeles, California 90036 
213/937-5544 


Ona Curran Antiques 

2336 Cayuga Road 
Schenectady, New York 12309 
518/372-3653 


Jay Johnson 
America’s Folk Heritage Gallery | 
37 West Twentieth Street ‘ 
New York, New York 10011 
212/243-4336 

Kennedy Galleries 

40 West Fifty-seventh Street 
New York, New York 10019 
212/541-9600 


Gerald Kornblau Gallery 
790 Madison Avenue 

New York, New York 10021 
212/736-7433 


Lennox Money Antiques Ltd. 
99 PimlicoRoad_ | 

London SW1, England 
001-730-3070 

Ronin Gallery 

605 Madison Avenue 

New York, New York 10022 
212/688-0188 

George E. Schoelkopf 

1065 Madison Avenue 

New York, New York 10028 
212/879-3672 

Sterling & Hunt Gallery 
Butterlane 

Bridgehampton, New York 11932 
516/537-1096 














Nature its Mother, 
Vette Ce Cy 


Ceramic Tile. Formed from 
natural clay deposits, eons 
old, ceramic tile is trans- 
formed through man’s art- 





istry into the most elegant 
of modern materials. For 
floors, walls, kitchens, entry- 
ways and other interior and 
exterior surfaces. A list of 
ceramic tile manufacturers 
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FLOOR ART. 


What you're looking down at keeps going oe 


Antique Caucasian rugs are truly works of art, 


representing one of the highest levels of artistic 


expression of a proud and independent people. 


That's why they have consistently appreciated in 
recent years. And that's why we provide a cash 


520% NO. LA CIENEGA BOULEVARD 
LOS ANGELES, CA. 90048 


repurchase agreement with each rug. We offer 
a large collection of antique rugs from the 
Caucasus and complimentary educational sem- 
inars. At Brown & Madayan, we'll help you put 
your foot down on something of value. 


PHONE: 652-3346 





MON 12-5 TUES-FRI 10-5 
LOS ANGELES « BEIRUT * ZURICH ANTIQUE RUGS OF THE NEAR EAST EVENINGS BY APPOINTMENT 





OUR 26th YEAR 


as the Leader in 


HARDWOOD 
and 


SOFTWOOD 


MOULDINGS. 
and 
WOOD TURNINGS 


Visit our showroom 
or write for catalog 


HOUSE OF MOULDING 15202 Oxnard Street Dept. GW 


Van Nuys, Calif. 91411 (213) 781-5300 








all 
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Beverly Wilshire Hi 


9500 Wilshire Boulevard, Beverly Hills, California 90212 (213) 275-4282 
Toll Free Room Reservations: 800-421-4354 _ In California: 800-282-4804 
Represented by HRI—The Leading Hotels of the World | Member of the Preferred Hotels Association 
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ae cOCIElY 
FOR ASIAN AleT PRESENTS 


CICASUIES 
of the Orient 


HALL OF FLOWERS IN GOLDEN GATE PARK, 


SAN FRANCISCO 
DEALERS SHOW 


Featuring more than forty 
prestigious international dealers 


AND COLLECTORS EXHIBITION 


With rare objects from West Coast Co 
Illustrated Catalog 


March 29th, 30th, 31st, April Ist, 





One if by Land, 
Two tf by Sea 





One shop is enough for most 
dealers. If you directly import 
fine quality antiques and unusual 
nautical items .. . you need two. 
Our two shops are a half mile 
apart and total 5,000 square feet. 
See our large collection of 
scientific instruments such as 
microscopes, surgery instruments 
and dental accessories. Cameras, 
scales, scale weights and clocks. 
Barometers of all types, prints, 
hundreds of unusual boxes, cork- 
screws, bicycles and related gear. 
Books on classical literature and 
a complete line of furniture in 
country pine and early Victorian, 
office furniture, kitchen and 
office accessories. 






ANTIQUES UNLIMITED 


1610 West Coast Highway Newport Beach, CA 92663 
‘Telephone: (714) 645-3912 













Have you visited 


G. R.DURENBERGER 


ANTIQUARIAN 


In historic San Juan Capistrano 










An advance call is suggested. 
31431 CAMINO CAPISTRANO e (714) 493-1283 TUES. THRU SAT. 










And if that is not enough we 
have telescopes, bone model ships, 
diving helmets, ships’ furniture, 
stained glass, binnacles, nautical 
instruments, prisoner of war work 
and tons of Victorian items. 
All of the antiques in our two 
shops comes with a full dollop of 
integrity because everything 

is personally selected,both here 
and in Europe by the owner. This 
is no ordinary assemblage. Much 
time is taken - an old fashion 

and even antique commodity - to 
make sure all antiques are unique 
and with investment potential. We 
can offer beautiful investments 
you can live with. Come on down 
and enjoy a warm welcome. 


ANTIQUES & NAUTICAL 


430 West Coast Highway Newport Beach, CA 92663 
Telephone: (714) 642-7945 
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PACIFIC DESIGN CENTER 8687 MELROSE AVENUE SUITE 543 
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VIEW FROM THE DECK OIL 24 X 30 
(Limited edition of 500) 





A first-time offering of one of the captivating 
pene. by Borel Saar, one of America’s 

est known floral artists, faithfully reproduced 
on highest quality paper. Each signed and 
numbered by the artist. Image size 18 x 24. 
Satisfaction guaranteed. Shipped flat. Master 
Charge and VISA cards welcome. 


Please send me prints of ‘View from the 
Deck’ by Dorothy Saar at $125.00 each. 


O Check enclosed with order (California residents 
please add 6% sales tax.) 











O Please charge my Master Charge Acct. No. 
O Please charge my Visa Acct. No. 
Name 
Address 
City State Zip 


Saar-Jarvis Gallery 


P.O. Box 5995, Carmel, CA 93921 
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One of the West’s most complete showrooms of fine 
Persian, Pakistani, Indian and Chinese rugs at 
discount prices. 
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ORIENTAL RUGS 


510 No. La Cienega Blvd., Los Angeles, CA 90048 
(213) 657-4400 








18K Gold 
$1500 


Platinum 


$1800 





Time for Diamonds. 
Hi! I’m Cindy Garvey. My 
husband Steve, who plays for the LA Dodgers, 
bought me my Hour Glass Pendant 
from Sidney Mobell. It’s filled 
with 200 tiny diamonds. | just love it! 





Order by mail. All major credit cards accepted. 
Include Credit Card No. and expiration date. 


= 
S68 dn e mo Le | | 
Designer and Creator of Fine Jewelry 


TWO FINE STORES IN SAN FRANCISCO 
Ld 141 POST STREET + (415) 986-4747 s 
FAIRMONT HOTEL * ATOP NOB HILL 








LARRY GELLER. 
MARSHA BLOCK. 
NEIL CASTREN. 
JIM CATHEY. 
Clyde Cairns 
is used to 
working with 
impressive 
figures. As 
president of 
Hollywood 
Properties he 
represents 
millions of 
dollars in 

real estate 
sales 

annually. 

And equally 
impressive 

are the four 
headliners he 
introduces 
here. 

These are 
individuals 
who, along 
with all of 

our associ- 
ates share ° 
an attitude 
about them- 
selves and 
their 
profession 

that our 

clients 

trust. 

Our profi- 





ciency in the 
industry and 
the personal 
service we 
offer are 
unparalleled. 
From matching 
properties 
with life- 
styles to 
innovative 
financial 
strategies... 
We are the 
profession's 
professionals. 





HOLLYWOOD 
PROPERTIES 
1626 

North 

La Brea 
Avenue 
Hollywood, 
California 
90028 


U VU 


(213) 656-6666 
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Our. Profession is to capture the Beauty o 


lumen design CO. po. Box Sa Neer Ba eed (213%274-7021 
a at ; on y J ° 5 ‘ . 














| Sure, you could buy 
| an imitation of the 
original Jotul for 
half the price. 


half the quality. 

half the craftsmanship. 
half the dependability. 
half the durability. 


For more information send for our free brochure, or send $1 for The Art of Heating with Wood. 
Also available, Sweeping Chimneys, $1 paperback, $2 vinyl-covered. Dealer inquiries invited. 


 KRISTIA ASSOCIATES hry 


Home office 343 Forest Avenue, P.O. Box 1118AD3, Portland, Mai ne 04104 ® 
Western office: 213 SW Ash Street, Suite 209AD3, Portland, Oregon 97204 D a 
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How do you help | 
30,000 poverty- 
levelfamilies — 
get jobs, housing, 
medical care... — 
and make 

a profit from 
the land, too? 





When the money runs out and the 
programs disappear, sometimes a VISTA 
volunteer is all that's left. America needs 
more VISTA volunteers. 


VISITA 


Put yourself where 
you're needed. 
Volunteers In Service To America 


VISTA, Washington, D.C. 20525. 
800-424-8580 








J aX © Fh A Public Service of This Magazine 
y LNCHT & The Advertising Council 


Soraya Oriental Rugs 
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Town or Country 


1025 Battery At The Icehouse 


San Francisco, CA. 


(415) 788-0777 
~ Acquisition and Placement of Collector Rugs. 


Kelims, by Soraya. 
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EXQUISITE BRONZE D’ORE’ 
SIGNED LINKE CANDELABRA PAIR 


362 No. Coast Hwy. Laguna Beach Ca 92651 (714) 494-4820 


Photography: Lang Studio 





c ORIENTAL FINE ARTS 


ANTIQUES AND FURNITURE 








Be rere | 


of Po) 


YV. ©. King & Sons 
308 N. Rodeo Drive 


Beverly Hills, California 90210 
phone (213) 271-9049 


King s Art Gallery 
529-531 N. La Cienega Boulevard 


Los Angeles, California 90048 
phone (213) 657-5063 

















Having a little know how 
can go a long way these days. 

Like knowing the ins 
and outs of buying a home. 
The do’s and 










don'ts of saving 
energy. The 
ups and downs 
of investing. So 
4_\ that’s why the 
Consumer 

_) Information 
Center of 
the U.S. Government put 
together this helpful little 
catalog. 

The Consumer Infor- 
mation Catalog. 

It lists more than two 
hundred federal publications 
you can send for. 

All of which can help put 
you in the know. About your 
car, your home, your health, 
your finances, your plumbing, 
you name it. 

Better yet, the catalog is 
free. And more than half the 
publications in it are, too. 

Want to know how to 
get hold of a copy? 

Simply write to: 


Consumer Information 
Center, Department D, 
Pueblo, Colorado 81009. 


General Services Administration 
Consumer Information Center 


GS. 














address 


Please attach your Architectural 
Digest label here, or copy your 
name and address as it appears on 
your label in the space below. 


All our services to subscribers are fas- 
ter when you include that subscription 
label. 


MOVING? Please give us 8 weeks 
notice. Attach your label when you 
send us the new address. 


QUESTION OR COMPLAINT? We can 
give faster results when you include 
your label. 


UNLISTING SERVICE. If you want 
| your name left off our mail advertiser's 
list, just check the box below, send us 
the coupon and your label. 


RENEWING? Check your label to be 
sure it’s correct. By the way, your label 
shows the last issue in your current 
subscription in the top right corner. 
(Example MAR 78 means March of 1978 
is the last issue you'll get.) For unin- 
terrupted service, include your label 
with this coupon. Check the boxes 
below that apply. 


WANT TO SUBSCRIBE? Check the 
boxes below and fill in the coupon. For 
GIFT SUBSCRIPTIONS, please use a 
separate sheet, and give us your in- 
structions. (Outside U.S. and pos- 
sessions, add $7 per subscription.) 





Please send a year's (10 issues) sub- 
scription to Architectural Digest at 
$27.95. 


OC New Subscription [) Renewal 
(] Payment Enclosed (J Bill me later 
L] Change of address 
L] Do not give my name to mail adver- 
tisers who rent the Architectural 
' Digest subscribers list. 


4COA 


Name 





Address 





City SS eee States Zip 


ARCHITECTURAL DIGEST 


PO. Box 2415, Boulder, Colorado 80322 




















Your Own Audacious Challenge To Today's Automotive Mediocrity 


NOW? 1979 AUBURN 
BOATTAIL SPEEDSTER 





At last! The tradition of spirited motoring returns to America . . . Spirited 


motoring as It was in 1935. 

OC) Powered by modern major U.S. 

manufactured engine 

0) Automatic transmission 

OD) Full instrumentation with 

tachometer and quartz clock 

Sumptuous leather upholstery, 

plush carpeting 

[1] Blaupunkt AM-FM Stereo with 
Cassette Player 




















Visit our showroom, located on the route of Pasadena Rose Parade 


Or write for information 
California Custom Coach, Inc. Subsidiary of 
AUBURN SPEEDSTER CO. 


1285 E. Colorado Blvd., Pasadena, Ca. 91106 (213) 796-4395 


0 Custom Air Conditioning 

Locking golf bag compartment 

Almost every conceivable option, as 
standard equipment 

Available as a 2 place Speedster, or 4 
place Phaeton 





























Leases Available 














Dealer Inquiries Invited 














AWIKWIKS 




















Visit our new Galleria and Gallery 
museum of ancient arts. You will 


find an unusual collection of 
artifacts, antiquities and one- 
of-a-kind items from artisans 
around the world, personally 
selected by noted designer 
Antone Dalu |.PD. 


x antiques < hand carved 
stone fountains ~ artifacts 

x paintings = lithos & rare 
prints x boutique = import- 
ed jewelry & gifts x mexi- 
can wall & floor tiles x hand 
painted dishes & bath ac- 
cessories ~ african selection 


DALU 


8760 Venice Blvd., Los Angeles 
Adjacent to the Antique Guild between Robertson 


& La Cienega 


x interior design by appointment Pty 


Pre-Columbian e Chimé e Peru 


(213) 204-2390 


mA 





photo: Phillipp Jason 











Have you any idea 
how much America’s 
colleges mean to you? 


tomorrow’s problems: Energy. Trans- 
portation. Health. City planning. 
International relations. 
But only if you help. America’s 
colleges are in deep financial trouble. 
They cannot train minds for 
tomorrow unless you 
make it possible now. 
So give them a hand. 
The help you give today 
will make tomorrow's 
world a better one. 


It was college-based research 
and college-trained minds that 
gave us electronic computers, tele- 
vision, spacecraft. That conquered 
polio, smallpox, diphtheria. That 
developed new strains of rice and 
wheat to help 
feed the world’s 
hungry. a 

Andit willbe “Sigal 
today’s college-trained \™ 
minds that will solve 










Make America smarter. 
Give to the college of your choice. 


Council for Financial Aid to Education Inc Ci 4 


. @§ A Public Service of This Magazine 
680 Fifth Avenue New York N Y 10019 AE Curl & The Advertising Council 


Audrey M. Borland I.P.D. 


| Telra 


M. Borland 
Studios 


626 El Camino Real 
San Carlos, California 94070 


PU ae te: 
CURR rae | 


Distinguished Interior Design 
Sa Lrae CLERC aren 
Accessories, Gifts & Decor. 











GIVE TO THE UNITED WAY. j) 
IT'LL MAKE 
YOU FEEL GOOD. 


IT'LL MAKE 
SOMEONE ELSE FEEL 
GOOD. 


~ oa 
+ 


_ 


Oran 


It’s a good feeling to 
know you've helped someone 
in need, and that’s what 
the United Way is all about. 

The crippled child who 
needs months or maybe years 
of therapy. 

The old man who's 
alone and sick and depressed. 

The family that’s been 
twisted and torn by 
alcoholism. | 

This year, give again to 
the United Way as generously 
as you Can. 

So that those who can’t 
help themselves today will be 
able to help others tomorrow. 


Y, 


GZ 





United Way 
Thanks to you, it works. For all of us. 
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As with all LouverDrape Verticals they will not collect dust like a ho 


right accent to any room and gives it that designer look. 
reflecting heat. One of the many 


beautiful coiors to choose from — 
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For The Trade 
DALLAS, TEXAS 














TAD 
GILMORE’S 


ANTIQUE 
REGISTER 





DECORATIVE ANTIQUES 
1628 Oak Lawn Zip 75207 













IN Ph (214) 748 us Hrs ISG ne 
NATIONAL Sado aWemin nt Ln 
TRAVEL-GUIDE Retail 
DIRECTORY California 
OF LA JOLLA © 
ANTIQUE Di 
AND 
FINE ART 
DEALERS 










Thomas R. Ladner Antiques 

414 La Canada Zip 92037 

Ph (714) 459-3753 Hrs 10-5 and by appt. 
Select English, Continental period furniture. Di- 
rect importer 17th, 18th C. Thomas R. Ladner, 


ASID. 
LOS GATOS 


Berg’s Antiques 303 N. Santa Cruz Ave. 

Ph (408) 354-3716 Cl Sun, holidays 

The finest in china, porcelains, glass, lamps with 
30 plus years of experience. 


ORANGE 


Drury Lane Antiques 

» 512 W. Chapman Ave. 

a Ph (714) 997-2384 

rs 11-5, cl Sun, M. 

Four C. of furniture in 4000 square 
feet. Country kitchen, Early 
American cupboards. A glass 
room. A Victorian & Empire 







Tad Gilmore 
P.O. Box 516 
Santa Barbara, CA 93102 

















Guaranteed clocks. 
Clock repairs. 


PALOS VERDES ESTATES 


























The Gallery 
35 Malaga Cove Place Zip 90274 

Ph (213) 375-2212 Hrs 11-5, cl Sun. 

Direct importer specializing in Oriental antiques. 
17th, 18th C. screens, Ming furniture, kitchen 
chests, paintings, fabrics, jade, Mongolian 
jewelry, accessories. Appointments suggested. 
In Tokyo at 11-6 Akasaka I-chome, Minato-Ku, 
Tokyo 107. Ph 585-4816. 


SAN CLEMENTE 


Colby Antiques of San Clemente 
510 N. El Camino Real Zip 92672 
Ph (714) 492-5130, 492-2620 Hrs 11-5 
Investment quality antiques are stressed. 18th, 
19th C. English and European. Formerly of Port 
O'Call Pasadena. Circle #1 for brochure. 
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Carved 
Lion's Paw Tripod 
Tilt Table of Honduras 
Mahogany. Solid Single 
Board Construction in 
Perfect Condition. 
George Ill, 1762 
From Colby Antiques 
of San Clemente. 
Circle #1 for brochure. 
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Illinois 


















CHICAGO 


CHICAGO'S 


LARGEST 


ANTIQUE DEALER #5 
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featuring 
FURNITURE h 
itage Place 44 Gough St. ’ vehin 
Bonen Market and Mission French, English & American rs d 
Ph (415) 431-6950 Hrs 10-5, Su 12-5. : ORIENTAL ART A w00d § 
Inside this old biscuit ey ce antiques ae Large & varied selection bel inc 
discovery. More than 50 of California's most pre- He Limite 
stigious antique dealers call this home and each Oe RS ENeS asst 
has its own showroom. Large collections of Eng- PORCELAIN CLOCKS Bode 
lish, French and other fine Continental furnish- ART GLASS BRIC_A-BRAC 





ings, objets d'art and nostalgic treasures fill to 
overflowing this once huge factory. Circle #2 for 
brochure. 


DOUGHTY & BOEHM BIRDS 
& much, much more all at 


Dorrose | 
Galleries — 


751 N. WELLSe 312 /337-4052 
Monday - Saturday 10 to 5 


We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CHARGE 


Ph "12 





Walace Edward Antiques 
1799 Union Street 
Zip 94123 


Ph (415) 928-2919 

Hrs 10-6, cl Sun. 
Specializing in fine Vienna 
Regulators and other choice 
clocks—all guaranteed for 
one year. A mix of period Eng- 
¢% lish, French & Austrian furni- 
ture and objet d'art makes this 
intimate shop a delight to visit. 


SAN JOSE 


Classic Antiques 2210 Lincoln Ave. 
Ph (408) 264-0604 Hrs 10-5 daily. 
A general line of fine antiques, glass, furniture. 


SAN JUAN BAUTISTA 


Lilllan Johnson Antiques 405 Third St. 

Ph (408) 623-4381 Hrs 10-5, cl M, Tu. 
Haviland matching service specialist with over 
700 patterns in stock, 2,500 requests answered 
annually. Write today. We both buy and sell. 


SANTA MONICA 


|. M. Chait Gallery 2409 Wilshire Blvd. 

Ph (213) 828-8537 Hrs. 11-5, cl Th, Sun. 
Specialists in Oriental fine arts featuring jade, 
porcelains, enamels, ivories, netsuke, carv- 
ings, bronzes, snuff bottles, lacquer. Member 
Appraisers Association of America, Inc. Circle 
#3 for brochure. 


ee ee 


Corinthian Studios 
20506 Saratoga/ 
Los Gatos Road 
Ph (408) 867-4630 
Hrs 9-5:30, Sun 12-5:30 
Featuring rare and 
beautiful antiques in gal- 
lery settings for dis- 
criminating collectors. 
Estates Purchased . 
worldwide. Send for our 
brochure “The Illustrated Ay E } hy 
History of French Furni- |‘ illily \oxtad : ak 
ture and the Decorative in / "' 
Arts”. Here is the best ¢ 
way to keep straight the 
different periods of 
French antiques. An easy 
to understand concise 
illustrated history. 
» Circle #4 for 
brochure. 









































) Art Deco Bronze Group of two Tigers. 
French, circa 1930. 12" high. From 
Christy Donoghue of Victoria, Texas. 













» Bronze Figure of a Snarling Tig 
: by Jacques Merculiano! 
pe 19th Centui' 
"long. From) 
pe Donogl, 
of Victoria, 
Texas. 








STOCKTON 


Regency Antiques and Interiors 

3201 W. Benjamin Holt Dr. 

Ph (209) 951-3393 Hrs 10-6, 12-6 Su, cl M. 
Importers of general antiques, furnishings, gifts. 


Flori 
orida Lost Wax Bronze Group by M. H. Wiechmani 


1907. 13" long. From Christy Donoghue of 
Victoria, Texas. 






MIAMI 


1 Ching 3035 Grand Ave. Zip 33133 
Ph (305) 448-3111 


Oriental antiquities 
and decorative acces- 
sories of the highest 
quality. Fine porce- 
lains, jade, netsuke, 
cloisone, bronzes, 
Satsuma, ivory, Old 
Oriental furniture. In 
the Coconut Grove 
» area of Miami. 


Oriental hcousbbry House 2385 Coral Way 
Ph (305) 854-7323 Hrs 10-4, cl Su. 
Specializing in Oriental Porcelains from the 
17th, 18th, 19th C. Imari, Chinese furniture, 
Kutani. Appointments suggested. Interior de- 
sign service. 








Bronze Figure 
of a Greyhound. French, late 19th 
Century. 14” long. From Christy Donoghue of 
Victoria, Texas. Circle #17 for brochure. 

















ntique Chinese blue and white porcelain wine 
ps: 2-3" diameter. Circa 1796-1851. 2 cups 
ith wood stands in charming presentation 
lasket, including certification. $39.50 com- 
ilete. Limited quantities. Add $2.00 shipping 
‘lus 5% tax in Illinois. Dearler inquires invited. 

Order from The Lubliner Collection 

260 E. Chestnut Box 3407 
Chicago, Illinois 60611 

Ph (312) 337-2222 By Appointment 























entucky 


DANVILLE 
’ 






iffemoor Lexington Rd. Zip 40422 
h (606) 236-6582 Hrs 9-5, Sa 9-1, cl Sun. 
)ver 50 years of dealing with 17th, 18th C. 
nglish and continental furnishings. Direct im- 
ortations. Specializing in country oak and 
arly walnut. Complete interior design service. 


HOPKINSVILLE 


ordon Cayce Inc. Main at 14th 

h (502) 886-3911 Hrs 9-5, Sat 9-1, cl Sun. 
or 50 years offering 17th, 18th C. English oak, 
alnut and mahogany furniture, porcelain, 
ilver. 18th, 19th C. oil paintings. 75 minutes 
‘om Nashville, 2Y2 hours from Louisville. 












LEXINGTON 


TheAppleTree 113WaltonAve. Zip 40508 
Ph (606) 252-1309 Hrs 10-4, cl Sun. 

18th and 19th C. English and American furni- 
ture, accessories and Oriental rugs. Also in 
Louisville at 117 Wiltshire Ave., (502) 897- 
9743. 


Boone’s Antiques of Kentucky 

4996 Old Versailles Rd. Zip 40504 

Ph (606) 254-5336 Hrs 8:30-5:30, cl Su. 
27,000 sq. feet filled with period English and 
American furniture, accessories, porcelains, 
Oriental. Wholesale/Retail. Design trade en- 
couraged. Circle #5 for brochure. 


Donald McGurk Inc. Kentucky and Central 
Ph (606) 253-0137 18th C. English furniture. 
Oriental rugs. Oriental, English porcelains. 


LOUISVILLE 


Bittners 731 East Main Street 
Ph. (502) 584-6349 
Fine 18th century antiques since 1854. 


Glasscock Interiors, Inc. 

155 Chenoweth Ln. Zip 40207 

Ph (502) 895-0212 

Specializing in fine 17th and 18th C. English an- 
tiques, paintings, accessories and Oriental rugs. 


MIDWAY 


D. Lehman & Sons Route US 62 
Ph (606) 846-4513 Hrs 9-5, cl Sun. 
18th C. American, English furniture, accessories. 


SHELBYVILLE 


Wakefield-Scearce Galleries 

Historic Science Hill Zip 40065 

Ph (502) 633-4382 Hrs 9-5, cl Sun. 

In one of the oldest buildings 
in Kentucky, today Science 
Hill houses one of the largest 
collections of fine English 
antique furniture, rare and un- 
usual silver and porcelains in 
the country. Lunch and dinner. 
Circle #6 for catalog. 





Galleries 
Mississippi 
JACKSON 


Antiques Et Cetera 160 Highland Village 
Ph (601) 981-3666 Hrs 10-6, Fri till 9, cl Su. 
Direct importer of personally selected fine Eng- 
lish 18th and 19th Century furniture and acces- 
sories. Specializing in Georgian, Chippendale 
and Queen Ann. Located at Highland Village, a 
68 shop specialty center and displaying the 
largest collection of quality antiques in Missis- 
sippi. Circle #7 for brochure. 







SD ee 
7. x 7 
Boones Antiques, Ln 
\} Hwy 301 South Imported & American Antiques Hwy 207 
Wilson, Wholesale & Retail V2 M. East of | 95 Exit 


North Carolina 


¥ 4996 Old Versailles Rd. 
~ (919) 237-1508 


1m. West Blue Grass Airport Ruther Glen, Virginia 
Lexington, Kentucky (606) 254-5335 


(804) 448-2500 


Boone's is offering one of the largest selections of antiques available anywhere in the world to the 

public and to dealers. American and European period antiques, Oriental rugs, clocks, early sterling 

and an extensive selection of Chinese and Japanese porcelains. Three locations to serve the trade 
and collector. Come in or call today. Circle #15 for brochure. 








New York: 


NEW YORK CITY 


Ronin Gallery 605 Madison Ave. 

Ph (212) 688-0188 Hrs 10-6, cl Su. 

Largest selection of fine 17th through 20th 
Century Japanese woodblock prints in the Un- 
ited States. Circle #8, 9, 10, 11, 12, 13, 14 for 
catalogs. 


North Carolina 
WILSON 


Boone’s Antiques, Inc. 

Box 3796 Hwy 301 South 

Ph (919) 237-1508 Hrs 8-5:30, Sa 8-5, cl Su. 
Direct importer of fine period American and 
English furniture and accessories. Oriental 
porcelains and carpets. Retail and Wholesale. 
Circle #15 for brochure. 


Tennessee 
NASHVILLE 


Evelyn Anderson Galleries 

6043 Hwy 100 Zip 37205 

Ph (615) 352-6770 Hrs 10-5, cl Su. 
Specialist in English bow front chests. 18th, 
19th C. French, English furniture. Listed oil 
landscapes, portraits, ceramics. 


Texas 


DALLAS 


Rose Drive Antiques 2916 Sale St. 

Ph (214) 521-7012 

Hrs 10-4:30, 1-4:30 Sa, cl. Su. 

Specializing in 17th C, English oak, walnut and 
mahogany. Also 18th C. furniture, porcelains, 
decorative accessories and a Garden Room of 
period country furniture. 


GARLAND 


Quentin Scruggs Antiques 3525 Asset Dr. 
Ph (214) 341-7726 Hrs 10-5, 1-5 Su. cl M. 





Zip 75042 
c<gPe—. Large collection of clean distin- 
nae guished antiques. Furniture, 


clocks, mirrors, chandeliers, 
china, stained glass. Direct im- 
porter from England, France, Au- 
stria, Belgium, Denmark. We 
cater to the trade. Directions: 
from Dallas Loop 635 Jupiter exit 
North 1 mile to asset drive. 


HOUSTON 


Chen Oriental 
Company 

5620 Westheimer 

Zip 77056 

Ph (713) 840-7242 
Hrs 10-5, Cl Su. 
Exclusively Oriental 
fine art for 10 years. 
Featuring furniture, 
carvings in ivory and 





jade. Satsuma, 
jewelry, porcelains, 
claisonne, lacquer 
wear, bronzes, silk ‘ 
, ; Peking Carved Ivo! 
ieleey woodblock fone and Goaret 


prints, pottery and 


swords. Appraisals. 1S) High Wii Base. 


From Chen Oriental of 
Houston, Texas. 


Evelyn Wilson interiors 3917 Main 

Ph (713) 523-5561 

Hrs 9-5:30, Sa 10-4, Cl Su. 

For thirty years offering a complete interior de- 
sign service and featuring 18th C. English, 
American and French furniture and acces- 
sories. Only dealer carrying in stock West of 
Mississippi the Virginia Gallery line. 35 rooms 
of display. Residential and commercial. Circle 
#16 for brochure. 


VICTORIA 


Christy Donoghue Antiques 

2424 N. Navarro 

Ph (512) 573-7895 

Fine European and Oriental antiques, paint- 
ings and objets d'art. Oriental rugs. Photos 
available. Dealer will ship anywhere. Circle 
#17 for brochure 


Virginia 
RUTHER GLEN 
Boone’s Antiques, Inc. 
Hwy 207 East 2 mile East | 95 Exit 
Ph (804) 448-2500 Hrs 9-4, cl Su, M. 
Largest selection in the area of fine period 


American and English furniture. 45,000 sq ft. 
Dealers welcome. Circle #18 for brochure. 


Washington 
SEATTLE 


Vintage House Antiques 

19918 Aurora Ave. North 

Ph (206) 542-2049 Hrs 1-4:30, cl Su, M. 

A beautiful collection of choice silver, china, art 
alace wicker and furniture. 































Yes, 


I have circled the ones I want. 
Enclosed you will find $ —___ 
which includes the $1 for handling 
as well as the costs as indicated if 


any. 


Tad Gilmore. 
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INFORMATION 


REGISTER 


to receive catalogs or 
brochures when available, 
or to be placed on the 


Santa Barbara, CA 93102 


Coupon. Please Cut Here. 
Dear Tad: 


. Colby Antiques Brochure Free 
. Heritage Place Brochure Free 


. Corinthian Studios 


. Boone's Antiques Brochure Free 
. Wakefield Scearce Galleries 


. Antiques Et Cetera 


. Ronin Gallery 


. Ronin Gallery 


. Ronin Gallery 
. Ronin Gallery 


. Ronin Gallery 

. Boone's Antiques Brochure Free 
. Evelyn Wilson Interiors 

. Christy Donoghue Antiques 


. Boone's Antiques Brochure Free 


Name 


Address 


State Zip 


I 

l 
Us 
4 


with these 
antique dealers 
















dealers mailing list. 


Include remittance when 
asked for and add $1 for 
handling. Tad Gilmore 
will process your requests 
and forward them to the 
companies you indicate. 
Mail to: 
Tad Gilmore 
P.O. Box 516 


please send me the following. 


My check is made payable to 


I. M. Chait Brochure Free 


“The Illustrated History of 
French Furniture and 
Decorative Arts” Brochure $2 


Catalog $2.50 
Brochure Free 


“Images of the Floating World” 
1680—1930 Woodblock Prints, 
Netsuke, Inro Catalog $5 


“Autumn of Ukiyo-e” 

Masters of the early 20th 
Century Catalog $6 

Ronin Gallery 

“Utamaro 1753-1806” 
Woodblock Prints Catalog $10 


“Sosaku Hanga” 

Creative Woodblock Prints 
1913-1976 Catalog $5 
“Yoshitoshi” 

100 Views of the Moon 
Catalog $5 

All Five Catalogs $25 

Ronin Gallery Brochure Free 


Brochure Free 


Brochure Free 


Cd 

















ALRARE INVESTMENT OPPORTUNITY TO OWN A 
FACSIMILE OF CONSUMMATE ACCURACY - 


The Anatomical 
Studies of 


LEONARDO/ 
da VINCI 


The Johnson Reprint Corporation, 

a subsidiary of Harcourt Brace Jovanovich, 
Publishers, New York City, announces with 
pride the publication of the facsimile edition of 
Leonardo da Vinci's Corpus of the Anatomical 
Studies in the Collection of Her Majesty the 
Queen at the Royal Library, Windsor Castle. 


A publishing endeavor of unprecedented scope, the Corpus will be issued in a limited edition of 998 sets, each 
hand-stamped with its own number. Each set comprises three volumes. The portfolio volume, bound in royal blue 
Nigerian goatskin, contains 201 folio pages bearing 402 full-color plates, many reproduced in color for the first 
time. The accompanying text volumes contain transliterations, translations and commentaries by Dr. Kenneth 
Keele and Dr. Carlo Pedretti, eminent authorities on Leonardo da Vinci. 

The project is the culmination of years of meticulous craftsmanship and exhaustive research. A specially built 
camera, installed on the grounds of Windsor Castle, was used to bring out accurately every nuance of the original 
work, including details invisible for centuries. The printing, in up to six colors, was executed on mold-made 
paper of the highest quality. 

The Corpus of the Anatomical Studies is an achievement of artistic significance for collectors, historians, and 
the medical world at large. This publication represents one of the most ambitious publishing ventures of our time. 

Orders for the limited edition will be accepted at the subscription price of $5,000 until April 1, 1979; thereafter, 
the price will be $6,600 per set. 

To receive a descriptive brochure illustrating the magnificence of this edition, principals are invited to send the 
coupon to: Johnson Reprint Corporation, a subsidiary of Harcourt Brace Jovanovich, Publishers, 111 Fifth Av- 
enue, New York, New York 10003. Telephone (212) 741-6800. 


Name Address 


City State Zip 























f RNY (212) 755-8330 
ie oun 747-4211 rs 


or Interior Designer 



















A healthy heart can 
help you enjoy your life to its 
fullest, and longest. People 
with healthy hearts can look 
better, feel better and do more; 
than those with heart disease. 


Help your heart give 
you a healthy life. Don’t start 
smoking, or, if you already do, 
give it up. Eat a well-balanced 
diet and watch your intake of 
fatty, fried and high- 
cholesterol foods. Exercise 
regularly, and have your blood} 
pressure checked. If it’s high, 
follow your doctor’s orders for 
treatment. 


We want you to get the | 
most out of life, and do it with 
a healthy heart: 


Please give generously to the 
American Heart Association @ 


WE’RE FIGHTING FOR YOUR LIFE 
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René Lalique frosted glass 
statuette. “THAIS” Signed R. 
Lalique. 21-1/2cm x 20cm _ 
(8x 8-1/2") 


ws mewessitieis 


Gallé cameo glass lamp. Four 


colors. Signed on shade and 


base. 61 cm (24”) Shade diam- 


eter 36 cm (14") 


ARETA Rare 19th and 20th century works of art and 
Oriental antiques. Gallerie Areta. A Showroom of 
superlatives for the serious collector 


2212 Biscayne Boulevard/ Miami, Florida 33137/(305) 576-2040 
Open Tuesday—Saturday 10:30-5:30/Thursday 12-9 
For inquiries, please write or call Jeffrey S. Kaufman or Areta Adler 


Footed tortoise st 
rated in Japanes 
using Kinji, Nash 
Takamakie, Oki-H 
Raden shi 
shi 








The Art of Collecting Art: 


Many people who appreciate art feel that collecting it 
is beyond their means. And in fact it is difficult to acquire 
oil paintings or sculpture by famous artists. That is why 
original prints offer such a unique opportunity. 

Etchings and lithographs aftord you the chance to 
own original art. And once you own a work of art your 
perspective of art changes. Art ceases to be distant or oa 
occasional, something that only hangs in a museum, and | ee 
BCE IDS to engage ou ona Pp tsotal level. Imagine 
3 age t George Guest’s beautiful fithosraph 

“Greasborough Dusk” (above) actually 
hanging in your home, your office. 

Christie’s Print Collection catalogue 
& offers a wide selection of prints by 
mx contemporary artists. The majority are 
gap in the $125 price range. Some, such as 
fe Henry Moore's “Seated Figure VI” (left), 
. === are higher; while others, John 2 rtinsion: S 

. “Dunwich Heath” fant), 2 are are slightly less. 

Each pririt is an original. Each is created, signed ! 
‘and numbered by the artist. Each is one ofa strictly | 
limited edition. And each comes with Christie’s 
Certificate of Authenticity. We are Europe’s leading 

| a publisher of original prints. We are 
a subsidiary of Christies Interna- 
tional, who also own the world 
famous Christie’s auction house founded in 1766. Our name 

is your assurance of value. 
Once you realize you can buy original art, an entirely 
new dimension 1s 
% J added to your 

: y hie? appreciation of art. 

Richard Bawden’s “Flowers and 
Patchwork” (above) is not unattainable. 
You consider. You compare. No longer 
a passive observer, you judge. You 
enter into the world of art. And that is 
the art of collecting art. 
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«6 Christie’s | 
Print Collection 


8 Dover Street, London, W.1, England 


Please send me your free colour catalogue. 
I understand there is no obligation. 





Name (Please Print) 





Address 





City State Zip iain 
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Recherche du Temps 
Perdu 








How to slim down. Invest, 1 
Buy a car. Grow tomatoes 
Save eneray. Keep records} 
Relieve the common cold: 

Can food. Remove a stain 


No matter what kinds of questions you have, 
there’s a good chance the Consumer Information 
Catalog can help you find the answers. 

Inside, it lists more than two hundred federal 
publications you can send for on all 
kinds of subjects. | 

All of which contain a wealth — 
of information. Really helpful | 
information. | 

The catalog was put together ~ 
for you by the Consumer | 
Seexsxcvs, | Information Center of the U.S. 
c Government. It’s free. And so are 

Yee. more than half the publications in it ay 
Now the only question left is how to get a copy. 
Simple. Just write to: 




















, 


Consumer Information Center, f 
Department C, Pueblo, Colorado 81009. 7” 








SY SB a set of five panels, * | 3 ‘ LOUIS W. BOWEN INC. 


handpainted on canvas, each 3 ft. wide, 9 ft. hi ah 
(maximum drawing height 5% -ft.). am : 


Available through interior designers or architects 


GSn General Services Administration - Consumer Information Ceifter 7 
| 








FINE WALLCOVERINGS 
D & D Bidg.* 979 THIRD AVE. * NEW YORK 10022 
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Only eight hours from Los "i ge # Cool emerald lagoons. And beyond 
yeles is another world. Where you oe | F Tahiti are other islands. As remote and 
never be late because there's lies ) » ge romantic as your wildest dreams. 
ing you have to do but enjoy We eae Nn, meee §=YOu Can choose to do it all. Or to do 
moment. * ee re = -- nothing and be content. Tahiti gives 
Tahiti is a timeless place. Part am a ~ cece. mate desate ee §=6YOu that freedom. 
erday, part today. Tahiti is a unity of LN NG ay oi tise oe Air New Zealand, Pan Am and 
emes. Part French, part Polynesian. ge lly |, UTA French Airlines can take y 
| In the port of Papeete, you'll see. , ni ve a to Tahiti. There are a lot of tou 
kOulous Morning marketplace. ——~ a so = choose from. Talk to your travel agent 
ning discotheques. Parisian ne sa aes And leave your watches at home. 
tiques. Sarong-like pareus. Tahitian ea 
sts. French cuisine. 
Just the other side of the island 
‘waterfa C) an wairn Ttoreve 








LI CAN JUDGE PEOPLE BY THE jf 
COMPANY THEY KEEP | 


Tomorrow they’ll look for a new home. They'll depend on the George Elkins Company. | 


Because, like a fine watch, they’ve passed the tést of time. 


e SYNDICAT ,ONS 


/ f Service NY 
GEORGE ELKINS COMPA 


cetie 





Beverly Hills, (213) 272-3456 Brentwood (213) 826-4521 Pacific Palisade 
P one , “~ s, (213) 454-0633 Encino, (213) 783-3513 
eer T betes Hills/ Calabasas (213) 999-6482 Newport [ ch, (714) 631-1800 kcat Realty San alli Bie ACK Eraeelo, 
Arcadia, (213) 446-4656 Crestview Realty ‘usti (714) 832-3910 Villa Park, (714) 997-1000 | 
. PANY Ct 


on GEORGE ELKINS COM 
a REALTORS 









| Come 


ty 


SPO se ae BI reb acon Ore} 


For certain homes, 
only Henredon will do. 


The elegance that comes naturally is what Henredon 
is all about. That’s why for certain homes only 
Henredon will do. So naturally, you'll find their 
furniture only at certain stores—at the very best. 


Henredon is available in the West at these fine dealers: 


ARIZONA SOUTHERN CALIFORNIA NORTHERN CALIFORNIA 
Mehagian’s Furniture Galleries J. H. Biggar Stone Pierce-Berkeley 
Phoenix, Scottsdale Pasadena, Pomona, Santa Ana 


COLORADO OREGON UTAH 
Davis & Shaw-Denver Paul Schatz Dinwoodey’s-Salt Lake City 
Portland, Lake Oswego 









































Custom Designed Upholstery 
To the Trade 


The Queens Head’ 
Antiques 











Law offices o 
Interiors by Fredrick L. Miley & Assocs. 


Ken-Wil Co. 


8422 Melrose Avenue 
Los Angeles, Calif. 90069 
(213) 657-4376 





Oak Welsh Dresser with cross banding c-1800 














250 Broadway, 
Laguna Beach, California 92651 
(714) 497-1791 












See our work in the Fred Miley/Marshall Pierce residence 
featured in this tssue. 
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GALLERY |(@2 
3617 E. COAST HWY. Br s é 
CORONA DEL MAR, CA 92625 » ; : ‘ ( 
E ee 
* a 


ONE OF THE FINEST FORMS 
OF INVESTMENTS TODAY 


baie 


THE LARGEST & FINEST 
SELECTION OF GENUINE 
ORIENTAL RUGS IN 
CALIFORNIA 
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- 
THE BEST SERVICE 
IN THE COUNTRY 


714.675.4730 
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SILK FOUNDATION ESFAHAN 






THE PRIVATE DISCOTHEQUE . . . from Inspiration to Installation 


——o lf 


Preece orers 
Rae oe 










When film impressario Allan Carr wanted a home disco to rival his most — 
opulent movie set, he turned to California trend-setter, Phyllis Morris. 
She and her design director, Stephen Rieman, created and manufactured 
CUETO Mm Ur mer Ue UM CLINT MET ame mT T CCCs 
Fulfilling your fantasy could be their next production. 


° ne 


8772 Beverly Boulevard CMe IES) 213-655-6238 
Designer and Manufacturer of Custom Home Furnishings 
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i Matching Baromet 
and 


4 Clock Hand pai 
ji French porcelain— 
Hf signed Gien Blu 187. 
fon carved walnut 

he 25" x 34” each 


Gallery 
Decorative Art 










Subject to prior sale 
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O Early 17th Century Italian 

— aw Hall Table walnut, with drawer 

” = eee amie x 31%" high 

2 4 

° > 4090 North Morena Blvd. 








San Diego, CA 92117 
(714) 273-5400 


Open Tues. through Sat. 
10 A.M. to 5 P.M. 


Master Charge/VISA welcome. 


7468 Girard Ave. @ La Jolla, CA 92037 From Hwy. 5 take Balboa 
(7 14) 459-1800 off-ramp to Morena Blvd., N. 


















WOOD SCULPTOR 
TOM WOLVER 
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~ Photography: Terry Keeny 






14f 





THE SOURCE! 


There is now in Northern California 
a showroom for Antique Oriental Rugs that is really wholesale. 


Burton Lowell Kap 


Specializing in unique Antique & Semi-Antique 
. Oriental Rugs as decorative & environmental art. 


| Fifth Avenue New York City 
| & 
| THE ICEHOUSE 
151 Union Street, Showroom 206 : San Francisco, CA 94111 - (415) 956-5470 


A Trade Exclusive 
Our appraisals are perpetually updated to current 
replacement value by our computerized service, 
eliminating the need for future appraisals. 


Contract inquiries solicited. 

















SOME THINGS ARE WHAT THEY SEEM. | 


Bruce Villa Nova Plank — over concrete, plywood, or level wood subfloors. 


Another shade of elegance with genuine hardwood flooring. Available for your home or office from your local 
hardwood flooring contractor. 


Wholesale only, to the trade 


VIRGINIA HARDWOOD COMPANY 
Monrovia, Calif. 


Warehouse and showroom 


Also in San Diego and Phoenix. For the name of your nearest dealer, write 
P.O. Box 90, Monrovia, California 91016 








S accept 


your WOUAUON. 


Please reserve 1 year (10 issues) of Architectural Digest for me at 
$27.95 


Name 

(please print) 
Address 
See eee Slates. Zip 
C) New subscription ZC Extension of current subscription 
(1) Payment enclosed 0 Bill me 


(Please allow 8-10 weeks from receipt of order for delivery of first issue.) 


Otfer qaQ0d int! S only 


et et LLL LLL Le ssssssee{ 


NO POSTAGE 
NECESSARY 
IF MAILED 
BUSINESS REPLY MAIL 
FIRSTCLASS PERMIT NO. 1051 BOULDER, COLORADO 


IN THE 
UNITED STATES 
Postage will be paid by addressee 


ARCHITECTURAL ee 
P.O. Box 2418 
Boulder, Colorado 80321 
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ARCHITECTURAL DIGEST READER SERVICE 


Architectural Digest 
Back Issues 


Back issues available today are listed 
below. The supply of each is limited, 
and dwindling steadily. Orders will 
be filled on a first-come, first-served 
basis. Each back issue is $4.50, plus 
50¢ postage and handling. (Sales tax 
not applicable. ) 


To order, indicate your selection here 
and complete the order form on the 
reverse side of this page. 





Collectors’ Albums 


Preserve your copies of 
Architectural Digest in these 
luxurious coffee-brown, 
gold-stamped leather-like 
binders. Now available in both 
current size and the larger format 
used before Jan./Feb. 1976. Please 
add $1.00 per binder for postage 
and handling. 


x 


Quant. Price Subtotal 


00012 —________ $8.65 (1.00) 


(former size) 


00013 __ $7.95 (1.00) 


(current size) 


Binders Subtotal: $___ 


(California residents add 6% sales tax.) 


Quantity 


—_ 07009 SUMMER 1970 

Sonny and Cher’s Bel-Air Home; 16th- 
Century Moorish castle in Tangier; Henry 
Moore Interview 


—____ 07102 JAN/FEB 1971 

A Manhattan Apartment by Michael 
Greer; French Country Castle in Newport 
Beach; New Jersey Residence by Designer 
Joseph Braswell. 


—__ 07122, NOV/DEC 1971 

Villa Near Rome; The Story of Antique 
Roses; John Barrymore's Old Cottage Re- 
styled; Table Fashions. 


Ee 07202) JAN/FEB 1972 

Bellingrath Gardens; The White Magic of 
Tony Duquette; Comfort for the Courtly 
18th-Century French Manor. 


=== 07392 NOV/DEC 1973 

The Villa Cornaro of Andrea Palladio; 
Antique Toys; The Collectors; Napoleonic 
Porcelain. 


—_ 07702 JAN/FEB 1977 

The Papal Gardens; Gramercy Park 
Townhouse; Villa near the Bois de 
Boulogne; Architectural Digest Visits 
Giorgio de Chirico. 

—— 07703 MARCH 1977 

Architectural Digest Visits Fred Astaire; 
Arnold Scaasi’s Country House in New 
York; A Historic Palace in India; Allerton 
Gardens in Hawaii. 


—— 07704, APRIL 1977 

Family Living in Fort Worth; Architectural 
Digest Visits Sir Frederick Ashton; The 
late Alexander Calder’s Studio in France; 
A Southampton House Styled for Com- 
fort; Modernizing a 1920s House in Bev- 
erly Hills. 


____ 07706 MAY/JUN 1977 

Pauline de Rothschild’s London Flat; Art 
Collector John Butler’s New York Apart- 
ment; Villa in Marrakech; The Paris 
Apartment of Erte; Palm Springs Vacation 
Retreat. 


— 07708 . JULY/AUG 1977 
Marisa Berenson’s Beverly Hills Home; 
The Very Private Shipman Plantation in 
Hilo; Chateau de Coppet Beside Lake 
Geneva; Thinking in the Manhattan 
Manner. 


—____ 07709 SEPTEMBER 1977 

The Kirk Douglas Home in Beverly Hills; 
Biltmore House of North Carolina; Mexi- 
can Terraza; An Image of Art Deco; En- 
chanted Ibiza. 


__ 07710 OCTOBER 1977 
Architectural Digest Visits John Wayne; 
The Gertrude Mellon Residence in 
Pennsylvania; Angelo Donghia’s Key 
West House; Valerian Rybar Design in 
Olympic Tower, New York. 


— 07711 NOVEMBER 1977 
Architectural Digest Visits Lina Wert- 
muller; Art Historian and Lecturer Robert 
Allen’s New York Apartment; The Comte 
de Sade’s 12th-Century Chateau; Villa 
Amanda of Rheal Boulanger. 


____ 07712 DECEMBER 1977 

The Very Private Home of Michael Taylor 
in San Francisco; Architectural Digest 
Visits the Empress of Iran; Sutton Place 
Townhouse; Architect Aurelio Martinez 
Flores’s Home in Sao Paulo. 


____ 07802 JAN/FEB 1978 

Architectural Digest Visits George Cukor; 
Lee Radziwill’s Designs for Her Beach 
House in Southampton; Christina Onas- 
sis’ Chalet in St. Moritz. 


—___ 07803 MARCH 1978 

Architectural Digest Visits Mr. and Mrs. 
Hal Wallis; Tony Duquette’s Residence; 
Baroque Fantasy in an Old Silent Screen 
Studio; Pandora Astor’s London Apart- 
ment; designer Harry Hinson in East 
Hampton. 


___ 07804 APRIL 1978 

Architectural Digest Visits Fashion De- 
signer Zandra Rhodes; Glen House; a 
Baronial Home near Edinburgh; A 
Dramatic Island Home on the Costa 
Smeralda; The Collectors: E Patrick Burns 
in Hancock Park. 


—___ 07805 MAY 1978 

Architectural Digest Visits: Barbra 
Streisand in Manhattan; Country Life in a 
London Townhouse by T.S. Parr; A 
House of Fantasy for Actress Yvette 
Mimieux. 


_ 07806 JUNE 1978 

Architectural Digest Visits: Hubert de 
Givenchy in Paris; Traditional Charm in 
Beverly Hills; The Treasures of Liechten- 
stein Castle; Paul Rudolph’s architecture 
for a Private Residence on Long Island; 
The Saga of an Irish Country House. 


___ 07808 JULY/AUG 1978 
Architectural Digest Visits: Roy Lichten- 
stein; la Maison de Saussure in Geneva; 
Art Deco Adaptation in New York; The 
Ventana Inn at Big Sur. 

_____ 07809 SEPTEMBER 1978 
Architectural Digest Visits: Andy Wil- 
liams; Washington: Mrs. David Bruce; A 
Small Villa near Saint-Cloud; Historic 
Houses; England's Stratfield Saye. 


___ 07810 OCTOBER 1978 
Architectural Digest Visits: Joseph Alsop; 
The Enchantment of Acapulco; Chateau 
de Hautefort in Perigord; designer Vale- 
rian Rybar in Portugal. 


__ 07811 NOVEMBER 1978 
Architectural Digest Visits: Robert In- 
diana; A retrospective of Emile-Jacques 
Ruhlmann; Petworth House in Sussex; 
Architecture: William Turnbull, Jr. 


__ 07812 DECEMBER 1978 
Architectural Digest Visits: Dr. Seuss; 
Chalet in the Snow; Historic Homes: 
Culzean Castle in Scotland; Echoes of Old 
Los Angeles; Orton Plantation. 


—__ 07902 JAN/FEB 1979 

Architectural Digest Visits: Joan Miro; 
Mediterranean Mood; Contemporary 
Design for the Olympic Tower; Home of 
the Late Mrs. Marjorie Merriweather 
Post. 

Other Issues Available 


July/August 1976 07608 
_ Fall 1967 06712 


_ Subtotal (back issues-no tax) 
Ca Subtotal (binders—Calif. 
residents add 6% tax. 
$ ~~——sC Subtotal (back issues and 


binders) 


To order, indicate your selection, enter 
subtotal (back issues and binders) and 

complete the order form on the. reverse 
side of this page 
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Candlemagic 

Now you can surround any candle with a fresh bouquet of 
flowers! The secret is Candlemagic—a hidden plastic vase 
circling the candle’s base. Fits around all standard candles. 
Use it with a single candlestick, candelabra, sconce, or 
centerpiece for a marvelous romantic effect. 

#40206 Candlemagic $6.85 (incl.) 


The Flowers of Spring 


Beautiful floral fabric boxes are appropriate reminders 
that the burgeoning beauty of spring is just around the 
corner. Use to store your favorite note paper, fun jewelry 
and other small necessities. Two sizes: two drawer 

3/2" x 51/2", and four drawer 7” x 54/2”. 
#40247 Two Drawer Floral Box $12. (1.00) 
#40248 Four Drawer Floral Box $18. (1.25) 















grand total, and indicate your name and address in the space provided. Then tear out the entire page, enclose with your check 
in an envelope and mail to: 


Dept. AR39 Wilshire Marketing Corporation, 8460 Higuera St., Culver City, CA 9023 






or charge my: 

Bank Americard/Visa 
(] Master Charge 

|_| American Express 






5 DIGIT 
PRODUCT # 




















Expiration date 


Pelee ene eT ae 


(Please give all digits of account number in the boxes.) 


i 






Signature 
(if charging) 








Name 








(California residents 
add 6% sales tax) Subtotal $ 






TO ORDER CALL TOLL FREE 
800-252-2071 
FROM 7 A.M. TO 5 P.M. PACIFIC TIME. 
IN CALIFORNIA CALL 800-252-2701. 
CREDIT CARD ORDERS ONLY. 
(MINIMUM $15.00) 






PACIGIES Sone eee — eeu ee et 











(back issues and binders 
from reverse side of this page) Subtotal $ 








ae ‘ — 










State 
GRAND TOTAL (payment enclosed) $ 





Offer expires May 31, 1979. Please allow six weeks for shipment. Different items may be shipped separately. Offer good in U.S.A. only. 
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Upholstered furnishings by Schweiger Industries, Inc. 






“FALLWOODS" by Philip Hyde/A repeatable 10 1/2’ x 8 1/3' 


NATURESCAPES: The largest, most 
dramatic collection of quality photo- 
murals available. 


They offer an exciting design alter- 
native to your residential or contract 
requirements. 


The collection consists of works by 
the finest photographer/naturalists. 
Reproduced on the most stable grade 
synthetic available, a Naturescape 
photomural is durable, dry-strippable 
and meets all commercial/institutional 
standards. 


NATURESCAPES. The perfectly 
natural wallcovering. 











Write for full color brochure. 


“FLOWERING DESERT” by Ed Cooper/ jam 
10 1/2’ x 8 1/3” wall. 
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EXCHIng| 
From Tropitone 


Here is contemporary 
Bauhaus design to enhance 
your lifestyle. A dramatic 
statement inspired by that 
most beautiful South 
American capital. And it’s only 
one of seven complete 
groups of casual furniture in 
an almost infinite number of 
colors. Send $3 for our 
48-page full color catalog 
and the name of your 
nearest dealer. See why 
people say, “Tropitone. 
Probably the finest.” 


Tropitone East: P.O. Box 3197, 
Sarasota, FL 33578 
West: 17101 
Armstrong, Irvine, 
CA 92714 





With more big 747 non-stop flights to Greece 
than any other airline. 


Only Olympic Airways can fly you to all of Greece, including the enchanting 
Greek islands 
And if you should decide on an all-inclusive tour 


you as extensive a choice as Olympic. Many @p LY PIC 


of our tours include visits to Egypt and Israel. ‘nmways 


reece, no one offers 


lanta, Boston, Chicago, Cleveland, 
l it, louston, Los Angeles, Miami, 
i Francisco, Washington, D.C 


Sobe sure tocall yourtravelagentorOlympic _ | 
Airways. Olympic will go over big with you. 











Suddenly 


it looks like 


everyone 


is running. 





information, write: 

Fitness 

Washington, D.C. 20201 
The President's Council 
on Physical Fitness and Sports 


— 
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Why don't you I 
join them? 


Everywhere you look, people are ruil) 

ning. Whether you want to get in shall | 
) or just have fun, you oughtto try it. In th} | 

long run, you'll be the winner. For mo 








jlandscape by J. Laurant Brown. 


PREVIEVYS 
Coming Next— 
in April 
ARCHITECTURAL DIGEST 





John Engstead 


Oc ae 


Architectural Digest Visits: 


LILLIAN GISH 
in New York City. 


INTERIOR DESIGNS 


-. Architect Piero Sartogo 
redesigns a traditional 
* Park Avenue apartment. 
In Spain,-a weekend retreat 
by Roman Arango and 
Pin Morales. 


Leonard Stanley updates the 
former residence of John 
Barrymore in Los Angeles. 


On the Cote d’Azur, a pool 
pavilion by Arthur E. Smith. 


A complex of country 
homes by architect 
Edward F. Knowles. 


The Villa delle Rose, 
overlooking Florence, Italy. 


SEEGIAL. PEATURES 


Architecture: 
Richard S. Weinstein. 


The Collectors: 
Malcolm and Christopher 
Forbes in London. 


Gardens: Beverly Hills 


Art: 
Japanese woodblock prints. 


Antiques: 
Art Nouveau furniture. 


AND MORE — 


[= On es 2 2 


The civilized way § 
to see Greece. 

4 

d 

4 


There are many brochures around that give you 
bits and pieces of Greece. 

Traveline’s book gives you the whole Greece. 
It’s packed with sun and fun. Greek Isles’ cruises. 
Tours of Classical Greece. Elegant escorted tours. 

ney plans add Egypt or Israel. All include 
scheduled service on the No. | nonstop airline to 
Greece, Olympic Airways. 








Mail this or see your travel agent. Get the complete, 
But don't see Greece without seeing our unabridged book 
book. You’d miss too much. on Greece. 





TRAVELING 


For free book, mail to Traveline, Inc., 635 Madison Ave., NY, NY 10022 
Other offices: Beverly Hills. Falls Church. VA: Hollywood, FL; Indianapolis. Toronto 








Name Address 








City State Zip Travel Agent 


For information please call toll free 800-325-6400 operator 104 
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An Alternative to High Prices... 


In homes where the criteria 
for furnishings is top quality 
and impeccably good taste, 
there is a place for furnishings 
from Mallory’s Ltd. 


Henredon, Heritage and 
Drexel are only a few of the 
fine lines from which you may 
select. 


Mallory’s Ltd.... Now the 
opportunity of fine furnishings 
. and savings combined. 
P.O. Box 1150 Jacksonville, N.C. 28540 

(919) 353-1828 Mon. thru Fri. 9 to 5 


ed. 


Name ; 
Yes------ Please send me _ informa- 
Address tion on how | can order fine 
City furnishings at substantia! savings! 
State Zip 1379 








97190 











































































“REFLECTIONS” WARDROBE SP-70 


ONE Ee Ul Stiiker create a modular wall system custom 
designed for the bedroom. Luxurious wardrobe options include: 
PEW messiah ioe Weed ee CMM A a UL el euch 

shoe and tie racks, and pneumatic lift clothes poles. 
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The fact of the ma 

that the more problems you 
think you have the more solu- 
tions we offer. 

No matter how big or small, 
no matter what or where, when 
Michael Davis assures you 
safe, prompt and thoughtful 
delivery of your shipment, we 
mean it. 

Our worldwide network of 
agents has a way of uncompli- 
cating things to the point that 
the most effort you expend 

is contacting us. 


We have 


a 
transport 


problem.” 


Not 
anymore 
you don’t... 





NAME 
ADDRESS 


Commercial DealerO PHONE 
Tourist Collector 0 Household Removal 0 


MICHAEL DAVIS (SHIPPING) INC. 

29 EAST 61ST STREET 

NEW YORK, NEW YORK 10021 - (212) 832-3655 
MICHAEL DAVIS (SHIPPING) INC. 

8439 MELROSE AVENUE 

LOS ANGELES, CALIFORNIA 90069 - (213) 655-3030 


MICHAEL DAVIS (SHIPPING) LIMITED 

111 MORTLAKE ROAD, KEW, RICHMOND, 

SURREY TW9 4AU 

TEL: LONDON (01) 876-0434 - NIGHT LINE: (01) 878-3377 


MICHAEL DAVIS 


SPECIALIST PACKERS AND SHIPPERS 
INTERNATIONAL REMOVERS 
TRAVEL RELATED SERVICES , 


sp 


THE QUEENS AWARD 
FOR EXPORT ACHIEVEMENT 











FINE CABINET MAKERS SINCE 1886 


HITURE COMPANY. ING. 1501 W MARYLAND ST. EVANSVILLE, INDIANA 4771 
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$300,000 to $500,000 range. 


Telephone: (213) 476-7587 


Encino il 
Mulholland Dr. 


North of Sunset 
approximately 
Rell (-oe 


Fe sk Pad ea 


ei 


° 
oy Enter on 
Qa > MountainGate 
ee RL 
” 


Brentwood Sepulveda Blvd. 


STN 


Sunset Blvd. Fen ails] 
N map not to scale 








One only, subject to prior sale. 
Watermelon tourmaline pendant/brooch 








PHILIP. MONROE 
| JEWELER 


Registered Jeweler, Certified Gemologist. 
American Gem Society 


527 Pine Street Seattle 98101 (206) 624-1531 


—— 
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“The Immolation of Iphigenie and Artemis” 


circa 1620 - 1650, measuring 12'2" x 19'10! 


GDIL BESIM 








from the Brussels factory of Frans van den Hecke, 
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ANTIQUE REPRODUCTIONS 
JOHN HALL, att DESIGN ™ 


2503 MAIN STREET SANTA MONICA, CALIFORNIA 90405 
BY APPOINTMEN1 396-5928 













Direct Importers of Fine Oriental Rugs 
370 South Lake Avenue, Pasadena Cal. 91101 

(213) 795-7589 (213) 681-7031 

Open 9:30 am to 5:30 pm Monday through Saturday 
Offices in VIENNA-ZURICH-INNSBRUCK-PASADENA 
* We also buy, appraise, clean and repair ORIENTAL rugs. 





} ‘Newport beach has the racitic Ucean, the sherman roundation, 
| Hlock’s Wilshire, Neiman Marcus and Roger’ Gardens. Enjoy 
olorful Springtime shopping experience. Acres 


spring flowers in a garden setting quietly _ 
ait your review. 








| (ps 
The new 1979 
patio furniture lines are 
now available for 
immediate delivery. 
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We want to cure cancer in your lifetime. 


American Cancer Society 


The gracefulness of leaping dolphins is captured in glass by Nelo, a European 
artist who still carries on the family traditions. 


Available in a limited edition of one hundred pieces, these objets d’art will 
fulfill the highest expectations. 





Approximate size 7” $220.00 


To order, call or write: 


Nelo Glass Company 
705 So. Bixel Street 
Los Angeles, CA 90017 


(213) 613-0739 


All items will be shipped C.O.D. 
Free catalogue available only upon written request to Nelo Glass. 





“Maybe 








This space contributed by the publisher as a public service 








Power loomed in the U.S. 


Karastan. A great name in carpets. A great favorite with 
Cannell & Chaffin’s 40 outstanding interior designers. 


Quality is one reason why our interior 
designers favor Karastan. Variety is 
another. Karastan makes contempo- 
rary area rugs, Oriental type rugs and 
a vast assortment of broadloom car- 
peting in a wide range of colors. Or, it = 
may be ordered custom-dyed to exact | 
specifications. If you’re considering h 
new Carpeting, consider the variety of 


\ 


Russell Phinder 
One of our 40 outstanding 
interior designers. 


Karastan. And if you're thinking inte- 
rior design, think of Cannell & Chaffin 
— where a professional designer of 
the highest calibre always serves you. 


CECE. A 


Since 1917 
Fine furnishings, antiques & accessories. 


Los Angeles/Newport Beach/La Jolla 














MRICHARD 
5.GORH4AM 
18" CENTURY 


ANTIQUES ib 
CAR MELBy-tHE-SEA 
SM CALIFORNIA & 


Pair of sheffield three 
branch candelabra by 
Matthew Boulton, En- 
glish, late 18th cone 
Overall height eigh- 
teen inches. 


P.O. BOX 4378 
MISSION AT SEVENTH 
CARMEL, CALIFORNIA 

93921 
(408) 625-1772 * 625-1770 


Member of Art and Antique 
Dealer's League of America, Inc. 





An elegant era \gequrns . .. 
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| A world of tapestries 
to enrich the traditional home. 
























The southland’s largest collection 
direct from the tapestry capitals 
of Europe. Unmatched variety of 
subjects, periods, sizes at prices 
from $200 to $2950. 


5/5” x 4’7” 





\Conversation Amdureuse 
\Verdure Rosebecge 
Dame A La Licorne 
/Verdure Aux Diseaux 
e Chavalier 

Chasse En Forét 
“\Rambovillet | > 
Soirée D’ Italie 
‘/Vierjahreszeiten 

Féte Galante 

Aubusson 
\Le Nid op Sie 
e Messager . = cara aE Sa aaah as 























t 
i 


Pel 











: 
me 








. Kellerscene a $ 
is Concert 33 ae 
a Barque I ix 
Mascarade oy I Sv 








agdszene 
Repos 
HLOuvre 
WPaysage 
FiLoire 

4 ournoi 
ersailles 

Le Berger 

Blumenstuck 
L’indisretion ! TION) att 
Noble Pastorale yr AS 


a 


yt 
“a 
ae 






i 


es 







se 


Pa 
9a 






it 














ng = fat 
SS. > Ls 
‘ ee . 





=~ 


|L’asie BR See ines MERE Ee ht 

| : ah 2 - Say FC Os Nw (a) ae a gape P 
erdun ‘ a Pe ; , , Bt ot XK PPAF AA Ed ae me re OO ay ry 
. as ; * c nS “3 _ a Co oe Ry ay Y> " a vd ‘x 
illage oT ay FSx Git rs Oy ote ae Oana he 

Vendanges 6’ x 4’5” 







Fileuse <<“ se ey ee SS 
Liebesgarten es ee 

i sa eo,.4 : Ne if jai ; 
\Piazza PONE RTE ey ae" : aed 
elnernte 2’3” x 48” 


Gervaise AY LOR’S 


La Dance 
!Portrait 6479 Van Nuys Blvd., Van Nuys, CA 91401 + (213) 873-1081 - 786-5970 









We invite you to view our outstanding Galleries of unusual imports shown in 
] over 50 display room settings. Just minutes off the Ventura Freeway in Van Nuys. 
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FARAHAN 18th Century (4%' x 74 


PO RUC ear UCM C428 am meee ce 
eee eT Cae Ao en Ce lee 
| of Cybis Porcelains — where storybook children live 
| Rare T ) happily ever-after, flowers bloom with unfading beauty, 
| >f Bro ; 2 fledglings fear no harm and summer is always golden. 
CYBIS COURT JESTER an issue limited to 500. Portraits 
in Porcelain Collection . . $1450. Subject to prior sale. 


B PACE SETTER PAVILION 


SOUTH COAST PLAZA ® COSTA ‘MESA, CA. 92626 
(714)-540 2627 


Dillingham & Brown Limit 


3485 Sacramento Street San Francisco, CA 94118 (415) 563-1976 


























A rare George I walnut lowboy, the three drawer 
fronts with chequer herringbone stringing and 
contemporary brass pulls. The four supports of 
unusual and attractive double cabriole form. 
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From Our Delicato Collection 


[mported from Italy, our Delicato Collection is a best seller. There’s ae 
wonder as to why. The fine brass detailing, like an clas asU BU 34-122 
is a Delicato distinction. Bello! Bello! 


La Barge Holland, Michigan 49423 








each featuring three inset glass |) TPB LUEDoVe (eh (-To MES IA(o umm) CNC cMRO) emo) ucTIce Top shelf lifts out f 
shelves. 8040is10"x17"x 22” high. |f/{/ Optional wine rack. Inset glass Both rN featur 
8041 is 13” diameter, 22” high. | shelves. 27%" x 19” x 32” high. Uae Si Ps A nn tenes | 


tl 
pe & 8041 Antiqued brass tables, _ 8042 Brass teacart is also available 8043 Antiqued br 











Sarreid. The source for the exceptional. 





Sarreid, Ltd. 


Wilson, North Carolina 27893 
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FOLIO 500... distinctive, contemporary 
upholstery, available in a wide selection 
of the choicest fabrics. 

SCENE ONE...a classie merger of.wood, 
brass, mirrors and glass in an extensive 
collection for living, dining and bedrooms. 


design and enduring quality that are characteristic of Henredon 
lo receive complete catalogues of Folio 500 and Scene One, 


send $3.00 to Henredon, 


19, Morganton, N.C. 28655. enredon 





Simply _ 


“Simply dramatic” has been the reaction to 
our hand carved Coromandel screens. 


Whether you select from our hand decorated ~ 
bamboo screens, hand painted silk and rice 
paper screens or the beveled mirror screens, 
the effect will be dramatic. We promise. 


Write for the name of your nearest LaBarge dealer and for your copy of 
our brochure. 


ae Barge Holland, Michigan 49423 











Cabinet and shelf lighting Plant lights 





Paintings illuminated to their exact contour with concealed optical projectors 


‘Gie many exciting moods 
of ‘Wendelighting 


rela cuT and Wendelighting sets the stage for elegant 
living with a variety of lighting designs. Always adding a 
subtle note of drama to favorite objets d'art. Discover more 
about the many exciting moods of Wendelighting by sending 
$2.50 for our portfolio of pictures, stereo slides and viewer. 


WENDELIG 


Divison of JACKSEN Nias aon ete) 
Dept. ADV, 9068 Culver Bivd., Culver City, CA 90230 « (213) 559-4310 
MUR CUS OLS ale) Fe CAPS eae 


ae 
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The light of a thousand stars. 


Fire born of fire. 
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Waterford® 





Mfd. under U.S. Pat. Nos. 0244,897, 0244.898 


oak furniture hand-carved in italy for the wicker works 
fabrics by st. leger for wicker works/cover 


send $1 for illustrated wood works collection brochure to 


the wicker works 


650 potrero avenue, san francisco, california 94110 


u.s. showrooms: 





san francisco/kneedler-fauchere atlanta/jerry pair & assoc 
los angeles/kneedler-fauchere seattle/james goldman & assoc 
new york/jack lenor larsen portland/wayne martin, inc 
new york/papier peints honolulu/stephen mcclaran 
washington/duncan-huggins 
chicago/rozmallin european showrooms: 
troy, mich./e d navarra, inc london/homeworks 
dallas/walter lee culp-assoc paris/ngor 
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You are cordially invited to visit 
our showrooms accompanied 
by your interior designer or 
furniture dealer. 


New 48 page booklet. 

Send $1 to 

McGuire, 38 Hotaling Place, 
San Francisco 94111. 


US PATENTS 2,936,009; 3,297,063; 2,837,142 
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Boston 
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E.C. Dicken, Inc., 480 Decorative Center 

Robert Crowder & Associates, 8417 Melrose Place 
Stephen E. Earls Showroom, 220 SW. 1st Avenue 
Stephen E. Earls Showroom, 520 South Findlay Street 
Thomas Grant, 1600 Logan Street 


McGUIRE CANADA 
Showroom 41, 287 MacPherson Avenue 
1425 Rue Bishop Street 


McGUIRE EUROPE 

Hans Kaufeld, Bielefeld 

Lyda Levi, Via Durini 24, Milan 

Ebroplan Limited, 1 Three Kings Yard, London 
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KOHLER 
BRINGS 

A TASIE 

OF EUROPE 

TO YOUR 
BAIHROOM. 
SWISS 
CHOCOLATE. 


Kohler’s Swiss Chocolate. Warm and 
inviting. Like a cup of hot chocolate 


ona cold snowy day, it adds a cozy feeling’ 


to any bathroom or kitchen. 


Mix it with pure white. Comfortably homey. 


Or gold and beige. Peacefully serene. 
Kohler now offers the Alpine charm of 


Swiss Chocolate in a special selection of 
tubs, whirlpools, toilets, bidets, 
s and kitchen sinks. 
Swiss Chocolate and other 
are available in the U.S. and 
nore information, look for 
n the Yellow Pages or send 
AH, KOHLER CO., 
IS. 53044. 


olate by Kohler. A specia! 
xd by aspecial place. 


THEBOLD LOOK 
OF KOHLER 








Will one of these 


275 Heritage Heirlooms be yours? 


he first in a series of limited 

editions, this magnificent secretary 
bookcase represents the finest furniture 
made in America today. Heritage, 
renowned for fine craftsmanship, has 
created an Heirloom to be treasured 
for generations. 


his handsome 

door, accented 
with boxwood inlays, 
exhibits the same 
imported English 
yew veneers used 
throughout the piece. 







he desk unit, with letter files, 


small drawers and a secret com- 
partment for valuables, slides forward 
and the front drops level for writing 
ease. Fitted inside is a numbered 
brass identification plate. 





O”™ the finest crowned glass is 
used in the doors. Eleven brass 
locks secure doors and drawers. Yew 
door panels are framed in mahogany 
with maple inlays. Solids are cherry. 
even to the hand-fitted grilles. Com- 
plementing the hand-selected woods 
is a clear, lightly distressed, almost 
natural hand-rubbed finish. 


© Drexel Heritage Furnishings Inc., 1979 


wo hundred years ago, the 
craftsmen of fine furniture labored 
to create a few masterpieces of rare 
beauty and value for generations 
to enjoy. 

In this classic tradition, Heritage 
inaugurates a collection of Heirlooms: 
a unique series of exquisite furnish- 
ings, each a limited edition. 

The uncompromising standards 
of quality and handcrafting expressed 
in every Heirloom limit the number 
that can be made. Therefore, only 
275 will be produced. 


Craftsmanship in the grand tradition 





o fully appreciate the artistry of 
Las work, you must of course 
inspect it in person, at leisure. We will 
be most pleased to send you the 
name of your nearest Heritage dealer 
where this Heirloom may be seen. 
Write to Drexel Heritage Furnishings 
Inc., Dept. H18, Drexel, N.C. 28619. 
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NEW, SEMI-ANTIQUES AND ANTIQUES 
FOR THE DISCRIMINATING . .. 









The Editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 5900 Wilshire Boule- 
vard, Los Angeles, California 90036. 


Every issue of Architectural Digest has enlarged my knowl- 

edge of art and decoration, and many issues have been a 
source of inspiration for my sculptures. 

Josephine de Yznaga 

Paris 


Over the past few years we have watched interior design 
magazines shrink in size as well as content. Even so, each 
issue of Architectural Digest still lives up to its high 
standard of quality. I have never been disappointed by it. 
Heather L. Dalton 

New York City 


Architectural Digest is a visually interesting presentation of 
what the very rich have done for their residences. But | 
really believe that if you aim for an audience beyond 
those with interests solely in interior design, the writing 
style must be greatly changed. The writing is, on the 
whole, worshipful and repetitious, and detracts greatly 
from an otherwise excellent magazine. 





George S. Campbell . 
Storrs, Connecticut 


My first issue of your magazine just arrived—what a feast! 
The layout is extremely good, with the text following 
page by page until finished—not like other magazines 








NEW CHINESE that are impossible to follow as they skip all over. 
/ / 
9x12 Joan M. Youngerman 
This beautiful example of a new Chinese Rug Sacramento 


in century old Peking design and 100 line. 
Extra fine weave of soft blues, tan, terracota 
. . . , s 
and green are woven into a pattern of butterflies. Architectural Digest is good to look at, and that’s about it! 


flowers and leaves. A superb rug of fine design Most people do not have the kind of furniture and taste 
eee te you show in your magazine. Everything is too costly, 

especially in these hard and inflated times. ~ 
Elizabeth Dickey 
Ambridge, Pennsylvania 

WE ARE CONTINUALLY ADDING TO 

eee eter ce ue YOUR SPORE Nee Upon reading the editor’s comments in “People Are the 
Issue,” December, 1978, in which she discusses the 


importance of designing on a smaller scale where we 

Fred Moheban ‘measure by the inch rather than by the acre,” she has 
0. definitely hit a major design issue of our time. Today we 

295 FIFTH AVENUE * 6th FLOOR * NEW YORK.N.Y. 10016 must create magic in a smaller compass and still have it 


(212) 725-2076 » 725-2077 satisfy us both functionally and aesthetically. 
Robert Wood 


Essex Fells, New Jersey 


continued on page 12 





Looking after yourself 
got you where you are today. 
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In today's world you've got to work hard to 
get ahead. It'snotalways easy, but it’s worth 
it. The same applies to skincare. 

At The Erno Laszlo Institute we know that 
our program wontwork, unless you work [ga 
at it. But when you do, the results can be 


(C9) 


remarkable. Your skin will look cleaner, 
healthier, brighter. 
Meet with an Institute Trained Specialist 
in our store. She'll prescribe a personal 
sg] skincare program for you. 
Follow it for one good reason. It works. 


The Erno Laszlo Institute 











ANLEY 
PRESE TS VISION 


ople who know what they want. 
their clo this room ...above all, their furniture. 
a new collection unique in its depth and dimension. 
sioned me to create furniture for people who want the storage 
iry of modular design, and more—a personal strarement of impeccable 
ste. Vision Ill is all of thar. Irs canted front achieves a sculpted look, 
ng visual interest. Mirror panels add spaciousness. And the soft, golden- 
brown finish of genuine Primavera veneers enhances the casual elegance of any decor 
lf you want your home to express its full porential, discover Vision Ill. 
New deorth and dimension for your lifestyle. 


See t 16 design eis of John Mascheroni in New 
arkk’s Museum of Modern Arr. For a brochure about 
Ill, send 50* ro: Stanley Furniture, Depr. Q7, 


Cc) A468 
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The very finest 
reproduction of a Queen Anne 
double dome bureau bookcase to be 
found anywhere. The beautifully figured 
and faded English walnut patina has been 
faithfully copied from a prized original. 
18%” D X 34” W X 80" H. 


WOOD & HOGAN 


America’s most distinguished wholesale source for Fine English Furniture 


305 East 63rd Street, New York 10021 
Telephone: 212 —355-1335 


Sole American distributors for Norfolk Antique Compan) 
In Dallas: Gerald Hargett, Inc., 220 Decorative Cente: 


“Where Great Expectations are fulfilled’ 
















LETTERS FROM READERS 


continued from page 8 


Thanks for a great magazine, which I truly look forward 

to, There will never be enough time, opportunity or 

money for me to possess, or even see, so many of the 

places featured in Architectural Digest, but you let me do so 
vicariously. It is one of the few things of real quality. 

Ginger Braver 

Brainerd, Minnesota 


Because Architectural Digest is now one of my personal 
professional journals, as an interior designer I cannot 
help reacting unfavorably to some of the comments I have 
read in these pages. The purpose of any good interior 
design publication is to present the best of many different 
designs and styles, to expose the reader to what is 
happening in design today. Awareness always precedes 
the personal preferences of the individual reader. 
L. David Mesmer 
Houston 


The article on the genre of the mountain landscape was 
excellent. We are both mountain climbers, and avid 
readers of your magazine. Coincidentally, our most re- 
cent ascent was of Mount Bierstadt, a 14,060-foot peak in 
Colorado that was named after the artist Albert Bierstadt. 
Barbara and Joseph Jensen — 

Baltimore 


With all the many lovely chalets in Switzerland, I do not 
understand why you would choose the Ricci, in Klosters. | 
Only the snow and the view of the Grisons have appeal. - 
Helmut Olbricht 

Bern, Switzerland 


I have been receiving Architectural Digest now for over a 

year, and I know I will never be without it. Aside from its 

magnificent presentation, the magazine contains a wealth 
of knowledge encompassing a wide variety of topics. 

Anne S. DeMartino 

Staten Island 


There are so many really fantastic and splendid features 

in the November 1978 issue that I feel rather petty in 

wondering why you would spoil it all by including a 

rather ordinary suburban house in Kansas City. Not that I 
have anything in particular against Kansas City. 

Dermot Morton 

Boston 


The variety of design projects and related articles in your 
November 1978 issue—together with the elegantly 
powerful layout and quality color reproduction—should 
be strongly commended. Architectural Digest continues to 
provide a sense of commitment to each individual proj- 
ect. All points of view are enthusiastically represented. 
Joseph Paul D’Urso 
New York City 
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beautifully down the back. About $160. 

Number one sun dress, a very un-basic black imported 
cotton chintz, deftly tucked at the bodice, belted in patent and 
banded to-beat-the-band in magenta. About $178. 

Cloud covering! This gossamer white English point 
d'esprit is ruffled, wrapped and ties softly in a bow. 

" About $298. 
talian cotton, ay All fired up, Italian silk crepe de Chine two-piece 
1S, buttons “éa@memble in blazing red with border stripes. The peplum top 





WIOpPs WITT OQ Geep V-DOCK OVE! UG U CHE Orage oNnOp, VONaS/ Cieanor NEesnan, LOS /ANQEIES/ FOIey S, 
shiny black patent. About $318. Houston/Frost Bros., San Antonio/Gidding-Jenny, 

The epitome of high-rise city chic, our cool black Cincinnati/Helen's Of Course’, Beaverton, Oregon/!. Magnin, 
imported cotton chintz with sassy sailor collar and patent San Francisco/Jacobson’s, Michigan/Julius Lewis, Memphis/ 
belt. About $172. Martha's/Miss Jackson, Tulsa/Miss LaVerne’s, Fresno/ 

Hats by Whittall & Javits. Sandals by Carina Nucci. Montaldo's/Nan Duskin, Phila./Neusteter's, Denver/ 

All dresses available in sizes 2 to 14 at these and other Nordstrom, Seattle/Saks Fifth Avenue/Sophy Curson, Fort 
fine stones: Lauderdale/Sue Baseman, Jenkintown/Woodward & Lothrop, 

Bullocks -Wilshire, Los Angeles/Burdine's, ny uy Wash., D.C. 
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COUNTESS ISSERLYN. 
THE MAKEUP OF THE MOST 
PHOTOGRAPHED, TALKED-ABOUT AND 
IMITATED WOMEN IN THE WORLD. 


The stars of the thirties were the essence of glamour 

in their silks and sables Bs, in their white limousines. And spotlights lit up the night for them. 
These were the women a makeup was created for. A makeup that illuminated their complexions 
and made everythi kk look radiant. That makeup was Countess Isserlyn. 

Soelccw cc cal ie! pany ip is as fadiant as it ever was. It’s the classic of all makeups cole EN 

Do atate enh ironntcemeehirerlatmoetere er tetacehe teh iverdelleriter 


COUNTESS ISSERLYN MAKEUP BY ALEXANDRA DE MARKOFF 


Available in liquid or creme 
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Michael LeRoy 





‘T always know something is outdated 





when I read about it as news,’ one wise 
friend of ours is fond of saying. That is 
one reason why Architectural Digest 
has no interest in either setting trends 
or following them. So many good inte- 
rior design ideas and concepts have 
been thought of, and there are countless 
more waiting to be discovered. They 


start out with freshness and spon- 
taneity, but are so often felled by that unedifying common de- 
nominator—the “‘look.’’ Nothing is as fine to witness as the 
proverbial idea whose time has come. But institutionalizing an idea 
and forcing it into the role of a trend is a sure sign of overripeness. 


“aS 
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Spatial Imagery 

Italian architect Piero Sartogo, long 
based in Rome, has recently opened a 
second office, in New York. Mr. Sar- 
togo has taught at the University of 
California at Los Angeles, Columbia, 


and the University of Calabria, and his 


well-known projects include a large- 
scale housing complex in Milan and 
the influential interior of his own 
Rome residence. This renovation of an 
older New York apartment, designed 
with his American partner, Michael 
Schwarting, is a typically challenging 
and appealing example of the archi- 
tect’s adventurous conceptual sense. 
Rather than alter the basic floor plan, 
Mr. Sartogo has used unusual place- 
ment of doors, and constructed col- 
umns, to create a highly unusual 
progression of spaces. It is an arresting 
design, in which only the ordinary 
seems out of place. See page 64. 


Gardens: Nature Expressed 

Anyone who has been a pro football 
player and a landscape architect in the 
same lifetime gives the rest of us rea- 
son to feel humble. J. Laurant Brown is 
just such a person, and we might add 
that he is one of the most talented 
landscape architects to come to the 
field for a long time. This amazing 
versatility carries over into his designs: 
They all show his personal inventive- 
ness and creativity, whether large or 
small scale, residential or commercial. 
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This garden at a home in Beverly Hills 
combines many elements—including < 
sculptural waterfall made of natural | 
boulders—all discreet units gracefully} 
unified by lush plantings. A wooden} 
deck meanders through the property, } 
which includes a sunken tennis court ¥ 
hidden from view and—as the last} 
word—a natural swimming pond that § 
narrows into a luxurious rock-lined } 
“primeval Jacuzzi.” See page 72. 


Architectural Digest Visits: } 


In an age when signs of continuity are 
deemed obsolete—in interior design as 9 
well as in films—it is indeed a pleasure 
to encounter Lillian Gish. She is a 
actress whose career spans the entire 
history of American movies, and she 
has remained a star for almost seventy J 
years. She has, however, resisted the ¥ 
lure of California, preferring to live i 
New York. One measure of her 
strength and charm was the transition 
from silent films to talkies, and she has 
passed numerous other tests of time | 
before and since. As though to under- 9 
line the specialness of our visit, we 
noted a marquee, on our way to have 
tea with Miss Gish: It advertised A 
Wedding, the Robert Altman film, in 
which her delicate face is as radiant as 
it has been since 1912. See page 78. 


Pavilion 
It is only rarely that we show anything 
smaller than a full residence in our 
pages. But this pool pavilion, designed 
by Arthur E. Smith for one of the 
choicest spots on the French Riviera, 
warranted bending the rules. The pa- 
vilion is a modern equivalent of the 
traditional garden folly—a place of de- 
light and relaxation. Not surprisingly, 
the owners spend much of their day in 
this one luxurious room. Lunch is pre- 
pared at the main villa, and kept at a 
warming station, which is better 
equipped than many a full-sized 
kitchen in New York. At the appointed 
time, the staff appears with freshly 
caught fish, homegrown mushrooms, 
cheese, wine and a salad, every portion 
of which is as attractive as a little 


flower garden. See page 84. 
continued on page 22 
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A remarkable design achievement in luxury automobiles. 


This year, New Yorker is the ultimate in 
fashion and design. A remarkable design 
achievement. A luxury car that still looks like 
a luxury car. With virtually the same room 
inside as our previous full-size New Yorker. 
Interiors are spacious. With center 

armrests, both front and rear. The leather 


seating is rich, and well worth the extra cost. 
The ride is smooth and luxurious. 


Gisien 
New ae 


*Use the est. mpg number for comparison purposes. 
Your mileage may differ depending upon speed, weather and trip length. Actual highway mileage Br 


A “smart switch” mounted 
on the steering column controls 
























four-separate driving functions. Rear doors 
Standard power-assisted features even 
include power windows. 7 

LS] 
wheels are wrapped in Chacu 
fine leather. 
Remarkable in its design. Extraordinary 

in its luxuries. The most 


have both reading lights and assist straps. 
Two optional steering 
alae NAN (ClO TACE 
fabulous New Yorker of them ol 


will probably be lower than the hwy est. California mileage lower. e Pe tie 

















In the Ancient Town of Cuenca 
When physician Pilar Citoler decided 
she needed a retreat from her busy life 
in Madrid, she chose a house in the 
historic town of Cuenca, in central 
Spain. Our correspondent in Spain 
describes this town of the famous 
houses that are built overhanging deep 
gorges: “With its pure and severe at- 
mosphere, it is a fitting place for 
Spain’s leading museum of abstract 
art.” Two young and talented Madrid 
designers, Roman Arango and Pin 
Morales, designed this unusual house 
with a feeling for both abstraction and 
history. The cantilevered bed—a piece 
of abstract sculpture—is a bold mod- 
ern reference to the ancient architec- 
ture of the area, but the basic hue that 
pervades the décor is the age-old pa- 
tina of the town itself. See page 100. 


The Collectors: Old Battersea House 
Christopher Forbes’s interest in Vic- 
torian painting dates from 1969, when 
he happened to pick up a book on this 
much-maligned subject in a Bermuda 
bookstore. Since then, he has been the 
driving force behind this new area of 
the publishing family’s fabled collec- 
tion. Much of it is now housed in Old 
Battersea House, restored by his father, 
Malcolm Forbes, in 1970. As the 
Forbeses collect art, so, it seems, do 
they collect houses. They visit Old 
Battersea House about four times a 
year, but it is kept in constant readi- 
ness. The senior Mr. Forbes men- 
tioned in passing, when the subject 
turned to this jewel on the south bank 
of the Thames, “Of course, my enjoy- 
ment of England never keeps me from 
getting excited about the décor of our 
house on a coconut plantation island 
near Fiji.” See page 110. 


Architecture: Richard Weinstein 

New Yorker Richard Weinstein has 
long been well known in architectural 
circles as a planner and urban de- 
signer. While still in his early thirties, 
he was named director of the office of 
Lower Manhattan Development, by 
then Mayor John Lindsay. More re- 
cently, his name has been closely. asso- 
ciated with a number of projects, 
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including re-use of New York’s his. 
toric Custom House and the proposex 
tower addition for the Museum o} 
Modern Art. In view of Mr. Wein 
stein’s distinguished credits, we were § 
surprised to learn that a house ir 
Canada, shown in this issue, is the 
only structure he has built. Mr. Wein- 4 
stein is a man of plans and ideas. But a ¥} 
close associate confides, “He visits this # 
house often, and sometimes he calls ¥ 
me from Canada, wondering wistfully @ 
if perhaps designing houses isn’t § 
where the real fun is.” See page 116. 


House of Legend 

Bella Vista is a surviving example of 
Hollywood in its heyday. Built by King 
Vidor during his marriage to Eleanoi 
Boardman, it was long the personal 
refuge and joy of John Barrymore. 
When the present owners needed to 
adapt this legendary house to their 
needs, they called on Los Angeles de- 
signer Leonard Stanley, whose wor 
has often appeared in the pages of this 
magazine, and also in our book Ameri- 
can Interiors. “I soon realized that an 
important part of my task was to leave 
certain places untouched,” he recalls. 
One such place is a tower hideaway, 
reached only by ladder, from an out- 
side balcony. Here, among large 
leather cushions and hammered brass 
chandeliers, John Barrymore would 
often choose to sequester himself for 
days at a time. See page 124. 


Country Idyll 
At a party in SoHo one evening, we 
overheard a description of a house in 
the country, recently completed by 
architect Ed Knowles. We were in- 
trigued, and this led ‘us to a field 
where, knee-deep in snow, we set out 
to see the house. We were charmed by 
what we found. “After a chance social 
meeting, I was invited to see the ruins 
of a place in the Hudson Valley,” Mr. 
Knowles recalls. “My basic task was to 
adapt this gentle rural building to the 
present-day needs of a very sophisti- 
cated art collector and patron, with 
materials recycled from old build- 
ings, to maintain appropriate ca- 
dences, color and scale.” See page 132.0 
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LANVIN 


EP eASR IS 


Arpége by Lanvin: Its Message is Forever 


‘biere are certain great perfumes born in a tradition so deeply rooted in time and place, neither fads 
nor fleeting fashion can begin to match them. Arpége is one. Conceived in Paris in the splendidly creative era of 
Art Deco and celebrated ever since as one of the century’s most exquisite fragrances, it is made from a 
jealously guarded formula that combines over fifty of the most exotic essences, from rare jasmine and rose 
florals to subtle notes of amber. When today’s woman wears Arpége, she is, sans faute... irresistible! 


Pee 





© 1979 Lanvin Parfums Inc. 


The Arpége Flacon Carré is available in several sizes, from 1/6 oz. to 8 1/3 03. 
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WHEN YOU CANT GET ANY WETTER, REACH FOR 
A LUXOR. YOU CANT GET ANY DRIER. 

















LUXOR® THE FAMOUS ALECOTTON TOWEL BY MARTEX® # 


West Point 


1221 AVENUE OF THE AMERICAS, NY. NY. 10020 — pappereil 
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Today’s Passion for Collecting 
| By Robert L. Green 


Cc Uleee 


Drawing by Bill Maughan 





IT WAS IN THE THIRTIES that Millicent Rogers chose Charles 
James, the American dress designer, to make all her 
clothes for her. The orders placed by her were so 
extensive that they kept his atelier thriving, but most of 
the clothes were never seen or publicized; and Mr. James 
became increasingly annoyed, because he felt his best 
efforts went directly into storage. He rebelled when Mrs. 
Rogers’s maid telephoned an order for four dozen origi- 
nal blouses. Knowing the amount of time and effort 
required for such an order, he complained, “Why, Mrs. 
Rogers is nothing but a hoarder.” The maid responded, 
“Not a hoarder, Mr. James, a collector.” 








From Great Art to Kitsch: Someone Is Collecting It 
While psychologists maintain that we are all collectors 
at heart, the basic drive manifests itself in various ways. 
| Business has been bitten by the collecting bug and is 
buying back the same items it sold thirty years ago. 
Banks are establishing museums of money and related 
items. The Detroit automobile makers are paying experts 
| to restore early models of cars found rusting in barns. 
| The Pepsi-Cola Company celebrated its seventy-fifth 
| anniversary by sponsoring a worldwide hunt for Pepsi 
mementos, which may include everything from bottles to 

glasses to advertising novelties, signs and calendars. 
Some people simply find an avocation and try to build 
the world’s greatest cache of nutmeg graters or seashells. 
Egged on by the biggest nostalgia boom in our history, 
the world seems to be collecting, seeking, buying and 
displaying things of a recent past. When a middle-aged 
man holds a Buck Rogers secret decoder badge in his 
| hands for a few moments he becomes a child again. No 
| one is exempt from the fashionable expressions of his 
age. It is odd that the works of popular culture are often 
even more moving than those serious artistic effects that 
will outlast them. All those things that are eternal—a 
Mozart opera or a Michelangelo statue—go far beyond 
Bar = ie ey tee ae Ey the nostalgia of the moment. But it is only in the 
ae ri a fe . analy 2 <i a RS collection of the artifacts of Pop culture that we find the 
CHINAMAN IN SWING aa MaoOtHte brn aichiog SAE whole expression of a moment in time—a favored mo- 

aA ment of our lives that is now gone forever. 








Capturing Moments in Time 
oa a oe Just as we remember with a smile the era of flappers, 
YA, SFC ‘ ee jazz bands and bootleg gin, the colorful subculture of the 
. as ey 7 “amend Ye t DX | sixties and seventies may, in a few decades, appeal to the 
Established 1885 nostalgia buffs seeking the beads, incense, posters, san- 

969 Third Avenue, New York, N.Y. 10022 (212) PL 3-5455 dals and water beds many sneer at today. 
Chicago © Dallas ¢ Layton «Houston «Los Angeles ® Mllai There are also collectors driven by personal vanity. Rita 


Minneapolis # Philadelphia * San Francisco ® Troy (Mich.) ® Canada | de Acosta Lydig, a great collector during the early part of 
a? | lig continued on page 32 





















A THOUSAND 
PICTURES. 


Ireland is indescribable. 
Youve got to see it to believe 
it. The next best thing to 
being there is to picture the 
lush, green, rolling hills, crys- 
tal clear lakes and rivers, 
crisp fresh air and the 
charming friendly people 
who speak your language. 

But that’s only part of 


the picture. Because there's 
much more to see and do in 
Ireland. There are miles of 
uncrowded sandy beaches to 
explore. There are over 200 
of the world’s finest golf 
courses. And some of the 
world’s best fishing. 

In Ireland you can stroll 
through a medieval castle by 


day, or crawl through some 
ofthe world’s friendliest pubs 
at night and revel in the tra- 
ditional Irish folk music. You 
can visit the breathtaking 
Cliffs of Moher or Blarney 
Castle. You can spend an 
afternoon at the Waterford 
Crystal Factory, or go to the 
horse races. 


Imagine yourself dining 
on delicious continental 
cuisine and sleeping in old 
world splendor in a 15th 
century castle, enjoying Irish 


country food and environ- 


ment at an old farmhouse or 
the do-it-yourself relaxed 
atmosphere of a thatched 
cottage. 


When you picture Ireland, 
think Dublin, the capital city. 


The city with the National 
Botanic Gardens, and the 
recently restored Malahide 


Castle, and the Abbey Thea- 


IRISH TOURIST BOARD, BOX 1200, LONG ISLAND CITY, N.Y. 11101 
i Please send me your free, 32-page color book, “From Ireland With Love: 











STATE. 


MY TRAVEL AGENCY IS 


tre, and Phoenix Park, and 
the James Joyce Tower. 
Picture a festival. For no 
matter what time of year you 
come, you're bound to catch 
one. And whether it’s the 
Dublin Arts Festival, the 
Killarney Bach Festival or the 
Castlebar International Song 
Contest, one thing's for sure; 


a vacation in Ireland is a 
picture you'll »r forget. 

So send your free 
booklet, “From Ireland With 
Love; then call your travel 
agent. 





seman SE a 


29 

















































































clean Int. e Chicago: Designers Choice 3 
el! delttiad aimGnoaheart C 


ouston: 


c.@ San Francis 


ll ail 


BE 











Baker Furniture 


Inyskeeping with the dignity 
and elegance of the best of tradi- 
tional furniture, yet totally com- 
patible with the demands of 
modern living, the Baker collec- 
tion of upholstered furniture is 
drawn from basic principles of 
classic design. 

Baker upholstered furniture 


Upholstered Collections 


is made to an exacting standard 
of quality and craftsmanship. 
Upon examination, you will find 
evidence of the same skillful hand 
cutting, fitting and sewing that 
marks distinguished tailoring. Ex- 
clusive Baker fabrics, generous 
cushions and excellent spring sus- 
pensions all combine to produce 





furniture of lasting comfort and 
beauty. 

You are invited to send $4.00 
to Baker Furniture, Dept. 704, 
10 Milling Road, Holland, Mich- 


igan 49423 for the catalogue. 


Chey uliro 


A North American Philips Company 
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CUEST SPEAKER 


continued from page 28 


this century, rarely walked anywhere, but she possessed 
at least three hundred pairs of shoes made by Yanturni, 
the East Indian curator of the Cluny Museum. He created 
incredibly light footwear that was molded like sensitive 
sculpture, and each pair of shoes was priced at $1,000. 
Mrs. Lydig collected violins expressly so that Mr. Yan- 
turni could use their thin light wood for his shoe trees. 
Collections like this seem to be ephemeral manifestations 
of their times, incorporating a peculiarly poignant extrav- 
agance that probably will never come again. 





, Meer cic RL Cu 8 

We SAL 919/883-1311 
u.s. showrooms: _ 

boston: f.m. inc., 286 congress PAC SEO LY stags 4 
SRP). han eae ET ee Other collectors are quiet authoritative people who 
PPC nr eecromereean ate tition 214/747-7130 without attracting attention to themselves—by the sheer 
houston: timco assoc., 3333 eastside st. 713/523-4900 gravitational pull of their individual choice, influence, 
los angeles: p.s.i., 2525 west 7th st. 213/835-6073 and often change, the orbit of taste. By accumulating 
miami: 39 east, 90 n.e. 39th st. 305/233-9537 

minneapolis: the collection, 118 e. 26th st. CEs Veer! 
new york: a&d building, 9th floor, 150e. 58th st. 212/371-6131 
san francisco: nielsen assoc., 728 montgomery 415/788-3310 
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The Metropolitan Museum of Art 


Part of Rita de Acosta Lydig’s famous shoe collection is displayed in a 
custom-made trunk. The shoe trees are made of wood from violins. 





ignored literature, such collectors may help great writers 
be rediscovered; they can bring forgotten painters to 
light; and in the world of fashion, whether it is interior 
decoration or clothes, they continually assert fresh val- 
ues. One of the major contributions of the bright collec- 
tors is that by their choices they cut down the time 
between creation and appreciation. A van Gogh does not 
have to die in poverty before his work is appreciated. 





Maintaining a Collection’s Excitement 

Buying status by buying art is perhaps one of the 
strongest motives for collecting. Some collectors “buy” 
the artists as well as their art; the artist is expected to 
grace the wall and the dinner table. Often these collectors 
turn their homes into museums, and as they are often 
victims of their collections, they victimize their guests 
with conversation that becomes an art lecture. This kind 
of collecting reminds me of the remark in the play Craig’s 
Wife: ‘When I look at these rooms, they have the look of 
> ae ; a rooms that have died and been laid out.” 
I’ 2 we ok / 7 Everything in a collection does not have to be on 


— c continued on page 36 
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“MY HUSBAND DIDN'T 


WANT ME TO 


BUY IT. 


NOW HE THINKS IT’S HIS" 


Betsy Novy, Ridgewood, N.J. 


When Betsy Novy wanted to buy a Volvo 
station wagon, her husband John tried to steer 
her to something else. 

“Buy an American car,” he said. “You'll get a 
bigger engine, a big car ride” (He himself owned 
a Cadillac Sedan DeVille.) 

Mrs. Novy humored him. 

“We spent weeks test driving the cars he 
thought I should have. I was thoroughly unim- 
pressed?’ 

When Mrs. Novy finally did get her hus- 
band to test drive a Volvo wagon, he was very 
surprised. He liked the handling and respon- 


©1978 VOLVO OF AMERICA CORPORATION. LEASING AVAILABLE 


siveness. And even at six-feet, 200 pounds, he 
found it very comfortable indeed. 

“Okay,” he told his wife, “if you want it, buy 
it. After all, it’s your car.” 

“That turned out to be a joke? Mrs. Novy says. 
“We hadn't had the Volvo wagon a week before 
he was driving it himself. I'd look out the window 
and my Volvo would be gone. And his car would 
still be sitting in the driveway. 

“T had a hard time getting him into a Volvo 
wagon. Now I can’t get him out?* WOLWo 


A car you can believe in. 


*We're happy to report that things have become a little easier for Mrs. Novy. 


Mr: Novy recently sold his American car and bought a Volvo 242 GT for himself. 
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French Régence Commode c.1730. Thirteen thousand five hundred dollars. 


, This is Cannell & Chaffin. (nique objects. 
Superb furnishings. And 40 outstanding interior designers. 


Every person who serves you here is an ; > | more about our design services, write 
interior designer of the highest calibre. | ae =for our color brochure to: Mr. Danford 
Ready to help you select a single item. | ©) ae «Baker, President, Cannell & Chaffin, 
Or to design a special world for you.And | — 3000 Wilshire Blvd., Los Angeles 90010. 
our entire range of design services is in- ao 

cluded in the competitive prices of the : 

merchandise. If you are building or re- ee r eZ. CZ. e 
modeling, let us join your architect in Rey Since 1917 


planning discussions—to save you time we Fine furnishings, antiques & accessories. 


and money at no obligation. To learn Los Angeles/Newport Beach/La Jolla/Fresno 
Martin Duncan 
One of our 40 outstanding 
interior designers. 
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’anel inserts, ready to install, in over 100 sizes 
available from open stock. Doors, Windows, 
Architectural Accents and Tables of 
i eveled and leaded glass increase 
lathe charm, beauty and 
Bvalue of homes. 
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DR1004 = 212" x 662" Matching Sidelite: 
DR 1004W 2712" x 6642" DS200412” x 72” 


OR FULL COLOR BROCHURE SEND $2.00 TO YOUR NEAREST DISTRIBUTOR, or... 


e\/rei 
BEVELED GLASS INDUSTKIES 
WHOLESALE ONLY 
900 NORTH LA CIENEGA BLVD., LOS ANGELES, CA 90069 (213) 657-1462 


AAA / 
MAIN OFF f 


{(OWROOM. D & D BUILDING, 979 THIRD AVENUE, NEW YORK, NY 10022 (212) 753-1380 
istribuled by 
= TUCSON, AZ, Glass & Woodhaven, (602) 881-4363 @ SAN FRANCISCO, CA, A; iral 
phasis, (415) 495-7622 @ DENVER, CO, Brass & Glass Design, (303) 3 2140 
& MIAMI FL, Coral Way Stained Glass, (305) 858-3564 @ OAK PARK, IL. Sunrise Art | ‘lass 
312) 848-8620 # INDIANAPOLIS, IN, Beveled Glass Designs, (31 


| @ NEW 
>d Wholesale & Distribution, (504) 488-1229 wa LAS VEGAS, NV, 
(702) 873-5827 @ PATERSON, N.J., Zeal GI 101) 525-2920 
® PORTLAND, OR, Cline Glass. Co (503) 233-5946 @ HOUSTON, TY it Thinas 
196 @ HAMPTON, VA, Electric Glass, (804) 722-6200 w RIC HMOND, VA, 

tained Gla 304) 353-1837 @ REDMOND, WA, The Beveling (206) 

= VANCOUVER, B.C., Stained Glass Supply Center, (604) 732-9222 


DISTRIBUTOR TERRITORIES AVAILABLE 


IRLEANS, LA, Unit 


ben Beveled Glass 








GUEST SPEAKER 


continued from page 32 


display. There is a reward in discovering things that 
barely call attention to themselves. The familiarity of the 
permanent collection can create an insidious boredom. If 
only collectors would rotate the pictures, reassemble the © 
sculpture, change the background, paint the ceiling, redo 
the lighting or move the collection to another room or 
another space. And it is important, too, to look about, to 
recognize that times change. The progressive collector 
cheerfully moves on to buy younger artists; the maturing 
collector has to constantly be encouraged to keep in 
touch with the artistic underground. 

Many of the new collectors have worked for their 
money, rather than inherited it, and they want their 
money, in turn, to work for them; they buy primarily for 


EGGED ON BY NOSTALGIA, THE 
WORLD SEEMS TO BE COUERGIi=s 
SEEKING AND BUYING. 


investment. Thus, in the world of collectors we now have 
experts, enthusiasts, and investors. But collectors in any 
of these categories are at their best if they are gifted with 
great curiosity, flair, knowledge—and encouragement | 
from their accountants. This does not mean that collec-~ 
tions have to be of great value. A collector may appreciate 
the quality of individual objects despite their price. 


An Expression of the Collector 

Collectors showing their prizes often indicate in their 
voices, in the pointing fingers, in their silences and 
hesitations, their profound and distinctive appreciation 
of their aesthetically satisfying objects. For some collec- 
tors, no intention to decorate their houses ever existed. 
The objects were originally admired and collected for 
their intrinsic shape—collections of books acquired out of 
necessity, pictures purchased in moments of zealous 
enthusiasm. Thus the colors caught in the frames, and 
those in the binding, have grown side by side. Collected 
things are put together to give a picture of life that is full 
of sentiment and completely lacking in pretension. Each 
piece of the collection has its own part to play in the 
house because it has not been purchased primarily as an 
investment. The eclectic collector is prepared to find a 
suitable place for exactly what pleases him. 

Although great collectors have a talent, a special gift, 
stirred by the desire to own something beautiful, collec- 
tors are becoming more eclectic and more adventuresome 
in their tastes. People are learning to buy what they want 
to live with. Because of the pressures of uniformity, all of 
us have a great drive for the personal, and there is nothing 
as personal as your own private collection. 














Robert L. Green, recognized as a major force in the world of taste, has 
enjoyed a varied career as style and fashion consultant to major 
publications and manufacturers. His latest book, entitled Live with Style, 
was recently published in New York by Coward-McCann & Geoghegan. 
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Since you have to pay the penalty for being 
you might as well get some of the reward 


12 YEARS OLD WORLDWIDE * BLENDED SCOTCH WHISKY » 86 PROOF + GENERAL WINE & SPIRITS CO. NEW YORK, N.Y 
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DISTINCTIVE WALLCOVERINGS AND FABRICS 









“SPRING” e Wallcovering / Correlated Fabrics 






PHOTOGRAPHY LARRY CARPP 
INTERIOR DESIGN BY STONER-KENNINGTON 
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HOWELLS INC. e 

“>< SEABROOK WALLCOVERINGS — 
THYBONY WALLCOVERINGS - 
RUTH WILSON INC. ee 
THIBAUT, INC. 

PTT aes 


=> CROWN WALLCOVERING ~ 
CHARLES BARONE, INC. DAVID ISON 


Pacific Design Center, 8687 Melrose Ave., Space 643 KROMA 
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GILMORE’S 
ANTIQUE 


REGISTER 


A NATIONAL 
TRAVEL-GUIDE 
DIRECTORY 
OF ANTIQUE 
AND FINE ART 
DEALERS 
ALPHABETICALLY 

LISTED 













For more information: 
P.O. Box 516 
Santa Barbara, CA 93102 
(805) 962-4713 


For The Trade 
DALLAS, TEXAS 


Superb Lost Wax Bronze Signed M. Foit. 
“Gull on a Wave", circa 1920. 
42" Wing Span, 24" high. 
Base 28" by 8”. From Orion Decorative 
Antiques of Dallas, Texas. 


DECORATIVE ANTIQUES 


1628 Oak Lawn Zip 75207 

Ph (214) 748.1177 Hrs 10-6, cl Sun 
Direct importer of fine country French furni- 
ture and decorative arts 


Retail 
California 
LA JOLLA 


4 Som a 
A 


rN 





Thomas R. Ladner Antiques 

414 La Canada Zip 92037 

Ph (714) 459-3753 Hrs 10-5 and by appt. 
Select English, Continental 
rect importer 17th, 18th C. 
ASID. 


LOS GATOS 


Berg's Antiques 303 N. Santa Cruz Ave. 
Ph (408) 354-3716 Cl Sun, holidays 

The finest in china, porcelains, glass, lamps with 
30 plus years of experience 


ORANGE 


Drury Lane Antiques 
512 W. Chapman Ave. 

A Ph (714) 997-2384 
Hrs 11-5, cl Sun, M 
Four C. of furniture in 4000 square 
§'| feet. Country kitchen, Early 
American cupboards. A glass 
room. A Victorian & Empire 
wing Victorian American Oak. 
_, Guaranteed clocks. 
Clock repairs. 

















riod furniture. Di- 
homas R. Ladner, 











PALOS VERDES ESTATES 





The Gallery 

35 Malaga Cove Place Zip 90274 

Ph (213) 375-2212 Hrs 11-5, cl Sun. 

Direct importer specializing in Oriental antiques. 
17th, 18th C. screens, Ming furniture, kitchen 
chests, paintings, fabrics, jade, Mongolian 
jewelry, accessories. Appointments suggested. 
In Tokyo at 11-6 Akasaka I-chome, Minato-Ku, 
Tokyo 107. Ph 585-4816. 


SAN CLEMENTE 


Colby Antiques of San Clemente 

510 N. El Camino Real Zip 92672 

Ph (714) 492-5130, 492-2620 Hrs 11-5 
Investment quality antiques are stressed. 18th, 
19th C. English and European. Formerly of Port 
O'Call Pasadena. Circle #1 for brochure. 







Small Rare 

Georgian Oak Highboy on Stand 
Excellent Conanion and Original 
Through Out. Transitional Caoriole Legs.c.1730 
From Colby Antiques of San Clemente 


SAN FRANCISCO 





Heritage Place 44 Gough St 

Between Market and Mission 

Ph (415) 431-6950 Hrs 10-6, Su 12-5, cl M. 
Inside this old biscuit factory rare antiques await 
discovery. More than 50 of California's most 
prestigious antique dealers call this home and 
each has its own showroom. Large collections of 
English, French and other fine Continental fur- 
nishings, objets d'art and nostalgic treasures fill 
to overflowing this once huge factory. Circle #2 
for brochure 


Walace Edward Antiques 

1799 Union Street 

Zip 94123 

Ph (415) 928-2919 

Hrs 10-6, cl Sun. 
Specializing in fine Vienna 
Regulators and other choice 
clocks—all guaranteed for 
one year. A mix of period Eng- 
lish, French & Austrian furni- 
ture and objet d'art makes this 
intimate shop a delight to visit. 


SAN JOSE 


Classic Antiques 2210 Lincoln Ave. 
Ph (408) 264-0604 Hrs 10-5 daily. 
A general line of fine antiques, glass, furniture. 



















CEM SGC 


SAN JUAN BAUTISTA 


Lillian Johnson Antiques 405 Third St. 

Ph (408) 623-4381 Hrs 10-5, cl M, Tu. 
Haviland matching service specialist with over 
700 patterns in stock, 2,500 requests answered 
annually. Write today. We both buy and sell. 


SANTA MONICA 


|. M. Chait Gallery 2409 Wilshire Blvd. 

Ph (213) 828-8537 Hrs. 11-5, cl Th, Sun. 
Specialists in Oriental fine arts featuring jade, 
porcelains, enamels, ivories, netsuke, carv- 
ings, bronzes, snuff bottles, lacquer. Member 
Appraisers Association of America, Inc. Circle 
#3 for brochure. 


STOCKTON 


Regency Antiques and Interiors 

3201 W. Benjamin Holt Dr. 

Ph (209) 951-3393 Hrs 10-6, 12-6 Su, cl M. 
Importers of general antiques, furnishings, gifts. 


Florida 
MIAMI 


1 Ching 3035 Grand Ave. 

Ph (305) 448-3111 Zip 33133 

Oriental antiquities 
and decorative acces- 
sories of the highest 
quality. Fine porce- 
lains, jade, netsuke, 
cloisone, bronzes, 
Satsuma, ivory, Old 
Oriental furniture. In 
the Coconut Grove 
’ area of Miami. 





Oriental Accessory House 2385 Coral Way 
Ph (305) 854-7323 Hrs by appt. 
Specializing in Oriental 

porcelains from the 17th, ; 

18th, 19th century. Fine Aly 

Chinese furniture, Imari & #- 

and Kutani. Appointments ‘ + 

suggested. Interior woh 

design service 
oftered 





Multi Colored 
Imari Temple Jar 
Circa 1820. From 
Oriental Accessory 
House of Miami, 
Florida 


Illinois 
CHICAGO 


CHICAGO'S 


LARGEST 


ANTIQUE DEALER 


featuring 
FURNITURE 
French, English & American 
ORIENTAL ART 
Large & varied selection 
BRONZES PAINTINGS 
CHANDELIERS SILVER 
PORCELAIN CLOCKS 
ART GLASS BRIC-A-BRAC 
DOUGHTY & BOEHM BIRDS 
& much, much more all at 


Dorrose 
Galleries 


751 N. WELLS e 312/337-4052 
Monday - Saturday 10 to 5 


We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CHARGE 















CHICAGO 





























Antique Chinese blue and white porcelain 4 
cups: 2-3" diameter. Circa 1796-1851. 2¢ 
with wood stands in charming presenta’ 
basket, including certification. $39.50 cx 
plete. Limited quantities. Add $2.00 shipg 
plus 5% tax in Illinois. Dearler inquires invit : 
Order from The Lubliner Collection }}® 
260. Chestnut Box3407 ji) 
Chicago, Illinois 60611 
Ph (312) 337-2222 By Appointment — 


Kentucky eh 
DANVILLE . N 


Sifu’ 


Riffemoor Lexington Rd. Zip 40422 
Ph (606) 236-6582 Hrs 9-5, Sa 9-1, cl 
Over 50 years of dealing with 17th, 18th i 
English and continental furnishings. Direct i 

































portations. Specializing in country oak 4 
omplete interior design se 


HOPKINSVILLE 


early walnut. 






















Gordon Cayce Inc. Main at 14th + 
Ph (502) 886-3911 Hrs 9-5, Sat 9-1, cl St 
For 50 years offering 17th, 18th C. English 5 
walnut and mahogany furniture, porcela 
silver, 18th, 19th C. oil paintings. 75 mi 
from Nashville, 2Y2 hours from Louisville. — 


LEXINGTON 


The AppleTree 113WaltonAve. Zip 405) 
Ph (606) 252-1309. Hrs 10-4, cl Sun. . A M J 
18th and 19th C. English and American wa! | 
ture, accessories and Oriental rugs. Also | 
Louisville at 117 Wiltshire Ave., (502) 8 
9743. 


Boone’s Antiques of Kentuck tes 
4996 Old Versailles Rd. Zip 40504 a 
Ph (606) 254-5336 Hrs 8:30-5:30, cl Su. | 
27,000 sq. feet filled with period English ar’ 
American furniture, accessories, porcelain, 
Oriental. Wholesale/Retail. Design trade @ 
couraged. Circle #5 for brochure. 


Donald McGurk Inc. Kentucky and Centr), p 
Ph (606) 253-0137 18th C. English furniture f' Me 
Oriental rugs. Oriental, English porcelains. thine ) 
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LOUISVILLE 1 nr 
Bittners 731 East Main Street i 
Ph. (502) 584-6349 i 
Fine 18th century antiques since 1854. PETS 0! 


Glasscock Interiors, Inc. erik 


155 Chenoweth Ln. Zip 40207 

Ph (502) 895-0212 MeNNessy 
Specializing in fine 17th and 18th C. English ar 

tiques, paintings, accessories and Oriental rugs 


MIDWAY | en 
D. Lehman &’Sons Route US 62 Phi: 


Ph (606) 846-4513 Hrs 9-5, cl Sun. ec 
18th C. American, English furniture, accessories | Mh C.F 


SHELBYVILLE i, 


Wakefield-Scearce Galleries byas 

Historic Science Hill Zip 40065 F 

Ph (502) 633-4382 Hrs 9-5, cl Sun. | 

In one of the oldest building he 

in Kentucky, today Science },"® 

Hill houses one of the large bi 

collections of fine Eng is) 

antique furniture, rare and un |: 
ae usual silver and porcelains it 

Wakefield-Scearce the country. Lunch and dinnet 
Galleries Circle #6 for catalog. Peto 


Mississippi 


JACKSON 


Antiques Et Cetera 160 Highland Village 
Ph (601) 981-3666 Hrs 10-6, Fri till 9, cl Su. 
Direct importer of personally selected fine Eng 
lish 18th and 19th Century furniture and acces: 
sories. Specializing in Georgian, Chippendale 
and Queen Ann. Located at Highland Village, 4 | 
68 shop specialty center and displaying the 
largest collection of quality antiques in Missis- 
sippi. Circle #7 for brochure. 
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York 


NEW YORK CITY 


Gallery 605 Madison Ave. 

12) 688- 0188 Hrs 10-6, cl Su. 
ist selection of fine 17th through 20th 
ry Japanese woodblock prints in the Un- 
tates. Circle #8, 9, 10, 11, 12, 13, 14 for 
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Ronin Gallery 
offers the 
following 
catalogs. 
Use the coupon 
when ordering. 
$05 
S200 
quires 
colle 
a4? 
tf 
ining 












8. “Images of the 
Floating World” 
1680-1930 Wood- 
block prints $5. 











9. “Autumn of 
Ukiyo-e” Masters 
of the early 20th 
Century $6. 














10. “Utamaro 1753- 
1806” Woodblock 
prints $10. 





11. “Sosaku Hanga” 
Creative Woodblock 
prints 1913-1976 $5. 





12. “Yoshitoshi” 
100 Views of the 
Moon $5. 


13. All five 
above catalogs $25. 


14. Free Brochure 


cel | 


ie orth Carolina 


WILSON 
“one’s Antiques, Inc. 
b »x 3796 Hwy 301 South 


) (919) 237-1508 Hrs 8-5:30, Sa8-5, cl Su. 
fect importer of fine period American and 
Tec: furniture and accessories. Oriental 
peelains and carpets. Retail and Wholesale. 
seerters of general antiques, furnishings, gifts. 

cle #15 for brochure. 


lennessee 


om NASHVILLE 


ivelyn Anderson Galleries 

043 Hwy 100 Zip 37205 

Pp (615) 352-6770 Hrs 10-5, cl Su. 
pecialist in English bow front chests. 18th, 
9th C. French, English furniture. Listed oil 
‘ndscapes, portraits, ceramics. 


Texas 


0 












DALLAS 


ose Drive Antiques 2916 Sale St. 

‘Wh (214) 521-7012 

Mrs 10-4:30, 1-4:30 Sa, cl. Su. 

, ppecializing in 17th C, ‘euglee oak, walnut and 
ahogany. Also 18th C. furniture, porcelains, 

ecorative accessories and a Garden Room of 

period country furniture. 


FORNEY 
Apollo Antiques 


110 Main St. Zip 75126 

“Ph (214) 651-9145 Hrs 9-5, Sun by appt. 
Container shipments from 
Europe unloaded regularly. 
Quality antiques at competi- 
tive warehouse prices for the 
public and the trade. Resto- 
ration, appraisals, consign- 
ments and estates liquid- 
ated. 
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One of a Pair of Porcelain Palace Vases 
with Red and Black Lacquer Decorations. 
Japanese. Signed. Circa 1850. 31" H. 
From Christy Donoghue of Victoria, Texas. 


GARLAND 


Quentin Scruggs Antiques 3525 Asset Dr. 
Ph (214) 341-7726 Hrs 10-5, 1-5 Su. cl M. 
Zip poe 


Large collection of clean distin- 
guished antiques. Furniture, 
clocks, mirrors, chandeliers, 
china, stained glass. Direct im- 
porter from England, France, Au- 
stria, Belgium, Denmark. We 
cater to the trade. Directions: 
from Dallas Loop 635 Jupiter exit 
_ North 1 mile to asset drive. 


HOUSTON 


Chen Oriental 
Company 

5620 Westheimer 
Zip 77056 

Ph (713) 840-7242 
Hrs 10-5, cl Su. 


Exclusively Oriental 
fine art for 10 years. 
Featuring furniture, 
carvings in ivory and 
jade, Satsuma, pottery, 
rcelains, cloisonne, 
acquer art, bronzes 
silk rugs, woodblock 
prints, jewelry and 
swords. Appraisals. 


Peking Carved Ivory Lotus and Crane. 
14” High with Base. From Chen Oriental 
of Houston, Texas. 


Evelyn Wilson Interiors 3917 Main 

Ph (713) 523-5561 

Hrs 9-5:30, Sa 10-4, Cl Su. 

For thirty years offering a complete interior de- 
sign service and featuring 18th C. English, 
American and French furniture and acces- 
sories. Only dealer carrying in stock West of 
Mississippi the Virginia Gallery line. 35 rooms 
of display. Residential and commercial. Circle 
#16 for brochure. 


OSH Roo 






Xx 
VICTORIA 


Christy Donoghue Antiques 

2424 N. Navarro 

Ph (512) 573-7895 

Fine European and Oriental antiques, paint- 
ings and objets d'art. Oriental rugs. Photos 
available. Dealer will ship anywhere. Circle 
#17 for brochure 


Virginia 
RUTHER GLEN 
Boone’s Antiques, Inc. 
Hwy 207 East 1 mile East | 95 Exit 
Ph (804) 448-2500 Hrs 9-4, cl Su, M. 
Largest selection in the area of fine period 


American and English furniture. 45,000 sq ft. 
Dealers welcome. Circle #18 for brochure. 


Washington 
SEATTLE 


Vintage House Antiques 
19918 Aurora Ave. North 
h (206) 542-2049 Hrs 1-4:30, cl Su, M. 
A beautiful collection of choice silver, china, art 
glass, wicker and furniture. 









“Boones 


cAMINIGUIe’, ae 


10 Acres of Imported & 
American Antiques 
Wholesale & Retail 









Boone's is offering one of the largest 
selections of antiques available anywhere 
in the world to the public and to dealers. 
American and European period antiques. 
Oriental rugs, clocks, early sterling and an 
extensive selection of Chinese and 
Japanese porcelains. Three locations to 
serve dealers and collectors. Design 
trade encouraged. Come in or call today. 
Circle #15 for brochure. 














Three Locations: 


Hwy 301 South, Wilson, North Carolina 
(919) 237-1508 


4996 Old Versailles Rd. 
1 Mile West Blue Grass Airport 
Lexington, Kentucky (606) 254-5335 


Hwy 207, v2 Mile East | 95 Exit 
Ruther Glen, Virginia (804) 448-2500 
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Fine 18th Century Georgian Secretary. 
From Boone's Antiques of Wilson, N.C. 
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INFORMATION 


REGISTER 


with these 
antique dealers 
to receive catalogs or 


brochures when available, 


or to be placed on the 
dealers mailing list. 


Include remittance when 
asked for and add $1 for 
handling. Tad Gilmore 
will process your requests 
and forward them to the 
companies you indicate. 
Mail to: 
Tad Gilmore 
P.O. Box 516 
Santa Barbara, CA 93102 











Coupon. Please Cut Here. 


Dear Tad: 

Yes, please send me the following. 
I have circled the ones I want. 
Enclosed you will find $ —__ 
which includes the $1 for handling 
as well as the costs as indicated if 
any. My check is made payable to 
Tad Gilmore. 


1. 


Colby Antiques Brochure Free 
. Heritage Place Brochure Free 
I. M. Chait Brochure Free 
. Corinthian Studios 
“The Illustrated History of 
French Furniture and 
Decorative Arts” Brochure $2 
. Boone's Antiques Brochure Free 
. Wakefield Scearce Galleries 
Catalog $2.50 
. Antiques Et Cetera 
Brochure Free 
. Ronin Gallery 
“Images of the Floating World” 


1680—1930 Woodblock Prints, 


Netsuke, Inro Catalog $5 

. Ronin Gallery 
“Autumn of Ukiyo-e” 
Masters of the early 20th 
Century Catalog $6 

. Ronin Gallery 
“Utamaro 1753-1806" 
Woodblock Prints Catalog $10 


. Ronin Gallery 


“Sosaku Hanga” 

Creative Woodblock Prints 
1913-1976 Catalog $5 

Ronin Gallery 

“Yoshitoshi” 

100 Views of the Moon 

Catalog $5 

Ronin Gallery 

All Five Catalogs $25 

Ronin Gallery Brochure Free 
Boone's Antiques Brochure Free 
Evelyn Wilson Interiors 
Brochure Free 

Christy Donoghue Antiques 
Brochure Free 

Boone's Antiques Brochure Free 


Address 






Name 
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NAV aly ve Ce) 


tuba sti \Va>)\ 70 ae 
Los Angeles,California 90048 
Phone: (213) 274-5896 


ALTMANS IL BAGNO 

Plaza Newport Shopping Village 
1000 Bristol Street North 

Newport Beach, California 92660 
Phone: (714) 955-3200 


WANN ON): 14 EFA CIN 

The Galleria, Space 270G 

104 Kansas Street 

San Francisco, California 94103 
Phone: (415) 864-5151 


COLORADO 


THE KITCHEN STUDIO 

REL (Toe iota 

Denver, Colorado 80206 
Phone: (303) 388-4617 


DISTRICT OF COLUMBIA 


THOS. SOMERVILLE COMPANY 
6th & Buchanan St.,N.E. 
Washington, D.C. 20044 
Phone: (202) 635-4100 


FLORIDA 


DESIGNERS TILE INTERNATIONAL 
6939 S.W. 57th Avenue 

Miami, Florida 33143 

Phone: (305) 661-1581 


DESIGNERS TILE INTERNATIONAL 
35 N.E. 40 Street 

Miami, Florida 33437 

Phone: (305) 576-0834 


GEORGIA 


gee Ree hae On 
2500 Button Gwinett Drive 
Atlanta, Georgia 30340 
Phone: (404) 449-7000 


ILLINOIS 


oN Ue NONE) f 

NEUBACHERS 

1400 Glenlake Avenue 

Itasca, Illinois 60143 

Phone: (312) 773-2950 

ere ee 

1400 Glenlake Ave., 
Itasca, Illinois 

C Yo AO Colin 
Alsip, Illinois 

Merchandise Mart, 

Space 1311, Chicago, Illinois 


ed 7. 


MONTE GIBBS LID. 

117 South Washington Ave 
Ames, lowa 50010 

Phone: (515) 232-5452 


KENTUCKY 


PLUMBERS SUPPLY CO. 

OF LEXINGTON, KENTUCKY 
610 East Third St 

Lexington, Kentucky 40502 
Phone: (606) 254-4457 


WARD-ELKINS 

999 Broadway 
JolelUlero]am.d-ia)iUlol ave ¥2810 4) 
Phone: (502) 443-6582 


MICHIGAN 


BATHSHEBA, INC. 

415 North Fifth Avenue 

Ann Arbor, Michigan 48104 
Phone: (313) 995-1016 


VIRGINIA TILE 

Design Center 

Suite 22 / 1700 Stutz Drive 
Troy, Michigan 48084 
Phone: (313) 649-4422 


MINNESOTA 


ROYALTY IN THE CAN 
18326 Minnetonka Bivd 
Wayzata, Minnesota 55394 
Phone: (612) 473-2544 





S$ SHO 
pur kr eaten 
Burnsville, Minnesota.55. 
Phone: (612) 894- 5010 - 


MINNESOTA TILE SKETCH BOOK. 
7104 France Avenue South: 4 
Edina, Minnesota $5419 4 
Phone: (612) 925-2070 ~~ 


NEW JERSEY 


NFS) Ola AG SHOWROOM 
Central Square 

Route 9 

Linwood, New Jersey 08221 
Phone: (609) 653-0554 


NEW YORK 


eS UN es m iat. 

IL BAGNO COLLECTION 
404 Northern Bivd. 

Great Neck, New York 11024 
Phone: (516) 482-1840 


HASTINGS TILE & 

IL BAGNO COLLECTION 

964 Third Ave. (A&D Building) 
New York, NY. 10022 
Phone: (212) 755-2710 


HOUSE OF CERAMICS, INC. 

17 Putnam Avenue | 
Port Chester, New York 10573 : 
Phone: (914) 937-0833 


MKS INDUSTRIES 

MODERN KITCHENS OF 

SYRACUSE DIVISION 
5801 Court Street Road 
Syracuse, New York 13221 
Phone: (315) 437-1514 


MODERN KITCHENS OF ALBANY 
16 Interstate Avenue 

Colonie, New York 42205 
Phone: (518) 438-5919 


THE SHOWROOM BY V.P. SUPPLY 
1776 Clinton Avenue North 
Rochester, New York 14624 
Phone: (716) 266-6783 


OREGON 


Sek aL on 

735 North Alberta 
Portland, Oregon 97217 
Phone: (503) 288-7461 


PENNSYLVANIA 


MACK SUPPLY COMPANY 

17 Madison Street 

Wilkes Barre, Pennsylvania 18702 
Phone: (717) 829-2681 


THE TILE COLLECTION 
5100 Centre Avenue 

Pittsburgh, Pennsylvania 15232 
Phone: (412) 621-1051 


PUERTO RICO 


RAFAEL BATISTA, INC. 
508 Ponce De Leon | 





Hato Rey, Puerto Rico 00918 
Phone: (809) 751-8590 


TENNESSEE 


HERMITAGE KITCHEN & BATH 
GALLERY, A DIVISION OF 
HERMITAGE ELECTRIC SUPPLY CORP. 
500 Lafayette 

Nashville, lennessee 37203 

Phone: (615) 244-4167 


MONARCH TILE 
MANUFACTURING CO. 

P.O. Box 18487 

4072 Senator 

Memphis, Tenhessee 38118 
Phone: (901) 363-5880 


i>. 7} 


AMERICAN TILE SUPPLY, INC. 
2839 Merrell Road 

Dallas, Texas 75229 

Phone: (214) 243-2377 


" MASTER TILE COMPANY 


2510 McAllister 
Houston, Texas 77024 
Phone: (713) 688-2274 


rN, 


CONTINENTAL BATH & TILE 

2304 East Murray-Holladay Rd. 
Salt Lake City, Utah 84117 
Phone: (801) 272-3564 


WASHINGTON 


WAP a eva LT LOT 1 tN om 
Design Center N.W NG 
5701 6th Avenue South 

Seattle, Washingto'98108 
Phone: (206) 767-6205 
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Glass: Modern Interpretations 


GLASS IS NOT A SPECIAL INTEREST Of mine, or wasn’t until I 
recently found myself almost submerged in hundreds of 
remarkable objects made of it, each individual piece 
vying for my attention and approval. It almost seemed to 
tug at my sleeve. It winked, it sparkled, it blushed, it 
shone, it smiled, it glowered, it flirted. Many of the pieces 
of glass that tried to seduce me (and many of them 
succeeded) will be part of an exhibition called “New 
Glass 1979,” which will open at the Corning Museum of 
Glass in late April, and after it leaves Corning, New York, 
will travel to the Toledo Museum of Art, in Ohio, the 
Renwick Gallery, in Washington, the Metropolitan Mu- 
seum of Art, in New York, and the de Young Museum, in 
San Francisco. It will probably be shown in England, 
France and Japan, though, as I write this, the schedule is 
not complete. It will be worth going a long way to see. 


An Ancient yet Always Fresh Medium 

The reason for my having such an early acquaintance 
with this particular glass, all of which was made since the 
beginning of 1976, is that I served as one of five jurors 
who selected the pieces to be shown. Roughly 6,000 
slides were submitted by glassmakers from as far away as 
Asia and as near as New York—where the initial sifting by 
the jurors was done. Therefore I have a sort of avuncular, 
not proprietary, interest in it. 1 own none of it, nor am I 
ever likely to. 1am not even sure that it is for sale, though I 
suppose like any artifacts these must be; craftsmen do 
not work just for love. In any case, the final selection of 
the jurors—250 pieces from twenty-six countries—will be 
on the road because the glass world is interested in 
introducing what is new in this ancient yet always fresh 
medium to as many pairs of discerning eyes as possible. 


Craftsmen Discover Studio Glass 

In the twenty years since a comparable international 
glass exhibition was organized in 1959, there has been a 
revolution in the part of the glass world with which we 
were concerned. (Surely there have been technological 
miracles performed in the world of industrial glass about 
which I know nothing.) In 1959—I was a juror of that 
exhibition, too—90 percent of the glass was “factory 
glass,” that is, glass made in factories in relatively large 
quantities, for the general market—and 10 percent was 
made by craftsmen working as individuals. This time the 
percentages were almost exactly reversed. 

This took me by surprise, though considering how the 
crafts movement has burgeoned in the last two decades, it 
shouldn’t have. Unlike ceramics, metalwork and textiles, 
which craftsmen have been engaged in for a very long 


continued on page 46 








ASTINGS TILE 
IL BAGNO COLLECTION | 


destal Basins @ Water Closets © Bidets e Fittings © Modular, Decorator and Hand Painted Tile e 
owers and Baths in the Round @ 8-Jet Whirlpool Baths e Medicine Cabinetse 
anities ¢ Mirrors © Waste Paper Baskets @ Accessories @ Marble Tile 










Ariete 2 siphon a VE N16 re ot a) co 1/2 gallons rs re 


Ciarly portable makeup unit 


2001 Shower in the Round 








2001 Bath & Shower in the Round with optional 
8-jet whirlpool system ~ 


HASTINGS... Creating trends others follow 


System Modula ceramic tile Pipedo accessory cabinet Ariete bidet 















Amst LTD. D&D BUILDING, 979 THIRD AVE, NEW YORK, N.Y. 10022 (212) PL 9-37Gae 
EINE FURNITURE & ACCESSORIES | THROUGH YOUR ARCHITECT & INTERIOR Seca ~* 
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Handpainted & Lacquered “Orchid Fantasy” screen 
by Laurin Copen. Custom in everyway 





sf ees detailing, nd you knaarthat this ae Francisco mansion 
I designed os ‘int had to consider the ornate molding. Furnishings 


i 


es in acta! Then, of ited the personality of the owners to. come 


' 


ments. Finally ey rything, works together And 
waht 
ur ry. ies tha Mrs. Bakker chose ast ssh two chairs from our 
‘ou would like tosee more Ceritur tute; including our through-the-home 
pdoklet. Enclose $1 with nate and aildréss to Cer aa ) Fumicure Cor PO. Box 
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continued from page 42 


time, studio glass is a new preoccupation with them. 

It was not until the late 1950s that glassworking 
hk became a concern of the crafts movement, and it came 
about as a result of a conference of the American Crafts 
Council in the Toledo Museum, whose interest in glass is 
long-standing. The first workshop for the production of 
glass happened there in 1962, under the guidance of 
Harvey Littleton, an expert ceramist and teacher at the 
University of Michigan, who had been encouraged to 
experiment with devising methods by which craftsmen 
could use this difficult medium. Glassmaking requires 
not only furnaces that can produce the high temperatures 
necessary to melt the material—it is called “metal” in the 
trade—but command of ancient and complex skills to 








UNLIKE CERAMICS AND TEXTILES, 
STUDIO GLASS IS A NES 
PREOCCUPATION OF CRAVE TSiviieine 





work it. Within ten years there were classes in glasswork- 
ing in more than fifty universities, colleges and art 
schools in America, and many individual craftsmen had 
set up their own studios here and in Europe. 

Factory glass, as | understand it in this context, is thes 
product of glass technicians working from the designs of 
artists. Craftsman’s glass is material worked by indi-_ 
viduals from their own designs and from the material as it 
yields to their manipulation of it. Manipulation is only an 
approximate word, since the glass craftsman cannot. 
touch it with his hands, only with tools. ; 








Glass and the Decorative Arts 

As you would expect, there is a very different feel 
about the new craftsman’s glass, compared to traditional 
factory glass, much of which, to be sure, is exquisitely 
designed and made. The new craftsman’s glass is less 
formal, far more free-wheeling. It has been influenced by 
many of the recent movements in painting and sculp- 
ture—by Pop art, Minimalism, constructed “environ- 
ments,’ and the new romanticism, which scorns classical 
clarity and rectitude. Much of it is colorful, some of it is 
somber, some has self-contained lighting systems, much 
of it is large in scale. It is predominantly ‘sculptural, as 
opposed to functional. The influence of the Bauhaus and 
its doctrine of formality and distrust of ornament that was 
so evident in the exhibition twenty years ago—and so 
influenced the jury’s selections then—hasn’t disappeared, 
but it is far less in evidence. The new glass, in other words, 
is very consciously up-to-date, but for all its admirable 
qualities, glass belongs with the decorative arts, not with 
the fine arts, and attempts to cross this line have not, in my 
estimation, done this noble medium a favor. 0 


A New Englander graduated from Yale University, Mr. Lynes now 
lives in New York City and weekends in the Berkshires. He is the 
author of nine books and was formerly managing editor of Harper's. 














> | 


al 








Sebel h tem e HE 


410 East 62nd Street « New York, N.Y. 10021 « 
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Nostalgic or Contemporary 


nettle CREEK 


makes decorating so easy 


Choose from our huge fashion fabric collection... 
we will measure, custom make and install. 


DRAPERIES e BEDSPREADS e SLIPCOVERS 
| BOUDOIR FURNITURE AND ACCESSORIES 


All will be delivered at one time without aggravation. While nothing of 
quality is inexpensive, Nettle-Creek custom decorating costs far less 
than you would expect. And... it's nice to know your decorating will be 
the best of taste and will last a very long time. 


See the page opposite for a listing of stores featuring our decorating. 
Send $2.00 for full color booklet: 


Nettle Creek Industries, Dept. A1, Box 9, Richmond, Indiana 47374 
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ALABAMA 

Birmingham—Nettle Creek Shop 
Huntsville—Nettle Creek Shop 
Mobile—Gardberg Furniture 


ARIZONA 

Phoenix—Nettle Creek Shop 
Laura's Draperies 

Scottsdale—Nettle Creek Shop 

Tucson—Nettle Creek Shop 


ARKANSAS 
Little Rock—Nettle Creek Shop 


CALIFORNIA 
Berkeley—Stone Pierce 
Fresno—Nettle Creek Shop 
LaJolla—Nettle Creek Shop 
LaMesa—Nettle Creek Shop 
Napa—klassic Draperies 
Newport Beach—Nettle Creek Shop 
Palm Springs—Covers for Lovers 
Palo Alto—Nettle Creek Shop 
Pasadena—Nettle Creek Shop 

J.H. Biggars 
Rancho Mirage—Erik's Furniture 
Sacramento—Nettle Creek Shop 
San Francisco—Nettle Creek Shop 
Santa Cruz—Nettle Creek Shop 
Santa Rosa—Nettle Creek Shop 
Tustin—Nettle Creek Shop 
Walnut Creek—Nettle Creek Shop 
Whittier—Fowler-Lehmer 
Woodland Hills—Nettle Creek Shop 
Yuba City—Gilpatrick Interiors 


COLORADO 

Aurora—Nettle Creek Shop 

Colorado Springs—Nettle Creek Shop 
Englewood—Nettle Creek Shop 


CONNECTICUT 

Avon—Nettle Creek Sho 

Cos Cob—Nettle Creek Shop 
Hartford—G. Fox 

New London—Home Beautiful 
Orange—Nettle Creek Shop 
Stamford—Roven's 
Waterford—Emery Lucas Interiors 
Westport—Nettle Creek Shop 


DELAWARE 

New Castle—Miller s Furniture 
Selbyville—J. Conn Scott 
Wilmington—H. Feinberg’s Furniture 


DISTRICT OF COLUMBIA 
Washington—W & J Sloane 


FLORIDA 

Clearwater—Nettle Creek Shop 
Pensacola—Nettle Creek Shop 
Sarasota—Nettle Creek Shop 


GEORGIA 

Atlanta—Nettle Creek Shop 

Augusta— Your Home The Nettle Creek Way 
St. Simons Island—Harvey & Harriet's 


HAWAII 
Honolulu—Nettle Creek Shop 


IDAHO 
Boise—Ennis Interiors 


ILLINOIS 
Arlington Hts.—Nettle Creek Shop 
Chicago—John M. Smyth Co 
Decatur—Accent Linens & Decorating 
Carson, Pirie Scott 
Quigle’s Inc 
LaGrange—Nettle Creek Shop 
Moline—Design Shop 
Peoria—Carson, Pirie Scott 
Urbana—Nettle Creek Shop @ 
Carson, Pirie Scott 
Winnetka—Nettle Creek Shop 


INDIANA 

Carmel—House of Meridian 
Elkhart—Robertson's 
Indianapolis—M.A.B. Paints 
South Bend—Robertson's 


1OWA 

Bettendorf—Nettle Creek Shop 
Des Moines—Black’s Furniture 
Waterloo—Mueller Furniture 


KANSAS 
Prairie Village—Nettle Creek Shop 


KENTUCKY 
Lexington—McAlpin's 
Louisville—Heleringer's 
Owensboro—The Linen Closet 


LOUISIANA 
New Orleans—Hurwitz-Mintz 


MAINE 

Acton—Bateman’s, Inc 
Caribou—Currier Furniture 
Portland— Young's Furniture 


MARYLAND 

Chevy Chase—Nettle Creek Shop 

Clinton—Cantrell's Interiors Ltd 

Garver Cotsen Designs 

Ocean Sy eer urniture 
in 


Potomac—Classique Interiors 
Salisbury—Benjamin's 
W & J Sloane 


MASSACHUSETTS 
Pittstield—Drapery World 
Boston—Bed & Bath 
Saugus—Hill Side Designs 
Springfield—Bottaro-Skolnick 
West Yarmouth—Bed & Bath 


MICHIGAN 

Ann Arbor—Deluxe Drapery & Shade 
Farmington—Beckwith Evans 
Grosse Pointe—Nettle Creek Shop 
Kalamazoo—The Bedding Shop 


MINNESOTA 
Wayzata—Nettle Creek Shop 


MISSISSIPPI 
Jackson—Batte Furniture 
Tupelo—Nettle Creek Shop @ Reed's 






























































MISSOURI 
Richmond Hts.—Jeanne s Bout 


MONTANA 
Bozeman—Vaughan's 


NEBRASKA 
Omaha—Nettle Creek Shop 


NEVADA 
Las Vegas—Nettle Creek Shop 
Reno—Nettle Creek Shop 
Baker Furniture 
Reno Furniture 


NEW HAMPSHIRE 
Bedford—Bed & Bath 
Wolfboro—Parson’s Furniture 


NEW JERSEY 
Northfield— Grossman's Kensingt 
Ocean—Steinbach's 
Ridgewood—Nassau's 
Woodbridge— Quaker Curtain al 


NEW MEXICO 
Hobbs—Miller-Waldrop 


NEW YORK 
Albany—John B. Hauf 
Marcus Fabrics 
Mayfair 
Buffalo— Gardner Furniture 

East Hampton—Nettle Creek Sho; 
Farmingdale—Interiors by Atlantic 
Hartsdale—Nettle Creek Shop 
Manhasset—Nettle Creek Shop 
New York City—Nettle Creek Sho 
Lord & Taylor 
W & J Sloane 
Newburgh—kriesel Showrooms 
Rochester—Bayles Furniture 
Syracuse—Nettle Creek Shop 


NORTH CAROLINA 
Fayetteville—Belk Stores 
Greensboro—Belk Stores 
Raleigh—Hudson-Belk 
Winston-Salem—Belk Stores 


OHIO 
Canton—The Sleep Shop 
Centerville—Nettle Creek Shop 
Cincinnatti—Nettle Creek Shop 
Cleveland—Ed Simon's Nettle Cre 
Columbus—Nettle Creek Shop 
Lazarus 
Miamisburg—Broris Furniture 
Toledo—Nettle Creek Shop 


OKLAHOMA 
Enid—Donna’'s Draperies 
Norman—Mister Roberts Draperies: 
Oklahoma City—Nettle Creek Shop 
Decor, Inc. | 
Tulsa—Nettle Creek Shop 


OREGON 
Lake Os' jo—House of Color 
Medford—Dempster Furniture 


PENNSYLVANIA 
Allantown—Schoen's Furniture 
Harrisburg—M. Lee Goldsmith 
Jenkintown—Nettle Creek Shop 
Lansdale—Cariisle Int. Design Ltd. 
Monroeville—Nettle Creek Shop 
Philadelphia—Nettle Creek Shop 
Strawbridge & Clothiel 

Pittsburgh—Nettle Creek Shop 

Kaufmann's 

Lifestyle 84 
Pottsville—Widel's Furniture 
Scranton—Globe Store 
Westmoreland—Nettle Creek Shop 
White Hall—Quaker Curtain and Bath 


SOUTH CAROLINA 
Charleston—Southeastern Galleries 
Greenville—Nettle Creek Shop 


TENNESSEE Wh 
Jackson—Tulip Tree 

Memphis—Nettle Creek Shop 00% 
Nashville—Nettle Creek Shop | 


TEXAS 

Austin—Nettle Creek Shop 
Dallas—Nettle Creek Shop 

Ft. Worth—Nettle Creek Shop 
Houston—Nettle Creek SHE 
San Antonio—Nettle Creek Shop 


VERMONT “ 
South Burlington—Town & Country 


VIRGINIA 

Hampton—Thalhimer's 
Norfolk—Thalhimer's 
Richmond—Thalhimer's 
Salem—Stephenson-Aldridge 
Virginia Beach—Willis Wayside Furnitt 


WASHINGTON 

Bellevue—Bed & Bath 
Bremmerton—Arnold's Furniture 
Everett—VanWinkle’'s Interiors 
Seattle—Bed & Bath ‘ 
Tukwila—Bed & Bath 
Vancouver—Koplen's 


WEST VIRGINIA 

Beckly—Stone & Thomas 
Charleston—Stone & Thomas 
Clarksburg—Parson-Sounder's 
Fairmont—Parson-Sounder's 
Huntington—Anderson-Newcomb 
Wheeling—Stone & Thomas 


WISCONSIN 
Brookfield—Nettle Creek Shop 
Janesville—E. W. Rost 
Milwaukee—Bed & Bath World 
Kunzelmann-Esser 


CANADA 

Burlington—Nettle Creek Shop 
Guelph—Nettle Creek Shop 
London—Nettle Creek Shop 
Montreal—Linen Chest 

St. Catherine’'s—Nettle Creek Shop 
Toronto—Foamcoil Bedding 
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| We believe the best appliances should do more than —— counter space and oven doors. | 
| look beautiful. So at Whirlpool we design new features We make our dishwashers with interchangeable | 
| into ours. And then build them to work hard, andtolast. panels. You can choose from four popular colors, | 

That’s why we make automatic washers and select an optional black-glass look, or match your | 
dryers with solid state controls that look simply beauti- kitchen cabinet panels. 

















ful. And are beautifully simple. We even invented Trash Masher® compactors 
We give our touch control Microwave Ovens the __ because they’re a convenience we think no contem- 
look and the convenience of tomorrow. porary home should be without. 
To help hide fingerprints, we put textured steel And we stand behind everything we make with 
| doors on every kind of refrigerator we make. And one fast, friendly service. And a toll-free telephone |ine 
comes with a door-within-a-door you can open without open 24 hours a day to help with any problems or 
Opening the whole refrigerator. questions you might have. 
And our Cook’N Counter™ ranges have brushed We do all this because at Whirlpool we believe : 


aluminum back panels, and black tempered glass beauty is more than skin deep. 


<> 
Whirlpool 


Home ppliances 


1H 

Quality. Our way of life. | | 
| 
| 
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7200 GRANITE TOP DESK / DESIGN LEON ROSEN DESIGN PATENT NO. 240185 


NEW YORK: 321 E. 62 ST. / LOS ANGELES: 8936 BEVERLY BLVD. / CHICAGO: MERCHANDISE MART / MIAMI: 47 N.E. 36 ST 


OSTON + CHICAGO + DALLAS ; 


HOUSTON + LOS ANGELES +» MIAMI + 


NEW YORK ° 


SAN FRANCISCO + SEATTLE 


Altec 
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/ILLIAM JAMES 


ctive 1761-1771) 
aoa! the Bacino from the Riva Degli Schiavone, Venice” 
| on Canvas 43-1/2” x 55-1/4” 





Old and Modern Paintings for Museums, Foundations and Private Collections 


510 St. Louis Street « New Orleans, Louisiana 70130 * (504) 524-5462 | iste « g 
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Focus for the C: 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 


THIS BRONZE and 
cloisonné fing is 
part of a set of 
antique Chinese 
temple garniture 
including vases, 
incense burners 
and candlesticks, 
each of which : 
originally served a function in the 
rituals of Buddhism. The prototypes 
were prehistoric, cast in bronze, with 
symbolic low-relief motifs. Later these 
motifs were filled in with beautifully 
colored cloisonné and the bronze 
edges were gilded and polished. These 
decorative refinements, however, bas- 
tardized the original conception of the 
surface decoration, so the pieces evolved 
into superficial, rather than functional, 
elements of ritual. See page 60. 





CHINESE Wallpapers 
were brought to the 
Continent by Dutch 
and Portuguese trad- 
ers, who had re- 
ceived them as gifts 
from hong mer- 
chants after trans- 
actions had been 
completed. Birds 
and flowers, garden 
scenes and landscapes were painted in 
gouache and ink on four-by-twelve- 
foot sheets of rice paper. Executed by 
secondary decorative painters, the 
backgrounds were of a single color, 
and there was little or no attempt at 
spatial representation. Because they 
came through the East India Company, 
these unique and fragile extravagances 
were referred to as ‘Chinese papers” 
or “Indian papers.” See page 61. 
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IN HIS energetic 
depictions of 
bold light and 
the repetition 
of forms—as in 
Il Ciclista—the 
Futurist —art- 
work of Fortunato Depero exhibits a 
decorative freshness and a seemingly 














unending source of energy. Depero 
(1892-1960) was successful in the dec- 
orative and applied arts as well as in 
painting; he designed toys, stage deco- 
rations, tapestries, pillows and furni- 
ture. The Italian artist’s enthusiasm for 
his style gave impetus to, and served as 
a compelling force in, the postwar 
Futurist movement. See page 67. 


THIS SUBSTANTIAL 
antique Japanese 
wood cabinet on 
wheels set under 
a low apron, is 
called a kurama- 
dansu, and was 
designed to hold 
valuables. It is 
likely that a locking device at the 
center was used to secure the two 
sliding-door compartments, and ropes 
to pull the piece were passed through 
rings at the sides. The only decoration 
is the subtle graining and staining of 
the wood; the Japanese value highly 
the natural properties of the material. 
The well-scaled shape is an adaptation 
of the tansu, a basic cabinet form im- 
ported by Japan from Korea in 1600. 
Previously, most Japanese storage was 
in box forms. See page 91. 





HAVING SPENT several 
years in England 
after the fall of the 
Commune of Paris, 
in 1871, this French 
artist painted Vic- 
torian narratives— 
as did many of his 
contemporaries 
there—in which he 
depicted the social conditions of the 
age and the respectability of human 
figures. James Jacques Joseph Tissot’s 
renderings of minute aspects of the 
subject matter were meticulous, as in 
the masts of ships and the details of 
clothing. Remaining faithful to his 
Victorian painting style, Tissot (1836- 
1902) refused an invitation by Degas 
to participate in the First Impressionist 
Exhibition, of 1874. See page 113. 





THE RENDERING O 
the woman i 
William Holmar 
Hunt's painting I 
Dolce Far Niente is 


Gabriel Rossetti. 


Along with Rossetti and John Everett | 


Millais, Hunt (1827-1910) was a foun 
der of the Pre-Raphaelite Brother- 
hood. The English artist’s use o 
brilliant colors—a result of his experi- 
mentation with painting over a white 


ground—became a hallmark of early | 


Pre-Raphaelite art. See page 113. 


WEATHER VANES 
were an ancient 
Greek invention, 
designed as ora- 
cles of weather— 
good and bad. 
They were often 
made of copper, 
sheet iron, lead 
or zinc; wooden 
ones, like this | . 
whale, were rare because of their per- 
ishable material. Originally, weather 
vanes took only two forms: the cock, 
crowing for the Second Coming of 
Christ, and variations of the banner. In 
later folk adaptations that gave rise to 
the craftsman’s freedom of expression, 
marine motifs appeared near the 
ocean, and animal forms were dis- 
played in farming areas. See page 134. 


THE PAINTINGS Of the 
Flemish artist Quen- 
tin Massys (1543- 
1589) combine the 
style of the Italian 
Renaissance with 
Medieval Flemish 
tradition. Though 





emotionally restrained, his gentle ele- 


gant figures are nonetheless effective 
in their presence. Massys’s works—in 
portraiture as well as in religious or 
allegorical subjects—support his mas- 
tery of psychological themes and of 
naturalistic color. See page 147.0 


reminiscent of the # 
work of Dante® 
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The best is vet to come: 
The Roval Viking Line I980 Around The World Cruise. 


On January 12, 1980, the Royal 
Viking Sea will slip gently away from 
Ft. Lauderdale and begin sailing west- 
ward, never to turn back. 

Ahead of her is a world without winter. 
Only the sun, the sea, and 21 glittering 
ports of call on her 87-day voyage across 
all the oceans of the world. 

This year, listen to the stirrings of 
your heart, and be aboard for this, the 
mightiest of all sea aclventures: the 
Annual Royal Viking Line Around The 
World Cruise. 

Awaiting you are more pleasures than 
most people experience in a lifetime. 
The Pacific landscapes of Acapulco, 
Honolulu, and Guam. Silks, ivory, gems, 
and other bargains in Manila, Hong 
Kong, and Singapore. Temples and 


palaces and turreted cities in Bangkok, 
Penang, Malaysia. Colombo, Sri Lanka. 
Bombay, India. The glories of Athens, 
Egypt, and Haifa inThe Holy Land. The 
bazaars and byways of Casablanca. 
And much, much more. 

You will sail two man-made waterways 
that turned continents into islands: 
the Panama Canal and Suez Canal. 

All this aboard the sparkling, white 
Royal Viking Sea. A World Class™ ship of 
Norwegian registry. And spirit. 

World Class. It’s a level of elegance, 
comfort and spaciousness that’s in a class 
by itself. 

Every double cabin is outside, with 
a view. Both the Main Lounge and Dining 
Room are set high on an upper deck, 
surrounded by windows, to bring the 


whole wide world to your table and easy 
chair. And the Dining Room is large 
enough to serve everyone at a single, 
leisurely seating. 

There is more. Deck sports, costume 
parties, dancing, entertainment, cabaret 
acts, midnight buffets, Theme Nights, 
films, a Goren Bridge Program, and our 
unique Enrichment Program. 

The complete 87-day cruise begins 
and ends in Ft. Lauderdale. Or you can 
board in Los Angeles January 24, and sail 
for 75 days. 

For complete information and reser- 
vations, call your travel agent, whose 
advice is not only priceless — it's free. 

Or write: Royal Viking Line, Dept. H-71, 
One Embarcadero Center, San Francisco, 
CA 94111. 






























































Historic Houses: 


Treasures of Caramoor 
European Styles Preserved in Westchester County 


Ly) 


CG 


PHOTOGRAPHY BY THOMAS S. BERNTSEN 
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FOR SOME FIFTY YEARS, the late Walter 
Tower Rosen was known as a genius 
in the world of high finance. To his 
family and many notable friends in 
the arts, Walter Rosen was the 
equally brilliant Maecenas figure—a 
man who cared passionately and in- 
telligently about music, theater, 
dance, painting, sculpture and the 
decorative arts. He had not only fine 
taste, but the means to give that taste 
form right under his own roof. 

His creation was Caramoor, a coun- 
try home on one hundred and seve 
teen acres of prime land in the gentl 
hills of Katonah, in New York 


sf " 
. = 3 
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Westchester County. The house was 
begun in 1928 and worked on stead- 
ily through the depths of the Depres- 
sion until its completion, in 1938. Mr. 
Rosen was his own principal architect 
and interior designer, using the ser- 
vices of an engineer and draftsman to 
bring his dream to reality, but other- 
wise following his own instincts. He 
wisely took his time, revising and 
pondering and fine-tuning as he as- 
sembled what was in many ways 
rather a jigsaw puzzle of parts. 

In a curious twist of the usual pro- 
cedure, most of Caramoor’s rooms 
already existed before the house 
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ABOVE: Intricate wrought-iron gates, dated 
1750, grace the entrance to Caramoor, the 
eclectic mansion of the late Mr. and Mrs. 
Walter Tower Rosen. opposite: The Music 
Room, with its 16th-century wooden 
coffered ceiling from a palace in Lecce, Italy, 
occupies the entire west wing Of the 
mansion. The 17th-century seating group in 
the foreground is from Nicholsburg Castle in 
Czechoslovakia. Ushak rug is from the 
cathedral of Valladolid, in Spain. The frieze 
above the concert stage is by Andrioli, a 
pupil of the great painter Veronese. 


came into being, having been “‘col- 
lected” one by one from chateaux, 
villas and palaces by Mr. Rosen dur- 
ing years of international travel. Each 
had been disassembled and shipped 
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PRECEDING PAGES: Iwo Italian marble pilasters, 
dated 1541, flank the entrance to the Music 
Room's “Spanish Alcove,” so named because 
the ceiling was taken from a 15th-century 
building near Toledo. The exquisitely carved 
stone head of Kuan Yin is from the Yuan 
Dynasty. asove: In the English Pine Room, 
wooden pilasters from an 18th-century 
house in Dorsetshire punctuate 18th-century 
Chinese wallpaper. Furniture is from 

the Palazzo Dona Giovanelli, in Venice; 
cloisonné pieces comprise a complete altar 
set dating from the Ch’ien Lung period. 


to America to be put in storage 
against the day when he would have 
a proper place for it. Different in 
scale and style as they are, Mr. Rosen 
managed to fit them deftly into this 


60 


twentieth-century structure, and all 
seem to have been created for the 
very space they occupy. 

The west wing corridor contains a 
sample of the variety of interiors 
Rosen inserted in Caramoor. ‘The 
Adam Room” is a small drawing 
room whose eighteenth-century 
hand-painted wallpaper and Adam- 
esque carved pilasters and door sur- 
rounds once graced an eighteenth- 
century house in Dorsetshire, En- 
gland. Then there is the “Monkey 
Room,’ a French Regency bedroom, 
so called for the design of its painted 
Chinese silk wallcovering and drap- 





eries, once part of a villa near Arras 
in the northern province of Artois. 
Next door is “La Loggia,’” a bedroom 
whose painted tempera-on-paper 
wallcoverings, representing rustic 
landscapes, were taken from an eigh- 
teenth-century villa in the Italian 
Piedmont. Finally, there is a superb 
little “Burgundian Library,” whose 
brilliantly colored painted-wood 
wall panels and groin-vaulted ceiling 
were once the ornaments of a seven- 
teenth-century castle in Champagne. 

The rather cozy scale of the west 
wing is counterpoint to the palatial 
scale of the music room, which, with 
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small antechambers at either end, 
occupies the entire north wing. 
Eighty feet long, with a raised con- 
cert stage that adds another thirty- 
five feet to its length, it is forty feet 
wide and has a thirty-foot rise to the 
ceiling—high enough to accommo- 
date four massive thirteen-foot-deep 
chandeliers. Although the room 
often was the scene of fund-raising 
balls, private concerts and dramatic 
presentations for as many as two 
hundred and fifty friends, it was at 
the same time the closest thing the 
family had to a living room, and they 
used it as such. It was also a practice 





room for both the Rosens—he an ac- 
complished pianist, she a violinist. 
While the music room has Renais- 
sance grandeur, the nearby dining 
room is almost intimate in feeling. 
Mr. Rosen had the good fortune to 
find the eighteenth-century hand- 
painted silver and blue Chinese wall- 
paper still in pristine condition— 
indeed, still in the rolls it had been 
purchased in, almost two hundred 
years before—at an English estate. 
The paneled doors and overdoors 
were painted by Tiepolo for the Pa- 
lazzo Rezzonico, in Venice. But the 
prize possessions here are the 
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Some of Caramoor’s set of twenty-four side 
chairs by Giles Grendey of London appoint 
the Dining Room table; they were made 
around 1740. The table was made for 
Caramoor, using Renaissance period 
elements. A pair of Venetian armchairs flank 
the English Rococo chimneypiece and 
overmantel. The Chinese wallpaper was 
found in a villa near Turin. 


twenty-eight red lacquer and gold 
japanned Georgian chairs and pair of 
mirrors, designed and executed by 
the London cabinetmaker Giles 
Grendey for the Castello Lazcano in 
northern Spain. The chairs are from 
an original set of seventy-two, the 
other pieces having been dispersed, 
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opposite: The Library is French, and dates 
from 1672. The architecturally painted and 
decorated groin-vaulted ceiling and walls, 
adorned with Biblical scenes, envelop the 
room with warmth and richness. The folding 
chair is Spanish, 15th century, and has the 
coat of arms 6f King Ferdinand and Queen 
Isabella on its velvet upholstery. asove: Mrs. 
Rosen’s Bedroom is a scene of Baroque 
splendor. The bed, from the Barberini Palace, 
was made for Pope Urban VIII, in Rome, in 
the early 17th century. The standing lamp is 
a Sienese torchére, circa 1400. 


singly or in pairs, to numerous mu- 
seums. With polished white tile 
floors, expanses of mirror, and glit- 
tering eighteenth-century Waterford 
candelabra, the dining room is a ver- 


itable festival of light and hospitality. 

Other notable interiors in the west 
wing of Caramoor are rooms that 
make up the private apartment of the 
Rosens. Mr. Rosen’s surprising 
choice for himself was a very small 
Gothic period wood-paneled bed- 
room. Taken from an Alpine cottage 
near Cortina d’Ampezzo, it is gently 
lit and ascetically furnished in a 
manner suggestive of a philosopher’s 
retreat. Mrs. Rosen, whose much 
larger room adjoins, quite literally 
slept in papal splendor—in a vast 
seventeenth-century Roman carved, 
gilded and paneled bed made for the 


Barberini Pope Urban VIII. 

The sitting room now serves as in- 
house headquarters for Caramoor’s 
director, Michael Sweeley, who is 
charged with the work of preserving 
the house as a thriving concern. One 
of his most recent challenges was 
moving five of the Rosens’ favorite 
rooms from their New York town- 
house to Caramoor, in 1974. Mr. 
Sweeley himself is evidence of the 
extraordinary lure of the Rosens and 
their treasure house: “Before I knew 
it, Mrs. Rosen had collected me, too, 
and I’ve been here ever since.” 

— Wendy Murphy 











Spatial Imagery 


The Redesign of a Traditional Park Avenue Apartment 







ARCHITECTURE BY PIERO SARTOGO OF SARTOGO AND SCHWARTING 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 
TEXT BY PAUL GOLDBERGER 




















Exploring ideas about space and sequence, architect Piero Sartogo and his 
associate, Michael Schwarting, transformed a Park Avenue apartment into a 
conceptual yet livable environment. asove: In the Entrance Hall 
collaborating with artist Giulio Paolini, they introduced two design elements 
that are repeated and varied in subsequent rooms: telescopelike columns and 
an aluminum grid on floor and ceiling. A reflective painting on steel, by 
Michelangelo Pistoletto, visually multiplies the columns, while a Mel Boucher 
study further enlivens the space. A mixture of sand and paint gives the 
walls an intentionally rough texture. opposite: Jannis Kounellis’s construction 
with oil lamp, and Cy Twombly’s large canvas, Arcadia, balance the intensity 
of a single column in the Living Room. Comfortable furniture is flexibly 
arranged “as a secondary structure that can come and go,” says Mr. Sartogo. 

















ARCHITECTS Who are asked to rework 
conventional apartments in old Park 
Avenue buildings usually do so by 
attacking the floor plan—taking out a 
wall here, putting in another there. 
They make their mark by altering the 
apartment spatially, by changing 
shapes and opening up rooms. It is a 
method of redesign that often yields 
attractive living spaces, but rarely 
permits the architect much leeway in 
expressing any theoretical ideas. The 


constraints of the old apartment are 
normally so strong that they get in 
the way of serious experimentation. 

Piero Sartogo, an Italian architect 
now practicing in New York, has 
managed in this recent work to create 
an exception to the trend. A renova- 
tion of a full floor of an old and 
relatively unexceptional Park Avenue 
building, this apartment seems at 
first glance harsh and almost disturb- 
ing. It is not pretty in the sense that 





most decorated apartments are, and 
it is not sleek in the sense that so 
many architect-designed apartments 
are. It is a determined exploration of 
certain ideas about the nature of ar- 
chitectural experience, and it com- 
municates these ideas with power. 
The architect, working with his 
associate, architect Michael Schwar- 
ting, has chosen to challenge our 
notions of what rooms are, what the 
relationship of rooms to each other 























is, and what luxury is. The basic 
layout of the apartment has not been 
altered, but Mr. Sartogo has moved 
some doors, and eliminated others, 
to create a different organization that 
sharply regulates the sequence in 
which rooms are experienced. And 
he has done the apartment in a com- 
bination of rough industrial materi- 
als that takes us far away from the 
conventional image of luxurious 
ark Avenue living. But this is not a 


factorylike apartment, and it is not a 
design that emanates from the cur- 
rent fashion for “high-tech.” 

The idea of sequence is the crucial 
one here. Piero Sartogo’s rearrange- 
ment of doors has made it possible to 
have only one sequence of move- 
ment through the public rooms of the 
apartment. Instead of moving from 

trance hall to any of the rooms, 
cessary to go from there to the 
libr from the library to the living 


room, from the living room to the 
dining room. These’four rooms to- 
gether are seen as elements in a 
progression, and every aspect of their 
design is intended to express this 
notion. Mr. Sartogo worked with 
Giulio Paolini, the Italian artist, to 
create a scheme that would tie the 
four rooms together, and be, in itself, 
a work of conceptual art. The se- 
quence design has two basic ele- 
ments: an aluminum grid on the 








ABOVE LEFT: The positioning of doorways, and the systematic variations of grid 
and column forms, make adjacent rooms—entrance hall, library, living room 
and dining room—into units in a deliberate progression: While columns and 
terrazzo flooring recall a classical Italian palazzo, the Library’s cabinets of 
beechwood and purposely inelegant composition board make an avant-garde 
statement about the nature and use of materials. ror: Fortunato Depero’s 1907 
cyclist recalls the early days of Italian Futurism. asove: In the main rooms of 
the residence, doors—complete with moldings and baseboards—are sections of 
wall cut away, mounted on hinges and set back into the resultant openings. 
Inspired by this approach, an artwork by Joseph Kosuth includes a 
photograph of a door, an actual door and, at right, a definition of a door. 
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PRECEDING PAGES: Crossing the Dining Room—the fourth and last room in the 
sequence—the grid comes to an abrupt halt, and a surprisingly traditional 
Chippendale-style dining table and chairs dominate the gallerylike space. Theatrical 
lighting, suitably iconoclastic, illuminates Kosuth’s Door and works by Italian Pop 
artists Mario Schifano (left) and Tano Festa (right). asove: A spare geometry infuses 
the Master Bedroom where doors slide out of yiew behind Mario Schifano’s canvas. 
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terrazzo floor and on the plaster ceil- 
ing, which alters in size as one moves 
from the foyer toward the dining 
room; and a series of columns, de- 
signed by Paolini, which vary in size 
as the sequence progresses. 

The sequence begins in the en- 
trance hall, where four of Paolini’s 
columns are set, freestanding, within 
the space. The locations of the col- 
umns are marked on the floor by the 
grid of aluminum strips, which in 
this room are just one-eighth of an 
inch wide. The columns are plays on 
Doric columns; each begins with a 
Doric base, but a few feet up, instead 
of a capital, there is a narrower ver- 
sion of the same Doric base set on 
top of the first column. A still nar- 
rower version is set on top of that, 
and so on, until the column disap- 
pears as a Sliver into the ceiling. 

In the library, the themes estab- 
lished in the entrance hall begin their 
variations. The grid in the floor ex- 
pands to strips one-quarter of an 
inch wide, and the columns grow 
bigger, fatter and fewer. There are 
two columns here, instead of four, 
and the bases have expanded so that 
there is not room for the theme of 
little column atop bigger one to be 
repeated as often as before. In the 
living room, the variations continue: 
a still bigger grid of one-inch alumi- 
num strips, and just one enormous 
bulky column. In the dining room, 
the final room of the sequence, there 
is no column at all. By now, if the 
expansion were to have continued at 
its present rate, the room would have 
had just one huge column, like a 
Sequoia tree trunk, in the middle. 


...an apartment that, for 
all its insistence on being a theoretical exercise, 


is extremely livable. 


The grid moves up to a two-inch 
thickness at the end of this room, 
hitting the far wall—a gesture in- 
tended to make the point that the 
grid is a work of conceptual art. 
Creating an architectural design 
that explores contradiction does not, 
as arule, yield the most conventional 
kinds of comfort. The apartment is, 
nevertheless, surprisingly relaxed— 
perhaps because the architect, pre- 
ferring to let the overall design be his 
expression, did not select the furni- 
ture but merely encouraged the cli- 
ents to let comfortable, casual 
furniture be arranged in an informal 
manner—“as a secondary structure 
that can come or go,” in his words. 
The result is an apartment that, for 
all its insistence on being a theoreti- 
cal exercise, is extremely livable. The 
air it has is not that of the average 
Park Avenue residence, and ulti- 
mately it is not strongly indicative of 
the average work of architectural ex- 
perimentation, either. There is an- 
other identity to the apartment, one 
that comes from Mr. Sartogo’s feel- 
ing for materials, from his interest in 
harsh rich walls—‘‘walls that feel like 
they are breathing’’—and from the 
Paolini columns and grids and mold- 
ings that fill the public rooms. The 
aura the apartment has, finally, is that 
of classicism. It is startlingly modern, 
but one feels the sensibility of a 
classical Italian palazzo informing 
and stimulating all of the architect’s 
ideas. A feeling of classicism in the 
midst of experimentation is perhaps 
the finest quality—and the most sub- 
tle of all the contradictions Piero 
Sartogo has chosen to explore. 0 
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LANDSCAPE ARCHITECTURE 
BY J. LAURANT BROWN 
PHOTOGRAPHY 

BY CHARLES S.WHITE 





A CASUAL STROLL across the grounds of 
this contemporary house in Beverly 
Hills reveals a series of naturalistic 
tableaux, a harmonious group of out- 
door spaces linked by gently running 
water. The garden is peaceful, a col- 
lection of distinctly different areas 
where young and old, active and 
passive, can enjoy the pleasures of 
outdoor living without intruding 
upon each other. Although sur- 
rounded by other houses, the garden 
seems completely private, enclosed 
by lush walls of hedge and vine, 
which shield it from the neighbors’ 
view. It is difficult to believe that a 
short while ago there was no garden 
here, but only a narrow and steeply 
sloping lawn leading to the tennis 
court, which was the focal point of the 


An ingenious use of mature plants was the 
secret to landscape architect J. Laurant 
Brown’s transformation of an unexceptional 
Beverly Hills garden into a tropical oasis. 
LeFT: In the area between the house and the 
tennis court, Palos Verdes boulders border a 
free-form swimming pond animated by a 
bubbling Jacuzzi. asove: A coral tree, in the 
foreground, crowns the small hill that 
screens the motor court from passing traffic. 





entire rear garden. The transforma- 
tion took place within a few months 
because of the creative energies of 
landscape architect J. Laurant Brown. 

The difference between a pleasant 
but ordinary garden and a memorable 
one like this is the care and attention 
devoted to its design and cultivation. 
A garden needs to be planned, to 
look beautiful, both when first cre- 
ated and later as it matures. An imag- 
inative landscape designer is able to 
plan such a garden despite the re- 
strictions of time, space or size. 

The garden at the back of this 
particular residence was very re- 
stricted in size, but in spite of this, 
Laurant Brown created ‘an illusion of 
greater space—a fantasy” in what was 
once an overlooked area. It is his 
philosophy that a garden is something 
that endures; it is an environment that 
will be enjoyed year after year, at 
different times of day and in different 
seasons, and it must offer “a variety of 
moods and experiences.” He feels there 
must be aesthetic balance between 
enclosed private places and vistas that 
create the illusions of greater space. 













































































Although this particular house 
was already built when the landscape 
was designed, the garden appears to 
be an integral part of the original 
plan. This is the result of careful 
efforts that included even alterations 
to the facade of the house and new 
contours around the driveway. The 
integration of outdoor and indoor 
spaces is very successful: Each seg- 
ment of the garden seems to respond 
to a particular part of the house, creat- 
ing special views from each room. 

The landscape in front of the drive- 
way was mounded to create a visual 
screen between the house and the 
street. A gnarled coral tree is the focal 
point of this mound, its leaves chang- 
ing color and falling to the ground in 
winter, revealing its interesting trunk 
form. The designer selected the tree 
for its sculptural effect, and pruned 
it to heighten its beauty. 

It is the garden at the back, how 
ever, that is the most fascinating as- 
pect of the landscape design: Land 
that previously sloped steeply to the 
tennis court has been ‘recaptured.’ 
The designer constructed retaining 


ABOVE: Soft Meyeri fern counterpoints a 
Japanese black pine chosen for the 
sculptural beauty of its spreading form. 
RIGHT: Behind the house, gently flowing 
water wends its way downhill, linking the 
garden's varied tableaux, including a 
secluded wooden sunbathing platform 
appointed with Casa Bella chaises longues. 
Steppingstones create a rustic pathway 
amidst the medley of luxuriant plants. 


walls, creating a series of levels 
linked together with flowing water— 
water that appears to move from one 
side of the garden to the other, nego- 
tiating changes in level and disap- 
pearing beneath the path that leads 
to the tennis court. The tennis court 
is now visible only from a specially 
built raised viewing platform. 

The garden has both open and 
enclosed spaces. The more open 
spaces are meant for sitting in, and 
talking with friends, and are charac- 
terized by firm surfaces such as 
wooden decks underfoot. There is a 
long shaded deck under the central 
part of the house, and a circular 
wooden viewing deck radiating from 
) the tennis court. 
The more enclosed areas of the 


the path that lead 





J. Laurant Brown created 
“an illusion of great space —a fantasy” in what 
was once an overlooked area. 
















































































garden are sheltered by dense plant- 
ing, and these contain the water gar- 
dens. Tranquil and contemplative, 
these areas are designed for relaxing 
quietly and enjoying the sound of 
cascading water. One of the main 
visual features of the garden is a 
small pond, fed by a gentle waterfall, 
in a grotto surrounded by stones. 
Tak, the renowned designer of the 
waterfalls at the Japanese embassy in 
Washington, D.C., acted as the con- 
sultant on the selection of the stones, 
each of which was handpicked at the 
quarry. Shading the pond is a large 
split-leaf philodendron, and the 
screen it creates increases the sense 
of complete privacy. The sound of 
running water acoustically shields 
the space from the rest of the garden. 
Surrounded by lush tropical plant- 
ing, yet open to the sun, the swim- 
ming pool has a totally different 
character from the waterfall and 
pond. Here the illusion created is 
especially masterful. The dark-col- 
ored free-form reflective pool seem 
to be only inches deep; its reflectivit 
creates a false impression of perspex 





above: A setting of water and stone— 
enhanced by dense plantings of schefflera, 
Asparagus Meyeri, Australian tree ferns, 
mondo grass and Eugenia topiary—surrounds 
the sunbathing platform. ricut: Tak, the 
Japanese master of waterfall design, collabo- 
rated with J. Laurant Brown in selecting stones 
for a watery grotto visible from the master 
suite. So harmonious is the arrangement that 
nature itself seems the designer. 


tive. This is reinforced by the border 
of soft gray Palos Verdes rock, which 
surrounds the edge of the pool. Only 
in the ripples of the whirlpool spa at 
one end is there a hint that this pool 
is deep enough to swim in. 

At night, the entire garden takes 
on a changed feeling. The lighting is 
subtle, meant to “reveal form and 
shadow,” rather than highlight every 
leaf. Areas emerge from the shadows, 
lit from behind shrubs and from un- 
der water. The garden succeeds in 
satisfying on many levels: It has light 
and darkness, sunshine and shadow, 
color and form. A source of pleasure 
at every time of day, the garden, 
though newly created, has an endur- 
ing sense of permanence. 0 

—Barbara Goldstein 





...an aesthetic balance between 
enclosed private places, and vistas that create 
a feeling of greater space. 
































ARCHITECTURAL DIGEST Visi: 


Lillian Gish 


INTERIOR DESIGN BY SAM LETULLE 
PHOTOGRAPHY BY EDWARD RAGER 
TEXT BY PETER CARLSEN 


























opposite: In repose, the indomitable Lillian Gish projects the same fragile grace that has 
distinguished her career for more than sixty-five years. Her Manhattan apartment, which 
the actress had redesigned in the late 1940s, is similarly timeless. asove: Small-scale 
traditional furnishings are arranged in delicate balance; a fire warms the scented air. The two 
paintings by Grandma Moses were gifts, one from the artist and the other from actress Helen 
Hayes. Soft-toned fabrics are from Scalamandré, Greeff and Stroheim & Romann. 


IT Is A coor and sparkling afternoon 
of a type that appears to be indige- 
nous to Manhattan. The streets are 
crowded, the traffic booms and shop 
fronts jostle for attention. It is an 
intensely contemporary world. But 
enter the hushed lobby of a building 
unchanged since the 1920s, and the 
mood softens. A few moments later, 
in the apartment of Lillian Gish, it 
seems to be not merely a different 
age, but a different civilization. 

The room is light and quiet, the air 
scented. Suddenly, as if in a frame of 


movie film, there is a glimpse of an 
extraordinary ageless figure, wearing 
a soft white cap, from which long 
hair of an extremely fine shade of 
gold falls to her waist. For a moment, 
the decades peel away, and the ex- 
quisite child-woman of Broken Blos- 
soms and Orphans of the Storm moves 
into the room. It is not a celluloid 
apparition, but the real person. It is 
Lillian Gish. She still possesses the 
trusting gaze of a Victorian maiden, 
and she comports herself with the 
incomparable grace that was one of 


the hallmarks of her film career. 

“I shall make tea,” says Lillian 
Gish. “I do hope you like it in the 
English fashion?” After she has duly 
poured the first cup—milk first, then 
the tea—she sits back, a beautifully 
composed figure, awaiting questions 
with an inquiring and benign look. 
“I’ve always lived in New York,’’ she 
recalls. “Many many years ago D. W. 
Griffith said to my sister and me: ‘My 
dears, you must never stay out in 
California for more than six months 
at a time. It is good for the body, but 





























not for the mind or soul.’ And this 
was before there even was a Holly- 
wood, so you can’t blame the movies. 
I remember the first time I went to 
the West Coast, how lovely it was. 
We opened the windows of the train 
and smelled orange blossoms and 
roses. That has all changed. But New 
York never does: It is always noisy 
and dangerous and exciting.” 

Miss Gish took her first New York 
house in the late twenties, when the 
first phase of her film career ended 
with the advent of talkies. ‘Mother 
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“If you were to ask what is 
most important in a home, I would say memories.” 


— Lillian Gish 


and I lived on Fifty-first Street, right 
by the river, in the days before the 
highway, so there was no traffic. But 
in the thirties we decided we needed 
a quieter location. First a penthouse, 
and then this smaller apartment.” 
Initially the apartment was occupied 
only by Miss Gish’s mother, the 
actress preferring to live in one of the 
great Manhattan hotels of the time. 
“Well, I must have lived in all of 
them, eventually,” she recalls with a 
smile. “I was a nomad.” However, 
after the death of her mother, in 





1948, Miss Gish settled permanently 
in the tranquil apartment with its 
pleasing air of suspended time. 
Perhaps because she has led such a 
long full life, Lillian»Gish seems to 
have moved beyond the need for 
possessions merely for the sake of 
ownership. There is nothing theatri- 
cal about her apartment. It is not 
crammed with memorabilia, nor 
filled with photographs of past tri- 
umphs. And every object that is to be 
seen has the air of clearly and log- 
ically fulfilling a function. Even the 











opposite: A portrait of Miss Gish by Munsell hangs above the Living 
Room sofa. Back-to-back chairs create a two-way axis for seating, and 
shelves contain many autographed books. Chinese rug is from Patter- 
son, Flynn & Martin. asove: In the Dining Room, sconces illuminate 
a Cabuela Moreno portrait of Miss Gish and her sister, Dorothy. 
The other painting depicts their ancestor President Zachary Taylor. 


photographs trace, with the utmost 
economy and elegance, a rich life 
and a celebrated one. A small table 
contains portraits of her mother, her- 
self and her sister, Dorothy, at all 
stages of their lives, while one living 
room wall is covered with photo- 
graphs of other people who have 
been important to her. 

But without a doubt, the posses- 
sions that mean the most to Miss 
Gish are her books. Their glowing 
ranks enrich the living room, and a 
random glance at any title page will 


often disclose the signature of the 
author. For this is another of the 
actress’s talents: the ability to make 
lifelong and devoted friends. It was 
one of these friends, Sam LeTulle— 
known to Miss Gish since the early 
forties, when he would visit her 
mother at the famous Sunday teas— 
who helped the actress redesign the 
apartment for her own use. “I didn’t 
want a guest room, so he made one 
large bedroom and converted the sec- 
ond bathroom into storage space.” 
Furniture, most of which the star 


has owned since the twenties, is dis- 
posed easily and comfortably about 
the rooms. The colors are pale, and 
make her a surprisingly vivid pres- 
ence in her own home. “Of course, in 
a sense, this apartment is only a base. 
I travel all over the country, lecturing 
on films; I’m still a nomad at heart. 
And as for décor, I’ve always said that 
I’m much too busy myself to be 
surrounded by anything complicated 
or overdone. I don’t need pictures of 
myself either, because I have mirrors. 
What I do like is to entertain.” And 



































asove: Miss Gish’s Bedroom is fittingly feminine, with pastel-toned 
Scalamandré upholstery and Stroheim & Romann drapery fabrics. 
opposite: The large oval portraits depict the young Gish sisters; 
movie pioneer D.W. Griffith is the male figure at center. Flanking the 
triptych of the two sisters is Sir John Gielgud as Hamlet, and a formal 
portrait of kilted Sir lan Malcolm—“the handsomest man | ever saw.” 


again, her striking gaze becomes ani- 
mated. ‘At my mother’s teas, we 
used to have everybody. Mary Pick- 
ford, Kit Cornell, people who knew 
that if they dropped by on Sunday, 
Mother would serve them tea and just 
sit and listen while the conversation 
went on all around her. And what 
wonderful conversation it was— 
people were witty and polished in 
those days. If you were to ask me 
what is most important in a home, | 
would say memories. The people 
who have sat in your chair! So many, 
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over the years, and still I make new 
friends. Robert Altman sat there a 
while ago, and told me about A Wed- 
ding, and persuaded me to be in it.” 

It is this lively dialogue with the 
past and future that makes a visit 
with Lillian Gish both engrossing 
and moving. “We haven’t changed as 
much as we think we have, you know. 
I went to a college town in North 
Dakota recently, and they showed a 
print of Way Down East. Even in 1920 
I had thought the story was a bit old- 
fashioned; but there the audience 


was, enthralled, enjoying the melo- 
drama and the comedy.”” What Lil- 
lian Gish omitted to say was that her 
young audience, watching that 
young girl of long ago transcend the 
limitations of an infant medium with 
luminous grace, was also responding 
to a quality the actress has possessed 
all her life—the ability to make of the 
most unlikely situation something 
truthful and real. The same can be 
said of the space she lives in. It is 
neither more nor less than the re- 
markable personality it contains. 0 
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New York Designer Captures the Charm of the Coted Azur ae | 


ARCHITECTURE BY TOM WILSON’ 
INTERIOR DESIGN BY ARTHUR E.SMITH 
PHOTOGRAPHY BY PETER VITALE. 
TEXT BY VALENTINE LAWFORD | 
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PRECEDING PAGES: Bathed in the glow of a Céte 
d’Azur sunset, a 19th-century English terra- 
cotta head of Apollo surveys a pool pavilion 
on the grounds of a Mediterranean villa. 
apove: An umbrella of foliage shades the 
flagstone path that leads to the back of the 
classical Pavilion created by architect Tom 
Wilson and designer Arthur E. Smith. 
Keystoned arches punctuate the symmetry of 
a wall ornamented by a pair of 18th-century 
French terra-cotta dogs and large plant-filled 
urns. RIGHT: Low stone retaining walls terrace 
the nearby landscape, setting off a starkly 
simple 18th-century Greek urn. opposite 
The pavilion opens to a Terrace, which rises 
in a gentle coping to outline the upper 

level of the pool. Brunschwig & Fils fabric 
covers poolside pillows and chaises 
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FOR ANYONE With an eye for the relationship between 
architecture and landscape—outdoor-indoor living—there 
is something particularly fascinating about traditional 
garden buildings: lodges and temples, pavilions and sum- 
merhouses. Fortunate are those who have acquired even a 
dilapidated “folly” from the past, and restored it. 

To create a garden building today is something else 
again. The aristocratic garden owners and amateur archi- 
tects of the eighteenth century were apparently less 
concerned with practicality than with aesthetic effect. 
Their twentieth-century prototypes, in contrast, have to 
cope With a range of material considerations—and pos- 
sibly social inhibitions—which their predecessors were 
either unaware of or could afford to ignore. Fewer people 
in the 1970s, however affluent, are likely to indulge 
themselves by building a folly pure and simple. Given the 
contemporary enthusiasm for swimming and sunbathing, 
most people would be happy to settle for a pool pavilion. 
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An outstandingly handsome example of the genre is the 
pavilion designed by the English architect Tom Wilson, 
and decorated and furnished by the New York interior 
designer Arthur E. Smith, for an American couple who 
own one of the most beautiful properties in the south of 
France. Well-sited in a garden of olives and oleanders, 
cypresses and pines, commanding views across a bay to 
the coastline beyond, the pavilion and the pool—like the 
villa, which is the main house of the estate—are inspired 
by the Palladian style. In spite of its relatively small size, 
the pavilion contrives to hold its own architecturally. 
There is a remarkable strength and solidity about its 
design, and a notable logic and convenience. Seen from a 
boat at sea, it may look like part of an enchanting stage 
set, but in fact it has an authentic real-life purpose: to 
serve as an extra open-air room where the owners of the 
villa can, and do, spend a great deal of their daily life. 

The lower part of each of the tall arched windows of the 
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The boats on the bay 
below are like performers in a ballet, against a 
backdrop of sea and mountains. 


pavilion slides back into the wall. The upper part is 
stationary, to provide protection from the wind and to 
minimize drafts. The terra-cotta tiled floor of the interior 
is prolonged outwards without interruption, to form a 
terrace extending all the way to the Italian marble coping 
of the pool. Since there is another pool rather nearer to the 
villa, with a lesser pavilion equipped with changing rooms 
and showers, the new pool pavilion is unencumbered with 
bath house paraphernalia. In essence, it is a “pavilion with 
a pool,” rather than a pool pavilion in the strict sense. 

The pavilion’s interior epitomizes the qualities associ- 
ated with the work of Arthur Smith: a blend of luxury and 
self-discipline, clean lines and consummate comfort, con- 
temporary vigor and traditional assurance and—perhaps 
most characteristic of all—a capacity for delicate precision 
of statement combined with a tactful eye for overall effect. 

Speaking of his recent work in general, Mr. Smith says: 
“It seems to have been going in two seemingly opposed 
directions: One is what I call the School of Restraint or 
Elimination; the other I call the School of Clutter, influ- 
enced by Victorian and Edwardian taste. The line that ties 
the two together, their common denominator, is the fact 
that what most people want today is a more informal way 
of living—with the emphasis on comfort.” 

Superficially, his treatment of this interior is an exercise 
in restraint. There are no table lamps, no rugs, no curtains, 
no pictures. But basically his aim has simply been to 
provide the owners with an ideally congenial and locally 
appropriate pleasure dome in which to relax. Given the 
warm-toned stone of the building and the terra-cotta tiles 
of the floor, the choice of cigar brown paint for the indoor 
walls, of terra-cotta paint for the spaces between the white 
dentils of the ceiling, and of a dark brown stain for the 
wicker of the chairs is almost preordained. 

The furniture chosen—a fine old Tuscan refectory table, 
small stone occasional tables, wicker armchairs and otto- 
mans—is simple and serviceable. The relatively few 
purely decorative objects do not draw attention to them- 
selves, but they have notably handsome shapes. A wicker 
cabinet, with inserted top panels of bronze glass, was 
designed by Arthur Smith to conceal the stereo equip- 
ment. And as is the designer’s wont, several of the pieces 
that he did not design himself have been “adapted” by 
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PRECEDING PAGES: Deep mottled walls and a terra-cotta floor dramatize 
the classical detailing of the Pavilion interior, where keystones link 
arched windows to fretwork-ornamented ceiling moldings. Dark 
wicker furniture covered in Brunschwig & Fils fabric extends the 
light-to-dark contrast. opposite: A window-framed landscape backdrops 
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The design of the pool creates an optical illusion The upper level 
seems continuous with, though more placid than, the sea beyond. 


him to suit their present location. In one instance, bronze 
Lucite has been substituted for the original clear Lucite 
that would have looked bleak and quite out of place. 





The property is large enough to be a private world. For 
the owners of the villa and their guests, the walk to the 
pavilion is just long enough to be an enjoyable expedition. 
More often than not, they lunch there, spend the after- 
noon there, and return again after dinner. 

For anyone who is looking through the windows of the 





pavilion or sitting on the terrace outside, the constantly 
changing boats on the bay below are like performers in a 
ballet, against a backdrop of sea and mountains. On 
windy days one can hear the flapping of their sails. Even 
in dull and cloudy weather the pavilion is a perfect spot to 
retire to for reading or writing or dozing. Owners and 


architect and interior designer—and nature—have been 
jointly responsible for this garden building’s creation. Of 
his individual part in the combined operation, Arthur 
Smith has only this to add: “As I see it, the proper role of 
the decorator is two-fold: to be an interpreter of the intent 
of the architect, and of the owners’ wishes.” 0 
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| Antiques: 


Art Nouveau Furniture 
) A Brief Flowering of Exotic Craftsmanship 

















ABOVE AND RIGHT: Desk and Ottoman, Levy Dhurmer, 1900. Walnut 
veneered with elm; 30” high x 62” wide x 33” deep. The natural 
patterning of spread eagle wings augments the organic linear 
movement of both desk and ottoman. Jean-Claude Brugnot, Paris. 




















Vitrine, Emile Gallé, 1900. Walnut with fruitwood marquetry; 58” high x 29” wide x 18” deep. 
Inspired by Japanese artistic motifs, the curvilinear exterior ornamentation of this delicate 
vitrine echoes the harmonious arrangement of the inlay in the bold flat patterning of the floral 
marquetry in the background. Jean-Claude Brugnot, Paris. 





TEXT BY MARTIN BATTERSBY 


AS ITS NAME IMPLIES, Art Nouveau was 
created as an expression of the revolt 
of a generation of young artists, de- 
signers and craftsmen against the 
mediocrity of the decorative arts in 
Europe during the nineteenth cen- 
tury. Creative originality and crafts- 
manship had nearly vanished, fol- 
lowing the Industrial Revolution, 
when the demands of a recently 
arisen middle class, anxious to dis- 
play its newly acquired wealth, had 
encouraged the mass production of 
artifacts overdecorated with pseudo- 
historical motifs, usually inap- 
propriately applied. The low stan- 
dards prevalent were demonstrated 
only too clearly by the international 
entries at the Great Exhibition of 
1851. William Morris in England, 
and Lucien Laborde and Viollet-le- 
Duc in France, advocated reforms in 
the teaching of design, and their 
message slowly took effect. It was not 
for some decades that the right com- 
bination of talent and influences oc- 
curred, to create a coherent style. 

The trend in England, under the 
influence of Morris and his fol- 
lowers, was a return to the styles of 
the Middle Ages; designers in France 
followed a different course, finding 
inspiration in the natural forms of 
trees and plants, in Japanese art anda 
return to the idioms of the great 
periods of the eighteenth century. 
From these elements a young and 
extremely versatile generation of art- 
ists and craftsmen created Art 
Nouveau, the name derived from 
that of the shop opened in 1895 by 
Samuel Bing, as a showplace for the 
best contemporary work. 

This new style satisfied the deco- 
rative demands of the women domi- 
nating Parisian society at the time, in 
their search for appointments for sa- 
lons and boudoirs, and it inevitably 


























became a style, essentially feminine, 
reflecting the preoccupations of de- 
signers with the curves of the female 
form and of flowers. The graceful 
flower maidens of Wagner, then 
fashionable in intellectual circles, 
were a constant source of inspiration. 

Since 1854, when Japan was 
opened to the West after two hun- 
dred years of self-imposed isolation, 
increasing quantities of Japanese 
works of art arrived in Europe. Their 
sophisticated elegance and origi- 
nality of design echoed the same 
qualities that had infused French art 
in the eighteenth century, but subse- 
quently had been submerged in ma- 
chine-made mediocrity, and even 
vulgarity. The exquisite refinements 
and restraint of Japanese art proved 
an endless source of inspiration, es- 
pecially in the use of asymmetrical 
ornamentation, a particular revela- 
tion to eyes accustomed to the classi- 
cal symmetry of the West. 

The Japanese love of flowers was 
in tune with the new interest in na- 
ture, and it is significant that Emile 
Gallé, one of the most prolific and 
original of the new generation, was 
an enthusiastic botanist and the au- 
thor of several books on the subject. 
Inheriting the family firm of glass 
and furniture makers at Nancy, in 
Lorraine, a city that was soon to share 
with Paris the nucleus of Art 
Nouveau designers, Gallé formed his 
own distinctive style around 1890. 
His furniture, with its references to 
Louis XV and Louis XVI, in form, 
featured inlaid marquetry panels, 
many of which were designed by his 
close collaborator Victor Prouvé, also 
a talented sculptor and bookbinder. 
These panels featured articles that 
had been neglected as decorative 
motifs: honesty, sycamore seeds, 
datura, mistletoe, Queen Anne’s 
lace, irises, wisteria, fuchsias, chry- 
santhemums, thistles—the national 
flower of Lorraine, then under Ger- 
man rule—dandelion puffs, and 
catkins, accompanied by butterflies 
or dragonflies, a particular favorite 
with Art Nouveau designers, all 
asymmetrically arranged and often 
incorporating a line from a poem by 





Dining room buffet, Hector Guimard, 1899. Wild cherry wood; 113” high x 88” wide x 23” deep. 
Asymmetrical branchlike elements link the two portions of this buffet, defining the space 

in between as an intrinsic component of the design. The dominating limb at right creates a 
dynamic upward thrust. Jean-Claude Brugnot, Paris. 


Baudelaire or Verlaine. For his pa- 
tron, the aesthete Robert de Montes- 
quiou, Gallé created a bathroom with 
glass panels of hortensias, and a 
commode similarly decorated, which 
caused a sensation when exhibited in 
1892. As was the case with his glass, 
Gallé created pieces of furniture of 
fine quality and artistry, but to keep 
his workshops viable, produced a 
considerable quantity of more com- 


mercial work of a less high standard 
but still marked by his personality, 
and bearing his distinctive signature. 

Louis Majorelle, who also had 
workshops in Nancy, similarly incor- 
porated marquetry panels of flowers 
or landscapes into his furniture, after 
designs by Prouvé. Majorelle also 
derived his inspiration from nature, 
but he was less literary and less in- 
debted to the eighteenth century 




















than was Gallé, and increasingly his 
designs became more organic in con- 
cept. While Gallé used light-colored 
woods, often unpolished, Majorelle 
preferred the darker richer hues of 
rosewood or mahogany, highly pol- 
ished and set off by gilt-bronze appli- 
qués, as in his popular suites of 
furniture based on the themes of 
orchids and water lilies, which were 
of workmanship comparable to the 





finest of the eighteenth century. 
Georges de Feure, whose drawings 
of women in bowers of slightly sinis- 
ter flowers epitomized the decadent 
aspects of Art Nouveau, designed 
furniture of fragile elegance. The 
gilded frames, sinuous in outline, 
with echoes of Rococo, and the up- 
holstery, of brocades woven to his 
designs or of silk embroidered with 
flowers in muted tones of mauve, 





...a style inspired 
by floral motifs and the curves 
of the female form. 


These hand-sculpted designs are a decorative synthesis 
from eighteenth-century Rococo and the ephemeral, 
unrestrained Art Nouveau aesthetic, based on an interplay 
of curvilinear rhythms and naturalistic forms. 

ABOVE LEFT: Lady's desk, Louis Majorelle, 1900. Cuban 
mahogany; 39” high x 54” wide x 31” deep. Jean-Claude 
Brugnot, Paris. Lert: Writing table and Armchair, Rupert 
Carabin 1896. Handcarved walnut; writing table: 30” high 
x 62” wide x 35” deep. Armchair: 44” high x 25” wide. 
Madame Robert Walker, Paris. aBovE ON THE LEFT: Tea table. 
Eugene Gaillard, 1901. Fruitwood; 44” high x 27” wide 

x 27” deep. Macklowe Gallery Ltd., New York. ABovE ON 
THE RIGHT: Pedestal, Emile André, 1902. Mahogany; 

56” high. Macklowe Gallery Ltd., New York. 


water green, blue or beige—harmo- 
nies of color characteristic of the 
period—were described by a contem- 
porary critic as the ‘‘chanson gris.’’ He 
also used veneers of blond sycamore, 
accentuating the moirélike grain of 
the wood with gilt handles of formal- 
ized sycamore seeds or dragonflies. 
While Georges de Feure’s furni- 
ture hints at a perfumed perversity, 
that of the sculptor Rupert Carabin 


Robert Weinreb 



















































































| suggests a darker and more sinister 
| mood. His library table has a top 
carved in the form of an enormous 
book, supported by four figures that 
could be described as naked women 
rather than nude females, while his 
chairs rest on crouching women, or 
have women strapped in awkward 
postures, the arm supports being Per- 
sian cats stalking mice. Surprisingly, 
Carabin was commissioned to ex- 
ecute showcases for the Musée Cer- 
nuschi, and to judge from some 
contemporary photographs, he gave 
full rein, in their design, to his some- 
what sadistic preoccupations. Their 
present locality is unknown. 

The 1900 Paris Exhibition was the 
apogee of Art Nouveau in all its 
manifestations; Samuel Bing’s pavil- 
ion, with its furniture by Colonna, 
Georges de Feure and Gaillard, was 
much admired. When, however, su- 
perb pieces by Gallé, Majorelle and 
others were bought from the Exhibi- 
tion and presented to the South Ken- 
sington Museum in London, for the 
benefit of students of design, so great 
was the outcry against these “im- 
moral’ pieces of furniture that ‘were 
likely to corrupt the morals of the 
young,” that they were taken out of 
exhibition and relegated to the store- 
rooms, where they remained safely 
out of sight for half a century. 

The commercialization of Art 
Nouveau following the 1900 Exhibi- 
tion soon caused a reaction on the part 
of patrons and the designers who had 
championed the style a short while 
before. Within five years Art Nou- 
veau had fallen into disrepute; within 
ten years Parisians were lauding the 
brilliant colors and exotic Oriental 
themes of the Ballets Russes. Art 
Déco was the new style, and Art 
Nouveau furniture—with its sinuous 
curves, its delicately colored uphol- 
stery and its fragile floral ornamenta- 
tion—was relegated to the limbo of the 
unfashionable, where it languished 
until a new appreciation of its merits 
restored it to its proper place in the 
history of the decorative arts. 0 








Cabinet, Louis Majorelle, 1895. Handcarved fruitwood; 98” high x 49” wide x 18” deep. The 





Martin Battersby, internationally known as a climbing stems of catkins and delicately carved water lilies and dragonflies provide this piece 
trompe l'oeil painter, writes on the decorative with the inventive organic decorative detail characteristic of Art Nouveau. A carved sunburst at 
arts. He is the author of The Decorative Twenties. the lower left portion of the cabinet adds a subtle accent. Peacock Alley, Beverly Hills. 
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high x 51” wide x 23 


The graceful and sinuous line is an outgrowth of 


rved botanical motif at the center of the 


w” 


ABOVE AND LEFT: Sofa, Georges de Feure, 1902. 


Handcarved pear wood; 39 


deep. 
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Galerie d’Art 1880 4 1930, Paris. 
































INTERIOR DESIGN 
BY ROMAN ARANGO AND PIN MORALES 
PHOTOGRAPHY BY JOSE LUIS PEREZ 


A YOUNG AND ATTRACTIVE woman, Dr. 
Pilar Citoler of Madrid gives an ini- 
tial impression of fragility. The im- 
pression is quite inaccurate, however, 
for an enormous amount of energy 
lies under the apparent fragility. As a 
matter of fact, the doctor has become 
something of a victim of her own 
drive, and the number of her patients 
is growing by leaps and bounds. 
Such is the doctor’s devotion to her 
calling that she often finds herself 
practicing medicine from fourteen to 
sixteen hours every day. 

Under these circumstances she 
surely needs a refuge away from the 
city, where she can rest and recharge 
her energy on weekends. She came to 
choose the small town of Cuenca in 
central Spain. Approximately one 
hundred and twenty-five miles from 
Madrid, it is a charming and ancient 
city, encircled and protected by two 











PRECEDING PAGES: For her weekend retreat, Dr. Pilar Citoler of Madrid 
chose an old house in picturesque Medieval Cuenca. ABOVE: In the 


Entrance Hall, renovations in rough-finished wood, stone and terra- 
cotta-toned plaster introduce a strong simple ethic of local materials. 
Sculpture by Raul Valdivieso. RIGHT: An ammonite above the fireplace in 
the Salon serves as the symbolic focus for the entire house. 
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rivers, the Jucar and the Huécar. 
Originally the site of a Moorish for- 
tress, it was captured by the Span- 
iards at the end of the twelfth century 
and enjoyed a period of great pros- 
perity during the later Middle Ages, 
when it was well known as a center 
for silver and woolen textiles. Today 
there are really two cities of Cuenca: 
one in the lowlands, and the older 
part built on limestone heights. 
There is an undeniable magic 
about the old city of Cuenca. Its 
verdant heights are crisscrossed with 
steep stairways, narrow ancient 
streets and passageways—all forming 
an appealing sort of labyrinth. High 
up over the old city and built over the 


gorge of the river are the famous 
Casas Colgantes, or “suspended hous- 
es.” They suggest nothing so much 
as the bridges of great ships prepar- 
ing to weigh anchor for some high 
adventure on the open seas. 

Like so many others before her, Dr. 
Citoler was immediately taken with 
the charm of Cuenca. She bought an 
old house, but with her busy sched- 
ule it was virtually impossible for her 
to undertake the decoration of it her- 
self. So she sought the help of Roman 
Arango and Pin Morales, two paint- 
ers and interior designers whose 
taste she much admired. She felt that 
both she and they thought along 
similar lines. ‘“You know exactly 


ABOVE LEFT: A small balcony off the Salon overlooks the fireplace area, with its Roman granite 
columns topped by Chinese Lang Yao jars. Painting in foreground by Roman Arango. ABOVE 
RIGHT AND Cover: Natural light floods another area of the Salon, where a Louis XV lacquered 

desk on a Persian rug strikes an aesthetic note of refined contrast and exquisite simplicity. The 
framed Tantric chart is Tibetan. opposite: A Sam Francis painting energizes the Kitchen/ 
Dining Room, where a pristine tiled table slashes across the otherwise bare space. 




















what I need and what I like,” she told 
them. “So please decorate the house 
for me. You have my complete confi- 
dence. Just let me know when every- 
thing’s finished.” And that is exactly 
what the two designers did. 

When Dr. Citoler saw the com- 
pleted house a little over a year later, 
she was quite overcome and even 
shed a few tears of joy. It was every- 
thing she had wanted. The house 
itself is situated high over the bed of 
the river Huécar on the calle de San 
Miguel—looking across at the church 
of the same name where splendid 
concerts are given during the various 
festivals of Cuenca. In creating the 
décor Senor Arango and Senor Mor- 


Paradoxically enough, 
it is a small house in which it is 
easy to become lost. 


ales took their inspiration principally 
from the town itself. Mysterious and 
full of history, it is an antique city, 
bathed in warm soft colors. The de- 
signers used simple and natural local 
materials: stone, wood, plaster. As a 
matter of fact, the principal trade of 
modern Cuenca is timber from the 
forests, and its major industries are 
furniture, pottery and leather. 

The arrangement of the house is at 
once simple and complex. Paradox- 
ically enough, it is a small house in 
which it is easy to become lost. But 
there is indeed a well-defined center 
around which all else moves. Perhaps 
the focus of the entire house is an 
ammonite located above the fireplace 
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in the salon. This fossil of a crusta- 
cean of the Lissaic period becomes a 
totem in itself. Around it seem to 
swirl all the small staircases and bal- 
conies and corridors of the house. In 
many ways the décor itself has been 
conceived almost exactly like an ab- 
stract painting. Everything is at once 
apparently artless, notably signifi- 
cant and in complete harmony. The 
stage is immediately set in the en- 
trance hall, where there is an atmo- 


sphere of peace and well-being—the 
perfect background for someone 
seeking relaxation and repose. 

Yet the designers achieved that 
sense of repose with several daring— 
and apparently jarring—strokes. One 
of their most unusual innovations 
can be found in the salon: a large 
concrete cube, lined with mirror and 
serving as a gigantic sofa. Though it 
appears to float in thin air, the cube is 
firmly anchored at the back. The 








opposite: Designers Roman Arango and Pin Morales have cantilevered an unusual concrete 
cube over the area of the Salon that faces the view across the river Huécar, seen on the 
preceding page. Lined in mirror and upholstered in suede and Valencia raw silk, it serves as an 
elegant gleaming enclosure for repose and inspiration. asove: A calligraphic painting by 
Teshigahara and a vivid Montanaga canvas enliven a Guest Bedroom; the sculpture on the 
table ledge is by Ramén Molina. Quilted chintz covers beds on built-in concrete bases. 
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interior, lined with suede and Taw 
silk from Valencia, is the height of 
luxury and complexity. Indeed, it 
might well be argued that this daring 
cube is in total contradiction to that 
sense of harmony and serenity so 
apparent in the rest of the house. Yet, 
in its way, this daring construct 
serves to set a seal to that harmony 
and serenity—a stroke of inspiration 
on the part of the two designers. 

In truth, the cube itself, the excel- 
lent abstract Paintings, the soft light- 
ing, the odd angles of the old house 
all contribute to that sense of peace 
and originality the owner wished for 
her house. Every room—bedrooms, 
bath, kitchen—echo the same feeling. 
There can be little doubt that Sefior 
Arango and Sefor Morales lived up 
to the confidence Dr. Citoler placed 
in them. And, ina city that is a work 
of artin itself, they have created their 
own authentic work of art. 

—Luis Escobar 





LEFT: In the Master Bedroom, slabs of concrete partially enclose the 
Valencia silk shantung-upholstered bed, creating the effect of a room 
within a room, Irregular wall textures and tones were achieved by local 
craftsmen applying Cuenca sand mixed with gesso. aBove: Storage space 
that appears to be carved from the walls, and thick rough ceiling beams 
blend with hard-surface modern fixtures in the Master Bath. The 
Painting is by Chillida, the sculpture on the counter by Dali. 




































































The Collectors: 


Old Battersea House 


Malcolm and Christopher Forbes in London 


ACROSS THE THAMES from London, 
sandwiched between the river’s gray 
edges and decayed modern apart- 
ment blocks, stands a graceful seven- 
teenth-century house. This is Old 
Battersea House, attributed to the great 
English architect Sir Christopher 
Wren and carefully restored by its 
present tenant, the American pub- 
lisher Malcolm Forbes, in 1970. 


PHOTOGRAPHY BY DERRY MQORE 


Mr. Forbes is a passionate collec- 
tor—houses included. In addition to 
this residence, there are ranches in 
Montana and Wyoming, an estate in 
New Jersey, a palace in Tangiers, and 
more. Hot-air balloons are one of his 
many interests, and a balloon meet is 
regularly held at his chateau near 
Deauville. ‘“My son Christopher pre- 
fers the feeling of France,” says Mr. 
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ABOVE: Publisher Malcolm Forbes has 
restored the quiet dignity of Old Battersea 
House, an early-Georgian brick residence 
that was built in 1699 and attributed to Sir 
Christopher Wren. Appointments include a 
fine group of mid- to late-nineteenth-cen- 
tury British paintings, assembled in the last 
decade by Mr. Forbes’s son Christopher. 
opposite: In the Garden Room, an 1867 por- 
trait of Queen Victoria, by J. H. Thompson, 
is accompanied by a small Charles Lock 
Eastlake portrait and mythological subjects 
by William Dyce and William Etty. 





Forbes, “and so Chateau de Balleroy 
has an important place in our lives. 
Personally, I find myself more com- 
fortable with English furniture and 
paintings. I love the harmony of the 
English furnishings in this house.” 
Old Battersea House was built in 
1699, probably on the site of a Tudor 
house. There is the story that at one 
time in its history the house was 
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owned by a sea captain, who would 
jump into his boat and head up- 
stream whenever he had to do busi- 
ness in London. To give credence to 
the story, there are east and west 
doorways—one with a dolphin-cen- 
tered device, and the other with 
much intricate carving representing 
the instruments of a mariner. 

In the nineteenth century the 
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house became a school for young 
ladies and later was leased to a Colo- 
nel and Mrs. Stirling. After her hus- 
band’s death, Mrs. Stirling stayed on. 
She was the sister of the Pre- 
Raphaelite painter Evelyn de Mor- 
gan, and the house was used as a 
museum to show both her sister’s 
work and that of her brother-in-law, 
William de Morgan. There is reputed 
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Paint-freshened Georgian paneling provides a crisp traditional background for Victorian artworks 

the Sitting Room. tert: William Powell Frith’s anecdotal 1881 canvas, For Better, For Worse, hangs 
above a warming fire. At left is Sir William Q. Orchardson’s The Queen of the Swords, whose literary 
inspiration was Sir Walter Scott’s The Pirate. Above the doorway is an unusual canvas by H. N. 
O’Neil, in which the artist replicated sensitive details from two of his narrative works. ror: A 19th- 
century Pontypool lamp helps to illuminate J. J. Tissot’s ‘Good Bye’'—On the Mersey. asove: This 
Portrait by William Holman Hunt combines the characteristics of two women the artist loved. 

































































rop: An 1869 work by Robert Scott Lauder graces a Guest Bedroom wall. The deep-toned 
Schumacher chintz reinterprets a 19th-century design. apove: An antique damask pattern 
reprinted on contemporary fabric distinguishes the Master Bedroom. Above the 18th-century 
mahogany bedside table is a humorous Matthias Robinson genre painting. At right is Jessica 
Hayllar’s 1886 work, A Coming Event. opposite: Sir Edward J. Poynter’s The Prodigal’s Return, which 
enjoyed great critical success in 1869, hangs above the Master Bedroom fireplace. At left is 
George F. Watts’s 1869 oil, Orpheus and Eurydice, accompanied by a mezzotint of it by Frank Short. 


to be one ghostly presence in a bed- 
room of the house now, but there 
were thought to have been several 
about in Mrs. de Morgan’s day. 

At present the de Morgan Collec- 
tion, which has been exhibited in the 
United States, is in storage in Lon- 
don. It is hoped that eventually it will 
return to Old Battersea House and be 
displayed again there. Meanwhile, 
the house continues to accommodate 
some of the precious items of the 
Forbeses’ collections. Most dominant 
is the group of Victorian paintings 
largely collected by Christopher 
Forbes, which appear in almost every 
corner of the house—including the 
vast kitchen, where a painting of 
enormous proportions is hung over 
the pine table. Victorian paintings are 
everywhere. There are Alma-Tadema 
maidens, barefooted, tambou- 
rined and flower-wreathed, framed 
on the stairs; bright-eyed Landseer 
dogs in the bedroom; Queen Vic- 
toria, young and crinolined, in vari- 
ous rooms, and reposing sheep in the 
hall. Mythical scenes, tearful depar- 


tures, weddings in white and scenes 


depicting knights are elsewhere. 
The collections at Old Battersea 
House are truly eclectic. Victorian 
masterpieces monopolize the walls, 
but precious statuary is at the bottom 
of the stairs, cheek by jowl with 
machines from the motorbike collec- 
tion, and in a room with double 
fireplace rests a flotilla of model 
boats. When Mr. Forbes took over 
the house, the whole rebuilding op- 
eration was given over to architect 
Vernon Gibbard. His work has in- 
cluded cutting out massive dry rot 
and demolishing the Victorian wing 
of the house to restore the purity of 
the original lines. Floorboards were 
imported from Russia, to replace the 
rotten ones, since Mr. Gibbard main- 
tains it is impossible to get hold of 
sufficiently wide floorboards in Brit- 
ain. The garden was landscaped by 
Vernon Russell-Smith, and the deco- 
ration for two of the rooms on the 
ground floor was done entirely by 
interior designer Elizabeth Winn. 
‘Mr. Forbes wanted a large area of 
grass and privacy,” says Mr. Vernon 
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Russell-Smith. “In order to give that 
privacy, we removed loads of dreary 
London privet and overgrown laurel 
and put up a raised trellis with bam- 
boo and*Mahonias. We added a for- 
mal yew hedge and old-fashioned 
roses to create a very English look.” 

Part of the renovation scheme in- 
cluded the installation of modern 
conveniences like bathrooms for 
each bedroom. Patterns vary in the 


upstairs bedrooms: plain blue linen 
bedspread with blue and green 
chintz in one room; somber brocades 
in another; pale greens and yellow in 
a third; and in the double bedroom, 
darkest chintz with flowers. 

Mr. Forbes is well pleased with the 
result of the restoration: “I call it a 
bringing together, rather than a deco- 
rating project. The excitement about 
collecting is that, wherever you go, 
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you are kept on the alert. Because we 
always go to bid at auctions, we are 
stimulated to look out for new 
things. And that is what makes our 
collections so diverse.” And his fa- 
vorite of all the collections? “Proba- 
bly the Fabergé. No, collections don’t 
give me a feeling of great responsibil- 
ity—no doubt because, above all, 
they are a passion with me.” 0 

— Elizabeth Dickson 
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Architecture: Richard Weinstein 


PHOTOGRAPHY BY PETER B. KAPLAN 





The gracefully curving facade establishes a house by Richard Weinstein as an outstanding presence 
in an older residential area of a Canadian city. The roofline—a complex collection of elements 
including chimney, tower, pediment, glass awning and skylights—suggests equally complex and 
intricately planned spaces within. Mr. Weinstein has explored the tonal possibilities of Quebec 
granite, a warm, native material commonly used in Canada’s older French domestic architecture. 
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opposite ABove: A broken pediment creates a space for a skylight. opposire BELOw: Over the main 
entrance, a tilted glass awning provides a visual opening in the stone facade. aBove: A perspective 
view from the driveway shows the dignified public portion of the house, which contains secondary 
spaces including the garage, the door of which is to the right of the main entrance. BELow: An 
axonometric drawing shows Mr. Weinstein’s plan, with its two axes, many shapes and angles. 


WHEN AN ARCHITECT is CcOMmmis- 
sioned to design a house, he and 
his clients customarily draw up a 
short general program of require- 
ments. “For this house, the clients 
already had their program, and it 
was almost twenty pages long,” 
says Richard Weinstein of his de- 
sign in Canada. “It covered every- 
thing—including the angle for the 
shoe racks in the closets.” 

The residents are a prominent 
Canadian family with definite 
likes and dislikes. They lead a 
very active life in the public eye, 
but place primary personal im- 
portance on remaining a quiet 
close-knit family. Their house, to- 
taling more than forty rooms and 
10,000 square feet, would have 
to incorporate numerous specific 








Illustration by AG Borgo 
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The entire glass wall lowers into 
the ground — disappearing without a trace. 


requirements, to sit comfortably 
with a large rear garden on an 
oddly shaped site, and yet not 
have the feeling of a mansion. 
The striking structure of gray 
granite is set back from the street, 
forming a small crescent-shaped 
plaza all its own. The visual im- 
pact of its collection of chimneys, 
towers, pediment, skylights, open- 
ings and angles suggests immedi- 
ately that this is a complex design. 
Since a tour de force of scale was 
not desired for a quiet family 
home, the house would have to be 
a tour de force of planning. 
Richard Weinstein, perhaps 
best known as one of the young, 
innovative urban planners brought 
in by former Mayor John Lindsay 
to offer a fresh approach to New 


York’s development in the mid- 
1960s, has addressed this design 
with acute intelligence and imag- 
ination. He has achieved a balance 
between public and private—the 
imposing proportions of the out- 
side, and the intentionally modest 
domestic spaces within. 

Mr. Weinstein’s solution was to 
organize the house on two axes. 
Areas considered secondary to the 
life of the family are on the public 
axis, which is aligned with the 
curved facade. These include the 
entrance hall, garage, guest room, 
and a small study occasionally 
used for business meetings. The 
second axis meets the first at a 
slight angle, creating a house- 
within-a-house for intimate do- 
mestic spaces like the living room, 


dining room, kitchen, bedrooms 
and play areas. It has a more pri- 
vate scale and ‘is oriented to ad- 
dress the back yard and a view of 
the city in the distance. 

The unusually large and varied 
assortment of spaces does not 
clamor for attention. Although it 
can easily accommodate large 
numbers of people for entertain- 
ing, the house rarely seems to be 
as big as it is. The rooms generally 
are of modest size. They are not 
designed to make a grand proces- 
sion of spaces, but to be experi- 
enced one at a time. Each has an 
individual presence, as if carved 
out of the granite structure. 

The architecture recalls French 
chateau and country house design 
in some of its stylistic elements 
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“The swimming pool area was designed as a place of fantasy—an antidote to the cold rational light of 
the north,” says Mr. Weinstein. opposite: The pool is enclosed by a sloping wall of glass panes, giving 





a feeling of the outdoors. apove: The entire wall slides into the ground by means of a hydraulic 
device, transforming the enclosed room into a patio. seLow: During the long Canadian winter, the 


and in its mixture of dignity and 
informality. The double-axis plan 
is similar to that of the duke’s 
palace in the Italian hill town of 
Urbino; like this design, its public 
rooms are addressed to a piazza, 
while the private chambers have 
another, hidden, geometry that 
pivots toward a strategic view of 
the approach to the city. This 
house has two drumlike towers, 
joined by a balcony overlooking 
the rear garden; the palace has sim- 
ilar elements, similarly laid out. 
“T made the first models for this 
house back in 1966, long before it 
was generally acceptable to build a 
house that was not obviously ei- 
ther old or new at first glance,” 
explains Mr. Weinstein. “It was 
my teacher, Louis I. Kahn, at the 





residents view the snow and ice from a lush junglelike retreat and enjoy the sound of a waterfall. 



















University of Pennsylvania, who 
really broke the stranglehold of 
the Bauhaus in this country and 
made possible the current free- 
dom to use historical styles and 
ideas.” Mr. Weinstein’s first archi- 
tectural training was at Harvard, 
which in the late 1950s was domi- 
nated by the Gropius method. He 
remembers being scolded for 
bringing a book by Frank Lloyd 
Wright into design class. “The 
basic premise of their approach 
was that architecture had to be of 
our time—cut off from the context 
of history. In the more extreme 
cases, buildings denied even the 
context of gravity, and were raised 
off the ground on little stilts.” The 
late Louis Kahn was passionately 
fond of history. ‘I remember it was 









































































































































































































































ABove: The angle of the rear wall complements the slope of the land; the panes of glass, gleaming in 
the sunlight or glowing from the inside at night, become a visual brace for the imposing granite 
structure. opposite: Recalling Italian castle design, the rear balcony addresses a view of the city. 




















a wonderful surprise, arriving at 
Penn from Harvard, to walk into 
Kahn’s office and see it stacked 
with pictures of Rome and Greece, 
Siena and Herculaneum. He would 
use historical precedents to develop 
an inner sense of the kind of project 
he was working on. He brought 
architecture back into the realm of 
feeling, back from the purely ra- 
tional ‘machine for living.’ ” 

In this house, Mr. Weinstein’s 
extraordinary collection of forms 
and ideas has produced some de- 
lightfully irrational spaces and 
rough edges. These continue to 
delight the residents. The shift of 
angles where the two axes meet 
creates narrow crooked corridors. 
[he curved form of the facade 
makes room for a tiny triangular 


r 





courtyard, pleasant to look at, but 
too small to use; there is room also 
for a ‘‘secret stairway,” tucked 
away in the office and leading to 
the master bedroom suite. 

The most surprising space of all 
is the swimming pool, on the 
lower floor. The pool area is a lush 
tropical world of greenery and 
flowers, enhanced by the sound of 
a waterfall. The swimming pool 
and the adjoining wading pool are 
enclosed by a sloping wall of glass 
panes. Canada is covered with 
many feet of snow for much of the 
year, and has the cold rational 
light of the north. But here, winter 
can be viewed from a warm other- 
worldly jungle environment. The 
supremely irrational feature is the 
glass enclosure itself: The entire 





wall lowers into the ground by 
means of a hydraulic device—dis- 
appearing without a trace. 
Richard Weinstein has used his 
abilities as a consummate planner 
to design a building with the 
scope of a mansion and the scale 
of a comfortable informal house. 
Its aesthetic sensitivity and grace- 
ful forms wear the complexity of 
the design with an intelligence 
that never seems forced or tor- 
tured. Many years before the term 
“post-modern” was coined, this 
house borrowed freely from his- 
torical styles—interpreting but not 
copying them. “At that time,” re- 
calls Mr. Weinstein, “it was called 
‘eccentric.’ Now, perhaps, it might 
be called ‘brave.’ ” 0 
— Christopher Phillips 
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House of Legend 


Updating John Barrymore's Former Residence 





INTERIOR DESIGN BY LEONARD STANLEY 
PHOTOGRAPHY BY RUSSELL MAC MASTERS 



































Once the setting for much revelry, in 
Hollywood’s halcyon era, Bella Vista, the 
long-neglected former estate of John 
Barrymore, has been revitalized by designer 
Leonard Stanley. opposite: Bougainvillea 
colors the doorway to the Pub Room the late 
actor installed in his Mediterranean-style 
villa. above: A blazing fire warms the 
Entrance Hall. Delft tiles lining the base of 
the built-in banquette, Oriental porcelains 
and Brunschwig & Fils pillow fabric repeat a 
subtle blue and white color motif that 
softens the stark whitewashed background. 


ASCENDING a steep and narrow road 
along the cliffs leading to the top of 
Tower Road, the visitor is overcome 
with the feeling of being in southern 
Europe—perhaps motoring to a hill- 
top villa overlooking the sea. But the 
view below is of Beverly Hills, and in 
the distance is the blue Pacific. 

On top of the hill are the flowering 
vine-encrusted gates of Bella Vista, 





the former estate of the legendary 
actor John Barrymore. The house, a 
Mediterranean villa with pristine 
white walls and tile roof, is set amidst 
multileveled gardens of brilliant col- 
orations and flowering trees. 

Built by film director King Vidor 
when he was married to Eleanor 
Boardman, a star of the 1920s, it was 
subsequently sold to John Barrymore 
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upon his arrival in 1926 in Holly- 
wood. The house was not large 
enough for ‘Prince John, America’s 
Greatest Actor,” as he was billed at 
the time, and he had it enlarged. He 
added two guest houses connected 
by arched stucco and tile colonnades 
in the Spanish motif; an enormous 
master bath built over what was for- 
merly King Vidor’s tennis courts and 


a larger kidney-shaped pool with 
stone cabana—all of which formed a 
compound often graced by Lupe 
Velez, Jean Harlow, Norma Shearer 
and Dolores Costello, to mention just 
a few of the legendary beauties. 
The house itself comes from rather 
a different era—an era of high- 
powered Pierce Arrow limousines 
commanded by liveried chauffeurs, 
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apove: A Bavarian enameled porcelain 
chandelier, purchased by the actor, contrasts 
with the updated décor of the Living Room. 
Mirrors, and the placement of large-scale 
seating on Stark’s fringed sisal matting, | 
direct the focus of the octagonally shaped 
room to the fireplace. Handpainted 
wallcovering and chenille upholstery from 
Louis W. Bowen/Kent-Bragaline, pillow 
fabrics by Scalamandré, and table drapery 
fabric from Clarence House. Opposite: 
Antique Oriental objects and lush plants 
accessorize a Living Room table. 





larger-than-life stars of the silver 
screen, leading braces of wolf 
hounds around the acreage of enor- 
mous homes. It was Hollywood in its 
heyday—the most glittering of the 
American twentieth century. Barry- 
more, when interviewed shortly after 
his arrival in Hollywood, was re- 
ported to have said that he thought 
that California was a great adventure, 


a restorative, and that Bella Vista 
had a revitalizing effect upon him: 
“Tt is my sanctuary.” An autobiogra- 
phy quotes him as writing to a New 
York friend, “The most wonderful 
accident that ever happened to me 
was my coming out to this God- 
given, vital, youthful sunny place.” 

Bella Vista was but one of the 
luxuries acquired by Barrymore, who 
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at the peak of his career received the 
accolades of millions of female fans. 
The house became the scene of lav- 
ish parties attended by luminaries of 
the film industry, along with political 
and social figures. Today the house 
retains its original feeling of en- 
chanted elegance. The décor of every 
room serves to enhance the architec- 
tural delights of vaulted ceilings, 
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archways and very tall French doors. 

Leonard Stanley, the Los Angeles 
interior designer commissioned by 
the present owner of Bella Vista, 
describes how it took workmen three 
years to bring the house to comple- 
tion. “It had been on the market for 
an inordinate period of time, and 
when finally purchased, it took 
weeks just to cut away the vegetation 


that had overgrown the house. There 
were roots breaking through the 
pathways that threatened the struc- 
ture itself. And I will say that the 
vines overgrowing the house added 
charm to the dark space that awaited 
us inside, with its funereal colored 
walls and barred windows.” 
Admitting “it was a monumental 
assignment,” the designer met the 


apove: The warm, country mood of the 
Dining Room is created by a colorfully 
double-draped table, dark beamed ceiling 
and quarry tile floor; the sideboard is French 
Provincial. Antique Italian paintings 
contribute an Old World aesthetic, while 
Oriental table garniture and a crystal 
chandelier add delicate contrast. opposite: A 
canary in a pine cage, and an assortment of 
gay plaster edibles, enliven the rustic light- 
filled Kitchen/Breakfast Room. Wide arches 
shaping the windows provide an interesting 
architectural framework for the garden view. 
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challenge with great clarity—convert- 
ing, for example, the former eight- 
sided dining room into a living area 
that contains the original Bavarian 
porcelain chandelier Barrymore had 
installed. The walls are adorned with 
panels of handpainted wallcoverings 
from the Orient that echo all the 
colors of the room—from the marble- 
topped coffee table with its pickled 


birch frame to the Regency table with 
its onyx top. A small study off the 
main entrance hall, formerly Diana 
Barrymore’s playroom, is of unusual 
proportions, and wall angles provide 
both great warmth and charm. 

The original drawing room, un- 
touched since its heyday, is baronial 
in concept, with mahogany paneled 
walls in scroll relief. It is complete 





with wrought-iron chandelier and 
stone fireplace with chain mail screen 
and antique fire irons. The mantel 
itself provided a background for 
many of the most famous photo- 
graphs of the “Great Profile.” Mas- 
sive doors leading from this throne- 
like hall to a walled private garden 
are of solid wood, with antique iron 
latches. Adjoining is the original 
































































































































with 
sketches by Barrymore and the pri- 


telephone room, penciled 
vate telephone numbers of Harold 
Lloyd, Gloria Swanson, Norma Tal- 
madge and Wallace Beery—along 
with those of long-forgotten bistros 
and fashionable restaurants. 

After John Barrymore’s death, his 
sister, Ethel, said, “We who play, who 
entertain for a few years, what can we 


leave that will last?” Beyond his un- 
forgettable stage and film perfor- 
mances, John Barrymore managed to 
leave one of the great homes of a 
bygone era. Bella Vista, after many 
years of neglect, is now the scene of 
numerous parties for charity, and it 
is once again filled with lively and 
interesting personalities. 0 

—Gerrold Turnbull 


asove: A bold Rose Cumming floral chintz 
defines the Study, once the playroom of 
Diana Barrymore, the actor’s daughter. 
Undraped windows encourage the interplay 
of natural and stylized foliage. Portuguese 
rug from Stark. opposite tor: French doors 
extend the master suite’s Dressing Room/ 
Bath. Floral chintz by Clarence House, 
striped fabric from Scalamandré. opposite 
ricut: A sunny Brunschwig & Fils floral 
chintz freshens the Master Bedroom. DETAIL: 
Doodles by John Barrymore remain in the 
telephone room, now a linen closet. 
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Country Idyll 


Al Rustic Complex in New York's Hudson Valley 


ARCHITECTURE BY EDWARD F. KNOWLES, AIA 


PHOTOGRAPHY BY EMERICK BRONSON 
TEXT BY JOHN ASHBERY 


WHEN A NEW YORK doctor and art 
collector first saw a group of dilapi- 
dated outbuildings that had once 
formed part of an estate in the Hud- 
son Valley, an hour or so north of 
Manhattan, he was immediately re- 
minded of the farm his family had 
owned in Norway. This memory was 
enough to make him stop and take 
notice of what most weekend house- 
hunters would have dismissed as a 
hopeless jumble of once utilitarian 
constructions: an icehouse that was 
little more than a weathered wooden 
cube; an imposing but ruined green- 
house, attached to a small cottage; a 
root cellar and two other large plain 
sheds. But the group of buildings 
spoke to him as stray houses some- 
times do: “Take me in. Make some- 
thing marvelous of me.” 

The setting was beautiful—an area 
of farms and some still-grand estates, 
with an occasional Rhenish “castle” 
on the heights overlooking the Hud- 
son. The buildings were cut off from 
what had been the main house, by a 
highway, and isolated in a charming 
little clearing surrounded by woods 
that cover the steeply rising slopes 
behind. A large pond fed by a moun- 
tain stream had been “‘put in” next to 
the icehouse, and once provided the 
estate with its supply of ice. 

The new owner first engaged an 
architect who wanted to impose his 
own concepts of order on the build- 
ings. But when the owner saw the 
designs, he knew they would not 
work. The haphazard but functional 


Architect Edward Knowles has given new 
life to a complex of weathered 19th-century 
farm buildings—acquired in a state of 
delapidation—located on a verdant plateau in 
the Hudson River Valley. Nestled at the edge 
of a cooling pond fed by a mountain stream 
are, from left to right, the greenhouse/ 
orangery, main house and guest house. 


rural look of the place was what had 
attracted him in the first place. He 
had no desire to change this look, 
and he wanted the buildings to be 
themselves and still provide him with 
a livable environment. He next 
showed the place to an architect 
friend, Edward Knowles, whose ex- 
perience includes both public and 
domestic architecture—among other 
designs, the Wolf Trap summer con- 
cert hall, near Washington, and artist 
Lowell Nesbitt’s converted stable/ 
townhouse, in Greenwich Village. 
The mingled public and private 
aspects of the commission—the 
“house” being really a tiny hamlet— 
intrigued Mr. Knowles, as did the 
honest barn construction. He was 
pleased by “a certain cadence, scale, 
color and a very consistent vernacu- 
lar architecture,” whose qualities, 
however, needed to be emphasized. 
Mallarmé said that poets must “‘pu- 
rify the language of the tribe,” and 
Edward Knowles takes an analogous 
attitude toward the language of ver- 
nacular architecture. The owner had 
several special requirements. First, he 
needed a place to house his collec- 
tion of American folk art, and both 
he and Mr. Knowles rejected a white- 
walled museumlike setting, which 
would rob the work of much of its 
subtlety. He also likes to entertain, 
and wanted a guest house far enough 
from the main house to ensure mu- 
tual privacy and near enough to pre- 
vent guests from feeling isolated. He 
enjoys giving parties that flow from 
space to space, starting with drinks 
in the living room, then dinner in the 
adjacent kitchen/dining area, coffee 
in the orangery, carved from one end 
of the greenhouse—the other end still 
functions as a greenhouse—and a 
nightcap in the towering interior of 
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warmed Living Room. Intrigui 
the top of an Italian winepre 
American Indian whirligig o 


Orangery—a restored Lord & Burnham structure 


skimming 
e the stone wall, and an 
The entrance to the Greenhouse / 
—retains its antique charm. ABOVE: Simple modern 
urishing citrus trees appoint the airy Orangery. 


Ss screw, its gilded cow counterpart abov 
na Laotian bronze drum. TOP: 


seating, a Pennsylvania milking bench and flo 
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The Guest House at once preserves and adapts rural architecture. tor: Aged vertical siding defines 
the former icehouse. asove: Horizontal interior boarding and low Oriental furnishings heighten 
the dramatic effect of a tall narrow window. Refined Momoyama screens contrast with gilded 
pawnshop balls overhead. riGut: The amusing Victorian spiral staircase leads to a sleeping balcony 
enlivened with Japanese calligraphy; at right is a proud American Eagle ship’s figurehead. The 
Sheraton sofa is covered in Brunschwig & Fils velvet; flooring from American Olean. 
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",..a certain cadence, scale and 


consistent vernacular architecture.” 


the icehouse, now the guest house. 
Mr. Knowles restored the build- 
ings by using old materials such as 
barn siding, masonry, floors from an 
old schoolhouse, and timber from 
the mountain, from which he made 
rough-hewn supports that allude to 
Japanese tokonoma posts, designed 
to call attention to the surrounding 
smoothness. The mix of old and new 
materials is so skillful that it is diffi- 
cult to be sure which is which. This 
pleasant ambiguity is continued in 
the space itself, which never leads 
precisely where it seems to be going. 
The main cottage’s one bedroom and 
bathroom are on the ground floor 
next to the front door; a staircase 
leads up to the living room; the 
kitchen/dining room is a few steps 
below that but not separated from it; 
and steps lead up to the orangery. 
The original building was “super- 
ficially rational, but totally disorgan- 
ized,” the architect says, ‘with the 
major supports not where they 
should be.” Rather than correct this 
waywardness, he capitalized on it— 
creating a space that is agreeably 
eccentric and, in terms of the owner’s 
needs, highly functional. The collec- 
tion of wooden decoys, weather 
vanes and handpainted nineteenth- 
century game boards seems to have 
been created for the weathered 
wood-and-stone walls that now 
frame them. One major change in the 
original structure is a glass bay, 
which provides a view of the water 
where there was none before. It has a 
“front porch” look, yet it is not cut 
off from the rest of the interior. The 
resulting view from the glass bay is a 
strangely lovely one, and fulfills an- 
other of the owner’s requirements: 
He likes to look out of a window and 


Dense woods surround the unusual estate, 
providing seclusion and pastoral beauty. 
Much material used in the renovation was 
recycled from other old buildings. 


see not just scenery but buildings as 
well—a kind of counterpoint of na- 
ture and man-made additions. The 
ice house punctuates the view of the 
pond and trees in such a way. It is an 
austere Shaker-like structure, which 
provides an almost religious feeling. 

Basically the ice house is now one 
vast two-story room, sparsely fur- 
nished with a few pieces of Chinese 
antique furniture, two Japanese Mo- 
moyama screen paintings and three 
enormous metal balls that once hung 
outside a Pennsylvania pawnshop. A 
cast-iron spiral staircase, found in 
New York, leads up to a sleeping 
balcony. Downstairs are a kitchen 
and bathroom. The room is lighted 
by a cupola, which Mr. Knowles 
added, and by a long slit of window 
extending from floor to ceiling, 
through which ice was once added 
gradually until the house was filled. 
The view from outside is felt, rather 
than seen, and there is an impression 
of foliage across the pond and a 
shimmering watery light that sug- 
gests Venice. Indeed, the light flood- 
ing into the room is one of the most 
exciting features of this interior. 

The ensemble of living spaces 
is a typical embodiment of Mr. 
Knowles’s theories—or rather, his re- 
jection of theory. He has disavowed 
his Bauhaus-oriented training, and 
recently wrote: “Historical refer- 
ences, popular idioms, avant-garde 
statements, sculptural and painterly 
concepts all have a potential role in 
the design of buildings. Any aca- 
demic approach to architecture is ar- 
bitrary and limiting. We are in an era 
that is a tornado of ideas. Our archi- 
tecture should be no less.” 

And indeed the architect has cre- 
ated a “tornado of ideas” with this 
odd but superbly convincing assort- 
ment of dwelling spaces in New York 
State. It is a small, quiet tornado—but 
a forceful one nonetheless. 0 
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Art: Japanese Woodblock Prints 


The Mastery of Line and Dlovement 


opposite: Moon over the sea at Daimotsu, from the series ‘One Hundred 
Aspects of the Moon,’’ Tsukioka Yoshitoshi, 1886. Woodblock print; 
oban format. A draftsman and a master of aniline dyes, Yoshitoshi 
created powerfully realistic and vibrant prints. Gary Levine, New York. 


THE ROMANCE OF JAPANESE PRINTS Often 
verges on fantasy. Writers illustrate 
exquisite pictures by Utamaro and 
Sharaku, then talk of the “popular 
art” of the medium, suggesting that 
some of the rarest, most beautiful 
works of graphic art in the world 
were originally published as penny 
pinups for an untutored audience. 
Every romance conceals some bit of 
truth. Many Japanese prints were 


TEXT BY ROGER KEYES 


used to wrap dishes in the late-nine- 
teenth century, and many were is- 
sued as souvenirs or throwaways. But 
there was another group of prints 
published, and these were collected 
by a sophisticated audience. 

One of the most popular print- 
makers was Suzuki Harunobu. Al- 
though he began his career as a 
commercial artist, he later had the 
good fortune to make the acquaint- 





A mirror comparing the handwriting of new and beautiful courtesans of the 
Yoshiwara, Kitao Masanobu, 1784. Woodblock print; oban diptych 
format. Young courtesans emulated princesses by studying the ancient 
poetic language, music and painting. Kennedy Galleries, New York. 


ance of a circle of wealthy poets and 
connoisseurs who had decided to 
explore a new innovative printing 
technique by sponsoring the pub- 
lication of a series of full-color 
woodblock prints. They had specific 
subjects in mind, and needed an 
artist such as Harunobu who had 
both technical skill and creative abil- 
ity. Harunobu’s early color prints 
were published privately, but his 
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Geisha and maid walking past the entrance to the Matsumotoya, a house of 
assignation, Suzuki Harunobu, circa 1767. Woodblock print; chuban 
format. In 1765 Harunobu published a series of ‘‘nishiki-e” or brocade 


pictures, the first polychromatic prints. Robert G. Sawyers, London. 


works became so popular that they 
were reprinted, often with different 
colors, on various qualities of paper. 

“Those who paint the colors of the 
flowers fail to capture their fragrance. 
Those who only afterwards recall the 
whiteness of the moon gain little 
from the brilliance of its light.” Thus 
begins the preface to an album of 
seven exquisitely engraved portraits 
by Kitao Masanobu, of courtesans in 
the licensed district of the city of 
Edo, called the Yoshiwara. The al- 
bum is entitled A Mirror Comparing 
the Beauties and Calligraphy of Ranking 
Courtesans, and each portrait is ac- 
companied by a facsimile of a poem 
in the courtesan’s own handwriting. 
Men of all social classes frequented 
the brothels in the Yoshiwara, but it 
is unlikely that the dignified drawing 
of the figures and the elegant phrases 


of the preface would have appealed 
to any but the more affluent and 
better-educated merchants and sam- 
urai who were patrons there. 

The 1790s are often called the 
Golden Age of Japanese woodblock 
prints, because for a few years nearly 
all the prints issued displayed such 
excelience of design and craftsman- 
ship that the question of audience 
became almost academic. The Uta- 
gawa family, whose distinguished 
members included Toyokuni, Kuni- 
sada and Kuniyoshi, were well 
known for their popular theatrical 
prints. Toyokuni’s portrait of the ac- 
tor Nakamura Nakazo is almost cer- 
tainly commercial, but there are good 
reasons for supposing that the simi- 
lar half-length portraits of actors, by 
Sharaku, were commissioned by a 
circle of theatrical admirers, and that 





Two Dutchmen, Hashimoto Sadahide, 1861. Woodblock print; oban 
format. The depiction of foreigners at the newly opened port of 
Yokohama, dressed in customary fashion, represents the Western 
influence in Japanese prints. Janette Ostier, Paris. 


the large heads of actors published 
by Uemura in 1796 were also intend- 
ed for a private audience. The kitch- 
en scene by Utamaro, who was 
known for his portraits of beauti- 
ful women, was also published by 
Uemura in 1796. It is the only known 
impression printed before a drastic 
alteration to the key block: a large 
pink wooden tub and water bucket, 
which was inserted at the lower left. 

Eighteen hundred marked the be- 
ginning of the decline in woodblock 
printmaking. Publishers multiplied; 
a fresh generation of engravers 





opposite: The iris at Horikiri, from the series 
“One Hundred Views of Edo,’’ Ando Hiroshige, 
1857. Woodblock print; oban format. In 
Hiroshige’s landscapes, individual elements 
of nature are revealed in a sanctity of 
isolation. An Impressionist, he was a master 
in catching various atmospheres and moods 
of the seasons. Richard Kruml, London. 



































































































































































































































The actor Nakamara Nakazo in the role of a warrior, Utagawa 
Toyokuni, 1796 or 1797. Woodblock print; oban format. Inspired 
by the popular Kabuki theater, Toyokuni designed actor portraits 
infused with a psychological presence. Madame Beres, Paris. 


appeared. Utamaro, Toyokuni and 
other artists who continued design- 
ing prints seemed to lose their bril- 
liance and originality. Connoisseurs 
of prints, many of them wealthy 
amateur poets like Harunobu’s spon- 
sors a generation earlier, felt dissatis- 
fied with the increasing emptiness of 
commercial publications and began 
commissioning artists of their choice 
to design prints of specific subjects. 
These prints were called surimono, 
and one of their most original de- 
signers was Totoya Hokkei, whose 
dramatic composition of an actor’s 
costume was designed as part of a set 
for an important poetry circle. 

In the middle of the nineteenth 
century the separate audiences of hoi 
polloi and cognoscenti seemed to 
reconverge. The earliest impressions 
of Hiroshige’s view of Horikiri show 
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different colors on each of the buds; 
shading on the leaves and stems of 
the iris; a strip of dark blue at the 
bottom, in the water; a faint gray 
printed over the green of the field 
near the horizon; and a cartouche of 
three colors at the upper right. Late 
impressions lack all these subtleties: 
the flowers all one uniform color, the 
sky an even blue without a trace of 
wood grain or gradation. The earliest 
impressions were produced for 
people who appreciated refinement 
of printing; the later ones for people 
who simply wanted a print by Hiro- 
shige, or an example of that design. 

Yoshitoshi tried to overcome this 
separation of audience and print 
quality, by the emotional intensity of 
his imagery. The warrior priest 
Benkei maintains a meditative saving 
calm as the ghosts of the defeated 





Surimono; Costume, sword and fan for the role in the Kabuki play, Shibaraku, 
Totoya Hokkei, 1820-25. Woodblock print; shikishiban format. Still 
lifes found an application in surimono prints, which were privately 

commissioned and often elaborately printed. Janette Ostier, Paris. 


opposite: Two young girls by a stove, Kitagawa Utamaro, 1796. 
Woodblock print; oban format. The artist’s fame rests on his depiction 
of the beautiful women of his day, elegant figures with flowing lines, 
caught in poses performing everyday tasks. Madame Beres, Paris. 


Heike warriors create a storm to cap- 
size the ship on which he and his 
master, Yoshitsune, sail to safety. 
Yoshitoshi’s prints, like Hiroshige’s, 
are best seen in early impressions, 
yet they are composed with such 
intensity that much of their force 
carries through in later printings. 
True romance is based on reality, 
not fantasy. The thought that the 
greatest Japanese prints were de- 
signed for an uncaring and uncom- 
prehending public is untrue. Their 
stylistic sophistication, sense of dec- 
orative balance, and craftsmanship, a 
unique collaboration between artist, — 
draftsman, engraver, printer and 
publisher, has always been appreci- 
ated by a selective audience. 0 





Roger Keyes is the author of The Theatrical 
World of Osaka Prints and has written various 
articles for Apollo and Oriental Art magazines. 
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Villa delle Rose 


The Boissevain Home in the Hills above Florence 


PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 





INCREDIBLY ENOUGH, there are corners 
of Tuscany today that have remained 
almost as they were in the days of the 
Medici. There are still landscapes 
that appeared as backgrounds in the 
portraits of the Cinquecento masters: 
scenes of olive-clad hills laced with 
vines and punctuated by the ex- 
clamation points of black cypresses; 
here a cloister, and there a ruined 
tower standing stark against the sky. 

In such a setting, in the hills above 
Florence, stands the Villa delle Rose, a 
nobly proportioned house of the 
classical Tuscan style, which in 1958 
was discovered in a state of near ruin 
and was brought back to its original 
splendor by the Ernest Boissevains. 
An American couple—she was Jean 
Tennyson, of opera fame—they came 
upon the property, fell in love with it, 
bought it, and spent the next four 
years bringing it back to life. 

The villa’: 


obscurity, as very few documents 


origins lie hidden in 


have survived. It is known however, 
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top: Time had ravaged the 15th-century 
Tuscan Villa delle Rose when it was first 
discovered by Mr. and Mrs. Ernest 
Boissevain, in 1958. Patient restoration 
revived its classic beauty, now enhanced by 
broad lawns and cypress trees. r1iGHT: The 


Grand Salon’s late-18th-century frescoes are 
a theatrical mix of trompe I’oeil architectural 
elements and panoramas. Silk damask- 
upholstered furniture adds warmth, and a 
Quentin Massys Madonna and Child adorns 
the ebony grand piano. apove: A Chinese 
lamp and small sculptures play against 

the Living Room’s frescoed backdrop. 
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LEFT: Pastoral scenes, a trompe l'oeil dado, 
and doorway molding painted to resemble 
carved stone, create an ornate background 
for the large Dining Room; a richly 
patterned Aubusson rug and a contrastingly 
fragile Venetian chandelier complete the 
effect. In deference to the frescoes, the 
furnishings—a pair of Tuscan credenzas, 
Louis XIV chairs and a 16th-century table— 
are level with the dado. asove: The frescoes 
in a smaller Dining Room are an airy yet 
intricate blend of Herculaneum-inspired 
figural images and decorative motifs. 





that in the fifteenth century it was a 
fortified farm, and that in 1487 Nic- 
olo Antinori, a Tuscan nobleman, 
purchased it with the idea of convert- 
ing it into a modern dwelling. With 
this in mind, he penned the follow- 
ing suggestions, sending them to his 
architect: “It should be just large 
enough for me, my family and a few 
friends. Think about a garden and a 
little ground to cultivate.” Succeed- 
ing generations of the Antinori fam- 
ily continued to enhance and develop 
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the property, making it a masterpiece 
of its kind. This happy state of affairs 
was brought to a rude halt at the 
outbreak of World War II, when the 
incumbent owner was forced to flee 
the country. In the ensuing four years 
the villa was occupied by the mili- 
tary: first, the Germans; then the 
Americans. Officers were billeted in 
the house itself, while soldiers 
pitched their tents in the fields. The 
ballroom became the officers’ mess. 

“When we found the villa,” says 
Mr. Boissevain, “it was a wreck. The 
roof leaked; one of the columns of 
the loggia had crumbled, and the 
courtyard was a sea of mud.” 

The new owners chose Count Nic- 
olo Ruccellai, a Florentine architect 
specializing in the restoration of an- 
tique buildings, to oversee the work 
of reconstruction, in cooperation 
with the Belle Arti, the Italian govern- 
ment’s fine arts commission, In the 
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... discovered in a state of near 
ruin and brought back to its original splendor. 


tert: The distinction between illusion and 
reality blurs in the galleried Ballroom/ 
Reception Hall, where Italian Baroque 
carved-wood sculptures intermingle with 
trompe l'oeil statuary. aBove: In the State 
Bedroom, trompe |’oeil architectural 
detailing—and an erotic scene en grisaille— 
complement an appliquéd bedcovering, 
canopy and illusionist headboard. Chinese 
bibelots top the Italian credenza. 





process certain architectural ele- 
ments that had been altered during 
the last century were brought back to 
their original size and form. 

In the reception rooms the major 
impact of décor has been rightly left 
to the frescoes. For this reason, much 
else is neutral: beige carpeting cover- 
ing the floors, and solid-color fabrics 
used for drapery and upholstery. In- 
dicating a Baroque console in one of 
the salons, Mrs. Boissevain says, “At 
first, I put quite a few pieces of this 
kind in the house, but I soon took 
them out again. They were just too 
much.” As she has a marked pen- 
chant for Chinese art and furniture, 
she replaced several elaborately 
carved tables with severely simple 





antique Chinese ones, and they suit 
the rooms admirably. ‘One of the 
curious features of this house are the 
tiny rooms that are sandwiched in 
between the ground floor and the 
upper floor: one for each of the bed- 
rooms. They were originally maids’ 
rooms, but we use them for little 
offices.” Another oddity of the house 
is the door treatment of the frescoed 
rooms. Those leading into closets 
and bathrooms are not framed in a 
molding, in the normal way, but are 
simply cut into the walls, thus allow- 
ing the frescoes continuity. 

Across the courtyard, facing the 
loggia, are the oldest buildings in the 
complex: the tower, the library and 
the chapel. The Boissevains had the 
tower gutted, and then divided the 
space into a number of guest rooms. 
The topmost floor was converted into 
a studio, where both husband and 
wife work at sculpture. Mrs. Boisse- 
vain, when her singing career ended, 
took up the study of art—at various 
times, painting, pottery, sculpture, 
Chinese brushwork and calligraphy. 




































































apove: The villa is named for the roses that 

grow luxuriantly in the surrounding gardens 

iGHT: A stately archway, framing the main 
ce, emphasizes the villa’s classical 


detailing and its harmonious proportions 


We've had some wonderful par- 
ties here,’ Mrs. Boissevain says, sur- 
veying the ballroom. ““We’ve had as 
many as three hundred for dinner, 
seated at small tables distributed 
through the room. Up in the musi- 
cians’ gallery, a guitar ensemble 
played. And at one party, Antonio 
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and his troupe of Spanish dancers 
performed in the courtyard.” 

The upper floor of the main house, 
the granary of the original farmhouse, 
was redesigned to contain the private 
suite of the owners and additional 
guest rooms and baths. From here, 
there are panoramic views reaching 
far into the countryside. Looking out 
over this landscape, “listening” to the 
silence, who would really believe that 
Florence lies so very near? 0 

—Helen Barnes 




































Discover more. 

Let your mature taste lead you from 
the finest premium Scotch on up to the 
most expensive 12-year-old Scotch in the 
world. The Glenlivet. The ultimate in 
Sleolcel en 

Most premium Scotch is blended 
and depends on several whiskies for taste 
and smoothness. 

Yet the unblended character of 
The Glenlivet is noble enough to stand 
alone. In this distinctive Scotch whisky 
you'll experience an exceptional smooth- 
ness and full-bodied richness, unmatched 
in all other premium Scotch. 


Try the taste beyond premium 
Sreoice ee 


\ The Glenlivet 
~ Unchanged since 1824. 





























FOR SALE 


HUNDREDS 
OF ROLLS ROYCES 











THE ROBB REPORT, a monthly publication, lists 
hundreds of new, previously owned, antique and 
classic “ROLLS ROYCE” automobiles for sale. 
Each automobile is advertised by its present owner. 
The report gives you the name, address, and tele- 
phone number; you may buy direct. All advertise- 
ments include complete and accurate descriptions 
as wellas prices. Only Rolls Royce and Bentley 
automobiles are offered. 

THE ROBB REPORT, through its hundreds 
of pages of listings, offers the convenience of 
“arm chair” shopping for the world’s most pres- 
tigious automobile. You will be pleased with 


the variety of automobiles and surprised at the 
low prices. 

A one year subscription is $39.00; the subscrip- 
tion includes your initial SUEDE-BOUND issue and 
eleven monthly supplements. Subscribe to THE 
ROBB REPORT by mailing a check for $39.00 to the 
address below or by calling toll free 1-800-327-0173, 

Ext. 25. Florida residents call 1-800-432-0151 to 

order by phone. 

Charge your subscription to Visa, Bank- 
Americard, Mastercharge, American Express 
or Diners Club by giving your credit card 
number and its expiration date. 


WobbReport 


THE ROBB REPORT/ P.O. Box 720317AD /Atlanta, Georgia 30328 
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> THE SWEDLOW GROUP 


THE SCROLL TABLE—a ence Edition 
Dimensions: 30”x60"x17" Thickness: 3” Weight: 400 Ibs. 


LOS ANGELES: 137 Pacific Design Center 8687 Melrose Avenue (213) 659-9898 


CHICAGO: ROZMALLIN NEW YORK: Casa Bella 
DALLAS: Eliot & Associates PORTLAND: Kneedler-Fa 
DENVER: Kneedler-Fauchére SAN FRANCISCO: Kneed! : 
HONOLULU: Paul Rasmussen, Inc. | SEATTLE: Kneedler-Fauchére ~ 
MIAMI: Casa Bella ‘ ; 


AGRIVUIE ‘the gem-like acrylic highly prized for its flawless 
clarity, is a registered trademark of Swediow, Inc. 
THE SWEDLOW GROUP A Division of Swediow, Inc. 






























































FASHION KITCHENS 





\ 


Come visit our showroom and discover why a St. Charles 
fashion kitchen is truly an investment of enduring value and 
beauty. It is a one-of-a-kind masterpiece into which our 
designer/consultants artistically blend your ideas, your 
favorite style and colors. 

Behind your unique creation is St. Charles’ honored 
tradition of excellence—earned over four decades—in the 
designing, precision engineering and construction of highest- 
quality cabinetry. 

Our styles range from period traditional to the 
contemporary Continental look. Choose from a wide array of 
materials, including warm furniture woods, decorative 
laminates and textured steel—in all the desired colors and 


finishes. 





St. Charles Fashion Kitchens 

St. Charles, IL 60174 

Please mail your new, colorfully illustrated 
44-page Kitchen Ideas Book of latest 
designs. | am enclosing $3.00. (Book is 
free if you take coupon to dealer.) 
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MARBRO PRESENTS “LE FEU DE CRISTAL’ 


CELEBRATING OUR 
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PHOTOGRAPHY BY ART WALDINGER 


The glow of our finest crystal expressed in a classically proportioned shape and meticulously sculptured 
in the diamond cut, cross-hatching, and carving techniques to release its most brilliant fire. 
A Marbro Original designed to sparkle in the world’s most beautiful homes. 


MARBRO ORIGINALS ARE AVAILABLE THROUGH FINE FURNITURE 
STORES AND PROFESSIONAL INTERIOR DECORATORS 


For pertinent details, please write Marbro Lamp Company, Executive Offices and Factory Showrooms, 
1625 S. Los Angeles Street, Los Angeles, California 90015. 


PERMANENT SHOWROOMS: Chicago, Merchandise Mart; Dallas, Decorative Center; San Francisco, 
Western Merchandise Mart; High Point, Southern Furniture Exposition Building; Atlanta, Merchandise Mart. 
FOREIGN OFFICES: Bombay, Copenhagen, Florence, Hong Kong, Lisbon, Madrid, Paris, Tokyo, Vienna. 
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INTERNATIONAL ART MARKET 


Art Deco by Cartier 
By Howard L. Katzander 


CONSIDER THE SWIZZLE sTICK: In Paris, 
London and New York in the 1920s it 
became an essential element of chic 
for fashionable ladies to carry a jew- 
eled swizzle stick that collapsed into a 
silver-gilt etui, small enough to fit into 
an elegant evening bag. The tiny 
rubies or emeralds or diamonds on the 
ends of silver wires spun the bubbles 
out of champagne, refracting colored 
lights that seemed as dazzling then as 
disco lights do today. Contemplating 
today’s miserable plastic equivalent, 
can you imagine the extravagant fan- 
tasy of a set of twelve formal swizzle 
sticks by Cartier, with star-shaped 
ivory heads on silver-gilt stems, and 
ivory and silver-gilt rests to protect 
Valenciennes lace table cloths? This 
set was auctioned recently at Christie’s 
in Geneva for $1,950. 

In the twenties and thirties, Cartier 
of Paris had a department called “De- 
partment S,” devoted to the design of 
such costly foibles. Known popularly 
as “Department S for Select,” it was 
a team, headed by the remarkable 
Jeanne Toussaint. For twenty years she 
and Louis Cartier, aided by the talents 
of the finest craftsmen in Europe, cre- 
ated clocks and watches, jewelry and 
decorative objects of precious metals, 
gems and semiprecious stones and 
enamel, in the style that has come to 
be known as Art Déco. Mme Toussaint 
was responsible for the creation of chic 
accessories, while Louis Cartier de- 
signed jewelry for a royal clientele. 
Their collaboration came to an end 
with the death of Louis Cartier in 1942, 
and eventually Department S was shut 
down during the occupation of Paris; 
Cartier decided not to reopen it when 
the war eventually ended. 

It is delightful to learn that Cartier 
has reconstituted Department S under 
the creative leadership of Mlle Nathalie 
Hocq. The “new” Department S is once 
again producing one-of-a-kind pieces 


ontinued on page 162 





A rectangular casket, the lid of silver inset with 
dyed mother-of-pearl, which depicts a Chinese 
scene, is one of the many Cartier creations from 
the H. Robert Greene Art Déco Collection sold at 
Christie’s in Geneva in November, 1978. Signed 
Cartier-Paris, the silver casket brought $23,170. 





Rock crystal, onyx and agate are used to fashion 
this mystery clock. The dial is decorated with 
diamonds and enamel. It was sold for $158,536. 





ABOVE: This agate casket, with jade, coral and enamel 
ornamentation, sold for $12,195. r1icuT: Formed as a 
revolving drum, this mystery clock has sides 
mounted with jade discs. It was sold for $21,951. 


This box, carved out of a piece of green avi 
turine, has sides in black enamel, coral, moth 
of-pearl and diamonds. It was sold for $12,1) 


A casket clock in black lacquer, with two pani 
decorated with Chinese scenes. The lock is co 
and the inside is mirrored. It brought $17,0; 
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The most effective 
morsturizer in the world. 


Water. 


If you know how to use it. 
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Your dry skin is thirsty. Literally. Thirsty for water. So all you need 
to do is soak in a tub for an hour, right? Wrong. Because 
although your skin soaks up needed moisture in the tub or shower, 
it’s lost too easily from evaporation once you get out. 


But we can make water work for you. Neutrogena® Body Oil was 
specifically formulated to maximize the moisturizing effects 

of your bath or shower. It’s a pure, light sesame-oil-formula which 
is applied after you bathe, while your skin is still wet, to hold 

in the moisture. 


Does it feel greasy? No, because sesame oil is so light that it 
seems to disappear,on your skin, although it really forms an invisible 
moisture-holding film. But it won’t stain your clothes, either. 


Put the world’s most effective moisturizer to work for your dry 
skin. Keep it there with our help. 


Neutrogena’ Body Oil 


Use it every day, 











Sherle Wagner searched for the future 


: e : 
Ever a man to become restive with the ordi- And fou nd It home. It is not too much to say that taken on 
nary, Sherle Wagner has broken with the past, their own, they are an homage to modern art. 


and created his own shapes in a daring collection of That they also function is further evidence that there are 
bathroom fixtures and hardware for use throughout the indeed works of art that work. 


SHERLE WAGNER, 60 East 57 Street, New York, N.Y. 10022, PL 8-3300 


For Illustrated Catalogue Sena $5 to Dept. AD 













































Richer. And, of course, costlier. 

For the very good reason that it is 
blended from the Cognacs of more 
than 70 select vineyards, all of which 
lie within France’s two pre-eminent 
Cognac districts, Grande Cham- 
pagne and Petite Champagne. Truly, 
the world’s most civilized spirit. 








The price is outrageous, 
but so is the quality. 


Quality...so much deeper than visual or sensual appeal. Each piece in the 
Cado Collection embodies the essence of design, material and workmanship. 
Cado...rugs, seating, dining sets, bedroom sets and wall systems...crafted to 
endure for generations to come. In this age of obsolescence, Cado furnish- 


ings are a sagacious investment in quality. 


For color brochures and nearest dealer, send 
$3.00 to: CADO, Box C-72, 57-08 39th Ave., 
Woodside, New York 11377. 


DO 
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continued from page 158 


such as jeweled evening bags in the Aj 
Déco style, and watches—priced 
about $10,000—with cases fashione| 
from blocks of aventurine, lapis, 
achite, rose quartz or black onyx, af 
gold or platinum rims, studded 
diamonds, rubies or sapphires. 
Over the years, Cartier has bee; 
searching out and buying for its ow 
collections outstanding examples | 
the work produced by Department | 
during the Art Déco period. It 
faced stiff competition from collector 
such as H. Robert Greene, formerti 
president of Irene of New York, de 
signers and manufacturers of ladies 
hats. When Mr. Greene’s collection 0 
Art Déco from Department S was soli 
by Christie’s in Geneva recently, it 
second only to that of Cartier. 
Included in the auction was the $ 
of ivory and silver-gilt swizzle sti¢l 
mentioned earlier, a number of dishes 
bowls and ashtrays of jade, crysti 
or nephrite—one of which brougl 
$15,850—as well as an outstandin 
group of boxes and caskets, ani 
clocks. The cover of the catalogue fo 
the auction reproduces the lid of 
silver casket, inset with lozenges ¢ 
dyed mother-of-pearl, each incis 


continued on page I 
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Rectangular rock-crystal mystery clock w 
white gold frame, cabochon ruby and diamo 
hands, on a black onyx base, brought $39,63 


| Banquette dining designed by Stanley Jay Friedman 
| 
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NEW YORK 315 East 62nd Street (212) 838-1630 © 150 East 58th Street A&8D Building » CHICAGO 946 Merchandise Mart (312) 329-0230 
DALLAS 230 Decorative Center (214) 748-8078 « Atlanta, Ft. Lauderdale and Miami, Los Angeles, Philadelphia, San Francisco, Seattle 


photograph Peter Paige. 














Malays Ltd 


An Alternative to High Prices... 





In homes where the criteria 
for furnishings is top quality 
and impeccably good taste, 
there is a place for furnishings 
from Mallory’s Ltd. 


Henredon, Heritage and 
Drexel are only a few of the 
fine lines from which you may 
select. 


Mallory’s Ltd.... Now the 
opportunity of fine furnishings 
and savings combined. 


Malley, 


P.O. Box 1150 
Jacksonville, N.C. 28540 
(919) 353-1828 
Mon. thru Fri. 9 to 5 





Name 

Address 

City 

State Zip 

Y es------ Please send me _ informa- 


tion on how | can order fine 
furnishings at substantial savings! 
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with a snowflake design; in the center 
of the casket is an oval mosaic of dyed 
mother-of-pearl, depicting a Chinese 
scene. It sold for $23,170. 

Mr. Greene started his Art Déco 
collection in the 1950s. As is*so often 
the case with such highly specialized 
interests, word quickly spread that he 
was buying Art Déco pieces, and they 
literally flowed to his door. To gain 
some idea of what happened to the 
market during that period, we must 
consider his prize piece. It was a Car- 
tier ‘“mystery” clock, the mystery 
lying in the fact that its movement is so 
tiny and so cleverly concealed that it 


This gray agate letter opener, with watch in the 
silver handle, part of the Louis Cartier Retro- 
spective Collection, was made in Paris, circa 1930. 


- bers of the trade who were famili 






















appears to have no works at all. Wa 
Greene’s prize piece was one of ty 
identical mystery clocks made of ro 
crystal, agate, onyx and enamel. Of 
passed through an earlier Christi¢ 
sale some five years back and sold fi 
$12,000, eventually being bought 
Cartier for ‘around $20,000.” Men 


with that transaction laughed uj 
roariously at the price, judging thi 
Cartier had been bamboozled. 

At the recent Christie sale nobod 
laughed but Mr. Greene. His colle, 


tion sold for $663,000, and his mystei 


clock brought a record $158,536. 0 
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A hexagonal silver box, the lacquered lid seal 


ing a Chinese scene, and sides with coral ar’ 
black enamel bar motifs, was sold for $3,96 





Cartier’s Department S created one-of-a-kind / ee ie 
Art Déco pieces during the twenties and thirties. 
Among its current creations are evening bags 
ranging from $175 to $12,500, and diamond and 
faux-tortoiseshell combs from $8,000 to $12,000. 






This black onyx repeater clock was sold f 
$19,512 at Christie’s auction of the H. Rob 
Greene Collection. The dial is made of feather i 
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a Ca ae IU Rea ACCME yt te Lae 
\ze plate, removed from Chelworth House, Chelwood 
rate, Sussex, the country seat of Lord Chelwood. 
Height 3' 10”. s 








id 18th century steel and brass serpentine-fronted dog 
Bee age Aa ean re 
Width of grate 3' 10", width of fender 4' 8". 








e of a large quantity of imposing 
ter lamps suitable for terrace or 
ntrance gates—each 2' 8"' high. 


‘e international specialists in the removal 
2orgian period panelled rooms from old 
2s and their careful restoration and in- 
tion in new homes. We will visit a 
dective client anywhere in the world 
jsut delay and prepare a comprehensive 
iate based on drawings showing the room 
NOTE Noy oer VaR ICCA MATIN (Ke Naturally, the 
pst care will be taken to ensure that the 
‘nt proportions of the original are re- 
d. On acceptance of the estimate our 
MOMs ceamac esis ma TI Momo hG 
& in the delivery and installation to 





A superb Louis XV panelled room recently removed from 

Rose Terrace, Michigan, the former residence of Mrs. Anna 

Thompson Dodge, deceased. Two other similar rooms also 
OTe De A OTT 


As soon as your requirements are better 
known to us we will be pleased to send 
Photographs of individual pieces currently 
available and we are always eager to purchase 
items similar to those described. 





A pair of good quality Italian 19th century entrance gates 
removed from Stukeley Hall, Great Stukeley, Huntingdonshire. 
Overall width 10' 0". 


your entire satisfaction. 

We are also dealers in 18th and 19th cen- 
tury French and English chimneypieces in 
carved marble and pinewood and have a good 
selection of brass and steel firegrates. Our 
unique stock of sculpture and garden orna- 
ments available at Syon Lodge includes 
statues, vases, fountains and animal figures 
in stone, bronze, marble, lead and terra cotta. 
We have a varied selection of sundials, eevee 
seats, well-heads, temples and imposing 
wrought iron entrance gates. 

Why not visit Svan T adoe a fairvland filled 
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An Italian 19th century neo classical marble group ‘‘Venus 
and Cupid” inscribed “Sc. Op. CXLI’”’. Height 3’ 5”. 





One ofa rags set of four 18th century lead putti 
representing “‘The Harvesters”. Overall height on stone 
rae Lay CAM Leyes 1) ea 


with things of enchanting beauty that exists 
nowhere else in the world, or send $8.00 ie} 
our colour brochure DA251. 


Situated between London ’s West End and Crate | 
Airport, Syon Lodge is open Monday to Friday, 
9 am - 6 pm; Saturday and Sunday 8 am - Dye ee | 


a a 
e/ ER 


Busch Corner, London «Road, Neen ve 
TW7 SBH,: England.’ Telephone: 01.144- 560 7978. 


Cahlac: Ciurnlanden Iclewlntuhh . Tet Oh ene oko Gc row 
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e are proud of the birthd f our childr 
We are proud of the birthdates otf our C en, 
> ors >C cop 6 4 On our classic varietal wines, you will 
{ he Ot at ICS ( yf Almaden. find a vintage date. A date that means the 
wine in the bottle comes from a particular 
year’s harvest. 
For us, it is a source of much pride and 
satisfaction. Because each vintage is like 
a new child. A child we lovingly care for as it 
matures and develops. 
For you, the vintage date adds yet another 
dimension to the enjoyment of our classic vari- 
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San Benito County, 
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California. 


VINTAGE 1977 
- PRODUCED AND BOTTLED BY 
 adén Vineyards, San Jose, Cr 
i Alcohol 1144 % by voluw 
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subtle differences that are uniquely its own. 


ifferences you ma 


y taste and enjoy. 


Also, while all our wines are ready to 
ink when purchased, you may enjoy setting 


few bottles aside. 


Here you will find the 


intage date invaluable in giving the wine the 
dditional aging you desire. 


On our classic 
so find the birthp 
xample, Monterey 
auvignon. And Sar 
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arietal wines, you will 
lace of our children. For 
County on our Cabernet 
1 Benito County on our 
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fragrant, soft white wine mac from the 
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Pinot Chardonnay. Each variety of grape has 
its own special needs. And so we take great 
care in finding the best possible home for each 
of our children, the grapes of Almadén. 

A home that provides ideal conditions for 
them to grow and ripen to perfection. 

We invite you to enjoy the incomparable 
quality of these fine vintage-dated varietal 
wines. And you will find this same dedica- 
Gion to quality in our entire family of 
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From India. . . a priceless collection of exotic hand 
woven fabrics that only Westgate could bring you. 
Tempting textures that invite your touch, classic 
colors inspired by mother earth and a selection of 

16 patterns in 60 colorways. Punjab. . . from India... 
at a surprisingly affordable price. Complete sample 
book available to the trade. 


Westgate Fabrics, Ine. 


GATEWAY TO THE WORLD OF FABRICS 


1000 Fountain Parkway, Grand Prairie, Texas 75050 
(Dallas-Fort Worth Area) Texas 1-800-492-2130 
Toll Free National 1-800-527-2517 
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SOIL /STAIN REPELLER 


SHOWROOMS 
Grand Prairie ¢ Atlanta « Boston 
Calgary, Alberta * Chicago « Dallas 
Denver ¢ Detroit e Honolulu 
Houston e Kansas City ¢ Las Angeles 
Miami ¢ Montreal, Quebec 
New Orleans ¢ New York 
San Francisco ¢ Toronto, Ontario 
Washington, D.C. * Vancouver, B.C. 
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HAROLD BRODERICK ASAD. " 
STEPHEN CHASE. 


“PHOTOGRAPHY ByAFRitz TAGGART 
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SUK ELROD ASSOCIATES, INC. 


anyon Drive Palm $ Springs, CafffOrnia ia 325-2593 
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_ _COLDWELL BANKER SELLS 
y REAL ESTATES. | 


rf meee = ANsovillas, mansions and ranches. We specialize in distinguished 
Abe Aimee — residences priced from millions on down. 

Pe The estate shown here is one of our exclusives. 

HA Architectural Digest chose a bedroom in this magnificent home 
eS for its September, 1978 cover photo, in addition to covering the 
rest of the property in the same issue. 

This fine example of Italianate architecture is located in the 
Cow Hollow area of San Francisco's Pacific Heights. The decor of 
the main house exudes romance and fantasy with 18th-century 
boiseries and tented or hand-painted ceilings. Another feature is the 
ae rustic 18th-century French country kitchen with a massive carved — | 
: French mantel and hand-painted wood-beamed ceiling. In addition 
to this beautiful mansion, there is a very attractive 2-bedroom apart- 
mentat the ground level. The home is priced at $1,250,000. 

Coldwell Banker also has real estates throughout California, 
Oregon, Washington, Texas, Colorado and Arizona. 

For more information about our Special Homes Division, call 
Jackson Wells at (213) 613-3123, or write 533 Fremont Avenue, 

Los Angeles, CA 90071. 


ba G Coldwell Banker | 


RESIDENTIAL BROKERAGE COMPANY 


A COLDWELL BANKER COMPANY 
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ORIENTAL 


RUG 
GALLERY 


3617 E. COAST HWY. 
CORONA DEL MAR, CA 92625 
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- 
THE LARGEST & FINEST 


peas | 
SELECTION OF GENUINE Cy ; 
ORIENTAL RUGS IN Ail 
CALIFORNIA He 


- 
THE BEST SERVICE 
a IN THE COUNTRY 


Cand 714.675.4730 
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FINEST ITALIAN CONTEMPORARY FURNITURE and ACCESSORIES 







New 1979 Collection 


OX-SC)) center inc. - Suite 547 - Pacific Design Center + 8687 Melrose Avé 
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Cigar Band Rings 
of eighteen karat yellow gold or platinum 















Winthrop C. Libby Oil on Canvas 40” x 32’ | 
acaqarct Holland Sargent | PHILIP MONROE JEWELER 
ee gS 527 Pine Street Seattle 98101 (206) 624-1531 


Registered Jeweler, Certified Gemologist, American Gem Society 


2750 Glendower Avenue, Los Angeles 90027 * 213/660 2214 


©Philip Monroe design 
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CORINTHIAN 
STUDIOS 


One of a pair of important 
early 19th Century Canton vases 
| in mint condition. Mounted on 
French ormolu bases. 28” high. 
| We would welcome a personal 
opportunity to discuss your 
antique investment needs. 
We have over thirty years of 
experience in service to the 
fine art community and are able 
to offer important collections. 
All purchases discretely handled. 
06 Saratoga/Los Gatos Road 
Saratoga, California 95070 
Telephong (408) 867-4630 








; ‘ ORIENTAL 
PORCELAIN GALLERY 


\Tao Kuang footed compote with 
Spring flowers design. 7” high 
by 74” diameter. Specializing 
exclusively in an exquisite 
collection of 19th Century 
Chinese and Japanese porcelains 
and displayed with a particular 
flare. Special collections are 
featured. The Gallery is located 
in the center of downtown San 
Francisco on Maiden Lane, 
between Grant and Kearny. 
49 Maiden Lane 

i. Francisco, California 94108 
Telephone (415) 397-7506 





WARREN IMPORTS 
FAR EAST FINE ARTS 


Since 1937 presenting one of 
the largest truly magnificent 
Oriental collections personally 
| selected with extreme care and 
discernment from the People's 
Republic of China, Hong Kong, 
Japan, Europe and from the 
world’s great estates. Snuff 
bottles, porcelains, screens, 
netsukes, bronzes, furniture, 
jewelry and lacquer. Also 

in Palm Springs. 

1910 South Coast Boulevard 
guna Beach, California 92651 
Telephone (714) 494-6505 


MERCHANTS, 
FANTIOULPY 


me SELECTIVE GUIDE 
HO THE ANTIQUE.SHOPS:.OF AMERICA 
COMPILED AND EDITED BY TAD GILMORE 





COLBY 
ANTIQUES 


One Ming cup and a pair of fully 
carved Chinese rhinoceros horns 
of mellow honey color with dark 
markings. Each with intricate 
and detailed carvings of museum 
quality. Part of a collection of 
remarkable antiques started in 
1948 and now shown in 12 new 
beautiful show rooms by the sea. 
Visit the Tudor Room, Silver 
and Crystal Room, Oriental 
Gallery and the Victorian Wing. 
510 North El Camino Real 
San Clemente, California 92672 
Telephone (714) 492-5130 


I.M. CHAIT 
GALLERY 


Ming Fa Hua Koro. Circa 1500. 
934” high. Specialist in fine 
Oriental objects of art. See 

our large and comprehensive 
collection of fine quality 

jade, carvings, bronzes, snuff 
bottles, netsuke, lacquer ware, 
enamels, porcelains. Qualified 
appraiser for private collections, 
museums, insurance companies. 
Member Appraisers Association 
of America, Inc. 

2409 Wilshire Boulevard 
Santa Monica, California 90403 
Telephone (213) 828-8537 


CORINTHIAN 
STUDIOS 


18th Century Maple American 
(Rhode Island) chest on chest. 
This handsome piece was recently 
purchased from descendents 

of the first owners and retains 
the original finish and fine 
hardware. Museum quality. This 
is part of our collection of 
investment quality American, 
English, French and other conti- 
nental furnishing, paintings, | 
art glass and Oriental art. 
20506 Saratoga/Los Gatos Road 
Saratoga, California 95070 
Telephone (408) 867-4630 
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At Oriental Rug Exchange we know that understanding the craft of fine rug-making takes years 
of patient watching and listening. Now after three generations of learning we invite you to visit 
our showrooms and share with us the knowledge of the rug buying art. 
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Courtesy to the trade and to quantity buyers. 
We purchase exceptional rugs and offer expert 
cleaning, restoration and appraisal. Direct 
importers. One of the largest in the West. 


339 North La Cienega Boulevard 
Los Angeles, California 90048 
Telephone (213) 657-1633 


Pacific Design Center 

First Floor /Suite 165 

8687 Melrose Avenue 

Los Angeles, California 90069 
Telephone (213) 652-9918 








Nomad: 
From the 
Brown Jordan’ collection. 


Award-winning Nomad is designed for an active 
all-year indoor or outdoor life. Equally at home 

in contemporary apartments or traditional patios. 
Chair backs swivel for lounging or dining. 

Seat and back slings can be changed at home. 
And every chair, table and chaise folds neatly 

for carrying or storage. The welded tubular 
aluminum frames have a baked enamel finish. 
Nomad=—in design and quality it’s pure 

Brown Jordan. And that says it all. 

At leading stores and interior designers.Write for a free brochure 


or send $3 for a 64-page catalog and the name of your nearest 
dealer: Brown Jordan, Dept. NM, Box 5688, El Monte, CA 91734. 
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yr designer and at select retail stores. 
t Avenue/ Miami, Florida 33132/ (305) 358-9031 
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SOM STAIN REPELLER 


1e delightful designs of the all cotton prints inthis 
colorful co n have been artistically reproduced 
retain the handcrafted look of the unique originals. 
There are sixteen fo choose from—each in a variety of 
contemporary colorways, with companion wallcoverings, 
that offer dramatic new directions in decorating. The 
Hacienda” collection from Schumacher—the source of 
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SHOWROOMS 


Fantasy Stars in California Design 





By Marilou Vaughan 


CALIFORNIA IS MOST OFTEN thought of as looking toward the 
twenty-first century; as being glittery, at ease with metals 
and plastics, ready to change and to be the first to 
anticipate change. And that aspect has, of course, always 
been one of the most striking elements in the designs that 
are generated there. But a look at current designs in the 
California showrooms reminds us that there has always 
been a strong element of fantasy and nostalgia about the 
milieu, as well. In California showrooms today there are 
design elements that recall Paris in the twenties, Holly- 





Paris during the Art Déco period is reflected in the eggshell lacquer top 
of this low, 48” round table designed by Suzanne Geismar at Vermillion. 


wood in the thirties and Egypt as it never was. 

At Vermillion, in Los Angeles, designer Suzanne 
Geismar has a deep understanding of—and respect for— 
the tradition of lacquerwork. One of her low tables is 
finished in eggshell lacquer, a technique associated with 
Jean Dunand, the great Art Déco craftsman. The name 
“eggshell lacquer’ means what it says: Fragments of 
eggshell are pressed into lacquer before it is dry. The skill 
in handling this technique lies in ensuring that these 
fragments are of a more or less uniform size and of even 
distribution, so that the intervening lines of black 
lacquer, about the thickness of a hair, give the appearance 
of fine mesh over the pale surface of the eggshells. 

The designer’s low table, of black, banded in red and 
white inlaid lacquer, resembles nothing so much as a 
powder compact. But do not be deceived: The top, a 48- 
inch round, does not open to reveal a mirror. To include 


this table—which can be made to order in other colors—in 
today’s interiors would be to have a modern reminder of 
one of the past’s most appealing design elements. 

Although the showroom: of architect and designer 
Marcello Mioni is best known for its furniture, it also 
contains some of the West Coast’s most striking accesso- 
ries, many of which look like the artifacts of some 
nonexistent civilization. But although these accessories 
are purest Hollywood in their ability to entertain, they are 
not frivolous, merely amusing and lighthearted. 

There are giant articulated crabs in precious metals; 
silver soup tureens in the shape of lobsters; immense ice 
buckets fashioned to resemble elephants’ feet; and 
carved wooden lamps in the form of 7-foot palm trees. 
Because accessories such as these are made of precious 
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A dining table, not a prop for Oz, with lighted base and fumé mirror 
top. Designed by Sandro Petti, the table is available from Italdesign. 





metals, rare materials and fine woods, they bear the same 
message of quality that is a trademark of Marcello Mioni. 
Perfect for the West Coast fantasy mood is a dining 
table designed by Sandro Petti for Angolometallarte and 
shown at Italdesign in the Pacific Design Center in Los 
Angeles. One of the most extraordinary features of this 
table—63 inches around and about 30 inches high—is that 
lights are concealed within it, casting reflections that 
dance on the steel and brass frame and shimmer in'the 
fumé mirror top. So unobtrusive are the slim, clear acrylic 
legs supporting it that the top of the table appears to be 
suspended, floating lightly on a current of air. It is a 
magical table, whose mirrored surface and subtle lighting 
would invite the diners gathered around it to look deep, 

to perceive images from the past and the future. 
Shapely, sensuous, touchable are words that could describe 
continued on page 176 
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The Lean, Clean Flexalum 
Décor Blinds. 


The window covering 
that fits beautifully in any 
som. They add.color or 
5 Ti . 
trast. They provide 

or just the right 


ey Gehan cae attic Gn ont. ta ee» 






Décor Blinds are easy fo 
operate. There are no tapes 
to get dirty. And, they come 
in over 64 of today’s mosf 
popular colors . . . featuring 
this years House & Garden 
trend-setting colors. 

Send for our 16-poge full 
color Window Decorating 






Guide. (Please enclose $1.00.) 
It’s filled with innovative 
ideas on how fo give your 

home the fresh look of today. 


“EMENT OR ALEUND. 


Hunter Douglas Inc.. 
20 Campus Road, Totowa, 


New Jersey 07512 
Décor Blinds 
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THE QUEENS AWARD FOR EXPORT ACHIEVEMENT 


We received this honour for excellence in transporting 
your antique purchases from England. 


NOW, WE'RE READY FOR YOU! 


Michael Davis is extremely proud to be the recipient of 
this distinguished recognition. Such an event is a 


prime indication of the way we handle your business. 


With care. We understand your needs and priorities. It 
is on this basis that we've designed a money saving 
antique buying tour to England. For one low cost we'll 
organize your entire trip with arrangements that 
include air and ground transportation, 5-star accom- 
modation, a buying consultant to personally guide you 
through a world of antiques and fine art, and the 

side of England you've always dreamed of. Whether 
you re a professional dealer, collector or adventurous 
tourist, with Michael Davis you’ve got everything 


going for you. 


Yes, send me information about sending me to London! AD 4-79 
Also forward material about other Michael Davis services. 


NAME 
ADDRESS 
STATE 


Commercial Dealer 0 
Private CollectorO Tourist 0 Household Removal 0 


MICHAEL DAVIS (SHIPPING) INC. 

8439 MELROSE AVENUE 

LOS ANGELES, CALIFORNIA 90069 __ TEL: (213) 655-3030 
MICHAEL DAVIS (SHIPPING) LIMITED 

111 MORTLAKE ROAD, KEW. RICHMOND, SURREY TW9 4AU. 
TEL: LONDON (01) 876-0434 - NIGHT LINE: (01) 878-3377 


CITY 


ZIP PHONE 


Michael Davis Travel 
Great from the ground up! 
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RONIN GALLERY 


605 Madison Avenue (57th-58th Streets) 
New York, New York 10022 e (212) 688-0188 





The largest selection of fine 17th — 20th Century 
Japanese woodblock prints in the United States. 


Please write for our list of available catalogues 





TS catalog, send 
ickory, N.C. 28601 
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IN THE SHOWROOMS 


continued from page 172 


some of the legendary Hollywood beauties, but they are 
words also perfectly apt for a just-created collection of 
furniture by Sally Sirkin Lewis for J. Robert Scott. The 
collection—which includes chairs, ottomans, sofas, 
chaises longues, beds with upholstered headboards and 
side rails, and slipper chairs—uses fabric in a way that 
both conceals and reveals the lines beneath. 

For a chair and ottoman from this new collection that 
would have been perfect for the boudoir in a Jean Harlow 
movie, the designer uses a heavy 80 percent silk and 20 
percent rayon fabric that looks almost like satin; it is 
called Bizantium, and it comes from Old World Weavers, 





Femmes fatales in thirties movies would have looked splendid in this 
chair with ottoman, designed by Sally Sirkin Lewis for J. Robert Scott. 





in Italy. Wool crepe, chintz and taffeta are some of the 


other fabrics that Sally Sirkin Lewis believes will be - 
particularly attuned in their texture to’this style, and 


appropriate to the luxury of the collection. 

Hollywood has always understood mood and has 
created the Manhattan skyline, desert islands and far- 
away places with the skillful trompe l’oeil of a painted 


backdrop. Moviegoers and other admirers of this skill 


can create the effect of a mood-setting backdrop in their 


own rooms with one of the New Murals Collection from 


Charles Barone, at the Pacific Design Center. 


Of the seven murals in the collection, most have | 
evocative names that conjure up visions of exotic places: — 


Suva, Casablanca, Cozumel and Hong Kong are some of 
continued on page 180 
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Handorints Is 


D&D BLDG., 979 THIRD AVE., NEW. YORK, N.Y 10022 
PACIFIC DESIGN CENTER, 8687 MELROSE AVE., LOS ANGELES, CA. 90069 


IONE. 39th ST, MIAMI, FLA. 33137 
1200 MERCHANDISE MART, CHICAGO, ILL. 60654 
ATLANTA / BOSTON / CLEVELAND / DALLAS / DENVER / HOUSTON / MINNEAPOLIS 


PHIL ADELPHIA / PORTLAND / SAN FRANCISCO / TROY, MICH. / WASHINGTON. D.C. 
LONDON / PARIS / BRUSSELS / ROME / HAWAII / PUERTO RICO/CANADA 


ALL DESIGNS AVAILABLE IN WALLCOVERINGS AND FABRICS. STOCK AND CUSIOM. 
Shown: Fabrics - “Summer”, “Today's Stripe”. Wallcovering: - “Summer’. 

















SULUPRLLL EL 


Willow & Reed /Fine Rattan Furniture 


Willow & Reed Inc. / New York Showroom: 315 East 62 Street, N.Y. 10021 / PL 5-1355 / New design album available: $6.50 
Showrooms: Boston, Dallas, Grand Rapids, Houston, Los Angeles, Miami, Pittsburgh, San Francisco, Washington, D.C. 


All Willow & Reed furniture designed by Henry Olko 
Design Patented 
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FA mil Grouped around a movie studio light are some of the designs from the 


Christopher Lloyd Collection, which is available at Kneedler-Fauchére. 


canisters have the virtue of being unobtrusive, the Christo- 
“Mw ’Sh.OUWwv pher Lloyd Collection wants—and deserves—to be noticed. 
Bel Reminiscent of movie studio lighting in their style, 
ia these track lights are made in a variety of materials, such 





Peale 


This marvelous group of smaller scale patterns that are as brass, brass and copper, chrome, and oil-rubbed 
Ye) important in al) new decorating trends is really a bronze. They are available in four sizes: from the V-36 
Tediscovery of traditional charm. model with a lens 4% inches in diameter, up to the V-56 
~~ Shown here is Lorraine. It comes in six colorways and with a 7-inch lens. Recently added to the group is a floor 


correlated fabrics. There are 28 charming, pre-pasted, 
Pfe-trimmed, vinyl acrylic coated designs in Brite 

ns Vol. IlFand many with coordinated fabrics. Get 
re. See them now thru your id 


lamp, VB-46, that can be extended to 58 inches in height. 
Still playing a starring role in California showrooms is 
fantasy, and in the hands of sensitive and skilled design- 


Acstelms Siete ers, it is as glamorous as an opening night. 0 


oly oa 108 S. Desplaines Street, ane 


Designs in “In the Showrooms” are available through interior designers. 

















The Poggenpohl Showplace: 
Quite simply, the finest kitchen in the world. 


Poggenpohl. The most exclusive 
kitchen Europe has to offer. 

Its beauty is so overwhelming, so 
timeless, it has won many prestig- 
ious awards, including the coveted 
International Designer's Congress 
Award. 

Its engineering is so precise, so 
uncompromising, it has been 
awarded the Gold Medal for Rational 
Kitchen Planning. 

Poggenpohl. Designed like no 
other kitchen in the world, it is an 
incredible marriage of beauty and 
function for those who demand the 
utmost in all things. 


Innovative features other kitch- 
ens may never have. 

Poggenpohl drawers glide effort- 
lessly on rollers, no matter how heavy 
the load. 

The hinges are spring-loaded to 
close gently, not bang shut. 

The handles are designed ergon- 
ometrically for easy gripping and 
safety. 


All interior surfaces and even back 
panels are laminated so that humidity 
won't cause warping, racking or hy- 
gienic problems. 

The list can go on. The point how- 
ever is simply this: Poggenpohl is 
called the legendary kitchen for good 
reason. It's designed to function per- 
fectly for generations and to create a 
Showplace environment you and 
your family will be proud to live in. 


A Poggenpohl Showplace 
Created Exclusively for You 

Your Poggenpohl dealer will work 
with you, your interior designer, or 
your architect to custom-design a 
Poggenpohl Showplace to fit your 
lifestyle perfectly. For the name of 
your Poggenpohl dealer and a copy 
of our colorful catalog (which, you'll 
discover, is designed like no other 


poggenpohl 





catalog in the world) please use the 
coupon below. 

The 1979 Poggenpohli Kitchen 
Planning Book 

A 148-page all-color idea book fea- 
turing Poggenpohl’s many cabinet 
styles and finishes 
in sizes adaptable , 
to fit any kitchen. 
Also included is g@ 
the Poggenpoh\@a aT 
Bath catalog, 
both for 
$4.00. 
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pre enon ee a Dept. AD | 


POGGENPOHLUSACORP = ™ 
222-B Cedar Lane, Teaneck, NJ 07666 





| Enclosed please find $4.00 payment for 
| Poggenponhi Kitchen Planning Guide and 





| 
Bath Catalog 
Please send name of nearest Poggenpohl dealer | 
| 
| 
| 
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| 
fooness 


Manufactured by FR Poggenpoh! KG, Herford, 
W. Germany 


Designed like no other kitchen in the world. 





China Seas _\ & 
‘The Image of yh 


Good Design 
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Fabrics * Wallcoverings * Designs 


SHOWROOM 
149 EAST 72NDSTREET * NEW YORK, N_Y. 10021 * 212/879-3100 


© CHINA SEAS INCORPORATED Cm 
127 EAST 76TH STREET * NYC 10021 * 212/535-3030 160 E. 56 ST., N.Y.C. 10022, (212) PL 9-4932 











THE BEHGOOY ORIENTAL RUG GUARANTEE. — | 
IT’S LIKE MONEY IN THE BANK. 4 


The best advice we can give you about Oriental | 
Rugs is to buy from a reputable dealer. It can 
make a big difference in your selection today. . 
And your satisfaction tomorrow. | 
For example, at Behgooy you can choose from 
one of the finest collections in the world. 
Knowing that the country of origin, fiber 
content, and full purchase price are guaranteed. 
Fact is, after three years we’ll not only give 
you full credit, we'll add on 10 to 15%! 
You see, we buy all our own rugs on regular 
trips throughout the world. We look for superb 
quality and expect it to appreciate. 
Come to our Dallas showroom. Or write for 
our free brochure: “The Behgooy Oriental Rug 
Book”. We'll help you make a wise decision. 


That’s a guarantee. sie 
4 t 


BEHGaDY |] 


6907 Preston Road, Dallas, Texas 75205 
(214) 521-3330 





THE BEST WAY TO 
APPRECIATE ORIENTAL RUGS 
IS TO OWN THEM. 





— 





©1978 Behgooy Export and Import Corp. 
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LOS ANGELES 114 NORTH ROBERTSON BOULEVARD — CALIFORNIA 90048 — TELEX 698503 
NEW YORK CHASERIE L.T.D. — 979 THIRD AVENUE — NEW YORK 10022 
DALLAS ELIOT & ASSOCIATES — 709 OAK LAWN PLAZA — TEXAS 75207 
CHICAGO ROZMALLIN — 1253 MERCHANDISE MART — ILLINOIS 60654 
PALM DESERT 73-241 HIGHWAY 111 — CALIFORNIA 92260 

ROMA ARREDAMENTO E ARTE — CORSO D'ITALIA 88 — ROMA, ITALY 

MILANO STOPINO ARREDAMENTI — VIA DEL POPOLO 16 — 27029 VIGEVANO — ITALY 
LONDON ZARACH — 183 SLOANE STREET — S.W.I, — ENGLAND — TELEX 918715 


MARCELLO MIONI AMMAN JORDAN DESIGN CENTER — ZAHRAN STREET — P.O. BOX 5122 — JORDAN 
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SAL. 


(213) 278-0368 
(212) 755-7772 
(214) 744-0868 
(312) 467-6860 
(774) 568-2238 
(06) 862-093 
(0381) 85-664 
(01) 235-6146/8 
42790 














yuse, 1845 — Paris, 1916. 


By 


25a sweets président de la Société des Artistes Frangais, 
Srand Officiér de la Légion d’honneur, Grand Prix de Rome, 1868 


jana, weary of the chase, has turned to 
music and dancing. Garlanded with vine 
leaves, Pa ea er ee ee tambourine, 
and taunts the youthful Pan, god 
of Nature, by concealing his 
pipes behind her. Beautifully 
sculptured life-sized : 
SL Pita ta | 
Carrara marble, on 
a handsome base 
A variegated rose 
marble. Pre A 
Overall height: 91” 
| yet ae 5 ie 
Width: 49’’. 





Manheim Galleries 


409 Royal St., New Orleans, 504-568-1901 
»5 20 Fairmount Ave., Dallas, 214-742-2364 
320 Decorative Center, Dallas, 214-742-2364. 
J ” y ie” 
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Tinahasnever || 
had aTeddy Bear. | 


A mother’s love. A doll to cuddle. 
‘Tina knows nothing of these things. |}: 
But she does know fear, rejection, 7 
and hunger. 

For just $15 a month, you can 
help save a child like ‘Tina. 

‘Through our “adoption” program 
you can help provide a child with a | 
better diet, clothes, medical atten- 
tion, school. And even a toy or two. 

But don’t wait. There are so many. 
And somewhere, right now, a child | 
is dving from starvation and neglect. | 


Peer a ae eS eee eee 


i 

Write to: Mrs. Jeanne Clarke Wood, 
Children, Incorporated, P.O. Box 5381, 
Dept. AD4K, Richmond, Va. 23220 USA 


(J I wish to “adopt” a boy O, girl O, in 
Asia, Latin America, 0 Middle East, 
(J Africa, (JUSA, 0 Greatest Need. 

L) I will pay $15 a month ($180 a year). 
Enclosed is my gift for a full year 0, the 
first month().Please send me the child’s 
name, story, address and picture. 

LJ I can’t “adopt,” but will help § —___ 

() Please send me further information. 

(J If for a group, please specify. 



































Church, Class, Club, School, Business, etc. 


—_———— 


NAME 


oo 
ADDRESS 


CITY STATE zip 


U.S. gifts are fully tax deductible. 
Annual financial statements are available on request. 


CHILDREN, INC. 
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LEASE IT. 


Think of the deals that are made here! Meet 
with your clients in a relaxed atmosphere that 
reflects your good taste and inspires their confidence. 

Antiquarian Traders has made it easy. We elimi- 
nate the time consuming search and high capital 
expenditure of buying. Lease from the 
largest and choicest collection of 
antique office and residential 
furniture ever assembled. Over 
5,000 hand-picked museum 
quality pieces. 


[IIGQUA | 


With our convenient lease/purchase program, 
we furnish stately conference rooms, comfortable 
reception areas and tasteful executive offices. Al] 
beautifully restored, and at affordable monthly rates. 

Make your office as comfortable as your home and 
receive the benefits of a tax deduction 

besides. After all, you’ve earned it. 
First impressions count...so visit 
our Melrose showroom or block- 
long warehouse today. Bring 
your decorator or use ours. 


“Rare and Unusual Antiques for Home and Office” 


Showroom: 8483 Melrose Ave., Los Angeles, CA 90069, (213) 658-6394 * Leases & Sales: Mon.-Fri. 10:00-6:00, Thurs. Eve. till 9:00, Sat. & Sun. 12:00-6:00 
Warehouse: 1050 Stanford Ave., Los Angeles, CA 90021, (213) 627-2144 * Appointment recommended 





184a 


; Hills, (213) 272-3456 Brentwood, (213) 826- 4521 Pacific Palisades, (213) 454-0633 Encino, (213) 783-3513 
Jland Hills/ Calabasas (213) 999-6482 NeWEon Beach, (714) 631-1800 Hitchcock Realty San Marino, (213) 283-. 
rcadia, (213) 446-4656 Crestview Realty Tustin, (714) 832-3910 Villa Park, (714) 997-1000 


GEORGE ELKINS ( COMPANY = 


over $0 Years of Serviet PANY 
CRORGE ELKINS COMALTORS 





_ YOU CAN JUDGE PEOPLE BY THE 
0 VPN Nn e442 2 


a s to the George Elkins Company. They just helped us get more than we 
cage for our home... Cheers!” 







Champagne furnished by the Wine Merchant 
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In Denver Call: 
P Mle aer-lelLaRs) 1011-1 a Cro yee 
a P.O. Box 555, Golden; 

. Clee Eyersce 1555 
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NOT A of Fine Custom Shutters 
1625-West aaa’ 
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As important as life itself. 
Today, a good physical education 
program means turning every child 
on to a lifetime of benefits, not just 
the athletically gifted. It’s part of the 
new physical education and you can 
learn more from our free pamphlet, 

What Every Parent Should Know 
About The New Physical Education.” 


DNeenercmme PPX 


a Physical Education Public Information 
Let us create a lasting work of art for you 


American Alliance for Health, 
Color catalog of other hand crafted items available $3.00 PveIce a yore a aan 
313 S. Fair Oaks Ave. - Pasadena - Ca. 91105 - (213) 577-0896 Washington, D.C. 20036 








1201 16th Street, N.W 








One of the largest 





selections of fine 
| quality and 
extraordinary 


ORIENTAL 
RUGS 


in the country 


lewd 


Direct Import 
Buy, Sell and Trade 
Repairs, Cleaning & 
Appraisal by Experts 


25 N. La Cienega 
Blvd., Los Angeles 


213-657-5175 





1124 Sut r street, 








1 Francisco 


115-885-4530 


SRIENT LANDEL 





[AND CARVED CREDENZA 


try lives. 


immiture and wall decor by 
RIGHT & 

ERMAN 

! 

oredenza 

121X 51X 30H. 

(ailable also in 

! 63 X 30 and 20 X 72 X 30 


ire = 


Ye dealer nearest you 


| 


IWFORD / DAY ° Salt Lake City 

'GNCENTER Las Vegas 

JNER’S Scottsdale 

ROW'S ° Phoenix 

/ESA FURN ° La Mesa 

>H’S San Bernardino 

e Orange 

Huntington Beach 

LongBeach 

Pasadena 

Bakersfield 

e Hanford 

EN’S ° Lompoc 
-WNER’S © Northern California 
All Stores 
FIELD'S © Sacramento 
YALINI'S © Pl. Hill & El Cerito 
\ BECK : Salem 
{ER’ Beaverton 
Portland 

Spokane 

Tacoma 

Bellevue 


Mormation in other areas write 


LBRIGHT & 
MMERMAN 


3 CALIFA ST. ¢ VAN NUYS, CA 91411 





=. port Beach has the Facific Ocean, the sherman Foundation, 
.ck’s Wilshire, Neiman Marcus and Roger’ Gardens. Enjoy hh | 
colorful Springtime shopping experience. Acres Dy 
of spring flowers in a garden setting quietly 
await your review. 
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The new 1979 

patio furniture lines are 
now available for 
immediate delivery. 





Nursery @ Florist © Patio Furniture ¢ Antiques ¢ Landscaping ® Delivery Service Available 
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The Current Ruler Of China. 





Meet, Earle D. Vandekar. Pleasant 
looking fellow, isn’t he? Well, please don’t 
be mislead by his deceivingly amicable 
countenance because...Mr. Vandekar is 


avery serious man when it comes to 
antiques. He has to be. After all, he has 
quite a reputation to uphold — areputation 
that has made the name Vandekar as 
renowned in the world of antiques as the 
name Rothschild is in the annals of 
banking. 

The Vandekar dynasty began way 
back in the 19th century when the family 
started dealing in outstanding pieces of 
antiquity. As aresult, their distinguished 
shop on Brompton Road in London is today 


Earle D. Vandekar 
of Knightsbridge, Incorporated. 


8485 Melrose Place 

Los Angeles, California 90069. 
(213) 655-4353 

138, Brompton Road, 

London, SW3 1HY, England 
(01) 589-8481 








internationally regarded as a cache for the 
greatest treasures. 

And now, Earle D. Vandekar has 
opened his very first branch ever in Los 
Angeles. That’s right, the current ruler of 
great finds now reigns in America. And 
he has brought with him a fortune in 
exceptional 18th and early 19th century 
porcelains and pottery— plus an 
incomparable selection of other superb 
antiques. 

The Los Angeles gallery is run by the 
current ruler’s son, Paul Vandekar. 

See him. He too is an emperor of chinain 
his own right. 





A fine and large 
Chinese Export vase 

and cover decorated in 
“tobacco leaf.’’c.1775 











Ona lavender rock in an emerald sea, 
Rael Murlie (ame clean 

With honeyed mouth she waiteth there; 
Where sunlight makes a mirage of her hair. 


“Sharmaine,’”’ the Sea Nymph, a Cybis Porcelain, 
12%" high. An issue restricted to 500... $1,450. 


PACE SETTER PAVIL 


CHINA = CRYSTAL ® SILVER « GIFTS 


SOUTH COAST PLAZA, COSTA MESA, CA 92626 
PHONE (714) 540-2627 





Select English & French 
Antique Furniture & Accessories 


The Finest Collection of 
Oriental Rugs in America 


Sales ¢ Purchases ¢ Repairs ¢ Appraisals 


370 South Lake Avenue, Pasadena, California 91101 
Vienna ¢ Zurich ¢ Innsbruck ¢ Pasadena 


(213) 795-7589 (213) 681-7031 


2025 Pacific Avenue Venice, California 90291 
(213) 396 5922 (at the beach) 











EDITORS’ CHOICE 


Books Selected Exclusively for Architectural Digest Readers 


OT teal A 


DECORATING WITH FLOWERS. Flower Design 
by Ronaldo Maia; Photographs by Ernst Beadle; 

ext by Denise Otis. Three outstanding experts 
have pooled their efforts to create this stunning 
book. For anyone who likes to arrange flowers, 
would like to learn, or simply enjoys having flow- 
ers in the house. More than a superior how-to 
book, from casual bouquets to spectacular fan- 
tasies for holidays and parties, it’s fuel for the 
imagination. 254 illustrations, including 113 in full 
color. $35.00 (#40503) 


WINES OF CALIFORNIA. Robert Lawrence 
Balzer. Suddenly California wines are winning 
top honors in competition with their fine Euro- 
pean counterparts. Find out why. Author Balzer, 
well-known to the California wine scene, ex- 
plains which California wines you should buy 
and how they compare with or differ from Euro- 
pean wines. A look behind the scenes at over 128 
of the best-known vineyards in the five wine re- 
gions. Includes suggestions for which vineyards 
to visit, recommendations for lodging and restau- 
rants, addresses and telephone numbers. $25.00 
(#40504) 


ENGLISH ENAMEL BOXES. From the 
Eighteenth to the Twentieth Centuries; 
Susan Benjamin. The small enamel box, one of the 
most appealing of all the delicate products of 
Georgian craftsmanship, was almost a necessity 
to sophisticates of the eighteenth century. For col- 
lectors, leatn how pieces can be dated and attrib- 
uted, tracing the faistores of the factories and 
their individual characteristics. Invaluable to 
those who wish to know more about these beauti- 
ful boxes. $15.95 (#40000) 


THE SECOND OLD HOUSE CATALOGUE. 
Compiled by Lawrence Grow. To the ever-growing 
band of old-house enthusiasts, a Faueebosk for 
the restoration-materials market. And for 
everyone who wants to maintain their home or re- 
create an era, sound advice on how to use prod- 
ucts and services; from hardware to fabrics, paint 
and furniture. Includes addresses, catalog infor- 
mation and prices where possible. Hardcover 
price $14.95 (#40502) 


SSCL OUT, 


GREAT CHEFS OF FRANCE. The Masters of 
Haute Cuisine and Their Secrets; Anthony Blake 
and Quentin Crewe. Experience the drama and ex- 
citement of all twelve of the restaurants outside 
Paris that have received the ultimate accolade — 
three stars. A brief history of French cuisine and a 
rich offering of anecdotes add reference and 
warmth as you meet the contemporary giants of 
gastronomy. As a final treat, each chef gives a 
selection of his most noted recipes, adapted for 
the home kitchen and including dozens of hints 
and suggestions. 350 black-and-white photo- 

raphs, plus 140 full-color photographs. $25.00 
#40500) 


THE LAST OF THE GRAND HOTELS. Photo- 
graphs by Matthew Barr; Text by J. J. Kramer. For 
many vacationers, here is a taste of the luxury of a 
bygone era, but for all, a fuller appreciation of an 
American heritage. Captured in stunning photo- 
graphs and historical information are the atten- 
tion to detail and pride in craftsmanship that 
made these resorts the architectural triumphs of 
their day. You'll tour nineteen hotels, from se- 
cluded retreats in New Hampshire, to California 
spas located in the midst of growing cities. $24.95 
(#40501) 


VERSAILLES. Gerald van der Kemp. Exception- 
ally fine illustrations, showing not only the most 
famous features of the chateau, but also many 
little-known and enchanting corners of the palace 
and its grounds. With historical background text, 
this is the perfect book to display. For those who 
already know Versailles, this book is an incom- 

arable record. For those who have yet to visit the 

un King’s palace, there could be no finer intro- 
duction. $40.00 (#40499) 


THE GLASS OF LALIQUE. A Collector's Guide; 
Christopher Vane Percy. Lalique was the most suc- 
cessful glassmaker of the twentieth century, and 
yet, his designs were of the highest artistic stan- 
dards. Thus, the modern collector enjoys the 
added interest of specialization and the excite- 
ment of significant fresh identifications. Here is a 
wealth of information for those intending to start 
or expand collections of their own. Includes all 
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1,562 objects listed in Lalique’s massive trade 
catalogue of 1932. With 33 color and 139 black- 
and-white illustrations. $30.00 (#30099) 


HIGH-TECH. The Industrial Style and Source 
Book for the Home; Joan Kron and Suzanne Sle- 
sin; Designed by Walter Bernard. More than the 
first comprehensive book about the newest de- 
sign trend in form-follows-function theory, more 
than an interior design book with hundreds of 
color pictures showing innovative uses for many 
familiar industrial and commercial products and 
materials— High-Tech is a source book. Includes 
estimated prices for many products illustrated as 
well as the names and addresses of their manufac- 
turers and distributors throughout the world. 
$27.50 (#40498) 


Please use the coupon below. 


ARCHITECTURAL DIGEST 


clo Wilshire Marketing, Dept. AA49 
8460 Higuera Street, Culver City, CA 90230 
Please send me the book(s) indicated 

below. If lam not satisfied, | may return 

the book(s) within 10 days for prompt refund 






















40503 O 40502 O 40499 

40504 O 40500 30099 

40000 O 40501 O 40498 

Please add $1.25 per book for postage and handling 
California residents add 6% sales tax 


Enclosed is my check for $ 
Or charge my ——____ BankA mericard Visa 
—__— Master Charge — = 
Please give all digits of account numbers in boxes below 


fenireieceelepstet TLE TL 


Expiration Date 


American Express 








= Q 
Ree ee ee AAAS 
(IF CHARGING) 


~ (PLEASE PRINT) 






= ‘State. 
Offer good in U.S.A. only. Allow six week 
Offer expires July 31 
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The Keening Woman 
Bronze; 29 inches 






Ruth and Naomi 
Bronze; 53 inches 





Bronze; 55 inches 











Kennedy 
Galleries 


40 West 57th Street 

(5th Fi.) New York 10019 
(212) 541-9600 
Co-publishers of 

The American Art Journal 
Tuesday - Saturday 9:30 - 5:30 








Jacob Wrestling with the Angel 
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Romantic Waterside Residences 
By June R. Gader 


SINCE WE LAST EXPLORED the topic of extraordinary proper- 
ties bordered by water, an abundance of them has come 
to light. To own one of them is a dream—and a theme— 
worth pursuing, and no true romantic ever tires of 
imagining a life complete with this very special luxury. 


Snedens Landing, New York 
If you were to fly over the fabulous Harkness Estate one 
day this spring, you would scarcely be aware of the 
sprawling thirty-room mansion surrounded by man- 
icured lawns, specimen plantings, cobblestone courtyard, 
and brick terrace with L-shaped pool. What you would 
see would be the glorious greenery of seven and a half 
| acres of wooded palisades, bound by the shining blue 
ribbon of the Hudson. It was this secluded corner of 
| Paradise—just forty minutes from mid-town Manhattan— 
| that Katharine Cornell chose for her country home. Later, 
| 








Mrs. Rebekah Harkness enlarged and revised the resi- 
dence, turning it into a home of remarkable elegance. 

The great hall, an old barn that was transported to the* 
site, boasts beamed ceilings thirty feet high, parquet 
floors, baronial fireplace, French doors that open to the 
river-view terrace. On the main level of the house are a 
library, solarium, spacious kitchen with integral dining 
| and seating areas, and several guest suites; upper and 
lower levels contain more private suites, some with their 
own kitchens. Exquisite marbles, antique mantels and 
lovely murals abound. A long formally colonnaded walk 
leads to a wing where a large glass-enclosed ballroom 
looks out to a lovely walled garden. This studio wing has 
four adjoining rooms—each with a full bath—which 
| double as pool cabanas; a sauna; and a kitchenette off the 
large screened porch that overlooks the pool. Separate 
staff quarters include numerous bedrooms and work- 
rooms, private kitchen and sitting room. This estate in the 
grand tradition is being offered for only $1,000,000 by 
Sotheby Parke Bernet International Realty Corporation, 
980 Madison Avenue, New York, New.York 10021. 


Saint-Tropez, France 
Romantics dream of finding a true Mediterranean-style 
villa, with red-tiled roofs, stone terraces, balconies, vine- 
covered porches, arched French doors. This one is sur- 
rounded and secluded by a parkland filled with tall old 
trees, spreading lawns, fragrant flowers. It looks directly 
out over the gleaming Mediterranean, and it is within 
minutes of the most chic town on the French Riviera. 
Furthermore, it is reasonably priced. 

Since Riviera villas are increasingly hard to come by at 


any price, this seems to be a mad fantasy—until you see 
continued on page 188 




















clarence house 


40 EAST 57th STREET * NEW YORK * THROUGH DECORATORS AND FINE STORES 





COTILLON (Toile) by Paule Marrot 





Fine Oil Paintings of the 
18th and 19th Centuries 






Py 8 oe importer of fine 
a aL century 
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Villa Carioca. The large living room and dining room are 
both two stories in height, with a gallery around three 
sides of the living room. All floors are travertine or 
ceramic tile. There are four bedrooms, with luxurious 
baths and access either to the park or to private balconies. 
There is a beautiful mosaic-tiled swimming pool, a 
solarium and a bowling green. A spacious kitchen 
equipped for formal entertaining, a wine cellar, servants’ 
quarters and garage plus parking lot make this a perfect 
villa for entertaining. This remarkable and lush property 
is being offered for $725,000 by Emil J. Passman Realty, 
5424 Azure Way, Sarasota, Florida 33581. 





A colonnaded loggia overlooks the gardens surrounding Villa Ludwig. 





Ascona, Switzerland 

Beyond the fountain, with its bronze sculpture of an 
archer, the gleaming waters of Lake Maggiore extend all 
the way to the snow-capped Alps in the distance. 
Twenty-five thousand square meters of gardens and 
forest stretch down a terraced mountainside to a harbor. 
The tile-roofed Mediterranean-style villa sprawls around 
columned walkways and stone- or marble-paved patios. 
Arched windows frame incredible views. Azaleas, camel- 


lias and citrus flourish, and fir and chestnut trees mingle 
with palms and figs. This artist’s dream is Villa Ludwig, 
the wonderful home built by writer Emil Ludwig, in 1913, 
and described in his autobiographical book, Gifts of Life. 
The stucco house was designed after the romantic 
continued on page 192 
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‘JUST LEAVES”- available in seventeen colorways 


IS W. BOWEN INC. 
INE WALLCOVERINGS 
AVE. « D & D BLDG. - NEW YORK 10022 


fiami * Boston +» San Francisco + Los Angeles 


eal «+ Toronto 








tall OMNIGLOBALS 


TELEX 
56-6555 













a la recherche 
du temps 
perdu 


The Different Hawaii 
Country dies of England 
Castles of a Rhine 
Chateaux - France 
* 

| 


OMNIGLOBAL services begin and end at 


your front door. 


| 
3 mixson and mitchem 
Toll free calls: (800) 874-9065 (Florida)(800) 342-9239 


Orlando Offices: P. O. Box 866, Mount Dora, Fl 32757 






| LY, We 
| el ad by phone call will provide the details. 
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Come home to Barcalounger’ 


Shown: Rontiki, 
in natural rattan. About $600. 
Still further reason 
Barcalounger is found 
in America’s finest 

















homes. For store ‘ 
nearest you, write gw 
Barcalounger, Lt < 
) allo SAN Lele Lane 4 
lay) N.C. 27801 ; 
ae 





the Ultimate chair also reclines 
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Whether for the re-creation of 
bygone elegance or the origination of 
future classics, P.E. Guerin stands 
unique in decorative hardware. 
Since 1857, we have been creating 
one-of-a-kind bath fittings and 
accessories, hardware for builders 
and for furniture; knobs, knockers, 
tables, lamps, and metal decorations. 
Send $2.00 for catalog to P. E. Guerin Ine., 
23 Jane Street, N.Y., N.Y. 10014 


RE. Guerin Ine. 


For over 100 years, America’s foremost creators of 
decorative hardware, fixtures and accessories. 


Also shown at: 





San Francisco 
Los Angeles 
Chicago 
Dallas 

Miami 


McCune Showroom 

Keith McCoy Assoc. 

Patterson, Flynn, Martin, Inc. 
C. Dicken, Inc. 


corators Walk 


e au 
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architectural visions of Swiss painter Arnold Béecklin. It | 
features Italianate arches, handhewn granite pillars and — 
charming balconies. Fireplaces are a feature of the salon, | 
dining room, studio, solarium and study, on the main 
floor. Upstairs there are five bedrooms, plus servants’ 
quarters with separate access. In addition to a separate © 
studio wing and a marble swimming pool with bath 
house, garages, and numerous stone sheds, there is a — 
rustic stone cottage, which could be restored as a separate | 
residence. The villa provides utmost privacy—access is | 
limited to a single mountain road. Yet a brief walk leads 
you to Ascona, a charming writers’ and artists’ colony, — 
which also features fashionable shops and excellent | 
restaurants. Facilities for every sport, from golf and tennis — 





ROMANTICS DREAM OF 
A MEDITERRANEAN-STYLE 
VILLA ON THE RIV TEI 


to skiing, are available nearby. The property, just fifteen — 
minutes from the Locarno Airport, does need some * 
restoration, but it is a heavenly villa in a heavenly setting. — 
This property is available for $2,200,000 from Interna, — 
tional Investment Property, Ltd., Room 2323, 777 East | 
Wisconsin Avenue, Milwaukee, Wisconsin 53202. 


Perthshire, Scotland 

The river Tay, famous for its salmon fishing—fish over 
twenty pounds are common, and a twenty-eight-pound 
salmon was caught in 1977—runs joyously through the 
8,545-acre estate of Castle Grantully. This fifteenth-cen- 
tury castle—designated a historical and architectural 
monument—has fifteen bedrooms, seven reception 
rooms, nine acres of gardens and landscaped grounds, 
and numerous farms, deer-stalking areas, cottages, an- 
cient monuments, woods and shooting grounds. 

The castle is, indeed, a castle: tall, turreted and magnif- 
icent, the original part dating from 1400. It never before 
has been offered for sale. As you would expect to find ina 
castle, there is an ancient hall dating from the original 
building, a vaulted hall, library, gun room, billiard room, ~ 
numerous drawing rooms, bedrooms and guest suites. 
Bathrooms have been added, kitchens offer every conve- 
nience and the castle has been modernized in a manner 
that does not interfere with its antique beauty. Grantully 
also offers its owners various sources of income. Numer- 
ous vacant cottages, given some restoration, could be 
rented; many of the farms and outbuildings already are 
rented; large forested areas could be utilized commer- 
cially; acres of arable land could be put to crops. You may 
make an offer for various lots with various buildings 
without offering for the entire property, but the whole 
estate is available for offers in excess of £1,250,000, plus 
fees, from Roy Veatch, Period Houses, 1317 Wisconsin 
Avenue, N.W., Washington, D.C. 20007. 0 











THE SOURCE! 


There is now in Northern California a showroom for Antique Oriental Rugs that is really wholesale. 


Burton Lowell Kaplan. 


Specializing in unique Antique & Semi-Antique Oriental Rugs as decorative & environmental art. 


Fifth Avenue New York City 
4 
The Icehouse * 151 Union Street, Showroom 206 + San Francisco, California 94111 + (415) 956-5470 
A Trade Exclusive 


OTT maloolrlnrel melon elgerseerli\alever lene h tenet larsinls 
replacement value by our computerized Tela Le Om SUTARIA SLAM aT omalercle RCO Lm IMU eae Tyee ee 


Contract inquiries solicited. 








IENTAL FINE ARTS 


ANTIQUES AND FURNITURE 








COSMOS sy. 
UPHOLSTERY coll 














“FINE COLLECTION OF ANTIQUE FAMILLE-ROSE PROCELAIN FIGURINE” 


King s Art Gallery co Oo King & Sons 
529-531 N. La Cienega Boulevard | 308N. Rodeo Drive 


Los Angeles, California 90048 | Beverly Hills, California 90210 
phone (213) 657-5063 | phone (213) 271-9049 




















Large selection Hi 
of imported | 
handmade 


needlepoint chairs | 





Specializing 


in upholstering antique 


and French furniture 








a limited edition in variegated Pecan, 
mn? Lotus Danish oil and handrubbed finish. 


—————————— 





| 7 Above: Nat. fin. 48’’x54”’ oval, 14” leaf (not shown) in solid Pecan. 
S: 1 1-16” thick top, del. - $670., 13-4” thick top, del. - $745. 

| a Photos available of other styles in Oak, Walnut, Koa, 

|] cone Sanaa and Red-Heart Gum; as wood available. 





8486 W. 3rd Street 


(corner of La Cienega) 
AY BURTON -HaROwoon ARTISAN 


Los Angeles—(213) 655-5605 
7 800 -453-2223 3160 GRANT AVENUE, OGDEN, UT. 84401 
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ANTIQUES 
& ART 


z 
362 North Coast Hwy 
Laguna Beach Ca 
(714) 494-4820 














Stoneware 


FIREPLACE SCULPTURE 





P.O. Box 458, Patterson, CA 95363 


a 


Individually designed and crafted 


Claude Delphia 


designer/ potter 


Brochure and Fireplace Sculpture are available through Interior Designers and Architects 


Phone (209) 892-5517 or 892-6018 








Visit our new Galleria and Gallery 
museum of ancient arts. You will 
find an unusual collection of 
artifacts, antiquities and one- 
of-a-kind items from artisans 
around the world, personally 
selected by noted designer 
Antone Dalu |.PD. 


x antiques < hand carved 
stone fountains ~ artifacts 
x paintings ~« lithos & rare 


prints x boutique « import- 

ed jewelry & gifts x mexi- 

can wall & floor tiles x hand 
painted dishes & bath ac- 
cessories « african selection 

x interior design by appointment 


photo: Phillipp Jason 


Pre-Columbian e Chimd e Peru 


DALU 


8760 Venice Blvd., Los Angeles 
Adjacent to the Antique Guild between Robertson 


& La Cienega 
(213) 204-2390 




















GARY JOHNS. Professionals, 
DARYL GOODRICK. Properties and 
WARREN ROBERSON. Full-Service. 
GWEN GORDON. It's what 
Clyde Cairns were ALL about. 
knows his The 
business. He Southern 
knows what's California 


moving. He knows 
who's moving it. 
Clyde and 
Hollywood 
Properties 
recognize Gary, 
Daryl, Warren and 
Gwen as part of 
the new awareness 
and sensitivity 

that is paramount 


Land 
Mark 






in today’s 

industry. 

They are HOLLYWOOD |: 
participants in PROPERTIES 
our total ethic; 1626 
to provide you North 
with the know- La Brea Avenue 
how, enthusiasm Hollywood, 
and professional California 
integrity that 90028 
are essential (213) 656-6666 


to your property 
transactions. 




















GRACIE | 


Oriental Wallcoverings, Art & Antiques nee rec ti . 
979 Third Avenue, New York, N.Y. 10022 (212) a BVT io) ae 
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The International Design Conference in Aspen | 
June 17-22, 1979 | 





A Synthesis of Contradictions 






- 
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The International Design Conference in Aspen, for the first 





i cei time in its 29-year history, will focus on one nation, one 
» i if Le al ' people, and one culture: Japan and the Japanese. It will 
Pe | a Be | address the western image of Japan as a series of contradic- 
* Bate 5 ee tions, and attempt to show that, within the context of Japa- - 
=e y ie nese society, they form a coherent and unified structure. 
Ae eae Perhaps no country in the world is so fundamentally 
ody Aa : " wl visual in its perceptions, or so conscious ofits aesthetic 
RY) lola values as Japan. It is the vital link between Japan's cultural 
oh mae heritage and its modern industrial society which will be 
1 explored in IDCA '79. 
{ | | Space at IDCA ‘79 will be very limited due to the number of par- 
} 


ticipants from Japan. Registration is accepted on a first-come-first- 
served basis. For housing and travel information, write or phone: 
Aspen Reservations, Inc., P.O. Box 4546, Aspen, Colorado 81611. 
Phone (303) 925-9548. 


Original Lesign IW) cs in and return with registration fees to: 


% The Bank of Aspen 
P.O. Box “O”’ 
Aspen, Colorado 81611 


Criginal OED LET | a 
WY : J ven a= AA ? WA City, State, Zip Code 


Occupation ia ee 


Pe a ZB | am enclosing: 


$200 Registration Fee ( ) 
$100 Fee for Additional Member of Household ( 


4 ‘ a! . 
: Sag ASS, CM. $100 Student Fee—proof required ( ) 
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ur first book, Archi- 

tectural Digest Ce- 

lebrity Homes, is 

ce again available. We 

vite you to acquire it at 

is special price offered only 

readers of Architectural 

igest, 

Selected and edited from 

n years of the magazine, 

is book takes you into some 

| the most beautiful homes 

the world — the havens 

id hideaways of thirty 
international 

ebrities. 

You'll see how they've used the fine and 
corative arts to enhance their styles of 
2. What special decorating problems they 


—— 


- [ted. How they worked with distinguished 





signers and craftsmen to make their 
ivate domains places of serenity, style 
d elegance. Or, sometimes, how they did 
ll by themselves. 


Do. 


evealing personal interviews 
th some of this century's 
st interesting men and women 


The homes you will visit include those 
world-renowned socialites, authors, 


ENTER THE PRIVATE WORLDS 
OF ALL THESE FASCINATING 
INTERNATIONAL CELEBRITIES 


Coco Chanel e Gore Vidal e 
_ Barbara Walters ¢ Yves St. Laurent 
| @ Cecil Beaton e Gayelord Hauser ¢ 
ablo e Joan Crawford e Diana Vreeland 
Senator and Mrs. Edward M. Kennedy 
Pauline Trigere e Dinah Shore e Robert 
Redford e Mary Tyler Moore « Merle 
Oberon e Lee Radziwill e Julia Child « 
Sybil Connolly e Jean Arthur e Polly 
ergen e Truman Capote e Woody Allen 
¢ Joni Mitchell e Sonny and Cher 
e Galanos e Earl Blackwell e 
Jean and Walter Kerr e Bob Newhart 
_ ¢Dolores Del Rio ¢ Mary Pickford « 
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EEA Yiomes 


designers, actors, entertainers. Brilliant, 
creative people every one of them. And in 
these frank, friendly interviews, they do 
much more than open their homes to you. 
They share their thoughts and feelings as 
well. In more than 30,000 words of text 
youll learn about their private lives— 
how they prefer to work and play, relax 
and entertain. Their innermost conceptions 
of what constitutes the good life. And how 
the homes they have chosen help them 
cope with the strains of their successful 
careers. 


Thirty stunning photographic 
portfolios in color 


Architectural Digest Celebrity Homes al- 
lows you privileged entrée to Parisian pieds- 
a-terre, Manhattan penthouses, Italian 
villas, English country houses. You'll be a 
guest in handsome homes in California, 
Virginia, Massachusetts, Ireland, Long Is- 
land, and Westchester. Their styles will 
vary from traditional to ultramodern. But 
all will have one thing in common: im- 
peccable taste. 

The thirty portfolios in this volume 
contain more than 230 vivid full-color 
photographs. Each is reproduced with the 
same attention to detail you find only in 
the finest art books—or in the pages of 
Architectural Digest. 


A VERY SPECIAL OFFER 


TO THE READERS 
-OFARCHITECTURAL DIGEST 


Examine this splendid 
book FREE for thirty days 


At your request, we'll be 
happy to send you a copy of 
Architectural Digest Celeb- 
rity Homes to enjoy for thirty 
days, with no obligation to 
buy. Spend a month looking 
through this luxurious, 256- 
page, 9”x 12” volume. Exam- 
ine its elegant, gold-stamped, 
durable binding. Admire its 
distinguished graphics. And 
then, if you don’t agree that 
this book is a splendid addi- 
tion to your library, simply 

return it within thirty days and owe noth- 
ing. Otherwise, remit $27.95. To order, 
fill out and mail this coupon today. 


30-day free examination 


THE KNAPP PRESS 
6 Commercial Street 
Hicksville, New York 11801 


Please send me Architectural Digest 
Celebrity Homes. If not impressed and de- 
lighted with this book, I may return it 
within 30 days and owe nothing. Other- 
wise, I will remit $27.95 plus postage and 
handling. (Suggested retail price $35.00.) 


C1 prefer to enclose payment now. Same 
30-day examination offer applies, with full 
refund guaranteed. (Calif. residents please 
add 6% sales tax.) 


Name 





(please print) 


Address 





City 





State fe Zip 


InU.S.A., please allow six weeks for shipment 
AD479 
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idastimulating proer methatu udes ne heoretica 
sotDesien, 1 History of Architecture urni e and Painting 


1e TechniquesofD 


d design projects 


signers hold guest lectures or 

Further studies include 

| onstruction and the ancillary 

d with Interior Design. There are small group tutorials 
howrooms, museums and places of historic or design 
his comprehensive syllabus ensures thathard-working 
he School with the basic knowledge required to 
for an assistant’s job in a design studio. They will hav 
fessional standard of draughtsmanship and coloured 
tation, an understanding « of bull lings, furniture and 
ind possess acomprehensive portfolio of their solutions 


s work and the results ofanexam 
ordingly. The Diploma is recog 
rs and Designers Association, who 


ts for employment in Members 


VT he Inchbald School of Design 


¢ further information contact: The Secretary, Room 6, 
7 Eaton Gate, London SW1W OBA 
40 5508 








UNION-NATIONAL 


Since 1901 
fine bedroom, dining room and occasional furniture 


2 JF, 


Veneziana Triple Dresser and Mirror 


From our Veneziana group of bedroom furniture. 
Send $2.00 to Department A for brochure, ''Furniture for Gracious Living" 


UNION-NATIONAL, INC. © JAMESTOWN, N.Y. 14701 


Architectural artwork from the 
past,engineered for today. 





No. 114 The Shell and Bellflower Cornice Moulding 
has been favored in every period of architecture. 
Below it is the No. 450 Accessory Moulding inthe ever 
popular trellis design. 

No. 703 Niche Cap and Casings. This beautifuvy 
designed and pre-engineered shell makes a fine 
doorway or wall niche. 


For information on our complete line write: 


FOCAL POINT INC. 


Dept.AD 4870 S. Atlanta Rd. Smyrna, Ga. 30080 404 351-0820 





GAVIOTA PASS 30x 40 Eyvind Earle 


EXHIBITION OPENING APRIL 21st 


CONACHER GALLERIES 


TWO ELEGANT FLOORS OF GALLERIES ON WORLD FAMOUS MAIDEN LANE 


134 Maiden Lane, San Francisco 94108 (415) 392-5447 








(714) 452-8466 
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PASHCIAN BROS. 


Gallery of Fine Oriental Rugs 
Fine Restoration and Maintenance Service 
Established 1889—in Pasadena Since 1902 
993 East Colorado Boulevard, Pasadena 91106 
Phones (213) 796-7888 - 681-9253 
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Refectory Table, all Original, Circa 1740. 


CO LBY | C Yar if 


Our New Showrooms By-The-Sea, 510 North Camino Real, San Clemente, California 92672 (714) 492-5130 | | 
LBY ANTIQUES OF SAN CLEMENTE @COLBY ANTIQUES OF SAN CLEMENTE 





They have a lifetime affair, the Mercedes 
motorcar and the Mercedes Benz mechanic. 
Because whenever she needs attention, 
or simply needs a tune up, she returns to us. 
Here at Beverly Hills Ltd., where she’s 

always understood. 

Aware of the minutest nuances of 
her staunch Germanic personality, 
our mechanics combine the qualities § 
of a scientist, a guru, and a faithful 
lover. Anything less would be an insult 
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T KNOW MY NAME. 
BUT SHE TRUSTS MY HANDS’ 






BEVERLY HILLS LTD 


The Mercedes Benz of Mercedes Benz dealers. 
8833 Wilshire Boulevard ¢ Beverly Hill 


© 1978 Beverly Hills Ltd 










toa fine automobile such as she. 

Next time your Mercedes is under the 
weather (or merely due for a lube and an 
oil change), treat her to a life-enhancing 
experience at the hands of one of our 
virtuoso mechanics. 

Asa Mercedes Benz owner, you 
know already that all cars are not 
created equal. 

Neither are all Mercedes 
mechanics. May we serve you? 


s, CA 90211 ¢ 213/659-2980 
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Inside this 
old biscuit factory 
rare antiques 
await discovery. 


What’s Cooking? 


Where do you go in San Francisco? The Cannery, Ghirardelli Square, 
The Ice House? Add to your list Heritage Place on Gough between 
Market and Mission. If you were in San Francisco in 1907 you would 
know us as the Mutual Biscuit Company. We were then a factory 
delivering wholesome biscuits in our horse drawn wagons throughout 
the city. Mutual Biscuits were hard to beat. 


Search Through 50 Different Attics 


Those delicious Mutual Biscuits with their tantalizing just baked 
fragrances are gone. Today, this old biscuit factory has come to life as 
Heritage Place. More than 50 of California’s most prestigious antique 
dealers call this home and each has its own showroom. Collections of 
English, French and other Continental furnishings, objets d’art and 
nostalgic treasures fill to overflowing this once huge factory. Two and 
a half million dollars worth of rare and exotic antiques now stand 
where once old fashion hand operated machinery ground out San 
Francisco’s favorite biscuit. Yes, the biscuits are gone. But you might 
find a desk that could have been used by the head book keeper, or a 
Victorian setee from the President’s office. 


Finder’s Keepers 


Tiffany lamps, a Chinese dragon chair, marble top bureaus, an early 
Newhall tea service and literally thousands of antiques from around 
the world are here and sold daily. A 125 car parking lot is nght behind 
us for your convenience. Visit us and discover some of your own 
heritage. We are 50 antique dealers under one roof. We might be 50 
times better than any antique shop you have ever seen. Come in 
today. Not every city has a San Francisco Hentage. 





Open 10-6 Tuesday-Saturday, Sunday 12-5, Closed Monday 
44 Gough Street (Between Market and Mission) 
San Francisco, CA 94103 (415) 431-6950 
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SALLEE 


MANUFACTURERS OF QUALITY CUSTOM CARPETING 
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Ete K.W. Johnson Ltd. 
Antiques 7 








17th and 18th Century French and English 
912 N. La Cienega Blvd., Los Angeles 90069, (213) 652-9084 


For certain homes, 
only Henredon will do. 


The elegance that comes naturally is what Henredon 
is all about. That’s why for certain homes only 
Henredon will do. So naturally, you’ll find their 
furniture only at certain stores—at the very best. 


Henredon is available in the West at these fine dealers: 


ARIZONA SOUTHERN CALIFORNIA NORTHERN CALIFORNIA 
Mehagian’s Furniture Galleries J. H. Biggar Stone Pierce-Berkeley 
Phoenix, Scottsdale Pasadena, Pomona, Santa Ana 


COLORADO OREGON UTAH 
Davis & Shaw-Denver Paul Schatz Dinwoodey’s-Salt Lake City 
Portland, Lake Oswego 
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Estate Jewels | 
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es Ra Possibly the largest and 


“ PQ finest collection in the world 
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310 N. Rodeo Dr. 
Beverly Hills, California 
(213) 273-0155 








Wy Vet CeO | {ee] J.P. CHEN antique orientalié 


* 8414 MELROSE AVE. L.A. CALIFORNIA 90069 Tel. (213 ) 655-6310 












April 1-May 18 


Hans O. Hofmann 


WAI aby 1 


7468 Girard Avenue, La Jolla, California 92037 
714/459-1800 
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April. Watercolor, 8% x 11 inches. 
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401 south Vermont, Los Angeles, Calif. 90020 213/383-1 


J. H. Minassian & Co. 


THE EXCLUSIVE ORIENTAL RUG STORE 


Est. 1905 


SOLEIMANI BROS. PROPRIETORS 


Antique Hamadan 

From the Looms of 

deTewabelersel@ x-yect-teM stem Oey 
Hamadan. 

Arabesque Medallion. 

Netted Tracery on an Ivory Field 
Serrated Border of 
Stylized Branch, Twig, and Vine Ble tea0e 


109 x 130 


our Service Department offers Coast same cet its 
repairing, re-weaving, and free appraisals. 


We Invite Decorator Inquiries 


Originally and now at the same location. Rant ee 
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To create an elegant environment, 
start with classics such as these. 











Classics from our Old World ible domestic lines and our own custom 
Collection. Just a sample of what you'll sofas, chairs and loveseats. 
I] find in our store. With a free design service to put 
i We’ve combed Europe for the finest them all together. 
| in authentic reproductions, tapestries, If you’re looking for one fantastic 
and one-of-a-kind pieces. piece, or into an elegant redesign of your 
And imported them direct to total living space, come in. 
save you dollars, important in these Classics such as these are worth the 
inflationary times. drive—we’re just minutes off the Ventura 
Of course, we also feature compat- . Freeway in Van Nuys. 









AYLOR'S 


6479 Van Nuys Blvd., Van Nuys, CA. 91401 (213) 786-5970 873-1081 
Open daily 9 to 5:30, closed Sunday 
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Architectural Digest Back Issues 

Collector back issues available today are listed on 
the reverse page. The supply of each is limited 
and dwindling steadily. Orders will be filled on a 
first-come, first-served basis. Each back issue is 
$6.00, including postage and handling. (Sales tax 
not applicable.) 
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New! For the Record 
Your copies of Architectural Digest are easier to 
handle and store in our new slipcases. Two cases 
protect a full year’s issues. In coffee-color with 
padding, leather-like appearance and gold- 
stamping on cover and spine, they’re handily 
bookcased. Index them by year with easily 
applied gold-stamped numbers for quick refer- 
ence. Each slipcase is $7.95 ($1.00) (#00134). Our 
binder for the larger format used before Jan./ 
Feb. 1976. $8.65 ($1.00) (#00012) 
















xclusively Ours 
to be Personally Yours 

Mark that favorite picture, 
fnever lose your place, or 
save” a place to share later 
with our Architectural Di- 
gest Bookmark. Sterling 
silver marker with gros- 
rain ribbon is per- 
sonalized with your ini- 
tials. Opposite end is a 
page cutter. $20.00 (.50) 
1(#00135) Please indicate 
one, two or three initials. 


Now, every issue of Architectural Digest for 1978 is 
available to you, beautifully bound in a two- 
volume set. These collector's editions, in navy 
blue silk-screened cloth, are stamped in gold on 
cover and spine for display or bookcase. Ac- 
| knowledge their good taste and demonstrate 
' your own when you give friends and associates 
this perfect all-occasion gift. A great addition to 
any library! $60 the set, includes postage and 
handling. (#00136) 


| * New and Bound to Please You! 
| 
\ 


To order, Please Use Order 
Form on Reverse Side. 


















READER SERVICE ORDER FORM 


Back Issues: To order indicate your selection here and complete the order form below. 


Quantity 


__ 07202 JAN/FEB 1972 gay Gardens; The White Magic 
of Tony Duquette; Comfort for the Courtly 18th-Century French 
Manor. 


07312 NOV/DEC 1973 The Villa Cornaro of Andrea Palladio; 
Antique Toys; The Collectors; Napoleonic Porcelain. 


____ 07702 JAN/FEB 1977 The Papal Gardens; Gramercy Park 
Townhouse; Villa near the Bois de Boulogne; Architectural Digest 
Visits Giorgio de Chirico. 


___ 07703 MARCH 1977 Architectural Digest Visits Fred 
Astaire; Arnold Scaasi’s Country House in New York; A Historic 
Palace in India; Allerton Gardens in Hawaii. 


____ 07704. APRIL 1977 Family Living in Fort Worth; Architec- 
tural Digest Visits Sir Prederick Ashton; The late Alexander Cal- 
der’s Studio in France; A Southampton House Styled for Comfort; 
Modernizing a 1920s House in Beverly Hills. 


___. 07706 MAY/JUN 1977 Pauline de Rothschild’s London Flat; 
Art Collector John Butler’s New York Apartment; Villa in Mar- 
rakech; The Paris Apartment of Erte; Palm Springs Vacation 
Retreat. 


____ 07708 JULY/AUG 1977 Marisa Berenson’s Beverly Hills 
Home; The Very Private Shipman Plantation in Hilo; Chateau de 
Coppet Beside take Geneva; Thinking in the Manhattan Manner. 


___. 07709 SEPTEMBER 1977 The Kirk Douglas Home in Beverly 
Hills; Biltmore House of North Carolina; Mexican Terraza; An 
Image of Art Deco; Enchanted Ibiza. 


___ 07710 OCTOBER 1977 Architectural Digest Visits John 
Wayne; The Gertrude Mellon Residence in Pennsylvania; Angelo 
Donghia’s Key West House; Valerian Rybar Design in Olympic 
Tower, New York. 


07711. NOVEMBER 1977 Architectural Digest Visits Lina 
Wertmuller; Art Historian and Lecturer Robert Allen’s New York 
Apartment; The Comte de Sade’s 12th-Century Chateau; Villa 
Amanda of Rheal Boulanger. 

07712 DECEMBER 1977 The Very Private Home of Michael 
Taylor in San Francisco; Architectural Digest Visits the Empress of 
Iran; Sutton Place Townhouse; Architect Aurelio Martinez Flores’s 
Home in Sao Paulo. 

07802 JAN/FEB 1978 Architectural Digest Visits George 
Cukor; Lee Radziwill’s Designs for Her Beach House in South- 
ampton; Christina Onassis’ Chalet in St. Moritz. 





____ 07803. MARCH 1978 Architectural Digest Visits Mr. and — 
aroque Fantasy in | 
an Old Silent Screen Studio; Pandora Astor’s London Apartment; | 


Mrs. Hal Wallis; Tony Duquette’s Residence; 


Designer Harry Hinson in East Hampton. 


- « 07804 APRIL 1978 Architectural Digest Visits Fashion De- 


signer Zandra Rhodes; Glen House; a Baronial Home near Edin- 


burgh; A Dramatic Island Home on the Costa Smeralda; The 


Collectors: E Patrick Burns in Hancock Park. 





T. S. Parr; A House of Fantasy for Actress Yvette Mimieux. 


07806 JUNE 1978 Architectural pe Visits: Hubert de 
Givenchy in Paris; Traditional Charm in Beverly Hills; The Trea- 





sures of Liechtenstein Castle; Paul Rudolph’s Architecture for a — 
Private Residence on Long Island; The Saga of an Irish Country | 


House. 





Lichtenstein; la Maison de Saussure in Geneva; 
tion in New York; The Ventana Inn at Big Sur. 


____ 07809 SEPTEMBER 1978 Architectural Digest Visits: Andy — 
Williams; Washington: Mrs. David Bruce; A Small Villa near — 


Saint-Cloud; Historic Houses; England’s Stratfield Saye. 
____ 07810 OCTOBER 1978 Architectural Digest Visits: Joseph 


Perigord; Designer Valerian Rybar in Portugal. 


___ 07811 NOVEMBER 1978 Architectural Digest Visits: Robert — 


Indiana; A retrospective of Emile-Jacques Ruhlmann; Petworth 
House in Sussex; Architecture: William Turnbull, Jr. 


Z 07812 DECEMBER 1978 Architectural Digest Visits: Dr. 
Seuss; Chalet in the Snow; Historic Homes; Culzean Castle in 
Scotland; Echoes of Old Los Angeles; Orton Plantation. 


_. 07902. JAN/FEB 1979 Architectural Digest Visits: Joan Miro; 
Mediterranean Mood; Contemporary Design for the Olympic 
Tower; Home of the Late Mrs. 


07903 MARCH 1979 Architectural Digest Visits: Marc Bohan 
(of Christian Dior); Gardens: Moshe Dayan, Tel-Aviv; Historic 
Homes: The Estate of Mrs. Lytle Hull in Staatsburg, New York. - 


Other Issues Available 
July/August 1976 07608 —— Fall1967 06712 


Back Issues @ $6.00 each = $ 


(postage and handling included, no sales tax) 


Quantity ___ 


To order items on this page and the previous page please complete all product ordering information 
including subtotals and grand total, and indicate your name and address in the space provided. Then 
tear out the entire page, enclose with your check in an envelope and mail to: 


a 


Please charge my: 
_| BankAmericard/ Visa 

| Master Charge () American Express 
Expiration date 


(Please give all digits of account number in the boxes.) 


Signature AR49 


(if charging) 
Name 
Address = “ 
City 
State Zip —_ = 


Quantity 
_ #00134 Slipcase @ $7.95 + (1.00) = 
# 00012 Binder @ $8.65 + (1.00) = 
____ #00136 Deluxe Bound Edition @ $60.00 (incl) = 
_# 00135 Bookmark @ $17.50 + (.50) = 


Monogram Initials - 


Dept. AR49 Wilshire Marketing Corporation, 8460 Higuera St., Culver City, CA 90230 


OR CALL TOLL FREE 800-421-4448 FROM 7 A.M. TO 5 P.M. PACIFIC TIME. IN 
CALIFORNIA CALL 800-252-2071 CREDIT CARD ORDERS ONLY (MINIMUM $15.00) 


Rm A A FH 





First | Middle Last 


(Please allow 6-8 weeks for shipment of Monogrammed items) 


Subtotal $ 

Add 6% Sales Tax if delivered in California $ 
Total $ 

Back Issues Total $ 

Grand Total (Payment Enclosed) $ 


Please allow six weeks for shipment. Different items may be shipped separately. Offer good in U.S.A. only. 
a Offer expires June 30, 1979. 


07805 MAY 1978 Architectural Digest Visits: Barbra — 
Streisand in Manhattan; Country Life ina London Townhouse by ~ 


07808 JULY/AUG 1978 Architectural Digest Visits: Roy © 
rt Deco Adapta- | 


arjorie Merriweather Post. 53 
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i Want to get LESS 

| advertising in the mail? 
MORE? The DMMA 
gives you a choice! 


‘vil Who’s the DMMA? We're the 1,800 mem- 


| ber companies comprising the Direct 
| Mail/Marketing Association. Many of the 
| manufacturers, retailers, publishers and 
| service companies you’ve come to trust 
| most over the years are among our 
| members. 

And we think you deserve a choice, as 

| to how much—and what kind—of adver- 
tising you receive in the mail. If you’d like 
| to get less, mail in the top coupon. We 
can’t stop all your mail, but you'll see a 
reduction in the amount of mail you 
| receive soon. 
If you'd like to receive more mail in your 
.) areas of interest —catalogs, free trial 
| offers, merchandise and services not avail- 
}) able anywhere else —mail the bottom cou- 
..— pon. Soon, you'll start to see more 
information and opportunities in the areas 
| most important to you. Let’s hear from 
| you today! 


LESS mail sitet Sy, 





a 
i a 2 
I want to receive = s 
8 - < os 
less advertising mail. 3 3 
—— E. = 
| % So 
+1 an “ 
Mail to: DMMA ON 


Mail Preference Service 
6 East 43rd Street, N.Y., NY 10017 


e 





Name (print) 


| Address 





City State Zip 


Please include me in the Name Removal File. 
I understand that you will make this file avail- 
able to direct mail advertisers for the sole pur- 
pose of removing from their mailing lists the 
| names and addresses contained therein. 


Others at my address who also want less mail — 
or variations of my own name by which I re- 
ceive mail — include: 











Mail Preference Service 
6 East 43rd Street, N.Y., NY 10017 





| Name (print) 








Address 





| City State Zip 


I would like to receive more information in the 
mail, especially on the subjects below (circle 
letter): 





° ENCE Sp 

'MORE mail Sic 
7% ~ 2] 
I want to receive = a 
more advertising mail. e = 
\ 2. a 
© = 

> Se 
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Mail to: DMMA nas 


M_ Insurance 
| A. All subjects N Plants, Flowers & 
B_ Autos, Parts Garden Supplies 
1 & Accessories O Photography 
C_ Books & Magazines P_ Real Estate 
D_ Charities Q_ Records & Tapes 
| E Civic Organizations R_ Sewing, Needlework, 
| F Clothing Arts & Crafts 
| G_ Foods & Cooking S_ Sports & Camping 
H_ Gifts T Stamps & Coins 
I Grocery Bargains U_ Stocks & Bonds 
J Health Foods & V_ Tools & Equipment 
Vitamins W Travel 
K_ HiFi & Electronics X Office Furniture 
L Home Fumishings & Supplies el 





The Round-up 


Antonio Borsato the Master Sculptor, with his 
much admired creation The Round-up, has captured 
the magnificent power and beauty of nature’s most 
spirited creatures. 


With Borsato’s brilliant gift of “breathing realism” you 
can sense the raw vibrant power in this stunning 
porcellane d’arte. An original art treasure in an ageless 
medium. A truly artistic investment. 15” x 21” ; 


WU CR aC tt 

Serious Collector 
eM Lleseb tea aete Ounce lsd tml Tero itt 
color portfolio (a work of art in its own 
right) displaying one hundred and 
seventy-one Borsato originals plus a 
study of the artist and his work. 
Borsato portfolio and 
supplement ................... $15.00 


aoe wee 


The exclusive representative of Borsato makes Borsato’s Collectors 


Masterpieces available through fine dealers everywhere. 


555 West Adams Street Chicago, Illinois 60606 
Phone: (312) 782-9364 





199 





“Tyce eases 
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One of the Nation’s Most Fascinating antiques 
shops — invites you to spend a pleasant day in 
the country — 


Come and see one of the largest and finest 
collections of English antiques — furniture, 
silver and sheffield, 18th- and 19th-century 
paintings and prints, brass, lamps, mirrors 
and decorative accessories, as well as the 
work of all the important limited edition 
studios. 

Under the same roof are the dining rooms of 
Science Hill Inn and the shops of Science Hill. 


We have welcomed customers to the 
bluegrass area of Kentucky for nearly thirty 
years and we look forward to your visit. 


HISTORIC SCIENCE HILL. SHELBYVILLE. KENTUCKY 40065 
Telephone: 502-633-4382 
DIRECT IMPORTERS OF BRITISH ANTIQUE FURNITURE 
SILVER, OLD SHEFFIELD, AND DECORATIVE ACCESSORIES 
Member of the Art and Antique Dealers League of America, 11 
Write for our new illustrated catalogue, $3.00 
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Filet Marignan. 


i 
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Our choice French late await your orders. 


Available through interior designers and peat 
Come. Feast your eyes. 


ing 
ler Tadeo gee lalla la wisi Lh od 
New York 10022, 212-758-8220. * 


Atlanta, Boston, Chicago, Los Angeles, Dallas, Houston 











DESIGN 
DIRECTORY 


| 
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Pip, The Elfin Player 
_.. sits on his tree stump rae: A listing of the designers, 
Ree : “a architects and galleries 
ee ela ae hk ® featured in this issue. 
iMag liea Re) Mita 
enchanted forest, 
Tra temem iat me bea me wm Pages 64-71: 

of her lair. Captured k, A Sartogo and Schwarting 
IRM Ue ee h > yk See * | 140 West Fifty-seventh Street 
delicate of porcelains, ee New York, New York 10019 
he draws us all into ¥ Ve. a 212/245-6556 

MALL Re ; 
elves, hobgoblins and | Pages 72-77: 


PRC CL aa Meth ‘ J. Laurant Brown and Associates 
by the artists of ras s | 557 Norwich Drive 

ORC MU as) | .* Pf. Los Angeles, California 90048 

Tre eed el mera tae ‘ 213/657-5030 

Cybis... 

The Porcelain World 
Where Fantasy Lives. 





Pages 78-83 : 
Sam LeTulle, ASID 
17 Sutton Place 
New York, New York 10022 
212/355-2771 





reviewing the world of Cybis send $1.00 to 
; 65 Norman Avenue PA, Trenton, NJ 08618 





| Pages 84-93: 
Arthur E. Smith, Inc. 
235 East Sixtieth Street 
New York, New York 10022 
212/838-8050 








foie fulriliiee ly Tome lean 


Clayton Marcus Clavary 06810 


Auribeau-sur Siagne, France 


at home uth i meia | 93-360-276 


Pages 94-99 : 
Jean-Claude Brugnot 
28 rue du Bac 
75007 Paris, France 
1-261-28-88 








Galerie d’Art 1880 a 1930 
35 rue de Lille 

75007 Paris, France 
1-261-25-60 


Macklowe Gallery, Ltd. 

982 Madison Avenue 

New York, New York 10021 
212/288-1124 





For the names of dealers in your zip code area and 
a full color rane book on decorating ideas for = Peacock Alley 





Traditional and Early American decor, send $2.00 P 
to Nancy Blaine, Clayton Marcus Co., 226 North Canon Drive 


abe Noxtit arse ee s Beverly Hills, California 90210 
——- : 213/550-8562 














continued on page 206 ) 


__ Now youcan ownart 
that is as original as you are. 





























Christie’s Print Collection offers youa unique "SS SSeS 


opportunity to express yourself- by owning orig- 
inal art. Not reproductions. Not posters. Limited 
e @ 
) 3 
-Christie’s 
@ e 
Print Collection 


edition lithographs and etchings. Created, signed 
8 Dover Street, London, W.1, England 


and numbered by the artist. Selected by you. 
To receive our free catalog -illustrating our 

Please send me your free color catalog. 

[ understand there is no obligation. 














current collection in full color and containing a 
wide selection of prints in the $80 to $150 range- 
just fill out the accompanying coupon, put 31¢ 
postage on envelope, and mail it to London. 

If you decide to buy a print, it will be mailed 
to you within weeks - with Christie’s Certificate 
of Authentication. That’s important. We are 
Europe’s leading publisher of original prints. We 
are a subsidiary of Christies International, who 
also own the world famous Christie’s auction ; 
house founded in 1766. Our name is your Z'P a2/oa/ronl 


aol 
assurance of value. Ra a SS 





Name (Please Print) 





Address 








City State 








ROMANTIC ERA... THE VICTORIAN LADIES 


A swish of skirt, a coy smile and a special eee 
old world charm. Lovely ladies look as 

delicate as the porcelain from which they are Nie 
fashioned. But they, like their real-life LOS 


counterparts of long ago, have a delightful fom 


spirit all their own. weet 
From Kaiser of Bavaria 

in a limited edition of 

2500. Imported by 

Ebeling & Reuss. 


$500 each. ’ ater’ ; zg 
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continued from page 204 


Madame Robert Walker 
12 rue Braque 

75014 Paris, France 
1-589-17-64 


Pages 100-109 : 
Pin Morales and Roman Arango 
Plaza de Oriente 3 
Madrid, Spain 
1-247-24-67 


Pages 116-123 : 


200 Park Avenue 
New York, New York 10017 
212/697-8616 


Pages 124-131 : 
Leonard Stanley Inc. 
9219 Thrush Way 
Los Angeles, California 90069 
213/273-1562 


Pages 132-139: 
Edward F. Knowles, AIA 
130 West Fifty-sixth Street 
New York, New York 10019 
212/247-4459 


Pages 140-145 : 
Madame Beres 
25 Quai Voltaire 
75007 Paris, France 
1-261-27-91 


Kennedy Galleries 

40 West Fifty-seventh Street 
New York, New York 10019 
212/541-9600 


Richard Kruml Gallery 
47 Albemarle Street 
London W1, England 
001-629-3017 


Gary Levine Gallery 

P.O. Box 323 , 

New York, New York 10028 
212/879-8381 


Galerie Janette Ostier 
26 Place des Vosges 
75003 Paris, France 
1-887-28-57 


R. G. Sawyers Gallery 
5 South Zillas 

London NW1, England 
011-267-3316 
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Save money and energy 
heating or cooling 
your home. 


If you’re looking for ways to 
cut your heating and air condi- 
tioning bill, we can help. Now. 

Take our heat pump, for ex- 
ample. Exclusive computerized 
control and other advances 
mean reduced utility bills. In- 
stalled alone or added to an ex- 
isting furnace, your yearly sav- 
ings can be substantial! 

Cooling equipment of ad- 
vanced design squeezes every 






SPECIAL 
OFFER 


You can own a quality 


bit of cooling from your energy 
dollar. Heating products in- 
clude the newest in gas heating 
flue damper controls and auto- 
matic spark ignition. 

No matter whether you’re 
adding cooling or replacing a 
heating or cooling system, your 
York Certified Contractor has 
an energy- and money-saving 


answer. 
For more helpful facts, write 


for our booklet, “Energy and 
Your Home.” It’s free. So is a 
home survey from your nearby 
York heating and cooling ex- 
pert. Look for him in the 
“Yellow Pages.” 

Either way, you'll get a head 
start on cutting rising en- 
ergy costs. 





thermometer like the one pictured here. 
It includes both indoor and outdoor readings 
in Fahrenheit and Celsius and has a retail 
value of $6.95. Yours for only $4.49. 9 inches 
high and 2 inches wide. Offer ends September 30, 1979. 
Allow up to six weeks for delivery. 













x AD479 
(] Send me your free energy book. Name 
[] Send mea Springfield indoor/outdoor thermometer like | Address 
the one in your ad. Enclosed is my check for $4.49, plus 
appropriate state sales tax. City State ____________ Zip 
L] Have dealer call. I’m ready to start saving money now! Phone 


Mail to: York Division, Borg-Warner Corp., P.O. Box 1592, York, PA 17405 


YOR Ke iitcomitonine 





® 
BORG )€ WARNER 











heavy bowls, candlestié 
their artistry. Candlesticks) 
finest stores. Orrefors: 107 ( 
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SPANISH BOLD! 
From Tropitone. 


This beautiful design has all 
the color and drama of sunny 
Spain in its styling. And is strong 
as the proverbial bull in 
construction. Bold and direct, it 
is only one of seven groups of 
fine casual furniture that come 
in an endless array of colors. 
Send $3 for our full-color 
48-page catalog and the 
name of your nearest dealer. 
See why people say, 


m ‘Tropitone. Probably the finest.” 


Tropitone East: P.O. Box 3197, 
Sarasota, FL. 33578 


Irvine, CA. 92714 


TA DIONE 


wases is the ultimate tribute to 
a StoRM An cco) AN Ua 
Drive, Mt. Laurel, N.J. 08054 


learly, the best. 





West: 17101 Armstrong, 
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A Public .9 of This Magazine & The Advertising Council x 
C’mon, | 

* oe ( i, 
kid, Live! 





Photo by Paul Caramuto, V.F.D., Mt. Vernon, N.Y. 
When the eyes flutteropenat | 
last, when the breath finally & 
comes easy and regular—only ‘f Sai 
then can the fireman relax. And } ins 
maybe take alittle pride and i 
pleasure from the special gift 
he’s been given. 

It's alearned gift, withabig sn 
name: mouth-to-mouth 
resuscitation. 

And the gift itself is big, too. 
Because in many cases It 
brings people literally back 
from death. 

Whenever you wonder 
‘‘where Red Cross money 
goes,’ think ofit. Partofyour § 
money goes to train people in 
all walks of life to do what | 
needs to be done when the 
chips are really down. 

Maybe you'll never need to | 
be brought back to life this way. 

Then again, maybe you will. | 

Isn't Red Cross a good idea? | 
Belong. | 


Red Cross 


ls counting 
on you. 











address 


Please attach your Architectural 
Digest label here, or copy your 
name and address as it appears on 
your label in the space below. 


All our services to subscribers are fas- 
ter when you include that subscription 
label. 


MOVING? Please give us 8 weeks 
notice. Attach your label when you 
send us the new address. 


QUESTION OR COMPLAINT? We can 
give faster results when you include 
your label. o 


UNLISTING SERVICE. If you want 
your name left off our mail advertiser's 
list, just check the box below, send us 
the coupon and your label. 


RENEWING? Check your label to be 
sure it’s correct. By the way, your label 
shows the last issue in your current 
subscription in the top right corner. 
(Example MAR 78 means March of 1978 
is the last issue you'll get.) For unin- 
terrupted service, include your label 
with this coupon. Check the boxes 
below that apply. 


WANT TO SUBSCRIBE? Check the 
boxes below and fill in the coupon. For 
GIFT SUBSCRIPTIONS, please use a 
separate sheet, and give us your in- 
structions. (Outside U.S. and pos- 
sessions, add $7 per subscription.) 


Please send a year’s (10 issues) sub- 
scription to Architectural Digest at 
$27.95. 


L] New Subscription [] Renewal 

(] Payment Enclosed [] Bill me later 

] Change of address 

L] Do not give my name to mail adver- 
tisers‘who rent the Architectural 
Digest-subscribers list. 


4COA 


Name 
Address 


City State Zip 


ARCHITECTURAL DIGEST 


PO. Box 2415, Boulder, Colorado 80322 











‘You may have 
a fortune underfoot’’ 


‘“Two years ago in New York, at Sotheby 
Parke Bernet, we sold an Oriental rug for 
$200,000 . . . . breaking the record price 
established in the nineteen twenties. 
Renewed appreciation of an art form that no 
one can duplicate in this age has driven 
prices up sharply. There are four basic sub- 
divisions of Oriental rugs: Turkish, Persian, 
Caucasian—village or nomadic—and Turkeman, (as well as Chinese and 
Indian) carpets. Many of the names used to deScribe the various types are con- 
fusing, referring as they do to tribe, village, weave and design . . . . but with 
careful study, you can begin to concentrate on what appeals to you. 

Huge quantities of Oriental rugs are to be found in the United States, the 
majority having been made between 1875 and 1925. Only a tiny fraction can 
be called ‘antique’, and these, together with fine silk carpets, are very expen- 
sive indeed. Now is a very good time to sell Oriental rugs. Foreign, as well as 
American bidding is very strong, and top prices are being paid for good 
examples. 


John Edelmann, Oriental Rug Department 
Sotheby Parke Bernet and PB Eighty-Four 


We’ll be happy to send you a complimentary illustrated catalogue of one of 


our rug auctions. And if you have 
Oriental rugs or carpets you would 


be interested in selling, please call 
Mr. Edelmann’s department; he 


Sotheby Parke Bernet 


Founded 1744 The leading firm of art auctioneers & appraisers in the world 


980 Madison Avenue, New York 10021 


and his staff will be glad to help 


you, 212/472-3451. 212/472-3400 











Ceramic Tile Idea Book. 


It can help make your home 


look like it belongs in 
Architectural Digest. 


With ceramic tile, you can put ideas 
of your own anywhere in the house. 

And create something beautiful that 
wont fade with age. ' 

With this coupon, welll send you a 4 
book of ways to use ceramic tile. Its colors, 7 
shapes, patterns and textures will give you 
ideas youve never had before. For your sun- | 
room, bathroom, kitchen, foyer, patio, steps 
and walkways. q 

The price for this book is $1.Andthatsa 7 
small price to pay fora room that looks like 
it belongs in a fancy magazine. 







Name Address 





City State Zip 


Real Ceramic Tile. 


Tile Council of America, Inc., PO. Box 2222, Room902, Princeton, New Jersey 08540 











Maupintour’s 


Egypt-The Nile 


INCLUDING ASWAN, LUXOR, CAIRO! 


THE ULTIMATE EXPERIENCE, one of the 
world’s greatest adventures, a voyage back 
into time along the historic River Nile. 


SAIL ABOARD THE OSIRIS, operated by 
Hilton International, between Cairo and As- 
wan. Ports of call include Beni Hasan, Tuna 
el Gabal, Tel el Amarna, Abydos, Dendera, 
Karnak, Thebes, Valley of Kings, Esna, Edfu, 
Kom Ombo, Aswan. Enter King Tut’s tomb, 
see Abu Simbel raised from the Nile! Three 
departures only. 17 days. Limited party. 


ASK YOUR TRAVEL AGENT for the new 
Maupintour Egypt/Middle East folder or 
send the coupon today. 


CP Maupintour s,s: 





Maupintour, 900 Massachusetts St., Lawrence, Kansas 66044. 800/255-4266. 





ian 


PARIS LONDON BRUSSELS NICE GENEVA ROTTERDAM BARCELONA CANADA U.S.A. 


Ask about these Maupintour escorted holidays: 
0 Alps OE. Africa () USA Rail Tours () Alaska 





name 











-}) California 2 China (©) British Isles (1 Turkey 
1 Canada (Black Sea [() France ) Orient 








address 
city 


State/zip 


}Colorado CO Egypt/The Nile ( Italy/Sicily 





C) Europe ©) Trans-Canal Cruise () Guatemala 
C1) Greece/Aegean Isies (1) S. Pacific () Hawaii 
[) Galapagos (J Asia () USSR/Eastern Europe 
() Mediterranean Cruise (1) Mexico (1) Morocco 
CL) Middle East () North Cape South America 
1) USA Deep South (J India 01 Spain/Portugal 








my travel agent 


ard-nic (1 Red Sea (J Scandinavia () Central America 





probably the most exciting furniture store in this world 


ROCHE BOBOIS °* 





New York + Atlanta * Beverly Hills * Birmingham Mi = 


Boston * Denver * Fort Lauderdale 


Houston * Miami * Minneapolis * Montreal * Ottawa » Paramus + Quebec « Roslyn Heights 


Scarsdale * Scottsdale » Toronto * Washington DC + Westport * Winnetka * Winnipeg 


COLOR CATALOGUE « 148 PAGES, ALL STORES, OR MAIL $5 + 200 MADISON AVE, NYC 10036+ DEPT A-479 








If you think © 
the United Way 
is a lot of 
fun and games 
sometimes 
you're right. 










United Way 


Thanks to you, It works. 
For all of us. 


m\OE A Public Service of 
Counc This Magazine & The Advertising Council | 





“T believe in fragrances that 
|g0 beyond fashion—that capture 
| the essence of a certain way of 
living, a kind of timeless style” 
RALPH LAUREN 


LAUREN 
FOR 
WOMEN. 








FINE CABINET MAKERS SINCE 1 886 


RE COMPANY, INC. 1501 W MARYLAND ST. EVANSVILLE, INDIANA A771 


—Imito To “aroes Sampler $3. 
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The same holds true for Color Key 2. 
Now, you never have to worry about 
mixing the wrong colors again. 

So, if you're looking for a yellow 
that's not just another yellow, that'll go 
with a blue that's not just another blue, 
come to your nearest Ameritone Paint 

dealer. You'll find him in your Yellow Pages. 

Or, write Ameritone Color Key Paint, 

P.O. Box 190, Long Beach, Calif. 90801. 
Another Growing Subsidiary of Grow 

Chemical Corp. 


©1976 Ameritone Paint Corporation 


The Ameritone® colors you're looking at 
are just a drop in the bucket. We make 800 
exciting, decorative and often unheard of 
colors. And if that sounds like a confusing 
selection, you can cheer up. Because we 
have an exclusive Color Key® system to 
make sure that all the Ameritone colors you 
select will blend together. Here's how it works. 
We've separated all the colors in the 
rainbow (and then some), into two color 
palettes. We call them Color Key 1 and Color 
Key 2. Every color in Color Key 1 is created 
to go with every color in Color Key 1. 








ae all SOMO GES wy ‘ al - 


NOBODYHASTHE _ 
COLORS “esse hha HAS. 














The Art of the Painted Finish for 
Fine Furniture and Decoration 
as developed by Isabel O’Neil 


LOS ANGELES WORKSHOPS— 
June 4- July 27, 1979 


2 Week Accelerated Workshop in 
Basic Techniques, Gilding & Design 
Continuing with Advanced Classes in 
Tortoise, Malachite, Lapis Lazuli, 
Marble, or Faux Bois 


June, 1979 - 2 week 
sl) Intensive Basic & Gilding in San Francisco 


Classes in: 

Basic Techniques * Leafing and Gilding 
Marbelizing * Distressing and Glazing 
Italian Casein * Lacquer * Tortoise * Lapis Lazuli 

Faux Bamboo ¢ Faux Bois * Malachite 


| The Day Studio-Workshop Ie. 
1504 Bryant Street / San Francisco, CA 94103 


| (415) 626-9300 
| For brochure, please phone or write 
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3201 W. Benjamin Holt Drive Stockton, CA 95209 


HOUSE OF MOULDING 






REGENCY 


ANTIQUES & INTERIORS 


a ~ v4 s * 





17th & 18th Century English, French Antiques 


aq. 
y 





OUR 26th YEAR 


as the Leader in 


HARDWOOD 
and 


SOFTWOOD 


MOULDINGS 
and 
WOOD TURNINGS 


Visit our showroom 
or write for catalog 


Z 
5 


15202 Oxnard Street Dept. GW 
Van Nuys, Calif. 91411 (213) 781-5300 





1025 Battery At The Icehouse 


San Francisco, CA. 


Soraya Oriental Rugs 
(415) 788-0777 


STONE! 


Town or Country 
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Acquisition and Placement of Collector Rugs. 
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t's the Grohe all brass kitchen faucet with distinctive lines 
and superb quality. Practical, too: A graceful neck arching over 
the sink, allows easy access to the basin. Provides ample room 
for handling even the largest pots and pans. Call your plumbing 
contractor and insist on Grohe. Grohe America, Inc., 
Subsidiary of ITT, 2677 Coyle Ave., 

Elk Grove Village, 
IL 60007. 


Worldwide 
{ve lel-1 aia) 





How to: 


Did you ever want to know how to manage your money to make 
every penny count ? 
You can learn how to do it. Pe a 
We're the Consumer Information Center of the government. 4 y424 
And our free catalog lists over 200 booklets, brochures, and fo" 
publications that tell you how to do a lot of different things. ‘& 
You'll find brochures about growing vegetables in tiny gardens. 
About food and nutrition. Home 
repairs, health and recreation. Even 
about buying a used car. 


Free catalog. 


\ \ How to get the catalog that lists them all? 


Just write Consumer Information Center, 
Pueblo, Colorado 81009. 


General Consumer 
Services Information 
Administration Center 
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Receive a 
Guaranteed 
Income 


Consider a planned gift to The Salva- 
tion Army. Depending on the plan you 
choose, you and your loved ones can | 
enjoy: | 


e Guaranteed income for life, 
(partially tax free). 


e Immediate income tax 
deduction. 


e Attractive returns. 


e Elimination of capital gains 
taxes. 


e Income to loved ones after 
your death. 


e Reduced estate and 
inheritance taxes. 


e No investment worries. 
e Tax free income. 


What's more, your planned gift will help 
The Salvation Army to provide “service 
with love” to meet human needs, and 
give hope for the future. | 


Put compassion into action with 
your planned gift. Write today for 
free information to see which plan 
best suits your needs. 


The Salvation Army 


Y 30840 Hawthorne Blvd. 
Rancho Palos Verdes, CA 90274 


hs 


Without obligation, please send me your 
Planned Giving brochure No. AD-2 


Name 


Address 





City State Zip | 





Dateon birth) — re eee 

















Slender columns and ironwork lace mark this New Orleans-inspired Outpost Estates residence as a 
landmark. Warmth and dignity reign from the first step into the parquet-floored foyer. To the left, a 
classic drawing room with a magnificent floor-to-ceiling marble fireplace. To the right, a stately formal 
dining room. The beamed kitchen is a masterwork: a walk-in fireplace/cooking hearth; stained and 
leaded glass oak cabinets; imported tile; a wet-bar and a dining area. The second story comprises 
2 master bedroom suites, a den and separate servants apartment. Adjacent, a guest house with 
2 bedrooms, kitchen and a sitting room. Outside, a waterfall spills from an emerald hillside, inviting 


enjoyment of a pool, jacuzzi, wet-bar, cabana and gracious 
patios. This remarkable home is of steel-beam construction, and 


virtually temblor-proof. Altogether, an offering of superior 
PLANTATION character, craftsmanship and heirloom quality at a very 
marketable $426,000. 





‘notograph: Julius Shulman 








From Cottages and Condominiums to Frank Lloyd Wright 
Sunset West 7656 Sunset Boulevard, 874-3311 
Los Feliz/Silver Lake 4640 Hollywood Boulevard, 665-1124 
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the West's most complete showrooms offine | 


ani, Indian and Chinese rugs at | 


Audrey M. Borland I.P.D. 


cAudrey M. Borland 





Studios ; 


626 El] Camino Real 
San Carlos, California 94070 





POE MELO) ee Leer: 
415 593-6214 


ORIENTAL RUGS 


510 No. La Cienega Blvd., Los Angeles, CA 90048 
(213) 657-4400 


Distinguished Interior Design 
Showing Fine Furnishing, 
Accessories, Gifts & Decor. 








In association with 





1.) 
CHARLOTTE HORSTMANN LTD. 
HONGKONG 
ee Offers hand-made Ming Dynasty | ee 
household furniture . 
Crafted in Hong Kong in solid 
rosewood or teakwood by master 
cabinet-makers from Shanghai, K’iangsi 
and Canton using the traditional tools 
of 16th century China and hand-rubbed 1 
to a deep finish. | 


The highly respected textbooks.of 
Gustav Ecke, George Kates and Robert 
Ellsworth illustrate the authentic Ming 
designs which can be precisely 
reproduced or modified to a client’s 
specifications. 


In San Francisco at The Icehouse 
151 Union Street 

San Francisco, California 94111 

(415) 981-6510 
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__ Nature 
Simpson 


Simpson Custom Redwood 
Plywood is real redwood, through 
and through. So it offers all 

_redwood’s natural beauty and 
mystique, it’s characteristic 
warmth and insulating abilities. 

Along with redwood’s nearly 
legendary ability to keep on looking 
beautiful —long after other woods. 

And because it’s plywood, 
Custom Redwood Plywood is easy 
on the check book too. It saves 
your contractor time because the 
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: makes it redwood. 


makes it affordable. 


4x 8,4x9, and 4 x 10 panels are 
lightweight and easy to handle. It 
Saves you the expense of sheathing 
and the labor involved too. 

With all this, it has the 
classic custom look for contrasting 
heartwood and sapwood, in six 
different patterns. 

Find out more by writing in 
for our free Ruf-Sawn Redwood 
Plywood brochure. Simpson Timber 
Company, 900 Fourth Avenue, 
Seattle, WA 98164. 


Custom Redwood Plywood 


Simpson 


Redwood is arenewable resource 















evard, Los Angeles 90048. 273-4886 
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¢ PBs F o " 







ina Trade Collection 
by Kindel 
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Kindel’s China Trade Collection captures the Oriental mystique 


that is rooted in ancient disciplines for order and serenity. coupled with 


a sensitive awareness of beauty. This bedroom of timeless design and 


appeal is compatible in both traditional and contemporary lifestyles 


See CHINA TRADE at one of the fine stores listed below. 


Alabama 
Beacon House 
Birmingham 
(Homewood) 


Madelyn Hereford 
Huntsville 


Leapard’s Intrs 
Tuscaloosa 


Arizona 
Mehagian's Furn 
Galleries Phoenix 
Mehagian’'s Furn 
Galleries 
Scottsdale 


California 
Glabman Furn. 
Los Angeles 
Shepherd's Home 
Furn. San Jose 


Glabman Furn. 
Woodland Hills 


Coloradd 
‘ Howard Lorton, 
Inc. Denver 


Dist. of Columbia 
W &J Sloane, Inc. 


Florida 

Blums of Boca 
Robinson Furn 
Galleries 

Boca Raton 


Colony Intrs 
Deerfield Beach 
Craige’s 
Furn./Intrs 
Suzanne Bird Intrs 
Delray Beach 


Crest Johnson 
Intrs 

Robinson Furn 
Galleries 

Ft. Lauderdale 


Home Beautiful, 
Inc. Juno 

Robb & Stucky 
Fort Myers 
Jacobson’s 
Longwood 
Holland Salley, Inc 
Naples 

Lloyd's Furn. Co 
Orlando 

Village Gallery 
Panama City 
Robert Watters & 
Co. St. Petersburg 
Jacobson's 


Richard's Intrs 
Sarasota 


Rablen-West Intrs 
Stuart 


Rablen-West Intrs 
Vero Beach 


Cumming's 
Winter Haven 


Georgia 
Garrett's Intrs 
Kenneth Houck 
Intrs. Augusta 


Illinois 
Marshall Field & 
Co. Chicago 


Lippmann’s Furn 
Co. Peoria 


Indiana 
The Jefferson 
House Ft. Wayne 


Graham's Furn., 
Inc. Indianapolis 


Herbert Graffis Co 
South Bend 


Louisiana 
McKay Intrs 
Baton Rouge 


Audubon Store 
Morgan City 


Maryland 

Levin Furn. Co. 
Sunnyfields Intrs. 
Baltimore 


W & J Sloane, Inc 
Bethesda 
Maidstone, Inc 
Hagerstown 


Massachusetts 
Paine Furn. Co 
Boston 


Paine Furn. Co 
Natick 


Michigan 

Scott Shuptrine 
Birmingham 
Scott Shuptrine 
Dearborn 
Kelly-Younger 
Intrs., Inc. Flint 
Dreamers Furn 
Galesburg 
Joseph Intrs 
Grand Blanc 
Klingman’s 
Grand Rapids 
Pierson Intrs 
Grosse Pointe 
Scott Shuptrine 
Grosse Pte. Farms 


Thomas Layman 
Intrs. Jackson 


Mississippi 
Warren Wright's 
House of Ideas * 
Jackson 


For a brochure illustrating Kindel’s China Trade Collection, send one dollar to: 


KINDEL FURNITURE COMPANY 100 GARDEN STREET S.E., GRAND RAPIDS, MIC 


Missouri 
Craig Furn. Co 


St. Louis (Clayton) 


New Jersey 
Greenbaum Bros 
Paterson 


New York 
Nelson Ellis 
Wayside 
Binghamton 

B. Altman 
Robert Caldwell, 
Inc 

G. Cardarelli, Inc 
New York City 
McCurdy & Co 
Rochester 
Penfield Mfg 
Syracuse 


North Carolina 
Morrison's Furn. & 
Intrs. Asheville 
Colony Furn 
Shops Charlotte 
National Art Intrs 
Raleigh 

Sutton Council 
Furn. Co 
Wilmington 


Sosnik's Furn., Inc 
Winston-Salem 


Ohio 


H. M. Strough Co 
Akron 


G iibert Furn Co 


Cleveland - 
(Rocky River) 
Sellman Furn 
Covington 

L. E. Mudd Co 
Dayton 
Harrison Studio 
Defiance 
Johnson's Fine 
Furn. Toledo 


Lowry-Fuller 
Youngstown 


Oklahoma 
Hanna Furn 


Pennsylvania _ 
N. J. Leader Intrs 
Jacobus 
Bahney’s 
Myerstown 
O'Neill & Bishop 
Philadelphia 
(Ardmore) 


‘South Carolina 


Them Furn. Co., 
Inc. Charleston 


Tennessee 
Bradford Furn 
Nashville 


IS 
Reinhardt’ s 

El Paso 

The Neblett Shop 
Waco 
Virginia 
V sloane, Inc 


ISE 


Washington 

Bel Square Furn 

Bellevue 

Bel Square;Furn 

Wm. L. Davis Sons 

Seattle 

Wiscons'n 

Marsh ul Field & 

= Milwaukee 
watosa) 


Furn..Co 


iIIGAN 49507 











In sales success® . . in resale value . . . in repeat ownership. And yet, refineenaee cont 


With Cadillac touches like seat belt chitiied Digital display AM/FM stereo radio. And mor 
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